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FESTIVALS ARE AN IMPORTANT INSTITUTION for the cultivation of arts,
the reinforcement of creativity and the communication between artists.
In that sense, they are meeting places for people and cultures, as well
as a place where culture is produced and promoted. All the more so
when they are about children and young people. Olympia International
Film Festival for Children and Young People stands out in this field. For
more than twenty years now, annually, around this time of the year, the
Region of Western Greece transforms into a workshop of exuberance,
imagination, creativity. Children and young people from all around the
world come to give their creations a try in the competition section of
the Festival, but mostly to meet children and young people from other
countries, to discuss, to share their views of the world, to envisage a
better world and the ways to achieve that.

With an international acclaim, Olympia Festival is an institution that
exceeds the typical boundaries of a festival. It has become a big school,
with educational programs and workshops, meeting places for discus-
sion between different generations of creators, as well as creators from
very different homelands, in a friendly and fruitful space for the promo-
tion of reflection on the art of cinema in general, and cinema for children
and young people more specifically, and also on the needs of audiovis-
val education.

It is essential that we all support audiovisual education, especially
in a world where the image not only prevails, but is also the new com-
munication language. How will we teach our children the ways to deci-
pher this language? What are the codes of communication? These are
topics that have a consistent place in the conversation agenda during
the last years, but have barely seen any progress. The Festival is a unique
opportunity for us to revisit positive ways and good practices in this
direction, inspired by the creativity and excitement of young creators.

I would like to congratulate the coordinators, the participants, the
volunteers and the contestants for their contribution, which makes the
festival possible, and wish everyone good luck.

Myrsini Zorba
Minister of Culture and Sports



TA OEXTIBAAEINAI ZEKAGE MEPINTQXH THMANTIKOX OEXMOZX yia thv
KaAALEpyELla TNG TEXVNG, TNV EVIOXUOT NG SNHIoUPYIKOTNTAG KAl TNV
ernukovavia peta€l twyv dnuioupywy. Eivat and v dnoym autn ténot
cuvavtnong avBpwnwy Kat NOAITIoUWY aAAd Kal TOROoL Nou napayetat
Kal npodyetat o noAtiopog. Mol neplocodTEpo 6TAV AUTd adopolv
nadid kat véoug. To AleBvég deotiBaA Kivnuatoypadou OAupniag yia
MNawdid kat NEoug €xeL OTOV TOMEQ AUTOV Ta npwTeia. ESw kal neplocd-
tepo and pia elkooastia, Kabe xpdvo tétola enoxn n Mepidépeta peta-
tpénetal o epyaoctnpt {wvtaviag, pavraciag Kat SnULoupyIKOTNTAG.
MNadid kat véol and dAov Tov KOGHO EPXOVTAL VA SOKLLATOUY TLG SNuL-
OUPYLEG TOUG OTO SLAYWVIOTIKO TUAKA Tou PeoTBaN, alAd Kupiwg
£pxovtal va cuvavinfolv pe nawdid kat véoug and AAeg Xwpeg, va
oulntioouy, va polpactolyv To PAEUUA TOUG NAVW OTOV KOGO, VA OVEL-
pPeLTOLY yla To nwg Ba yivel kKaAltepog kal Toug TPONOUG va To Netl-
XOUV.

Me S1eBvn) avayvwpton, to PeotiPaA OAvpniag sivan évag Beoudg
nou unepPaivel kat Ta TUnka 6pla evog peotPAaA. Exel petatpanei o
£va peyalo oxoleio, e EKNAISEVTIKA NPOYPANUUATA KAL EPYACTNPLA,
Xwpoug cuvavinong kat cu{ntnong Heta€l SLadopPETIKWY YEVIWY dNuL-
oupywVv aAla kat peta€d Snuovpywy and noAld Stadopetikeg petall
Toug natpideg, o€ Evav PIAKS KAl YOVILO XWPO NPoaywyng Tou npo-
BANUATIONOU NAVW OTNV TEXVT TOU KLVNUATOYPAPOU YEVIKOTEPA KAl
Tou nadikol kat veavikol Kivnuatoypddou edikdtepa, alld kat navw
OTNV avAaykn Kat TG avaykeg tng ONTIKOAKOUSTIKNG eKknaideuong.

IBlaitepa auti 1 teheutaia eivat anapaitnto va otnpeixOei and 6Aoug
pag, Wlaitepa og évav KOOHO ONou N ElKOVA OXL LOVO KupLapXel, aAAd
anotelel v véa yAwooa grukovwviag. Mwg Oa pdboupue ota nadia
HaG TOUG TPOMOULG Va anokwdikonololv th YAwooa auth; Motol sivat ot
KWOLKEG enkovwviag; Mpdkettat yia {ntiuata nou Bpickovtal ctabepd
oty atdévra twv cul{ntoswy ta tehsutaia Xpovia, eAdyiota dpwg
£xouv npoxwpnoet. To deotBaA eivar wa e€apetikn eukatpia va Eava-
okedpBolue BetikolG TPdNoUG Kal KAAEG NPAKTIKEG otnv KatelBuvon
auTY), ELAVEOUEVOL ANO TNV SMULOUPYLIKOTNTA KAL TOV EVOOUGLAoHO TwV
VEWV SMUIOUPYWV.

Adol cuyXapw Toug SLopYavWTES, TOUG CUMMETEXOVTES, TouG eBghovTég
Kkat Toug Staywvi{opevoug yia T cupBor) toug nou kablotd Suvarr autn
™ dlopydvwon, elxopat kaAn erutuyia otig epyacieg tou GeoTPal.

Mupoivn Zopuna
Yroupyog MoAttiopou kat AOAntiopol




OLYMPIA INTERNATIONAL FILM FESTIVAL for Children and Young People
returns with its 21st Edition this year. It is a unique film festival, the
imprint of which isn't limited to the field of cinema and the arts, but
expands to the Greek society in general, since it systematically strives
for making children and young people responsible individuals that share
understanding and empathy, concerns and sensitivities, tolerance and
a spirit of democracy. At the same time, it insists on taking place in the
periphery, proving the unappreciated potential of the lands of our coun-
try, which are all the more often overclouded by the metropolitan city
of Athens - but not when it comes to the subject matter of this festival.

The Hellenic Parliament cannot help but support such a festival. This
is the reason why it has established the “"Human Values" award that a
jury bestows upon a film of the competition sections of the festival, and
it also supports more of its activities.

From my position as president of the national delegation, | want to
convey our wishes for another creative week in Pyrgos, Amaliada and
the whole Region of Western Greece, as well as the Peloponnese. And,
to be honest, | am certain that the festival will be a success for yet
another year. All the best!

Nikos Voutsis
President of the Hellenic Parliament



To AleBvég deotBA Kivnuatoypddou Ohupniag yia Madid kat Néoug
eniotpedel kat GETOG He TNV 21N Slopydvwon tou. Mpdkettal yia éva
povadikod Kivnuatoypadikd GecTPAA, Tou onoiou to anotinwpua dev
neplopilTal 0To XWwPEOo TOU KLVNHAToypddou Kat TwV TeEXVwY, aAAd ene-
KTelveTal otnv eEAANVIKA KoLVwVia YEVIKOTEPQ, KABWG EMSLWKEL GUOTN-
HOTIKA TN Slapdpdwon Twv NadLwV Kal TwV VEwV JHag o ungvbuva
nPoOcwWNA HE KAtavonon KL evouvaicdnon, pe npoPAnuUaticpnols Ki
suvatoOnoieg, pe avoyxn kat dnpokpatikd nvedpua. Tautdxpova, ENLUEVEL
va ulonoleital otnyV neptpEpela, anodeikviovtag TV NAPayVwWPLoHEYN
SUVAULKY TWV TONWY TNG XWEACG HAG, oL onoiot ocuxva Bpiokovtal otn
OKLA TNG UNTPonoAtikhg ABrvag - aAA& 6xL o' 6, adopd To avtikeievo
autoL tou peoTBAA.

H BouArj twv EAMvwy 3¢ Ba pnopoloe va un otnpilel Eva tétolo
deotBdA. I avtd kal £xel Osonioet to PpaPeio "AvOpwrnuiveg Afieg”,
MOV AMOVEUETAL ANO ENLTPONY TNG OF ML TALVIA TWV SLAYWVLIOTIKWY
NEOYPAUUATWY Tou GeSTIRAA, eV TAUTOXPOVA EVIOXVEL KL ANAEG Spa-
OELG Tou.

Anéd ) Béon tou npoédpou g £OBVIKAG avtinpocwneiag, petadépw
EUXEQ VLA LA akOun Snutoupyikn) fSoudda otov Mupyo, tnv Apaiidda
KLoAOKAnpN TNV Mepidépeia Autikng EANGSag, alAd kat tny Mepidépeia
Melonovvnoou. Kat yla va eipat etAkpLvig, ipat olyoupog otL to peott-
BAA Ba givar yia GAAN pa dopd erutuxnpévo. Kain apyn!

Nikog BoUtong
MNpdedpog tg BouAng




THIS YEAR FINDS OLYMPIA INTERNATIONAL FILM FESTIVAL for Children
and Young People refreshed, enhanced and is heading towards the future
with determination.

Armed with its twenty-year course and its indisputable developmen-
tal nature, Olympia Film Festival has earned the youth's trust and doesn't
cease developing as an institution of creative and artistic expression
and as a fixed point of cultural creation.

We should underline that the future course of the Festival has been
ensured through a pertinent Program Contract, a pivotal role in which
is held by the Region of Western Greece.

Furthermore, the utilization of the Autonomous Raisin Organization’s
factory in Pyrgos, as the home of Olympia Festival and the European
Center of Young People’'s Audiovisual Creation, will, undoubtedly, pro-
vide the festival with a fresh drive and wider horizons.

Olympia Festival gains impact, recognition and esteem each year.
However, the fact that it remains a catalyst in inspiration and expression
for thousands of children and young people, is more important.

With these thoughts | hail this year's 21st edition, convinced that it
will be a success.

Apostolos Katsifaras
Head of Region of Western Greece



H ®ETINH XPONIA BPIZKEI TO AIEONEX ®EITIBAA Kinuatoypddou
OAupniog yia Naudid kat NEouG avavewWMEVO, EVIOXUMEVO Kal e 0adwG
no anopactotikéd Pnuationd npog to uEANov.

Me £dpddLla Vv elkocdyxpovn dtadpopn) tng dlopydvwong Kal Tov
avapgioprinto avantulaxkod tou xapakthpa, to dectfaA Kivnuato-
ypadou OAupniag £xel kepdioel TNV guniotoolvn TG veolaiag kat
Stapkwg e€elicostal wg Beopog dnuIoupykng, KAAATEXVIKAG Ekdpa-
ong Kat wg otabepod onueio NOATIOUIKN G Snuiovpylag.

Eival onuavtikd va unoypapuloTtel 0t n HeAAOVTIKY nopeia tou
deouPa £xel e€aocdaliotel péow oxetkng MNpoypapuatikng Zuufa-
ong, otnv onota Keviptkd pdAo £xeln Nepidépeta Avtikig EAAASag.

Eniong, n alonoinon tou ctadidepyootaciou tou AXO otov MNupyo
wg £dpa touv DeotPAA OAuuniag kat tou Eupwnaikol Kévtpou Neavikng
OnTIKOAKOUCTIKNG Anuioupyiag, avavtippnta, Oa dwoel véa wbnon
KaL euplTEPOULG opilovieg otov Becuod.

To deotfaA Olvuniag kepdilel kABe xpodVO oE annynon, o€ ava-
yvwplon, o€ K0pog. Ev tolTtolg, REPLOCOTEPO ONUAVTIKO Elval TO YEYO-
vOg 6TL napapével kataAltng EUnveuong Kat ekppaong yia XIMAdeg
nadid Kat véoug.

Me 1§ okEPELG AUTEG Xatpetidw Ty detivn 21n Stopydvwon, nenet-
OMEVOG YLA TNV EMnLtuxia Tng.

Anootolog Katoipapag
Nepidepeldpyng Avtikng EANGdag




THIS YEAR'S EDITION FINDS OUR FESTIVAL in its most mature phase.
With the prestige and wisdom of its artistic selections, as well as with
the vigor and spark of its young protagonists, not only does it consoli-
date its prominent position among important film festivals for children
and young people, but it is also ready to open new horizons in the field
of audiovisual creation for and by young people.

During the last four years, when | had the honor of serving as its
president, its entire staff, and mainly its Three-member Secretariat, and
| dedicated ourselves to our common goal, have the festival be recog-
nized by the state as a decentralized cultural institution that serves both
the art of cinema and film education in a unique way.

Our efforts bore fruit. There was a program agreement between the
Festival, the Ministry of Culture and the Region of Western Greece, which
was a catalyst. The institution now has facilities that will allow it to take
ahuge leap forward and make Pyrgos a city that will be a reference point
of children's cinema and audiovisual education.

Iwelcome you all to the hospitable land of Olympia and | believe that
you will enjoy the festival and also share your creative ideas, so that we
can implement new and innovative suggestions in the future, together.

Giorgos Georgiopoulos
Deputy Head of Region of Elis
President of the Festival



H ®ETINH AIOPFTANQZH BPIZKEI TO ®EXTIBAA pag otny rio wpiun paon
TOU. Mg To KUPOG Kal TN codia TwV KAANTEXVIKWY ENAOYWY TOu, aAAld
Kal e To odpplyog Kat T wVTAVIA TWVY VEAPWY NPWTAYWVICTWY TOU,
dev edpatwvel andwg tnv Bdn e€Exovca BEon tou avdueoa oTa onua-
vilkd deotPaA nadikol kat veavikol Kivnuatoypadou, alld sival
£towo va avoiel véoug opldovieg 0TO XWEO TNG VEAVLIKNAG ONTIKOAKOU-
OTIKNAG dnuioupyiag.

Ta tehevtaia téoogpa Xpodvia, nouv eixa tn HEYAAn twur va to vnn-
petiow and tn B£omn tou NPoédpou tou, adlepwdnKkaue pali pe dSAoug
TOUG OUVTEAECTEG TOU, KAl KUplwg HE TNV TpleAn Mpappateia tov, otov
KOLVO Hag oToOX0o va avayvwplotel and v noAteia wg £vag anoke-
VIPWHEVOG MOALTIOTIKOG Beo oG nov unnpetel pe Eexwplotd Tpdno toco
TNV TEXVT) TOU KLynpatoypadou 660 Kal TV Kivnuatoypadpikr natdeia.

Kapnédg g npoonddeldg pag unnpée n npoypappatiky cupdwvia
tou DecTPAA pe To Ynoupyeio MoAtiopou kat ty Mepidépeia AuTikng
EAAGSag, n onoia Asttolpynoe wg kataAltng e€eAifewv: o Beoudg ano-
KTd A€oV eyKataotaoelg nouv Oa tou enttpEPouv va KAVEL Eva Peyalo
dApa oto pEANoV Kat va Kataotnoel Tov Mupyo ndAn avadopdg tou
nadikol Kivnuatoypadou Kat TnG ONTIKOAKOUOTIKNG eknaidsuong.

Tag kahwoopilw 6Aoug kat OAeg otnv GIA6Eevn OAupniaxn) yn Kat
ruotelw Ot padi he T xapd kat v andlavon g GeTtvig Slopyavw-
ong, Ba kataBeoete KAl TIC SNULOUPYLKEG 0aG ISEEC YLa TNV And Kovol
vlonoinon VEwV KAl KavoTOHwY NPOTACEWY OTO HEAAOV.

Nwpyog Mewpytdénoviog
Avtinepidpepetapyng HAelag
MNpo6edpog tou DectAA




THE GREEK FILM CENTER supports the 21st Olympia International Film
Festival for Children and Young People and the 18th European Meeting
of Young People’'s Audiovisual Creation - Camera Zizanio. It is the first
film festival in Greece that focuses on children and young people and it
has been innovating and surprising with its artistic choices for 20 years
now.

Cinema is an art and a cultural product in a wider sense, which
depicts societies in a comprehensible way. It shapes and is shaped
through the relationships, roles, representations, mentalities, memory,
experiences, thoughts and sentiments of those involved in the creative
and productive process, as well as of those “touched" by it as viewers
of the big screen. Cinema about children and young people and cinema
created by children and young people creatively converge at Olympia
Festival.

It is the institutions' and the state's duty to cooperate in a creative
way for the benefit of society and, more specifically, the new generation
that will shape our future. Visual literacy, and education in general, as
well as initiatives such as this festival are able to mitigate the constructed
social contrasts and create a network of places for understanding,
acceptance, respect and interaction through cultural creation.

Good luck to this year's festival, Greek Film Center will always sup-
port creative forces in the wider area of audiovisual art.

Dimitrios Papaioannou

Chairman of the Board of Greek Film Center



TO EAAHNIKO KENTPO KINHMATOIPA®OY (EKK) yia pia akdpa xpovid
vnootnpilel to 210 AleBveg deotBAN Kivnuatoypadou OAuvuniag ya
nawdid kat véoug Kat tn 18n Evpwnadikn Zuvavinon Neavikng Ontikoa-
KOUOoTIKNG Anuoupylag Camera Zizanio. MpdKeLtal yla o NPwTo Kivn-
patoypadikd dpeotiBAA otnyv EANGSa nou éotpePe tn Bepatoloyia tou
ota natdid Kat oToug VEOUG KAl Yia 20 XPOVLIA KALVOTOUEL KAl EKNMARGOEL
ME TIG KAAMTEXVLIKEG TOU EMLAOYEG.

O kwvnuatoypddog anoteAel pia téxvn Kat eupUTePA va NOATIO KO
nEOIOV NOU AnotUNWVEL e EDANNTO TPOMNO TIG KowvwVieg, AAAwote dia-
popdwvel Kal dtapopdwVvetal HESA and TG OXETELS, TOUG POAOUG, TG
aAvVAnapPaoTACELS, TIG VOOTPOMIES, TN VAT, TIG EMNELPLES, TIG OKEWELG
Kal ta cuvalcOnuata dowv eUnAEKOVTAL 0TV SMULOUPYLKY KAl napa-
ywyikn dtadikacia, aAlad kat dowv Ba tov «ayyifouv» anAd wg Bsatég
™G HeYAANG 006vng. O Kivnuatoypddog nou MAAEL yia ta nadid kat
TOUg VEOUG Kal 0 Kivnuatoypddog nou dnuoupyeitat and ta nadia kat
TOUG VEOUG cuvavtwyvtal dnpoupyika oto dGectfal Olvuniag.

Xpéog twv Beopwy kat tng noAtteiag eivat va cuvepyalovrat dnut-
oLPYLKA NPog 6¢eAOG TNG KOLVWVIAG Kal EI8IKA TNG VEAG YeVLAG nou Ba
Stapopdwoel To HEANOV Hag. O ONTIKOG YPAUUATIONOG, EV YEVEL T EKNAI-
Seuon, kabwg kal npwtofoulicg cav Kat autd to ¢ecTAA eival ot
Béon va auPAOVOUY TIC KOTAOKEUAOUEVEG KOLVWVIKEG avTIOETELG Kal
va dnuioupynoouy éva Siktuo tdénwy Katavonong, anodoxng, ocfa-
opoL kat aAAnAenidpaong pEéoa and tnv NOATLoTIkA dnuoupyia.

KaAn erutuyia oto detvd peotfdl, to EKK Ba Bpioketal ndvra oto
NAEUPOS TWV SNULOUPYIKWY SUVAUEWY OTOV EUPUTEPO XWPO TNG OMTIKO-
AKOUCTLKNG TEXVNG.

Anuntplog Nanaiwavvou
Mpbedpog tou A.X. ENAnvikoU Kévtpou Kivnuatoypdadou




IT IS WITH GREAT JOY that | hail the 21st Olympia International Film
Festival for Children and Young People in our city.

An institution that urges us to journey through the world of cinema.

It allows us to participate in a genuine cultural and artistic meeting
with international prestige.

Our goal is supporting institutions directly linked to local societies
and their cultural needs.

Culture with extroversion, ingenuity, creativity.

We thank you for hosting this special celebration with love, passion
and boldness all these years.

You embrace people from all neighborhoods in the world with impor-
tant screenings, tributes and parallel events.

We hope that your important work continues and sees even greater
advancement.

Gavrilis Liatsis
Mayor of Pyrgos



ME IAIAITEPH XAPA XAIPETIZQ to 210 AleBvég deotBAA OAupniag yia
nadLd Kat véoug otnv noAn pag.

'Eva Beopd nou pag npotpénet va talidEPYoups oTov KOGHO TOU KLvn-
patoypadou.

Mag ENLTPENEL VO GUUUETEXOUE OE LA YVTOLA NOALTIOTIKY KAl KaA-
Atexvikn cuvavnon pe diebvn aktivofolia.

Itéxog pag eival n otpién Bsopwy Aueca ouvSESEPEVWV UE TG
TOMIKEG KOLVWVIEG KAL TIG MOMTIOMIKEG TOUG AVAYKEG.

NoAttilopog pe e€wotpédela, EupNUATIKOTNTA, SNULOUPYLIKOTNTA.

ZaG EUXAPLOTOULE MOV OAa AUTA Ta XPOVLIa SLOPYAVWVETE WE ayann,
MEPAKL Kat TOAUN auth Ty EexwploTn yloptH.

Me onpavtikég npoPfoleg, adlepwpata kat napdAAnAeg ekdnAwoelg
aykaAidlete avbpwnoug anod OAEG TIG YELTOVIEG TOU KOGHOU.

EAnioupe o KA CUVEXELQ KAL AKOUA LEYAAUTEPT NPd0odo oTo
onoudaio épyo oag.

raBpiAng Alatong
Anpapxog Mbpyou




INITS 21 YEARS OF SEAMLESS PRESENCE in our country's cultural events,
Olympia International Film Festival for Children and Young People not
only offers, but is itself a source of inspiration for creation, by broaden-
ing the mind's horizons and offering the youth new prospects.

During the past years, the Municipality of llida wanted to be a part
of this great for the whole Elis regional unit institution, embracing the
Festival with all its heart and hosting the “Kids and Docs" section.

It is a series of events and activities aiming to emphasize the effort
of the city of Amaliada in becoming “"documentary city"”, as well as of
the whole municipality in being characterized as a cell of creation,
expression and entertainment.

The festival, and everything it stands for these years of its "coming
of age", opens yet another door to culture, focusing on the new gener-
ation.

Through a series of rich screenings, events and activities, it offers
children, teenagers and young people the opportunity to become torch-
bearers in a course through a magical road filled with adventures, expe-
riences, creativity and imagination.

The influence of digital technology is now evident in our everyday
lives and the Festival succeeds, more and more each year, in emphasiz-
ing the aesthetic aspect of said technology and the way to turn it into
an instrument for lifelong learning, social education and tearing down
prejudices.

The Festival sets sail for new horizons, since, in agreement with the
State, it now has its own cultural space, where the old buildings of the
former storages of the Autonomous Raisin Organization of Pyrgos stood.

We remain by the Festival's side with all our powers, always helping
young people that are called at the forefront, in order to set sail towards
innovation and preserve the universal values of culture.

Christos Christodoulopoulos
Mayor of llida



ITA 21 XPONIA ANPOIKOMNTHZ NMAPOYZIAX TOY ota NOATIOTIKA dpw-
MeEva Tou Ténou pag, To Alefveg deotfA Kivnuatoypddou OAupniag
yla Nadid kat Néoug dxtL povo npoodépel ala kat anotehel nnyn
£unvevongq yia dnuoupyia, avoilyovtag opi{OVIEG 0TO VOU KAl TV Npo-
ORTIKY) TNG VEOAaiag.

Ta teleutaia xpovia o Afpog HAMSag BEAnoe va anoteAécel pépog
Tou peydlou autol Beopol yia oAékAnpn tyv HAela, aykaiidlovtag
oAdYuxa to AleBvég PeotBAA ki avalapBavovrag t dthofevia tou
tunuatog “Kids and Docs".

Mpodkettatl yla oelpd ekdNAWoEWY Kal SpacTnELOTATWY NoU £XOUV
wq otdxo va avadeifouv tnv npoonddeia g Apaliddag va petatpa-
nel oe «nOAN Tou VIoKLLavTEP», aAAd Kat oAGKAnpou Tou ARuoU va
xapaktnplotel KuPEAN dnpovpyiag, Ekdppaocng kat Puxaywyiag.

To deotPaA kat 6ca auvtd npeoPelel Ta XPOVLIA TNG «EVNAKIWONG»
TOU, AVOLYEL HLa AKOUA NOPTA OTOV MOATIOMO HE EMIKEVTPO TN VEA YEVLAL.

Méoa and pla oslpd nAouclwyv npofolwy, ekdnAwoewy Kat dpa-
otnplotitwy, Vel TNV eukalpia ota nadid, otoug epnoug Kat oToug
véoug va yivouv Aapnadndpduot piag nopeiag o' évav payeutikd Spouo,
YEMATO NEPINETELEG, EUNELPIES, dNMLIOUPYIKOTNTA Kal davTaaia.

H eruppon g Yndlakng texvoloyiag aviketl nhéov otnv Kabnpue-
pvotnta SAwv pag kat to GeotPAA erutuyxdavel, kaBe xpovo Kat nepLo-
obtepo, va avadeifel tnv atoOntum didotaon authg tg texvoloyiag
KOLL TOV TPOMO UETATPONNG TNG o€ £va epyaleio da Biou pdbnong, kot-
VWVLKNG naideuong kat katdppupng npokatanPewy.

MAéov to deotBal Balel nAwpn kat yia véoug opilovteg, adou pe
™ cUPPWVN YVWUN TG MoAtelag anokTd to SKd Tou XWEo NOALITIGHOU,
otn Béon nou onuepa Bpiokovtal ta nald kthpla twyv otadpidanodn-
KwV Tou AZO Mipyou.

Epeig napapévoupe oto nAdL tou PeotiBAl pe OAEG HAG TIG SUVANELG,
nAvia apwyoli 6To SPOUO TWV VEWY NOU KAAoUVTAL TNV NPWTN YPAUUY,
wote va avoiouv Sika toug navid npog tnv npwtonopia kat va dia-
pula€ouv g navavBpwniveg a€ieg touv nOATIGHOU.

Xpnotog XplotodouAdnoulog
Anpapyog'HAMSag




I remember the grownups talking about my future a lot
when | was a child. It would usually happen at the table. But
I wouldn't even listen to them. | preferred listening to a bird
on the tree outside. Perhaps this is why my future was so
late: there were countless birds and trees.

Tasos Leivaditis “Timetable"

| REMEMBER, TWENTY YEARS AGO, people would ask me about the
Festival's future and with one eye | would look at the desperately
non-existent buildings and logistics and feel like | had a frog in my
throat. However, when would turn the other eye and see the thou-
sands of boys and girls with their fiery faces, participating in all the
activities, my tongue would loosen. "Can't you see? We are already
in our future”, I'd answer.

In the years that followed, a lot of things regarding the amenities
improved. At the same time, the festival was being enriched with
new programs and events. You either follow the digital era, innovat-
ing in all fields, or you are “slightly"” set aside and marginalized. Thus,
we came to the difficult position where it is now impossible for the
Festival to develop further and respond to new challenges, despite
certain improvement in amenities.

Our proposal submission to the Regional Development Confer-
ence of Western Greece, for the utilization of the old raisin factory of
the Autonomous Raisin Organization in Pyrgos as the Festival's home
- and for the covering of the needs of other institutions in the city
and the broader area - was well-documented and developmental.

The Prime Minister's decision to adopt our proposal and for the
government to dispense 8,000,000 euro for its implementation, as
well as the decision of the Region of Western Greece to provide the
building for this purpose, filled both the numerous friends of the Fes-
tival and the citizens of Pyrgos with joy and hopefulness.

But the bureaucracy monster and the complicated procedures
have not allowed the work to commence yet. It is the duty of all in-
volved bodies to push with everything they've got, in order for the
carriage to get unstuck form the mud.

And then, the future will already be here.

Dimitris Spyrou
Artistic Director



Juxva, Suuduat, ot ueydloy, étav nuouv natdi, wiAovoayv yia
o pEAAoV pou. Autd yivotav cuvnOwe oto tpanédl. AAAG
£yw oUTe TOUG NPooexa, akolyovtag éva nouli é§w oto
dévrpo. lows yt' autd to uéAdov pou dpynace téco noAu:
nrav téoco avapidunta ta nouvAtd kat ta Sévrpa.

Taoog AelBaditng «Xpovodldypappa»

OTAN MPIN EIKOZI XPONIA pe pwtoboav yia to pEAov tou GeotiBaA,
kottada HE TO EVA HATL TIG ANEAMLOTIKA AVUNAPKTES KTINPLAKES Kat UAL-
KOTEXVIKEG UNOBOUEG HAG KALT) YAWOOTA HoU SeVOTAY KOUNOG. Otayv OpwG
yUptla to aAlo patt ki £BAena ta XIMAdeg ayopla Kat kopltola pe ta
dAoylopéva npdowNa NOU CUMKETEIXAY O€ OAEG TIG SPATTNELOTNTEG, N
yAwooa pou Auvotav: «Ma 8¢ BAénete; Elpaote 1181 evidg tou péAhovdg
pag!», anavtolboa.

Ta xpovia nou akoAolBnoav, noAAd npaypata otig UNOdopES BeA-
Twbnkav. AAAG Tautoxpova to PeotiBAA epnouti{dtay e vEa npo-
ypaupata Kat ekdnAwoelg. Tnv Pndlaxn enoxn f tnv napakoAoubeiq
kat Badilelg pall TNG KALVOTOMWVTAG 08 OAOUG TOUG TOUELG 1) TiBsoat
«avenatodntwe» oto nepldwplo. Etol ptdoaue otn dUokoAn Béon va
elvat nAéov aduvatov va avantuxBet aAo to deotBAA kat va avrano-
kPOl oTIG VEEG NPOKAROELG, NAPA TN OXETIKY BeAticwon Twv unodouwy.

H unoBoAr g npdtaocng pag oto Avantulakoé Nepidepelakd Tuve-
Splo Autikng ENGdag, yia t petatponn tou naitol otadpidepyoostaciou
tou AZO otov Mipyo ot €dpa tou DeoTPAA - Kat yia TNV KAAUYT Twv
avaykwv Kat AAAwv popiwy TG NOANG KAl TG EVPUTEPNG NEPLOXAG —
nrav tekunELwpEN Kat avantulakmn.

H anddaon tou Mpwbunoupyol va utoBetioel tnv npdtacn pag Kot
va dlabéosLn kuBépvnon 8.000.000 gupw yla Ty vAonoinon g kabwg
kain andgaon g NMepidpépeiag Avtikng EANGSag va Stabéoet to KTiplo
YU auTto To OKOno, YEULOE Xapd KL atctodofia téoo toug noAudptBuoug
diloug tou PeotPAA, 660 Kal Toug noAiteg tou Mupyou.

AN\ o Tépag TG Ypadelokpatiag kat ot noAudaidaleg diadikacieg,
Sev £xouv erutpéPel oto £pyo va Eekivioet. Eival kabnkov OAwv twyv
gunAskopévwy Popiwy va «onpwouv pe yova kat pe otnfog» yia va
€ekoA\f\oeL To KApO an' Ty Adonn.

Kat tote to péNAov Ba éxel hdn dtdost.

Anpniteng XZndpou
KaAAttexvikdg Sieubuvtng




TA BPABEIA

200uv OEXTIBAA [2017]

THE AWARDS OF THE 20+ FESTIVAL [2017]

BPABEIA AIEGNOYZX KPITIKHX
EMNITPOMNHX/ INTERNATIONAL
JURY AWARDS

BPABEIA KPITIKHZ ENITPOMHX
KIDS & DOCS / KIDS & DOCS
JURY AWARDS

BPABEIO KAAYTEPHEX TAINIAX META-
AOY MHKOYZX / BEST FEATURE FILM
Mépeg g dpdoulag / Strawberry
days, Wiktor Ericsson, Zoundia - MoAw-
via / Sweden - Poland, 93, 2017

BPABEIO KAAYTEPHX TAINIAX MIKPOY
MHKOYX MYOOIMAAIIAX / BEST
SHORT FICTION FILM

To unAoul tng oxoAwkng auving /
Schoolyard Blues, Maria Eriksson,
Youndia / Sweden, 17', 2017

BPABEIO KAAYTEPHZX TAINIAX MIKPOY
MHKOYX KINOYMENQN IXEAIQON /
BEST ANIMATED SHORT FILM

An' tov Ko tou / Homegrown, Quentin
Haberham, Hvwpévo Baoieto / UK, 9",
2017

BPABEIO XIKHNOOEIIAX TAINIAX
MEFAAOY MHKOYZX / BEST FEATURE
FILM DIRECTOR

To pok cuykpdTnua tou Xwpov /
Village Rockstars, Rima Das, Ivdia /
India, 2017, 87

BPABEIO ZENAPIOY TAINIAX MEFAAOY
MHKOYX / BEST FEATURE FILM
SCREENPLAY

Mwkpd Awadv / Little Harbour, Iveta
Gréfova, IhoBakia - Toexia - Ouyya-
pia / Slovakia - Czech Republic -
Hungary, 85', 2017

BPABEIO KAAYTEPHXI EPMHNEIAX
AFOPIOY XIE TAINIA MEFAAOY
MHKOYX / BEST YOUNG ACTOR IN A
FEATURE FILM

Ytov Makan Nathan Diarra (Wallay /
Berni Goldblat, FaA\ia - Mnoupkiva
®doo -Katdp / France - Burkina Faso
- Qatar, 84, 2017).

BPABEIO KAAYTEPHXI EPMHNEIAX
KOPITZIOY XIE TAINIA MEFAAOY
MHKOYX / BEST YOUNG ACTRESS IN
AFEATURE FILM

Ttnv Bhanita Das (To pok cuykpdtnua
tou xwptol / Village Rockstars, Rima
Das, Ivdia / India, 87', 2017)

EIAIKEX MNEIEX / SPECIAL MENTIONS
Aeukny yébupa / White bridge, Ali
Ghavitan, Ipav / Iran, 80", 2017

To pok cuykpdTnua tou Xwpeol /
Village Rockstars, Rima Das, Ivdia /
India, 87', 2017

BPABEIO KAAYTEPHEX TAINIAZ NTOKI-
MANTEP MEFAAOY MHKOYZX / BEST
FEATURE DOCUMENTARY
AkoUyovtag tn ownn / Listen to the
silence, Mariam Chachia, Mewpyia /
Georgia, 80', 2016

BPABEIO KAAYTEPHXI IKHNOGEZXIAX
NTOKIMANTEPMEFAAOY MHKOYX / BEST
FEATURE DOCUMENTARY DIRECTOR
Na va yivew autdg nou fuouy / Becoming
who | was, Chang-Yong Moon & Jin Jeon,
Néua Kopéa / South Korea, 95', 2016

BPABEIO KAAYTEPHEZ TAINIAZ NTOKI-
MANTEP MIKPOY & MEZAIOY MHKOYZX
/ BEST SHORT & MEDIUM LENGTH
DOCUMENTARY AWARD

H avapovr / The wait, Emil Langballe,
Aavia / Denmark, 58', 2016

EIAIKEX MNEIEX / SPECIAL MENTIONS
Kaytayto, ta unoliyia / Kayayo-the
living shopping baskets, Mari Bakke
Riise, NopBnyia / Norway, 32', 2016
AveruB0unto nadi / A bastard child,
Knutte Wester, Zoundia - NopBnyia /
Sweden-Norway, 57', 2016

Life animated, Roger Ross Williams,
HIMA / USA, 91', 2016

BPABEIA KPITIKHZ ENITPOMHX
TQN MAIAIQN /CHILDREN'S
JURY AWARDS

BPABEIO KAAYTEPHEX TAINIAL META-
AOY MHKOYZX / BEST FEATURE FILM
To ayopt otn yédupa / Boy on the
Bridge, Petros Charalambous, Kbnpog
/ Cyprus, 85', 2016

BPABEIO KAAYTEPHZ TAINIAX MIKPOY
MHKOYX MYOOIAAIIAX / BEST
SHORT FICTION FILM

Xpuoowapo / Goldfish, Yorgos Ange-
lopoulos, EAN\&3a / Greece, 14!, 2017

BPABEIO KAAYTEPHEZ TAINIAX MIKPOY
MHKOYX KINOYMENQN IXEAIQON /
BEST ANIMATED SHORT FILM

AiSupa vnotd / Twin islands, Manon
Sailly, Charlotte Sarfati, Christine Jaudoin,
Lara Cochetel, Raphaél Huot & Fanny
Teisson, FaA\ia / France, 7', 2017

BPABEIO KAAYTEPHEZ TAINIAZ NTOKI-
MANTEP MEFAAOY MHKOYZX / BEST
FEATURE DOCUMENTARY
AveruBiunto nadi / A bastard child,
Knutte Wester, Zoundia-NopBnyia /
Sweden-Norway, 57', 2016

BPABEIO KAAYTEPHEZ TAINIAZ NTOKI-
MANTEP MIKPOY & MEXZAIOY MHKOYX
/ BEST SHORT & MEDIUM LENGTH
DOCUMENTARY AWARD

Aplace for myself / Mia B¢on yia péva,
Marie-Clémentine Dusabejambo, Pou-
&vta / Rwanda, 57', 2016

EIAIKH MNEIA / SPECIAL MENTION
Life animated, tou Roger Ross Wil-
liams, HIMA / USA, 91, 2016

EIAIKA BPABEIA / SPECIAL
AWARDS

BPABEIO THEBOYAHX TQON EAAHNQN
«AvBpwnuveg Aficg» / Hellenic par-
liament “Human Values” Award
Akolyovtag tn ownn / Listen to the
silence, Mariam Chachia, Mewpyia /
Georgia, 80', 2016

BPABEIO EAAHNIKHX EONIKHE EMITPO-
MHX IYNEPTrAZIAX ME THN UNICEF /
UNICEF AWARD

Aeukn yédupa / White bridge, Ali
Ghavitan, Ipav / Iran, 80', 2017

BPABEIO THZ OMOZMONAIAZKINHMATO-
TPADIKON AEXIXQN EAAAAAT (OKAE) /
GREEK FILM CLUBS' ASSOCIATION PRIZE
Mépeg g dpdoulag / Strawberry
days, Wiktor Ericsson, Zoundia-MoAw-
via / Sweden-Poland, 93', 2017

BPABEIO (CERTIFICATE & TROPHY) AIE-
ONOYIKENTPOYKINHMATOIPADOY A
MAIAIA KAINEOY?E (CIFEJ) / CIFEJ PRIZE
Wallay, Berni Goldblat, FaA\ia -
Mnoupkiva ®doo - Katdp / France -
Burkina Faso - Qatar, 84, 2017

BPABEIO (CERTIFICATE) AIEONOYX
KENTPOY KINHMATOIPA®OY TIA NAI-
AIAKAI NEOYX (CIFEJ) / CIFEJ PRIZE
Alvi, To 3cltepd pou patt / Ayny, my
second eye, Ahmad Saleh, reppavia-I-
opdavia-NMakaiotivn / Germany-Jor-
dan-Palestine, 11', 2016

BPABEIO EYPQMAIKHE ENQEHE NAI-
AIKOY KINHMATOIPA®OY (ECFA) /
ECFA AWARD

Mikpo6 Awudave / Little Harbour, Iveta
Grofova, ThoPfakia - Toexia - Ouyya-
pla / Slovakia - Czech Republic -
Hungary, 85', 2017

BPABEIO KPITIKHX ENITPOMHX ECFA
DOC / ECFA DOC JURY AWARD
Kayiayto, ta unoliyia / Kayayo-the
living shopping baskets, Mari Bakke
Riise, NopBnyia / Norway, 2016, 32'



BPABEIA AIEONOYX KPITIKHX
ENITPOMHE / INTERNATIONAL
JURY AWARDS

TA BPABEIA

2100 DEXTIBAA [2018]

THE AWARDS OF THE 21st FESTIVAL [2018]

BPABEIA KPITIKHZ ENITPOMHX
TQN MAIAIQN / CHILDREN'S
JURY AWARDS

1. BpaPeio KaAltepng Tawviag Meya-

Aou Mrkoug / Best feature film

BpaBeio Kahitepng Tawviag Mwkpol

Mnkoug MuBonAaciag / Best short

fiction film

3. BpaPeio Kahitepng Tawviag Mikpol

Mnkoug Kivoupévewy Ixediwy / Best

animated short film

BpaBeio IknvoBeciag Tawviag

Meydlou Mrikoug / Best feature film

director

5. Bpaeio Zevapiou Tawviag Meydlou

Mikoug / Best feature film

screenplay

BpaPeto Kallbtepng Epunveiag Ayo-

pLol og tawvia Meydlou Mrkoug /

Best young actor in a feature film

7. BpaPeio Kalltepng Epunveiag Kopt-
10100 o€ Tawvia MeydAou Mikoug /
Best young actress in a feature film

»

4,

6.

BPABEIA KPITIKHZ ENITPOMHX
KIDS & DOCS / KIDS & DOCS
JURY AWARDS

1. BpaPeio Kalbtepng Tawviag Ntoki-
Haviép peydlou unkoug / Best
feature documentary

2. BpaPeio KaAltepng Tawviag Ntokt-
HAVIEP MIKPOU & HECAIOU URKOUG
/ Best short & medium length
documentary award

3. BpaPeio KaAltepng Iknvobeoiag
Ntokipavtép peydlou pnkoug /
Best feature documentary director

BPABEIA AIEONOYZX KPITIKHZ

EMITPOMHX TQN NAIAIQN /

INTERNATIONAL CHILDREN'S

JURY AWARDS

1. BpaPeio Kalltepng Tawviag Mikpol
Mnkoug MuBonAaciag / Best short
fiction film

2. Bpaeio KaAltepng Tawviag Mikpol
Mrikoug Kivoupévewy Ixediwy / Best
animated short film

BpaBeio Kalltepng Tawviag Meya-
Aou Mnkoug / Best feature film
BpaBeio KaAbtepng Tawviag Mikpol
Mnkoug MuBonAaciag / Best short
fiction film

3. BpaPeio Kalbtepng Tawviag Mikpol
Mrjkoug Kivoupévwy Ixediwv / Best
animated short film

BpaBeio KaAltepng Tawviag Ntokt-
uavtép Meydlou Mnkoug / Best
feature documentary

5. BpaPBeio Kalbtepng tawviag Ntoki-
pavtép Mikpol & Meoaiou Mikoug
/ Best short & medium length
documentary award

1,

»
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EIAIKA BPABEIA

1. BpaPeio g BouAng twv EAMvwyv
«AvBpwruveg Aieq» / Hellenic
parliament "Human Values" Award
BpaBeio tou EAAnvikol Kévipou
Kivnuatoypadou «AKAMUATa Tou
nawdol» / Greek Film Centre Award
“Children's rights . To Bpafeio cuvo-
Sebetar and xpnuatkd énablo
1.500 gupw/ The award is accompa-
nied by a 1,500 euro prize
3. BpaBeio Eupwnaikig Evewong Mat-
Swol Kivnuatoypadou (ECFA) yia
tawvia peyaou pnkoug / European
Children’s Film Association (ECFA)
Award for feature film
BpaBeio Evpwnaiing Evwong Mat-
Swol Kivnuatoypdadou (ECFA) yia
tawia pikpol prkoug / European
Children's Film Association (ECFA)
Award for short film
5. BpaBeio Eupwnaikig Evewong Mat-
Swol Kivnuatoypadou (ECFA) yia
tawvia vrokwwaviép/ European
Children’s Film Association (ECFA)
Award for documentary
BpaBeio AleBvoig Kévrpou Kivnua-
toypadou ya Madid kat Néoug
(CIFEJ) / Centre International du
Film pour I' Enfance et la Jeunesse
(CIFEJ) Prize
7. Bpafeio NaveA\fviag Evwong Kpt-
Tkwv Kivnuatoypadou (MEKK) /
Greek Film Critics Association Award
8. BpaPeio g Opoonovdiag Kivnua-
toypadikwv Asoxwv EAGSag
(OKAE) / Greek Film Clubs' Associa-
tion Award

»

2
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OL tawvieg nov Ba anoondoouv ta
Bpafeia tng EvpwnaikigEvwong MNat-
SikoU Kivnuatoypadou kat to BpaBeio
Ntokipaviép Eupwnaikng ‘Evwong
Madkol Kivnuatoypadou Ba nepthn-
$Bolv otn Aiota unoyndothtwy yia
mv «KalUtepn Evpwnaik Tawia
Heyahou pnkoug yia Madia», yia ty
«KaAUtepn Evpwnaikn Tawvia ukpol
unkoug yia Mawdid» kaw tny «KaAltepn
Eupwnadiky Tawvia Ntokiuavtép yia
VEQVLKO KOlv6» 2018, nou Ba anove-
unBolv katd t didpkeia g MnepAt-
véle, Tov ®eBpoudplo Tou 2019 oTO
BepoAivo.

The films that will be awarded with
the European Children's Film Associ-
ation (ECFA) Awards and the European
Children's Film Association (ECFA)
Doc Award will be in the nomimations
list for the «Best European Children's
feature Film of the Year», for the «Best
European Children's short Film of the
Year» and the «Best European Young
Audience Documentary of the Year»
2018, which will be given in Berlinale,
in February 2019 in Berlin.




KPITIKH EMITPOMNMH 2100 PEXTIBAA
INTERNATIONAL JURY 21st FESTIVAL

MARGRET ALBERS
(Npdedpog g SieOvouig kpttwkng erutponng / President of the International Jury)

H Mdapykpet AAunepg, nou yevvhOnke to 1967, eivaw deuBivrpla
npoypappatwy g Evwong ya tnyv NMpowbnon tou MNeppavikot MNaidikold
Kivnuatoypadou. Anod kotvol pe toug Topag Xauhep kat Mkpeyk Toahvtg
eivat uneVBuvn yia tyv kateBuvon twyv onouvdwy otnv Akadnuia Méowyv
yla ta Nadid. Eniong sival unedBuvn twv npwtofouliwy "ZexwploTteg
Tawvieg yla nadid” kat “MopdEg tg Oouptyyiag”. H MApYKpPET slval Taktiko
HENOG ladopwV KpLTtikwy erutponwy (n.x. BpaBeio Mkpiy), kavel pabnupata
kat gpyddetal wg dnpooioypaddog. And to 2017 sival npdedpog Tng
Evpwnaikhg Evawong Madikou Kivnuatoypdadou (ECFA).

Margret Albers, born 1967, is project manager at the Association for the Pro-
motion of German Children's Film: Together with Thomas Hailer and Greg
Childs, she is responsible for the direction of studies at the Academy for
Children’s Media. She is also in charge of the initiatives Outstanding Films for
Children, and Formats from Thuringia. Margret is a regular member of various
juries (e.g. Grimme Award), is giving lectures and works as a journalist. Since
2017 she is president of the European Children's Film Association (ECFA).

HILDE STEENSSENS

H XiAvte Ztévoevg (1972) £xel petantuxtako titho ota Nadaywyikd kat tny
EykAnuatoloyia. Exet tny nenoibnon 6t o eyypaupatiopdg ota Méoa sivat
noAl onuavtikog yla ta onueptva nadid. Ynnpée eBehdvrpla kat enpeAntpla
npoypAaupatog otov otvedil kivnuatoypado “Nova" twv Bpu€eAhwv an' to
2004 WG TO 2010 yia To nadiké npoypaupa “Cineketje” kat idpuoe to Ale-
Oveg deotfal Kivnuatoypdadou yia Neavikéd Kowvé Filem'on to 2007. Eival
KAAALTEXVLKT Kat YeVIKR dleuBuvtpla tou Filem'On kat ivat ungvBuvn yia tov
NEOYPAUUATIONS, TNV EVEESCT) NOPWY, TNV NAPAYWYT) TWV EPYACTNPLWY, TIG
Kivnuatoypadpikég nPoBoAEG HETA LOUCIKNAG KAL TO GUVTOVIONO NG opadag.
Kd&Be xpovo to peotPAA napouctalel nepinouv 150 tatvieg live action pubo-
nA\aociag, animation, NEPAMATIKEG KOl VIOKIMAVTEP, HEYAAOU Kal HiKpol
MNKOUG.

Hilde Steenssens (1972) has a master's degree in Educational Science and
Criminology, She strongly believes that media literacy is very important for
today's children. She was a volunteer and curator for the Brussels arthouse
cinema "Nova" from 2004 until 2010 for the kids program “Cineketje" and
founded Filem'On - The International Film festival for Young Audiences in
2007. Hilde Steenssens is the artistic and general director of Filem'On and is
responsible for the programming, providing the financial support, the pro-
duction of workshops, cinéconcerts and the coordination of the team. Each
year the festival presents about 150 films : live action, animation, experimen-
tal and documentary, features and shorts.




MARTA NIETO POSTIGO

H Mdapta Niéto NMootyo (1987) sivan ouvdieuBivepla neplexopévou oto Drac
Magic, évav NOATIOTIKO CUVETALPLOMO e E8pa tn BapkeAwvn nou dEpvel
TOV KLVNUatoypado Kal TNV ONTIKOAKOUOTIKY) KOUATOUpa ota oXoAelq, ta
nadld Kat Toug VEoug and Tto 1970. And to 2012 sivat unevBuvn tou
npoypdupatog “Owodouwvtag tpoénoug va BAéneg”, evdg oxoAwkol
nNPOYPANMATOG EKNAideuong ota Méoa kat Tov Kivnuatoypado. Eniong eivau
npoypappatiotpla tov AleBvoig deotfdA Nuvaikeiouv Kivnuatoypddou tg
Bapkehwvng. Tnv evdiadépel WBlaitepa n wox0G TNG ouvAvINong Ing
eknaidsuong, Tou Kivnuatoypddou Kat tou GeUVIoHoU wg adetnpia evog
NAYKOOHIOU LETACKNMATIONOU.

Marta Nieto Postigo, born 1987) Content co-director in Drac Magic, a cultural
cooperative based in Barcelona that has been taking cinema and audiovisual
culture to schools, children and youngsters since 1970. Since 2012, she is in
charge of Construir Mirades (Building ways of seing), a school program of
media and film education. She is also a programmer at the Barcelona
International Womenos Film Festival. She is especially interested in the power
of the intersection of education, film and feminism for a global transformation.

ANDRZEJ ROMAN JASIEWICZ

Eivat napaywyodg, oevaploypddog kat oknvoBétng. Znoldaoce ota navent-
otuia tou BpotoAa, Avtap Mikiepitg, @sdtpou kat ZopBovvng. Mhpe ntu-
Xlo avBpwniotikwyv onoudwv. Mpwtooknvobétnoe tov “Epacti” tou
X&poAvt Miviep oty MoAwvia Kat LETA EPYATTNKE WG OKNVOBETNG Kat SLlevu-
Buvtng dwrtoypadiag oto vrokipaviep “Ntdva delitola”, to npwto and
noAAd VIOKIHAVTEP Nou yuplotnkav otnv Eupwnn, tig HMA kat ™ Notia
Auepiki. Hrav oknvoBétng tou deltepou cuvepyeiou oto “River of Diamonds”
Ue Yupiopata otn Bpalihia, v Apyevivn kat tnv Oupouyoudn, o€ napa-
ywyn twv Universal City Studios. Qg napaywyog kat oknvoBétng ékave nol-
Aég tawvieg nou Siévepay ot United Artists, CIC kat Rank Film. knvoBétnoe
Stapnuiotikd. Me tov G.F. Newman éypae to “To Rio for Live", to onoio kat
oknvoBétnog, Je npwtaywvioteg toug Linda Collins kat Geraldo del Rey.
Eivat oknvoBétng, napaywydg kat oevaploypadog NoAAwY taviwy Hetall
TwV onolwv ot Winter Story, Francis Lai - the man and his music, Stories from
the OId City, The Circus Connection, An Order to Kill, Dead Center, Venetian
Mirror, The Last Shot, Amorous Adventures of Chevalier de Faublas, The Ice
Maiden. Elvat 15putikd pélog tou MoAwvoPpetavikol Kivnuatoypadikol
I3pupatog yia Neavikd Kotwvd, pe édpa otnv NoAwvia kat to Hvwuévo Baoi-
Aeto. Eivat péhog g Evewong Zuyypadéwy kat TuvBetwy tng Bapoofiag,
G Evewong MVeuPatikwy AlKalwpatwy Tou Aovdivou, TG Evwong MoAwvwy
Kivnuatoypadiotwy tng Bapoofiag kat tou BCTU tou Aovdivou. Mélog twyv
Ewdikwv ZupPolAwy tou MoAwvikol lvotitoltou Kivnuatoypdadou.

He is a producer, a writer and a director. He attended Wroclaw University,
Adam Mickiewicz University, the High School of Theatre, Warsaw and
Sorbonne in Paris. He took his Degree in Humanities. He directed Harold
Pinter's The Lover in Poland, his first independent stage production, then he
worked as Director / Director of Photography on the documentary Dona
Felicia, the first of several documentaries shot in Europe, USA and Latin Amer-
ica. He was 2nd unit director on River of Diamonds with locations in Brazil,




Argentina and Uruguay, a Universal City Studios production. As Producer /
Director he made numerous supporting films for release by United Artist, CIC
and Rank Film Distributors. He directed many promotional and advertising
films. With G.F.Newman, he wrote " To Rio for Love", which he also directed
starring Linda Collins and Geraldo del Rey. He has directed, produced or
written numerous films amongst which Winter Story, Francis Lai - the man
and his music, Stories from the Old City, The Circus Connection, An Order to
Kill, Dead Center, Venetian Mirror, The Last Shot, Amorous Adventures of
Chevalier de Faublas, The Ice Maiden. He is the Founder Member of the Pol-
ish-British Film Foundation for Young Audiences, based in Poland and the U.K.
He is a member of Society of Authors & Composers, Warsaw, Performing
Rights Society in London, the Association of Polish Filmmakers in Warsaw and
BCTU in London. Member of the Film Experts at the Polish Film Institute.

ANTQNHX KOKKINOX / ANTONIS KOKKINOS

MtuxLoL)og TG oXoAnG MoAttikwy Mnxavikwy tou E.M.MoAutexveiou katL tou
tunuatog IknvoBeoiag tg oxoAng Itauvpdkou. AoUAee cav BonBog
oknvoBétn kat SleuBuvtig napaywyng o€ NOAAEG TALVIEG HIKPOU MIKOUG.
Mapaywydg noAwY padlodwVIKWY EKMOUMNWY, AVANESA TOUG N SEKAETOUG
SLapkelag eknopnn «O Kivnuatoypadog oto Tpito» tou Tpitou Mpoypdupatog
He Bépa tov Kivnuatoypado, «Onwadnnote tnv Tpitn» Kat «H Napapuetpog
TOU POk», PadLOPWVIKEG EKNOMNEG e DA T POK HOUOLKY). ZKNVOBETnoE 50
ENELCOBLA TNG TNAEONTIKNG OELPAG «H neplnétela evog nouatog» ue Oepa
™ HeAonouEYT) noinon yia tny eAAnvik tnAedpaocn, oslpd g onotag nrav
Kal napaywyog. ZknvoBemoe eniong noAAA VIOKILAVTEP Yia TNV EAANVLKY
mAedpaon Kat tn oElPA «MUOCTIKEG ALASPOUES» Yia TO TNAEONTIKO KAaVAAL
alpha (8 wplaia enelcddia). AkON, oKNVoBETnoe NOAAEG SLAPNMIOTIKES TAL-
vieq. Tawvieg tou £xouv cuppetdoyel kat dtakpiBel ot SieBvn becTPal (Bepo-
Aivo, KaphoBt Bapt, Movnelie k.a.). Ta tehevtaia 14 Xpovia SISACKEL TO
HaOnua tng Zknvobeoiag oto New York College kat to Akmi Metropolitan
College.

Dd\poypadia: Anetdn) (1990), Tédog Enoxng (1994), To 24wpo evog ASnvaiou
(1995), Anddpaon (1996), O adeppdc pou ki eyw (1998), Dream a little dream
of me (2000), Mauntwyot A.E. (2001), MapaSwviog (2004)

Graduate of Civil Engineering School of National Technical University of Athens
and Stavrakos' Director's School. Worked as assistant director and executive
producer for many short films. He produced radio shows, among them "Cin-
ema on Radio 3" for ten years and radio show about rock music. He directed
and produced 50 episodes of Greek TV series “"The adventure of a poem",
about poems that have been set to music. He also directed many television
documentaries and “Secret Route" series. He also directed many advertise-
ments. His films have been screened and awarded in international festivals
(Berlinale, Karlovy Vary, Montpellier etc). He has been teaching Direction at
New York College and Akmi Metropolitan College since 2004.

Filmography: Threat (1990), End of an era (1994), 24 hours of an Athenian
(1995), Getaway (1996), My brother and 1 (1998), Dream a little dream of me
(2000), Pamptohoi AE (2001), Marathon (2004).

KQITAX NMAXIXAAIAHX / KOSTAS PASCHALIDIS
(Frpappatéag g kpLtikng erutponng / Secretary of the international jury)

ApxatoAoyog - lotopikdg / Archaeologist - Historian




KPITIKH ENITPOINH

KIDS & DOCS
KIDS & DOCS JURY

SANNETTE NAEYE
(Npoedpog g Kpttumg erutponnq Kids & Docs / President of Kids & Docs jury)

Mpwnv Sieubivpla tou Cinekid Foundation kat tou Cinekid, Film, TV and
New Media Festival, and tv avolfn touv 2017 gpyadetat wg aveaptnn
oUpBoulog Kat napaywyog. EnpeAolpevn n idta Tnv elAoyn Twv Taviwy
tou Cinekid, £xet Babid yvwor TwVv ONTIKOAKOUCTIKWY HECWY YLA VEAVIKA
Kowva. Yno v kabodnynon g, to deotPal avantixbnke oto peyalltepo
ToU €id0oug TOou OTOV KOO WO (CUMPWVA HE TO NEPLOSIKO Variety), ue £3pa to
Apotepvtap Kat dopudopikd decTPAA os ndvw and 35 noAelg g ONav-
Slag kau pe éva ot BaBog npdypaupa Eyypaupatiopol ota Méoa og 6An
SidpkeLa tou Xpdvou. Mapéxel UNOCTNPLKTIKO NPOYPAUUA Yia TNV ONTIKOA-
KOUOTLKN Blopnxavia nov ctoxelel oTa VEAVIKA KOvd, kahbntovtag OAn v
alucida and v avantuén oevapiou wg tn Siavour (AyopEg CUMNAPAYWYWY
Kat Slavoung, cuVavTnoEelg napaywywy, avantuén cevapiwy, osuvapila
KAn.). Atapodpdwaoe to etoto Cinekid MedialLab, 1.200 t.p. yepdta eykata-
oTaoelg, nayvidia kat epappoyES yia nawdid, tono nou n Bropnxavia Oswpet
TO 1OAVIKO HEPOG YA VA YVWPLOEL TIG VEEG TEXVOAOYIEG KAL TIG KALVOTOMIES
ota media. Itig nponyouueveg B€oelg epyaciag g wg dleubivrpla TuNUa-
TwV 0OANAVSIKWY TNAEONTIKWY SIKTUWY, ANEKTNOE YVWOT) TNG OMNTIKOAKOU-
ot Blopnxaviag Kat tou NOATIoHIko) NPOYPAUHATIOHOU. IHUEPA KAVEL
outAieg, npookaleital wg cUUPOUAOG KAl WG MENOG KPLTIKWY EMLTPONWY
dpeotuPdal oe Stddopeg Nneipoug, Exel avantuEel Eva VIOKILAvVTEP, elval oUp-
Boulog oevapiwy kat Sivel cuPPOUAEG o€ 18E€G yia TALViEG KAt npwTa Hovtad.
Sannette Naeyé, the former CEO of Cinekid Foundation and Cinekid Film, TV
and New Media Festival, started spring 2017 as an independent consultant
and producer. Curating also the film section of the festival herself, Naeyé has
an in-depth knowledge of media for young audiences. Under her guidance
the festival developed into the largest of its kind in the world (variety),
located in Amsterdam with satellite festivals in 35+ cities all over the Nether-
lands and an in-depth media literacy program all over the year. It provides a
support program for the media industry aiming at young audiences, covering
the whole chain from development towards distribution (coproduction- and
buyers markets, producers' meetings, script training, seminars, etc.). She con-
ceptualized the yearly Cinekid MediaLab, 1200 sg.m. full of installations,
games and apps for children, seen by the industry as the place to be to get
updated on new tech and media innovation. In her previous jobs as Head of
departments of Dutch Public TV-networks she gained knowledge of the media
industry and of cultural programming. Currently she gives talks, is invited for
consultancies and festival juries in several continents, developed a documen-
tary, is script doctor and advises on film concepts and rough cuts.




FELIX VANGINDERHUYSEN

TevvhONKe To 1954 Kat EAAPE PETANTUXLOKO TITAO 0TIG KovwVIKEG EMLOTMEG
an' to Naveruothuo g AouPév to 1976. To 1978 Eekivnoe t Jekino, évav
HN KEPSOOKOMIKO OPYAVIOUO Yld TNV NEowbnon noloTtikwy TAVIwY yia
nadid. Eni 38 xpovia, n Jekino npwtondpnoe t6co otn Slavour Taviwy 660
KaL 6TV Kivnpatoypadkn eknaideuon. To 1988 CUMUETEIXE oTny idpuoT TG
Eupwnaikng 'Evwong Naudikol Kivnuatoypédpou (ECFA) kat and tote wg
onuepa eivatr Mevikog Mpappatéag tg. To 1989 idpuoe to "dectuPaA
Eupwnaikwv Neavikwy Tawviwv" otnv AuBEpca Kal Tto 2000 HTAV CUVISPUTAG
twv "Mabnudtwyv oto okotddl”, evég Kivnuatoypadikol npdtlekt ota
oxoAsia g PAAvSpag. To 2017, Aol autoi ot opyavicpoi (Jekino, peotpar
Kat "Madnpata oto okotadl”) cuyxwvelOnkayv oto JEF, éva pAapavdikd
tvoTitoUTo yia tov nadikd Kivnpatoypado. To 2007 TiunOnke pe to BpaBeio
MoAttiopol g PAAvSpag and to unoupyeio MoAttiopol.

Born in 1954 and master degree in Social Sciences at the Louvain University
in 1976. Started in 1978 at "Jekino", a non-profit-organization for the promo-
tion of quality films for children. In 38 years Jekino was builded into a leading
association for as well distribution as film education. In 1988 founder of “Euro-
pean Children’ Film Association” (ECFA) and from this start until now in func-
tion as the General Secretary of this association.In 1989 founder of the “Euro-
pean Youth Film Festival" in Antwerp and in 2000 co-founder of “Lessons in
the Dark”, a school film project in Flanders. In 2017 all these organizations
(Jekino - Festival - Lessons in the Dark) merged into "JEF", kind of a Flemish
Institute for children’s film. In 2007 Felix Vanginderhuysen received the Flem-
ish Cultural Award from the Ministry of Culture.

GUNTHER KINSTLER

TOuBoUAOG NASIKWY KAl VEAVIKWY Taviwy and tn Mepuavia. Inobdaoe nat-
Saywyiké oto Mavenotuio Tng Bovvng, ue éudaon otnv Eknaidsvon ota
Méoa. Inuepa sival e€wtepikdg cuvepyatng dladpdpwy opyavicpwy, Onwg
n ECFA ka1 leppavikn Opoonovdia Nadikwy Kivnuatoypadikwy Aeoxwy
(BJF), ota nedia tng Siaxeiptong npotdekt eknaideuong ota Méoa kat eknai-
deuong evnAikwy. Ixedlalel Kat opyavawvel ekdNAwoelg, deoTPAM Kat Kivn-
Hatoypadikd npoypdupata. Ynneée avunpoedpog g CIFEJ and to 2007-
2011. AleuBuiveL to AleBvég Dot Nadikot Kivnuatoypddou tng Bovvng
ano to 2008 kat npoypappatilet to PeoctPai MNadikol Kivnuatoypadou
Cinepanz g KoAwviag ané to 2011.

Gunther Kinstler, children and youth film advisor, Germany. He studied edu-
cation at the University of Bonn, with the main emphasis on Media education.
He is currently working as a freelancer for different organisations like ECFA
and Bundesverband Jugend und Film, in the fields of project management,
Media and adult education. He plans and organises events, festivals and film
programs. He was CIFEJ vice president from 2007 to 2011. He is the director
of the International Children's Filmfest Bonn since 2008 and programmer of
the Children's Filmfest Cinepanz Cologne since 2011.




NMAYAOX KABOYPAXZ PAVLOS KAVOURAS

O NadAog KaBoupag eivat kabnyntg tng MoAttiopuikng AvBpwnoloyiag
oto TuRua Mouotkwy Znoudwyv tou EBvikol kat Kanodiotplakol Mavent-
otnuiouv ABnvwy. Eivat AteuBuvng tou Epyactnpiov EOvopouoikoloyiag
Kat MoAttioptkng AvOpwnoloyiag. And to 2015 eival Entokéntng Kabnyn-
¢ oto Maveniothuo tg Kalipopvia oto Aog Avileleg (UCLA). Ae€n-
yaye erutdna eBvoypadikn épsuva otnv EAAGSa (Kapnabog, Opdxn,
AéoBog kat AvatoAikn Makedovia) otig HMA (eEAAnviki napoikia tng Néag
Y6pkng), otnv Alyunto kat tn Notiodutikn Ivdia. To eotnoviko Tou €pyo
Kwveitat avapeoa otnv avBpwnoloyia kat tnv kowvwvioAoyia, th pouot-
KkoAoyia, Tnv Lotopia, tn prhocodia kat TG NOATIOTIKEG ornoudég. OLebvo-
YPAPIKEG TOU HEAETEG adOPOUY OE NOIKIAEG HOUOCLKEG KOL MOALTIOMIKEG
eruteéoelg (performances), 0TI ONOLEG 0 OPOG “EMITEAEOT)» XPT)CLULONOLEITOL
w¢ neBodoAoyLK HETAPOPA YIa EVAY AVACTOXACTIKO MPOCAVATOATUO TwV
OTEPEOTUNWY EMLOTNHOVIKWYV 1) KAAALTEXVIKWY NPOCEYYIoEWYV. H onpavtikéd-
PN ouPPBOAT Tou oty avBpwnoloyikn Bewpla eivat n noAuv-eninedn xprion
™m¢ évvotag «Eevitid.

And 1o 2016 cuvepyAdeTal HE NAVEMOTNMIOKA Kal KAOANTEXVIKA SpUpata
¢ Ivdiag (Indira Gandhi National Centre for the Arts), tTng Atydntou (American
University in Cairo), twv Hvwuévwy ApaBikwy Eppdtwy (Zayed University)
and twv HMNA (University of California in Los Angeles).

To 2018 opiotnke andé to Ynoupyeio EEwtepikwy tng ENMMASag va eknpoow-
MNOEL TN XWPA WG ELSKEUREVOG EMOTHOVACG OTO XWEO TOU NOALTIOHOU 01N
B' Zuvavtnon tou Ancient Civilizations Forum (ACF) otn La Paz tng BoABiag,
Tov AeképPplo 2018.

Pavlos Kavouras is Professor of Cultural Anthropology of the Faculty of Music
Studies at the National and Kapodistrian University of Athens. He is Director
of the Ethnomusicology and Cultural Anthropology Laboratory of the same
Faculty. Since 2015, he is Lecturer and Visiting Professor at the University of
California (UCLA), in the Department of Ethnomusicology.

He conducted ethnographic field research in Greece (Karpathos, Thrace, Les-
bos and Eastesrn Macedonia), in the USA (New York-Greek immigrant com-
munity), in Egypt and in Southwest India. His theoretical framework draws on
anthropology and sociology, musicology, history, philosophy and cultural
studies. His ethnographic projects are focused on musical and/or cultural
performances whereby "performance" is used as a metaphor for trans-disci-
plinary reflexivity. His main contribution to anthropological theory is a mul-
ti-level perspective in xenitia -Greek for “foreign-ness" and by extension
"otherness."

Since 2016 he is collaborating with academic and artistic institutions from
India (Indira Gandhi National Centre for the Arts), Egypt (American University
in Cairo), UAE (Zayed University) and the US (University of California in Los
Angeles).

In 2018 he was officially appointed by the Greek Ministry of Foreign Affairs to
represent Greece as an academic expert in the field of culture in the meetings
of the Ancient Civilizations Forum (ACF) in Bolivia, La Paz, in December 2018.




ITAYPOX WYAAAKHX STAVROS PSILLAKIS

FrevvinOnke ota Xavid to 1954. Mrtuxio HAektpoAdyou Mnxavoldyou
Mnxaviko0 E.M.M. [EOvikdé MetooPlo MoAutexveio, AGHNA] Mruxio
ZknvoBeoiag and tn oxoAn E. XATZIKOY. Ynétpodog tou FaAAikol Kpatoug
oto MNapiot. ZknvoBeoia avBpwnoloyikol vrokipavtép ota Ateliers VARAN.
Oewpnukn & npaktiky eknaideuon oe video & film 16mm. Tuvepyaoia oe
tawieg Twv A Manactdbn, A. O¢ov, I. TopvE. Zuvepyaoia otn Snuoupyia
TMHMATOZX ONTIK/ZTIKQON MEXQN oto INXTITOYTO MEXOTMEIAKQN XMNOY-
AQN tou I18pUpatog Texvoloyiag &' Epeuvag (I.T.E.) otnv Kprfjtn. ZknvoBeoia
n/kat AievBuvon Napaywyng o VIOKIavIép Tou LM.X. Zet otnv ABRva kat
aoyoAeital e IknvoBeoia & napaywyrn Taviwy VIoKiaviép. Exet oknvoBe-
moel noAAG BpaPeupéva VIOKILAVTEP.

dl\poypadia: To uéoa @wg (2015), OAuunia (2015), MikpéG totopieg Poud
(2014), METAZA akolyovtag to xpovo (2012), Ot entdwvteg (2010), AAAo¢
dpouog dev unnpxe (2009), O avipwnog nou evéxAnoe to cuunav (2000)
He was born in Chania in 1954. He graduated as an Electrical and Mechanical
Engineer from National Technical University of Athens. He graduated as a
director from Chatzikou School of Cinema. He won a scholarship by the French
state in Paris. He studied ethnographic documentaries in Ateliers VARAN. He
was trained on video and 16mm film. He worked for films by Lakis Papastathis,
Dimos Theos, Stavros Tornes. He collaborated in the founding of Audiovisual
Media Department in the Mediterranean Studies Institute of FORTH in Crete.
He directed or produced documentaries of the Institute. He lives in Athens,
directing and producing documentaries. He has directed many awarded
documentaries: Inner Light (2015), Olympia (2015), Short Gypsy Stories
(2014), Metaxa, listening to time (2012), The survivors (2010), There was no
other way (2008), The man who disturbed the universe (2000).

AAAMANTIA ZADEIPOMOYAQOY/ ADAMANTIA ZAFEIROPOULOU
(Fpappatéag g Kptumg Enttponng / Secretary of the Kids and Docs Jury)
Exknaudeutikdg / Educator

AAAMANTIA ZADEIPOMOYAOQOY / ADAMANTIA ZAFEIROPOULOU
(FTpappatéag g KPLTkng erutponng / Secretary of the Kids &
Docs Jury)

Exnadeutikdg / Educator



AIEONHZX KPITIKH

EMITPOMH NEQN
INTERNATIONAL YOUTH JURY

Denise Scafuri Giorgia Pellegrino Johanna Maddy Neve
Einramhof

Marta Apicella Saoirse O' Connor Sara Morretta Sophia Eder

'Edpn Alapavto- lrewpyla Abpa lwdavva Ocodw- Todia Koupouv-
noUAou/Efi Georgia Lyra pou / loanna Solpou / Sofia
Diamantopoulou Theodorou Koumoundourou




KPITIKEZ ENITPOIEZ MNAIAIQN
CHILDREN'S JURIES

KPITIKH EMITPOIMH TAINIQN MEFAAOY MHKOYZ / FEATURE FILMS JURY

i

Ahe€avdpa Xat{nddaxkn Natalia Kottapd Yodia - Mapia Mnaptliwtn  16An KoAttoonobAou

Alexandra Chatzidaki Natalia Kottara Sofia - Maria Bartzioti loli Kolitsopoulou
Avtwvia Navaylwtako- AyyeAkn KoloBadn Ale€avdpa Ocodwpa-

novAou / Antonia Angeliki Kolovadi konouAou / Alexandra

Panagiotakopoulou Theodorakopoulou

KPITIKH ENITPOMH TAINIQN MIKPOY MHKOYZX / SHORT FICTION FILMS JURY

Eudokia MuAwvonoulou MixanA - Xprotog Etlprivn FpnyoponovAou MNnwpyog Tplavtd-
Evdokia Mylonopoulou Ahaytavvng / Michail - Eirini Grigoropoulouw noulog / Giorgos

Christos Alagiannis Triantopoulos
Anunteng Zélag louAia A&BBou Audia - EAévn XtaBonolAou

Dimitris Zezas loulia Davvou Lydia - Eleni Stathopoulou



KPITIKH EMITPOMH TAINIQN ANIMATION MIKPOY MHKOYX / SHORT ANIMATED FILMS JURY

Todia NikoAonolGAou Natalia Mnéka Xpfotog Mnolpog Mavayiwta - EAeuBepia
Sofia Nikolopoulou Natalia Beka Christos Bouros Topwvn / Panagiota -
Eleftheria Tsironi

lewpyia Aapnaolva Ayyehkn dpaykou Kwvotavtiva XplotodoulonovAou
Georgia Lampaouna Angeliki Fragkou Konstantina Christodoulopoulou

KPITIKH EMITPOIMH TAINION NTOKIMANTEP / DOCUMENTARY FILMS JURY

0e6dwpog Ntafloylavvng  Xplotiava Mkivala Aprava Mkoupt Mwpyog Aepeptdig
Theodoros Ntavlogiannis Christiana Gkinala Liriana Gkouri Giorgos Demertzis
Mapia XpucavBonolAou ‘Avva MNétpou Todia AyaAuwtn Mapia AnponoVAou
Maria Chrysanthopoulou Anna Petrou Sofia Agalioti Maria Dimopoulou
Kwvotavtivog Mavtlapng Miopyoc Totvykehn Oeb63wPOg ANUNTPAKS- Nétpoc Tabepdt

Konstantinos Mantzaris Giorgos Tsengkeli noulog / Theodoros Petros Tzaferai

Dimitrakopoulos




KPITIKH ENITPOIH BPABEIOY
«ANOPQIINEX A=IEX» THXZ BOYAHX

TQN EAAHNQN
HELLENIC PARLIAMENT'S "HUMAN VALUES" AWARD JURY

To BpaPeio «AvBpwnuiveg Afieg» Tng BouAng twv EAAVwY, anovéuetal o€
Tawia tou SlaywVvioTikol NPoyPARUATOg, ) onola —népayv TG KAAATEXVIKNG
¢ endpKelag- NPoAayel Pe cadnvela kal nAnpdnta tg Snuokpatikég afieg
nou divouv neplexouevo kat nodtnta oty avBpwnvn wn. H enthoyn tg
tawiag yivetat and tpiueln enttpont) touv tnAsontikol otaduol BouAr) TnAe-
6paoT, nou anote\olv ot:

The "Human Values Award" of the Hellenic Parliament will be presented to a
film of the competition section which -beyond its artistic merit- promotes
clearly and comprehensively the democratic values that give substance and
quality to human life. The selection will be made by a three-member commit-
tee of the Hellenic Parliament Television Station comprised of:

APHX ®ATOYPOX KQXITHX AHMOX BAZIAHZ AOYBAHX
ZOuPoulog MNpoypdupatog YnebBuvog Npoypaupatog TknvoBétng
ARIS FATOUROS KOSTIS DIMOS VASSILIS DOUVLIS

Program Consultant Program Supervisor Director




KPITIKH ENITPOINH

BPABEIOY OKAE
GREEK FILM CLUBS' ASSOCIATION JURY

Tnv Kpttikn Erutponn nov Oa anoveipel to BpaPeio KaAltepng Tawviag Meya-
Aou Mrkoug ek Lépoug Tng Opoonovdiag Kivnuatoypadikwy Asoxwyv EANG-
3ag (OKAE) anotglouv ot:

The members of the Jury who will present the Best Feature Film Award of the

Greek Film Clubs' Association (OKLE) are:

AHMHTPHZX
KAAANTIAHZ
lotopikdg Kat Kpttikog

Kwv/dou - Npdedpog OKA.E.

DIMITRIS KALANDIDIS
Film historian and critic,
President of OKLE

BATTEAIQ MMEMMH
A’ Avtinpo6edpog O.KAE.
- Ktvnpatoypadikn
Aéoxn Itéag
VANGELIO BEBI

Vice president of OKLE,
Itea Film Club

MAPINA
NAMAXPIZTOAOYAOQOY
Kivnpatoypadikn

Aéoxn Bpiknooiwy
MARINA
PAPACHRISTODOULOU
Vrilissia Film Club

AAKHX XPHXITIAHZ
Tauiag OKAE. -
Kivnpatoypadikr
Aéoxn'YSpag

LAKIS CHRISTIDIS
Treasurer of OKLE,
Hydra Film Club

BIPTINIA
ITEDANOMNOYAOQOY
Kivnuatoypadukn
Aéoxn HAodnoAng
VIRGINIA
STEFANOPOULOU
llioupoli Film Club




KPITIKH ANMOTIMHZH AIATQNIZTIKOY

NMPOTPAMMATOXZ MYOOIMAAZIAZ
CRITICAL EVALUATION OF FICTION FILMS COMPETITION

IQANNA AGANAZATOY, IXTOPIKOX KINHMATOIPA®OY,
AIAATZKOYZA ITO EAAHNIKO ANOIKTO MANENIZTHMIO
IOANNA ATHANASSATOU, CINEMA HISTORIAN, LECTURER AT
HELLENIC OPEN UNIVERSITY

OMNokAfpwoe TIg onoudEg g otn Noutkr) IxoAn tou Maveniotnuiouv AGn-
VWV To 1981. Znoudig Iknvobeoiag Kivnuatoypddou otn IXoAn Itaupakou
KAl OTn CUVEXELa ekndVNon SISaKTopKng dlatpPng pe vnotpodia oto
Maveruotpio ABnvay e Opa tov EAANVIKO HETANOAEMIKO KLVTHATOYPAdO
1950-1967. Enuokéntpla eniotiuwy oto MoAttetakd Maveniothuio tou Oxato.
Awddokel oto TuARua Enkotvewviag kat Méowyv Madlkig Evnuépwong tou
Navenotnuiov ABnvawy (Metantuxtakd Npdypappa MoATIopKwY Kot Kivn-
patoypadikwy Inoudwy) Kat oto EAAnVIkd Avolktd Maveruotiuio, (Mpod-
ypauua Znoudwyv EAANviko MoAttiopo). Kpttikog IxoAaotig tou deott-
BAA tawiwv upikpol unkoug Apduag. Anupooietoelg (BiBAia, apbpa,
CUMUETOXEG 0 GUANOYIKOUG TOHOUG) ot BEépata Kivnuatoypadou, noActt-
OULKNG avaluong, pUAou, OXEOTG KPIONG KAl TAVLWY K.4.

She studied at the Law School of the University of Athens and at the
Stavrakos Film School, Department of Film Direction. She received her Doc-
torate Degree in 1999 from the University of Athens, on the Relationship
between ideology and esthetics in Greek Postwar Cinema (1950-67). She
was a visiting scholar at the State University of Ohio. She teaches at the
Department of Communication and Mass Media of the University of Athens
(Postgraduate Course of Cultural and Film Studies) and at the Hellenic Open
University (Greek Culture Studies). Critical evaluator at Drama Short Film
Festival. She has published numerous articles in scientific publications, col-
lective publications and newspapers on issues related to cinema, cultural
analysis, gender, connection of crisis and films etc.




TIMQMENO

MPOZQMO
HONOREE

OANAZIHI PETZHX, ZKHNOOETHX
THANASIS RETZIS, DIRECTOR

Mpwtondpog oknvoBEING He éva Kat' e€oXNV KALVOTOMLKO KA NELPAMATIKO
Kivnuatoypadikd £pyo, Bewpntikog kat d3AcKalog tou Kivnuatoypddou,
UNEPHAXOG TNG ELCAYWYNG TNG Kivnuatoypadkig nawdeiag otn Pactkn eknai-
deuon.

FevvnOnke 1o 1947 oto Alylov Axdiag. Znoudace Zknvobeoia otnv Avwtatn
ZxoAn Ocdrtpou - Kivnuatoypadou ABnvav. To 1968, ue toug d. Kapauntoo,
ZT. MouAdkn kat ©. KaoTaviwtn CUCTHVOUV ULd OMASA SLEMLOTNUOVLKNG LEAE-
¢ Kat Epguvag énou kat acxololvtat he ta Mabnuatikd, tnyv KuBepvntukn,
ta Néa Méoa Enkotvawviag kat Kupiwg tov Kivnpatoypddo. Tov XELLWVA Tou
1970 SpUeL e tov Anunten Znévedo to KENTPO MEIPAMATIKOY KINHMATO-
FPADOY. To 1974 \SpUEL pe Tov O©. Kaotaviwtn to neplodikd ®IAM, to onoio
Kat dleubuvel wg To 1986.

ALETENEDE TAKTIKOG OMIANTIG KA NPWTEPYATNG Yia Oépata Kivnuatoypadou
Kat Néwv Texvoloyiwy oto OEATPIKO TMHMA (Maveruotpio ABnvawy '75
-'80). To 1977 tifetal erukedalng tng avridpaong twv EAAfvwy Kivnuato-
ypadLloTwy, KATA NG TOTE KUBEPVNTIKNAG NOATIKNAG KAt avalapuBavel v
Sopydvwon tou kaloluevou "AvtudeotBAN". Itn cuvExela aoxoAeital
GUCTINHATIKA HE TOV CUVILIKAALOUO (LEXPL Kaw TO 1982) Kat StateAel Stadoxikd
Mpaupatéag kat Npodedpog g Etalpeiag EAMvwy ZknvoBetwy kabwg kat
uéhog tou tptuerolc Npoedpeiou g EYPQMAIKHE OMOSMONAIAY AHMI-
OYPIQN OMTIKOAKOYZTIKQN EPIQN [F. E. R. A.]. To 1978 cuvepydadetal, wg
npog to Kwnuatoypadikd okéAog Kat toug PpwTlopoUlg, e tov ldvn Zevakn
o010 MNOAYTOMO MYKHNQN. Bactkog otAntig Kat yia Oépata Kivnuatoypd-
dou Kkat Néwv Méowv twv EAEYOEPQN ANOIKTQN MANEMIZTHMIQN (and
TO 1981 £wq To 1986). To 1986 avalauPdvel tnv dievBuvon kabwg kat v
avadiopyavwon tou PEZTIBAA EAAHNIKOY KINHMATOIPA®OY tng @sooa-
Aovikng kat petd and 300 xpovia napatteitat Adyw ouctacTikwy Stadwviwy
Ue Toug cuvdikaAloTtikoUG Gopeig tou Kivnuatoypadikol Xwpou. ITn ouve-
xeta tonoBeteitan SievBuvng tou Topéa Wuxaywyiag g ET 1, an' 6nou kat
ANEXWPENOE TO 1990. Ano TG APXEG TOU 210U alwva SISACKEL 6To Metantu-
X1aKé Mpdypapua g Avewtdng IxoAng Kalwy Texvaov 'WHOIAKEX MOPOEX
TEXNHZ' to nabnua tmg Aledntukng touv Kivnuatoypddou kat twv NEwyv
Méowyv. Eruleypévn pilpoypadia: Aonpo-Malpo (ue tov N. ZepPo), 1973,
Bloypadia, 1974, Corpus, 1979, HAektpikog Ayyehog, 1981, H eAAnvikn tuno-
ypadia (oeipd vIoKipaviép), 1986-1987, The Athenian Fusion (viokipavtép
yla to ARTE), 1992, ZiwnnA£ég Mnxaveg, 1998.

Eruheypéveg ekdooelg: Bloypadia, Ekdooeig EEavtag, 1974, OLnpwtonopleq
otov Kivnuatoypado, Ekdooeig Kaotaviwn, 1977, Corpus, 1980, Kivnuato-
ypadog: Mpaktikn kau deoloyia, Ekdo6oeilg MUAn, 1982, EAaiag Eikdopata
(1e Ttov HpakAn A. AoyoBétn), Ekddoelg Kaotaviwn, 2001, OpwWHUEVA, TIUT
otov Aplototéln (dwtoAiBoypadicg), Ekdoon EKMNA-Kaotaviwtn, 2002, To
$Al tng KAsondarpag (xapaktikd), EkK§6oEeLg AldTTwy, 2004




An avant-garde director of innovative and experimental films, a theorist and
cinema teacher and an avid supporter of the introduction of film education in
primary and secondary education. He was born in 1947 in Aigio in Achaea. He
studied Directing in Athens School of Theatre and Cinema. In 1968, he formed
a group of interdisciplinary study and research along with F. Karamitsos, St.
Poulakis and Th. Kastaniotis, where they focused on Math, Cybernetics, New
Communications Media and mainly Cinema. In the winter of 1970 he founded
the CENTER OF EXPERIMENTAL CINEMA with Dimitris Spentzos. In 1974 he
founded FILM magazine with Th. Kastaniotis, which he ran until 1986. He was
aregular speaker and leading figure on matters pertaining to Cinema and New
Technologies at the DEPARTMENT OF THEATRE (University of Athens '75 - '80).
In 1977 he was appointed head of the opposition of Greek Filmmakers against
the governmental policy of the day, and coordinated the so-called "Antifes-
tival". He then got systematically involved with syndicalism (until 1982) and
was sequentially appointed Secretary and President of the Greek Directors
Guild and a member of the three-member panel of the Federation of European
Film Directors (F.E.R.A.). In 1978 he worked with lannis Xenakis for MYCENAE
POLYTOPE on matters of filmmaking and lighting. Key speaker on Cinema and
New Media matters in FREE OPEN UNIVERSITIES (from 1981 to 1986). In 1986
he became the director of Thessaloniki GREEK FILM FESTIVAL, but he resigned
two years later because of essential disagreements with trade unions in the
field of Cinema. He was then appointed as director of the Entertainment
Department in ET1, a position that he left in 1990. From the beginning of the
21st century he has been teaching Aesthetics in Cinema and New Media in the
"DIGITAL FORMS OF ART" Postgraduate Program of the School of Fine Arts.
Selected Filmography: Black-White (with N. Zervos),1973, Bio-graphy, 1974,
Corpus, 1979, Electric Angel, 1981, | Elliniki Typographia (Greek Typography)
(documentary series), 1986-1987, The Athenian Fusion (documentary for
ARTE), 1992, Silent Machines, 1998.

Selected publications: Biography, Exantas Publications, 1974, Ol npwtonopieg
otov Kivnuatoypado (Innovations in Cinema), Kastaniotis Publications, 1977,
Corpus, 1980, Kivnuatoypadog: Mpaktikn kat tdeoloyia (Cinema: Practice
and Ideology), Pili Publications, 1982, EAaiag Ewkdopata (with Iraklis D. Logo-
thetis), Kastaniotis Publication, 2001, Opwpeva, tiun otov Aptototédn (pho-
tolithographies), National and Kapodistrian University of Athens-Kastaniotis
Publications, 2002, To ¢iAi tg KAsondtpag (Cleopatra’s kiss), (engravings),
Diatton Publications, 2004



EKAHAQZEIXZ ENAP=HX KAI

ATMMONOMHX BPABEIQN
OPENING AND CLOSING-AWARD CEREMONIES

TEAETH ENAP=HX / OPENING CEREMONY
Mopyog, AndAAwv: 1/12/2018, 20:30
Pyrgos, Apollon: 1/12/2018, 20:30

ENAPKTHPIA EKAHAQZH INA TO KIDS & DOCS/
OPENING EVENT FOR KIDS & DOCS

Apaliada, Cine Cinema: 2/12/2018, 20:00
Amaliada, Cine Cinema: 2/12/2018, 20:00

TEAETH AMTONOMHZ BPABEIQN 21ou PEXITIBAA KAI

18ng CAMERA ZIZANIO / AWARD CEREMONY FOR

THE 21st OLYMPIA FILM FESTIVAL AND THE 18th CAMERA ZIZANIO
Mipyog, Tuvedplakod Kévepo: 8/12/2018, 20:30

Pyrgos, Conference Hall: 8/12/2018, 20:30




7%

'OAeg oL Talvieg Tou dlaywvioTikol npoypappatog npofaAloveat pe eEAAnvikolG Kat ayyAtkoug undtitAoug

All films in competition are subtitled in greek and in english
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TA KPIOGAPOXQPA®A XTHN AAAH MNAEYPA

TOY BOYNOY BARLEY FIELDS ON THE OTHER SIDE OF THE MOUNTAIN

HNQMENO BAZIAEIO / UK, MY®OTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 88', 2017

H 16xpovn Mépa et ota anopakpucopéva Pouvd tou OPET. MNa noAAég
YEVIEG, N OLKOYEVELA TNG aoXoAeital elpnVvikd e TNV KaAALEPYELA TOU KPL-
Baplol.'Otav 6uwg o natépag tng cUAauPBAaveTaL anod Ttig apxEg, © KOOUOG
g MNépa katappéet. Tote, pia Boudiotpla povayrh and To KOVILVO pova-
otmpt pnaivel otn wn ™G Kat TG NPoteivel va akoAouBnoet pia opdda
VTOnwY, Nou yla va YAItwoouy tn diwén okonelouy va nEpAcouy anod tnyv
AAAn MAcupd twv lpaidiwy, otny Ivaia. H Mépa Bpioketal og diAnuua.
MnopEl va NapatioEeL T MNTEPA TNG, TN YLAYLA TNG KAL TA HKPOTEPA adép-
dla g oe pa 1600 Kpion otyun; EXeL To Sikailwua, © To KoupAaylo, va
akoAouBnoel tn PiAn g Kat va Stekdiknoet pia kawvoupyta Lwn;
Sixteen-year-old Pema lives in the remote mountains of Tibet. For genera-
tions, her family has farmed their barley fields in peace. But when the Chi-
nese authorities take Pema's father away, her world is shattered. A Buddhist
nun from the local nunnery walks into Pema'’s life and invites her to join a
group of locals escaping Chinese persecution by walking over the Himalayas
and into India. Pema is torn: Can she leave her mother, grandmother, and
younger siblings at her time of crisis? Does she have the right - or the cour-
age - to join her friend and seek a new life for herself?

TIAN TSERING

FevvnBnke Kat peydAwoe otny Kiva. To 2012 eyypddnKe 0TO HETANTUXLIAKS Kivnuatoypa-
dumg Snuouvpylag tou London Film School, 6nou eldikedtnke otn SlebBuvon dwtoypadi-
ag. 'EKTOTE KIVNUAToypadnoe onuavtikd aptBud wikpou PHKoug Taviawy, nou Kukhodopn-
oav og deotPAN naykoopiwg. H tawla Ta kpodapoxwpapa oty dAAn nAeupd tou
Bouvou anote)el to oknvoBEeTIkS Tou VIEUNOUTo ot tavia peydAou unkoug at XpelAoTnKe
7 XPoOvia yla va tnv oAoKANpWoEL.

Born and raised in China, Tian Tsering enrolled in the MA Filmmaking at the London Film
School in 2012 where he specialised in Cinematography. He has since shot a numbers of
short films that have circulated in film festivals worldwide. Barley Fields On The Other Side
Of The Mountain is Tian's directorial debut feature film which has taken him 7 years to
complete.

IKHNOOEZIA / DIRECTION
Tian Tsering

IENAPIO / SCREENPLAY
Tian Tsering
Beru Tessema

®QTOrPADIA /
CINEMATOGRAPHY
Jigment Wangchuk

MONTAZ / EDITING
Sofia Bost

MOYZIKH / MUSIC
Jasmin Kent Rodgman

IXEAIAIMOE HXOY /
SOUND DESIGN
Ania Przygoda

KOXTOYMIA / COSTUMES
Aishwarya Shree
Sharma

Pritha Rajyashree
Sharma

EPMHNEIA / CAST
Tsering Choekyi
Pema Chokey
Samten Dhondup
Jamyang Choezom
Ngawang Dolma
Yeshi Tsomo

MAPATQrol / PRODUCERS
Tian Tsering
Rahul Ravindran

NAPATQrH / PRODUCTION
Tashi Films
Seme Films

MPQTOTYMH FAQIIA /
ORIGINAL LANGUAGE
OBetiava / Tibetan



IKHNOGEEIA / DIRECTION
Stéphane Demoustier

ZENAPIO / SCREENPLAY
Stéphane Demoustier

DQTOTPADIA /
CINEMATOGRAPHY

Sylvain Verdet

MONTAZ / EDITING
Nicolas Desmaison

MOYZIKH / MUSIC
Vimala Pons
Tsihiraka Harrivel

IXEAIAIMOX HXOY /
SOUND DESIGN
Francis Bernard

EPMHNEIA / CAST
Paul Demoustier
Cléo Demoustier
Vimala Pons

Elsa Wolliaston
Anders Danielsen Lie
Sam Louwyck
Oussama Kheddam

NAPArQrol / PRODUCERS
Guillaume Dreyfus
Stéphane Demoustier

NAPATQrH / PRODUCTION
Année Zéro
Tripode productions

MPQTOTYNMH FAQEIA /
ORIGINAL LANGUAGE
FaA\a / French

®IAMOTPA®IA /
FILMOGRAPHY

40-Love (2014)

Young guns (2013)
Fille du calvaire (2012)
Bad Gones (2011)
Week-end (2010)

In the urban jungle
(2009)

KAEO KAI MOA
CLEO AND PAUL / ALLONS ENFANTS

TAAAIA / FRANCE, MY®OTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 60', 2018

H tptapiot etwv KAed sival e€nép oto kpudtd. O adehdog tng o Mol katn
ylaytd g dev £xouv Kapia eAnida va v Bpouv. Z& KAnola oTyun, oute T
id1a n KAed Sev E£pet nov PBpioketal péca oto ndpko. Zadpvika, eival nept-
TPLYUPLOWEVN and ayvwotoug. Kaveig dev tng divel onuacia. Etol, n KAed
anodaocilel va akoAouBnoeL tn yuvaika nou polalet e€iocou xapévn pe v
1dta kau padi va eEepeuvioouy eK VEOU TOUG KOGHOUG TOUuG. Kt o MoA, dpwg,
QAMOKTA VEEG EMNELPLEG, KaBwC BplokeTal ovog Tou avaueoa ota undlotna
nawdid. AvakaAuntel nwg eivat to Mapiot, dtav o TPLYUPVAG HOVOG CoU,
Xwplg peydloug va og cuvodelouy.

Three-and-a-half-year-old Cléo is brilliant at hide-and-seek: her brother Paul
and their nanny have no chance of finding her. At some point Cléo herself no
longer knows which route she took through the park. Suddenly there are
strangers everywhere. None of them really notice her. So Cléo decides to
stick with the woman who looks just as lost as she is, and together they
explore their worlds anew. Paul, too, gains new perspectives when he finds
himself alone among the other children: he discovers what Paris is like when
one is out and about without adults.

STEPHANE DEMOUSTIER

FevvhBnke otn A To 1977. AboU €Kave APKETEG MIKPOL UNKOUG TALVieg, oknvoBétnoe tny
nPEWN MeydAou pnkoug tawia tou, To 40-Love (Terre Battue), n onola gniéxtnke yia to
deotPAA g Bevetiag to 2014. Qg oknvoBEg Kal napaywyog, idpuoe To 2008 v etat-
pla Année Zéro, n onola ékave tnv napaywyt tou KAed kat MoA. An' Tig apxég Touv 2018
exel Eekvnoel ta yuplopata g enduevng Heyalou unikoug tawviag tov, La fille au bracelet.
He was born in Lille (France) in 1977. After several short films, he directed his first feature,
40-Love (Terre Battue), which was selected at the Venice Film Festival in 2014. As a director
and producer, he founded in 2008 the company Année Zéro, which produced Cléo & Paul.
Since early 2018 he has started the shooting of La fille au bracelet, his next feature film.




OOPTOYNA
FORTUNA

EABETIA-BEATIO / SWITZERLAND-BELGIUM, MY®OTIAAZIA / FICTION, DCP, AXNTPOMAYPO / B&W, 106', 2018

H doptolva, éva 14xpovo Kopitol and v AlBonia, dev €XeL VEa Twv
yoviwy g an' 6tav édptace oTig aktég g ltaliag. Metadépetal npocw-
pwva pali e dA\oug npdoduyeg otny EABetia yia va neploeL Tov Xelpwva
¢' éva cavatoplo, nou Bpioketal o€ UPOUETPO 2000 W.'Eva kotvoPio kabo-
MKWV Hovaxwy Toug npoodépel katadUlylo, EwooTou ol EABETIKES apXEQ
€ekaBapioouy to voukd toug kabeotwg. Exel n doptolva yvwpilet tov
Kaunip, évav 26xpovo AlBiona npdéoduya, Tov onoiov epwteleTal Napd-
dopa. H oxéon toug e€elicoetal, kpudd and tov neplyupod Toug, HEXPL TN
pépa nou o Kaunip e€adavidetal puotnplwdwe, HETA and pia edpoun
™m¢ aotuvouiag.

Fortuna, a 14-year old Ethiopian girl who has had no news of her parents
since she arrived on the shores of Italy, is temporarily accommodated in
Switzerland with other refugees in a hospice at an altitude of 2000m above
sea level to overwinter. Acommunity of Catholic canons gives them refuge
whilst waiting for their legal status to be sorted out by the Swiss authorities.
This is where Fortuna meets Kabir, a 26-year old Ethiopian refugee with
whom she falls hopelessly in love. Their relationship develops, hidden from
sight of those around them, until the day when Kabir mysteriously disap-
pears following a police raid.

GERMINAL ROAUX

FevvnBOnke otn Awldavvn to 1975. Elval autodidaktog dwtoypddog kat oknvobémng, nou
SouAelEL ANOKAELCTIKA O acnpopaupo. And To 1996, cuvepydletal e Sladopa NePLOSIKA
wq dwropendptep. H npwtn peydhou prkoug tawvia tou Left Foot Right Foot képdioe
noM\ég Slakploelg, avaueod toug kat to EBvikd BpaBeio Kivnuatoypddou g EABetiag oe
TPELG KATNYOPLEG.

Born in Lausanne, Switzerland in 1975, this self-taught photographer and filmmaker works
exclusively in black-and-white. Since 1996, he has been contributing to various magazines
as a photo journalist. His debut feature Left Foot Right Foot won numerous prizes including
the Swiss Film Award in three categories.

IKHNOG®EZIA / DIRECTION
Germinal Roaux

ZENAPIO / SCREENPLAY
Germinal Roaux

DQTOTPADIA /
CINEMATOGRAPHY

Colin Lévéque

MONTAZ / EDITING
Sophie Vercruysse
Jacques Comets

IXEAIAIMOE HXOY /
SOUND DESIGN
Emmanuel Soland

KOXTOYMIA / COSTUMES
Geneviéve Maulini

EPMHNEIA / CAST

Kidist Siyum Beza
Bruno Ganz

Patrick d'Assumcao
Assefa Zerihun Gudeta
Yoann Blanc
napaywydg / producer
Ruth Waldburger

MAPAFQrH / PRODUCTION
Vega Production

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
FaAAkd, Apxapika /
French, Amharic

®IAMOTPA®IA /
FILMOGRAPHY

Left Foot Right Foot
(2013)

Icebergs (2007)
Des tas des choses
(2004)



IKHNOGEZIA / DIRECTION
Jeppe Vig Find
Marie Rgnn

IENAPIO / SCREENPLAY
Jeppe Vig Find
Marie Rgnn

DQTOrPA®IA /
CINEMATOGRAPHY
Sine Brooker

MONTAZ / EDITING
Lars Wissing

MOYZIKH / MUSIC
Jonas Struck

IXEAIAIMOE HXOY /
SOUND DESIGN
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F'YAAINH XQPA
LAND OF GLASS / LANDET AF GLAS

AANIA / DENMARK, MYOOMAAZIA / FICTION, DCP, EFTXPQMO / COLOR, 88', 2017

0 13xpovog Tag Let o pa dpappa padi Pe To natépa tou, nou eivat odnyog
doptnyol peydAwyv anootdcewy Kat Aeinet cuxva and to onitt. Eva cappato-
KUPLOKO NOU EXEL LELVEL MOVOG TOU, 0 T{ag BPloKeL Eva KOPITOL KAt ia NALKLw-
MEVN Kupia va kpLPovtatl otov otdBAo. Ta paAAid toug sivat avakarta, Ta pouxa
toug napa€eva kat Aéve ot Epxovtan and to ddocog. Mvovtat ypriyopa dilot
kat o T{ag dev apyel va kataldpel 6t dev eivan dvOpwnot al\d §wtikd, nou
ta katadiwkouy unoxBovieg Suvauelg. Zadvikd, Bpioketal pnleyuévog o' Eva
KuVNYNTo péoa oto 3Acog npoonadwvTag va GwoeL Toug VEOUG Tou diloug.
13 year old Jas lives on a farm with his father, a long distance trucker who is
often away. One weekend while Jas is home alone, Jas finds a girl and an old
lady hiding in the barn. Their hair is wild, their clothes are strange and they
say they come from the forest. They quickly become friendship and Jas soon
discovers that they are not human at all, but rather elves on the run from
sinister forces. Suddenly, he finds himself mixed up in a race through the
forest to save his new friends.

JEPPE VIG FIND & MARIE RONN

Na noANA Xpovia £X0UV AnoTeAETEL axwPLoTo SidUPo wg tAenapouctactég, nbonotol, cuy-
ypadelg oevaplwy, napaywyol kat oknvoBéteq. Zekivnoav v kaplépa toug ot dnudola
mAebdpaon g Aaviag (DR), 6rnou éylvav yvwotol wg oevaploypadol, napaywyol kat na-
pouclaotég g nading eknopnig Lille Nerd (To onacuddkt). Me e€aipeon Alya npdtlekt (o
Jeppe £ypae, oknvoBEmaoe kal napouciace 25 enelcddia yia to Fandago Film, eva n Marie
Atav napaywyog pag oelpdg koukhoBéatpou yia t Snuocia tmAedpaon g Aaviag, 6nwg
KAMOLWY KIKPOU PAKOUG TAVIWYV KAl HOUCIKWY BIVTED) TO SISUHO CUVEPYAOTNKE OTEVA YA TN
Snuioupyla TNAEONTIKWY OEPWY yia nadLd (6nwg ot oelpég pubonhactiag Prut og Palle (TV2)
kau Wild Friends (DR)). Eniong avéntu€av v 3éa yia v nadik oepd tou TV2, Bavian, tg
onolag NTav NPWTAYWVIOTEG KAl APXIOUVTAKTEG.

Long time creative Tv-host, actor, screenwriter, producer and director duo. Started their ca-
reer at the Danish public broadcasting Corporation (DR), where they became a household
name as writers/show runners and hosts for the kids show Lille Nerd (Little Nerd). With the
exception of a few projects (Jeppe scripted, directed and hosted 25 episodes of Fandago
Film while Marie was show runner for DR's puppetry fiction The Royal Spectacle, as well as a
few short films and music videos), the duo worked closely together on several of their own tv
series for kids (such as fiction series Prut og Palle (TV2) and Wild Friends(DR)). They also de-
veloped and acted as Managing Editors for TV2's kids brand, Bavian.




O MATI, O ZAMI KAI TA TPIA MEFTAAYTEPA
AAGH TOY ZYM nANToz MATTI AND SAMI AND THE THREE BIGGEST

MISTAKES IN THE UNIVERSE / MATTI UND SAMI UND DIE DREI GROSSTEN FEHLER DES UNIVERSUMS
TEPMANIA-®INAANAIA / GERMANY-FINLAND, MY©OTAAZIA / FICTION, H264, ETXPQMO / COLOR, 94!, 2018

O Mat eival 11 XpOvwY Kal To OVELPS TOU Eival va KAVEL OLKOYEVELAKEG
Slakonég otnv natpida touv natépa tou, tnv dvhavdia. To katadpépvel
Aéyovtag éva Pépa tepactiwy Slactacewy. AAAG, 6tav o Maty, o Wkpod-
tepog adepddg Tou 0 TAuL Kal oL Yovelg toug ptavouy ekel, Bpiokovtal
XWPLG HEPOG YLA VA LELVOUY, Xwpig AedTA KAl Xwplg AUTOKIVNTO oTn Héon
™m¢ épnung dvAavdikng evdoxwpag. Mévo éva Baldua pnopet va toug
owoel i) o Belog MNovot, o onoiog pia wn) naocyilel va aviaywviotel tov
natépa touv Matt.

Matti is 11 years old and dreams of a family vacation in his father's native
country, Finland. He manages to get what he wants by telling a whopping
lie. But once they get there, Matti, his younger brother Sami and his parents
find themselves without a place to stay, no money and no car in the middle
of Finnish wasteland. Only a miracle can save them - or Uncle Jussi, who has
been struggling to compete with Matti's father his whole life.

STEFAN WESTERWELLE

revvnBnke oto NtétpoAvt ng Meppaviag kat ocnobdace oknvobeoia otnv Akadnuia Ont-
KOAKOUOTIKWV Texvav g Kodwviag. H npwtn peydhou prkoug tawia tou Solange du
hier bist ékave npeuiépa oto nAaiclo tou Slaywvicuol Cinéastes du present oto deott-
BAA Tou Aokdpvo Tou 2006 kal TinBnKe e eldikn pvela. H tawvia képdioe kL dAa BpaPeia
naykooplwg (Tepdoa, Topivo, AloaBdva, eBvikd BpaPeia kiv/dou Meppaviag). To 2008
E\aBe TNV KPATIKY EMLXOPHYNOT Tou kpatdiou tng Bopelag Pnvaviag-Beotdaliag. To vio-
KILaVTEP Tou Detlef, OXETIKA HE TOV akTIBLOT yla Ta Sikaiwpata twv ykél Detlef Stoffel,
£kave npeplEpa oty MnepAvale to 2012. Tnv enduevn Xpovid, npoPAndnke o nayko-
OMLa NPEULEPA T) HEYGAOUL unkoug Tatvia tou Lose your head otnv katnyopia Panorama tg
MnepAlvale.

He was born in Detmold, studied directing at the Academy of Media Arts in Cologne. His
first full-length feature film Solange du hier bist premiered during the Cinéastes du présent
competition at the film festival in Locarno in 2006 where it received a special mention.
Solange du hier bist won more prizes worldwide (Terrassa, Turin, Lisbon, Golden Lola). In
2008, he received the sponsorship prize from the German state of North Rhine-West-
phalia. His documentary film Detlef, about the life story of the gay rights activist Detlef
Stoffel, premiered at the Berlinale in 2012. The following year, the Berlinale screened his
feature film Lose your head as a world premiere in the category of Panorama.

© Lucian Hunziker
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Lose your head (2013)
Detlef (2012)

Solange du hier bist
(2006)



TO OEITAPOINAOIO XOYPIKATA
MEERKAT MOONSHIP / MEERKAT MAANTUIG
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Willie Nel

MONTAZ / EDITING
Warwick Allan
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Mary-Sue Morris
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Jimmy in Pink (2013)
Saving Norman (2013)
Superhero (2009)

NOTIA A®PIKH / SOUTH AFRICA, MY®OTIAAZIA / FICTION, H264, ETXPQMO / COLOR, 97', 2018

Metd tov Bdvarto tou natépa g, n Fkivtlovet vie Aa PéL, éva poPfiopévo
kopitol ue pa {wnpdtatn paviaoia, cuveldnronoiet 6t eival 1 tehevtaia
erudwoa KAToXog eVOG KATAPAEVOU OLKOYEVELAKOU OVOUATOG. Me Tnv Bon-
Bsla Tou véou tng dilou, Tou Mnoupnéot, KaL Tou AvtooXESiou deyyapod-
nAolou tov, npéneL va Bpet péoa g tn duvapun va Eenepdoet toug doPoug
mg, av BéAeL kAnote va onAaceL v Katapa.

After her father's death, Gideonette de la Rey, a fearful young girl with an
over-active imagination, realises she's the only surviving member who has
a cursed family name. With the help of her new friend, Bhubesi, and his
makeshift moonship, she has to find the inner strength to overcome her fears
if she ever wants to break the wicked curse.

HANNEKE SCHUTTE

MoAuBpaReupévn Notoadpikav cuyypadéag kat oknvoBétng. H npatn pikpol pnikoug
tawia mg, Superhero, ékave npeutépa oto AleBveg deotPAA Kivnuatoypddou tou Ntép-
unav kaw képdloe dlo SAFTA (BpaBeia kivnuatoypadou kat thAedpaong g Nétiag Abpt-
KNg), Kahltepng Wikpol prkoug tawviag kat dwtoypadiag. To 2013 HTav 1 VIKATPLA oTov
vdmAob kbpoug Slaywvioud Jameson First Shot, nou dlopyavavel o KEBy Znéol, péow
Tou onolou g d6Bnke N eukalpia va taldePel oto Aog Avtdeheg yia va oknvobetroet
tov Fouiden Ntadode otny pikpol unkoug tawvia tng Saving Norman. Mapaywyol g tat-
viag ftav o Ntéwva Mnpouvétt kat o KBy Inéwol. To 2014 n npwtn HeyAAou uRkoug tawvia
g, Jimmy in Pink, képdioe to PpaPeio Kalltepng peydlou prkoug tawviag oto Alebveg
deotBaA Kivnuatoypadou Beloit oto Iikayo.

She is a multi-award winning South African writer and director. Her first short film Superhe-
ro debuted at the Durban International Film Festival and won two SAFTAs (South African
Film and Television awards) for best Short Film and Best Cinematography. In 2013 she was
the winner of Kevin Spacey's prestigious Jameson First Shot competition where she got
the opportunity to go to Los Angeles to direct Willem Dafoe in her short film Saving Nor-
man. The film was produced by Dana Brunetti and Kevin Spacey. In 2014 her debut feature
film, Jimmy in Pink, won the Best Feature Film Award at the Beloit International Film Festival
in Chicago.




TO ONEIPO TOY NMITZKOY
PICHKU' S DREAM / HALKAA

INAIA / INDIA, MYOOTIAAZIA / FICTION, DCP, EFXPQMO / COLOR, 110', 2018

O 9xpovog MNitokou et o€ pia napaykoLNoAn tou Aghxi, Xwplig TpexolEVO
VEPO KAl ANOXETEVTIKO cUoTNHa. OL KaTokol tng adodeliouv oto bnatbpo,
OTLG YPAMMEG TOU TPEVOU. O MiTOKOU VIPENETAL KOL OVELPEVETAL VA ANOKTH-
OELTN SIKT TOU NYouxT), KaBapn Kal XPwHATIOTH TOVAAETA. Oa KUVNYHOELTO
OveLpo Tou Kat Ba KAVEL O,TL NEPVAEL an' TO XEPL TOU YLA VA TO NPAYHATO-
nowoeL.

Pichku lives in a shabby slum in Delhi, with no running water or sewage
system. People defecate out in the open on railway tracks. The 9-year-old-
boy is shy and dreams of his own toilet, a quiet, clean and colorfully deco-
rated place. He will follow his dreams and spare no effort to get a toilet for
his home.

NILA MADHAB PANDA

TknvoBEmg nou tou éxel anodobel o tithog tou Padmashree, pia and tg uPnAotepeg -
untikég Sakploelg nouv anodidovtal o noAltn oty Ivdla. Tou éxel, eniong, anoveunBel
TIUNAG EVEKEV O TITAOG Tou ASAKTOPOG TwV Mpauudtwy and to Mavenothuto MoAtiopol
Utkal tg Odisha, to 2018. H npwt peydlou pnkoug tawvia tou, I am Kalam, éywve onuelo
avadopdg, kepdilovtag 34 diebvn kat éva eBvikd BpaPeio. H Sebtepn tawvia tou Jalpari
(Desert mermaid), nou avadépetal otnv epPpuoktovia BnAuvkwy eufplwy Kal Ty Lodtn-
1a twv dLAwv, anéonaoce to PpaPeio MIP Junior otig Kavveg. Exel, entong, oknvoBethoel
vIoKavtép, énwg to God's own people. Elval \8puthg tou International Screenwriters
Lab otnv Ivdia.

He is a filmmaker and a recipient of Padmashree, one of the highest civilian honor of India.
He was conferred with D.litt. Honoris Causa by Utkal Culture University, Odisha in 2018. His
first feature film I am Kalam became an iconic film winning 34 International Awards along
with a National Award. His second feature film Jalpari (Desert mermaid), about female fe-
ticide and gender equality, received the MIP Junior award at Cannes. He has also made
documentary films, such as God'’s own vpeople. Panda founded the International Screen-
writers Lab in India.
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Dark wind (2017)
God's own
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Mein (2015)
Babloo Happy
Hai (2014)
Jalpari: The Desert
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I Am Kalam (2010)
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TO OPATO KAI TO AOPATO

THE SEEN AND THE UNSEEN / SEKALA NISKALA

INAONHZIA-OAAANAIA-AYITPAAIA-KATAP / INDONESIA-NETHERLANDS-AUSTRALIA-QATAR, MY®OTTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 86, 2017
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Memoria (2016)
Following Diana (2015)
The Mirror Never Lies
(2011)

Mia PéPa 0TO SWATLO TOU VOOOKOMELOU, 1) LOXpovn Tavipl cuveldntonotel
ot dev Ba éxel yia noAd kapd dinAa tng tov didupo adepdod g, Tov
Tavtpa. O eykédalog tou Tavrpa e€acBevel kau apxilel va xavel pia-pia
TG aobnoelg tou. O TAvipa NEPVAEL LA TOV NEPLOCOTEPO XPOVO TOU GTO
SWHATLO TOU VOCOKOMELOU Kat 1) TAVTPL Npénel va anodextel tn véa npay-
Hatkdtta, 6t Ba avtiwetwniost ) Jwn povn G. Auth 1 Kataotaon
QAVOLYEL VEQ HOVOMATLA OTO HUAAS TNG.

One day in a hospital room, Tantri (10 years old) realizes that she will not
have a long time along with her twin brother, Tantra. Tantra's brain weakens
and he starts to lose his senses one by one. Tantra is now spending most of
his time lying in the hospital room while Tantri has to accept the reality that
she has to face life alone. This situation opens up something in Tantri's mind.

KAMILA ANDINI

FevvnOnke otnv Tlakdpta to 1986. Tnoudace Kowvwvioloyla kat Enwovwvia Mavenot-
uto Deakin g MeABolpvng. Ot avnouxieg g yia tov Aaikd NOATIONO, TNV 10OTNTA TWY
dOAwv kat ta nepBarlovtikd Bepata elvat autég nouv kabodnyolv to ndbog TG va KAavel
tawvieq pe évav dlaitepo tpodno adpnynong. To 2011 EkAVE TNV NEWTN MEYAANOU UHKOUG
tawvia g The Mirror Never Lies, nou anotelel To NOPTPETO EVOG NEPIMAAVWUEVOU OTIG
Bdlaocoeg g Ivdovnoiag. H tawvia ta€idee og neplocdtepa and 30 bectiBAN (avaueod
ToUg Tou BepoAivou, Tou Mnouacdy, tou ESuBolpyou kat Tou Z1ath) kat kEpdioe ndvw and
15 BpaBeia otnv bdeotPalikn g nepodeia. Ot Sbo Uikpol PhRkoug tatvieg g, Following
Diana kat Memoria, napouctalouv ta npoPAnuata nou avipetwnilouvy oL yuvaikeg oty
aotikn {wvn ™mg Takdpta kal oto AvatoAikd Tiudp PeTd v neplodo twv ouykpoloewy.
She was born in Jakarta in 1986. She studied Sociology and Media Arts at Deakin University,
Melbourne, Australia. Her concern of social culture, gender equality and environmental is-
sue lead her passion to make films with a distinctive perspective of telling a story. In 2011,
she released her debut feature film The Mirror Never Lies, which portraits the life of sea
wanderer in Indonesian ocean. The film has traveled through more than 30 film festivals
including Berlinale, Busan, Edinburgh, Seattle, and achieved more than 15 awards around
the festival circuit. Her two short films Following Diana and Memoria portrait women is-
sues both in urban area of Jakarta and also in post conflict area of Timor Leste.




O ZKIEP
THE SKIER / SKI BAZ

IPAN / IRAN, MY®OTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 76', 2018

Mua avtihénn Bpiokel kataduylo oto xwpetd. Ol xwptlavoi BEhouy va
OKOTWOOULV Kat va tnv npocdépouv wg Buoia. O T{olA, éva pikpd ayopl,
nEEneL va npoAdfeL va tn cwoel, npty EEKVIOEL 0 aywvag OKLTO AndysUpa.
An antelope came for a shelter to the village. The villagers want to kill him
as a sacrifice. Joulie, a little boy, has limit to save him until the Skirace in the
evening.

FEREYDOUN NAJAFI

revvnBnke to 1977 oy enapxia Kouhrang tou Ipdv. Elvat oevaploypddog kat oknvobe-
MG, anodOITog Tou TUANATOG Kivnuatoypadikng oknvobesiag tou Maveniotnuiov Te-
Xvav g Texepdvng. Ol neploodtepeq and g tawvieg -uubonlaciag kal VIokiavtép-,
nou £XeL KAVEL uéXpL onpepa, Exouv tiunBel kepdilovtag neplocodtepa and 40 Bpafela ot
eBvikd kat Slebvr) decTBAA.

He was born in 1977 in Kouhrang county, Iran. He's a screenwriter and cinema director. He's
an alumnus in film directing of Tehran university of Art. Most of his fictional and documen-
tary works were praised and have won more than 40 awards at the national and interna-
tional festivals.
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Where is Fatemeh's
House?

Yarda

The Twelfth Team-mate
The Last Migration
Rooster

Passenger of China
Legend of Mahtiti
Iliveg
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NAPAFQrol / PRODUCERS
Sarika Hemi Lakhani,
Siobhain "Ginger"
Wilson, Tom Tykwer,
Marie Steinmann-
Tykwer, Guy Wilson

MAPATQrH / PRODUCTION
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Moving (2016)

Bait (2015)

Before and after (2014)
The audition (2014)
The friend (2013)
Between the lines
(2013)

20YIMNA MONTO
SUPA MODO

KENYA-TEPMANIA / KENYA-GERMANY, MYOOIAAZIA / FICTION, DCP, EFTXPQMO / COLOR, 74!, 2018

H 9xpovn To Aatpelel Tig Tatvieg SpAomng Kal oVELPEUETAL VA YIVEL UnePN-
pwida. H peyaAltepn g erubupia eival va yupioetl pia tatvia kat va npw-
TAYWVLIOTAHOEL 6’ autny. Xtn daviacia tng Eexvael 6t Pploketal oTo TeAkd
otddio g acBéveldg tg. Otav n adepdn g ayavaktel BAénovtag to
£00upo Kopitol va onataldsl tov NOAUTLLO XPOVO NoU Tou anopével EanAw-
Mévo oto KpeParty, evBappUvel Tny T{o va MICTEPEL OTIG HAYIKES TNG duva-
MELG kau neiBel 6Aoug Toug ouyxwplavoug va tnv Bonbnoouy va npayua-
TONooeL To dvelpd TNG.

Nine-year-old Jo loves action films and dreams of being a superhero. Her
biggest wish: to make a film and star in it. In her fantasy she can forget that
she is terminally ill. When Jo's sister can no longer bear seeing the cheerful
girl spend her precious remaining time in bed, she encourages Jo to believe
in her magic powers, and the whole village to make Jo's dream a reality.

LIKARION WAINAINA

Kevudg kivnuatoypadlotng nou yevvhnke otn Méoxa ald nhéov et oto Naipoun,
onou gpyadetal wg oknvoBemg kat StevBuvthg dwrtoypadiag. Exel kavel diebBuvon dw-
toypadlag oe aPKETA VIOKIUAVTEP KAl SladnuIoTIKA, eV Exel oknvoBethoel dladbopeq
TNAEONTIKEG EKMOUNEG KL EvAV ONUAVTIKO aplBud Wikpol ufKoug Tavicwy. Mia an' tig npw-
1eG Tou, To Between the Lines, itav n npwtn KEVUATIKN Tawvia nou npoPAndnke oe 086vn
IMAX otnv Kévua. Mo npdodarta, n tawvia tou Bait npofAnbnke oto deotPAN Twv Kav-
VAOV.

This Kenyan filmmaker was born in Moscow but now lives in Nairobi, where he works as a
director and cinematographer. As a cinematographer he has worked on a number of doc-
umentaries and commercials, as a director he has worked on several TV shows and made
a number of short films. One of his first, Between the Lines, was the first Kenyan film to be
projected on an IMAX screen in Kenya. More recently, his film "Bait" screened at the
Cannes International Film Festival.




O OHZAYPOX
TREASURE / TESOROS

MEZIKO / MEXICO, MYOOMAAZIA / FICTION, DCP, ETXPQMO / COLOR, 95', 2017

H Jacinta (6 etwv) pag adnyeitat v otopia twv adehdwv tng Dylan (6),
Andrea (11) and Lucas (2 ¥2) and tn otiyur nou ¢ptavouy o' éva Ppapoxwpt
oG akteg tou Me€kol otov Elpnviko kat Eekivolv padl pe toug katvolp-
yloug vtonoug piloug toug to ta€idt avalitnong evog KPUUMEVOU NELPaA-
TKoL Bnoavpoy, nou eixe adpnoel nicw o Francis Drake, awwveg nakdtepa.
Méoa and nAtdhovoteg {wvtaveg lkoOveg, napouvoiaetal n Lotopia twv
nadiwy, nou e avtonenoibnomn dtekdikoLy va LKavonomoouy T diPa Toug
yla Jwn Kat avakaiuyn.

Jacinta (6) guides us through the story of siblings Dylan (6), Andrea (11) and
Lucas (2 and a half) who arrive in a fishing community on Mexico's Pacific
coast to set off with their new local friends on a journey of discovery in
search of long lost pirate loot left back by Francis Drake, centuries ago. In
sunny and lively images, a story of children confidently indulging their lust
for life and curiosity.

MARIA NOVARO

FevvhBnke oty noAn tou Me€kol To 1951 kal onoldace Kvnuatoypddo oto AUTOVOUO
EBvikd Maveniotuto tou Me€koL. Eytve yvwotn e T SelTepn LeyAAou piKkoug tavia tng
Danzdn (1991), nou ékave npeuiépa otig Kavveg. Tawvieg g éxouv npoPAnbel kat BpaPeu-
Bel og noA\A onuavtikda diebvr dectPAN (Bepohivo, Sundance, Paun, Nouadalaxdpa,
Ouéoka). Mla and tg NPWTEG KIKPOL UNRKoug Tatvieg g, to Una isla rodeada de agua
(1984), £xeL anoktnBel and to MoMA tg Néag Yopkng. Petpoonektifeq adlepwpuéveg oto
£pyo g éxouv dlopyavwBel otn Madpitn (2010), oty Kepdha tng Ivdiag (2010) kal oto
Movtepél (2009). Eival péhog g Akadnutag Kivnuatoypadou kat Eretnuy twyv HMA kau
Twv Akadnuwy Kivnuatoypddou lonaviag kat Me€ikol. ‘Exet tpla nawdid (Mara, Santiago
kat Lucero) kat tpla eyydvia (Andrea, Dylan kat Jacinta).

Born in Mexico City in 1951, she studied film at the Universidad Nacional Auténoma de
México. She became well known with her second feature Danzdn (1991) at the Cannes Film
Festival. Her films have been screened and awarded in many important International film
festivals (Berlin, Sundance, Rome, Guadalajara, Huesca). One of her first shorts, Una isla
rodeada de agua (1984), was aquired by the MOMA in New York. Retrospectives of her
work have been held in Madrid (2010), Kerala, India (2010) and Monterrey (2009). She is a
member of the Academy of Motion Picture Arts and Sciences (USA), the Academia de Cine
(Spain), and AMACC (Mexico). She has three children (Mara, Santiago and Lucero) and
three grandchildren (Andrea, Dylan and Jacinta).
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Maria Novaro
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Gerardo Barroso
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Valeria Mancheva
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Jacinta Chéavez, Dylan
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PRODUCERS
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MAPAIQrH / RODUCTION
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Las buenas

hierbas (2010)
Traduccidn

Simultdnea (2006)

La morena (2004)

Sin dejar huella (2000)
El jardin del Edén (1994)
Otofial (1993)

Danzdn( 1991)

Lola (1990)

Azul celeste (1987)

Una isla rodeada

de agua (1984)

Querida Carmen (1983)
7 a.m (1982)

Conmigo la Pasards Muy
Bien (1982)

Es la Permiera Vez (1981)
De Encaje y AzUcar (1981)
Sobre las Olas (1981)
Lavaderos (1981)
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TO MONO MNMOY OEAQ
ALL | WANT

INAIA / INDIA, MYOOTIAAZIA / FICTION, H264, ETXPQMO / COLOR, 7', 2017

O Patdv eivatl évag adlopBwtog kat axaipeutog aAnTAkog, Nou TPLYUPVAEL
O6An pépa npoonadwviag va ayopacel £va HAVYKO. ITNV TOENT EXEL MOVO
9 pounieg. ITOV Aywva ToU yid va ayopAoEL TO HAavyko, o Patav Ba kavel
O,TL NEPVAEL Anod TO XEPL TOU.

Ratan is a 7 years old incorrigible and aimless street bum; who rambles
through an entire day to buy one mango. The only money he has is 9 bucks.
In his struggle of buying this mango, the very audacious Ratan will do what-
ever he can.

VENIKA MITRA

MtuxloLxog Tou Tuhuatog Méowv Malikng Enkolvwviag tou Maveruotnuiov tou Agxi.
And to 2008, gpyddetal wg Bonbodg oknvobétn oty kivnuatoypadiky Blopnxavia mg
Ivdlag. Epydotnke og OAa ta noéota evodg Kivnuatoypadikol oet, pabaivovtag tn Souleld
ot 6\a ta enineda, pEXPL va yivel npwtn BonBdg oknvobém. To udvo nou 9éAw eival to
oKNVOBETIKO TNG VIEUNOUTO KAl TO NETUXE Kupilwg uéoa and dladikacia wadlkng Jikpoxen-
patodo6tong.

Bachelors in Mass Media and Mass Communication at Delhi University. Since 2008, she has
been working as an assistant director in Hindi Film industry. She has worked at all sorts of
levels on a film set, learning at every stage, slowly graduating to become a First A.D of a
film unit. All Iwant is her directorial debut, made possible basically through crowdfunding.
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IKHNOOEZIA / DIRECTION
Myrsini Aristidou
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Semele (2015)
Ma (2014)

APIA
ARIA

KYMPOX-TAAAIA / CYPRUS-FRANCE, MYOOIAAZIA / FICTION, H264, ETXPQMO / COLOR, 14, 2017

ABnva onfuepa. H veapn Apia, nou epyddetat oto couPAatlidiko tou TZiun,
NEPLMEVEL Va NAEL Yia paBnua odnynong We Tov natépa tg. Otav autog
dravey, Sev eival yla va tnv napel yia to padnua, avubétwg, tg doptw-
veL tnv enifAeyn wag veapng Kiveélag petavaotplag, nov dev wAa olte
eAAnVikd oUte ayyAka.

Athens, today. Seventeen-year-old Aria, who is working at Jimmy's local
kebab place is waiting for a driving lesson with her father. When he finally
arrives, it is not to go for a drive; on the contrary, he confides in her the care
of a young Chinese immigrant who speaks neither Greek nor English.

MYRSINI ARISTIDOU

FevvnOnke kat peydAwoe ot Aepecd. Eival BpaBeupévn oknvoBétpia, nov et avapeoa
Nea Yopkn kat to Mapiot. ONokAfpwoe to petantuxiakod g (MFA) otn oknvoBeoia oto
Tisch School of the Arts tig Néag Yépkng to 2017. Mpty and autd, To 2013, anodoltnoe pe
BFA oto Iivepd kat v lotopia g Téxvng anod to Pratt Institute tg Néag Yépkng. To
Mdwo tou 2009 ékave v npwtn g dwroypadiky ékBeon kal ékdoon, ta écoda twv
onolwv npoodépbnkav otoug MNatpolg xwpeig Tuvopa. Eival eniong dputikd pélog tou
S'agapo Children's Foundation, to onoio BonBd& oty eknaidevon twv nadiwy Sebvag.
AuTh T otyun, etopddel TNV NPWTN HEYAAOUL Unkoug tawvia g, Borders.

Born and raised in Limassol Cyprus, she is an award winning filmmaker, based in New York
and Paris. She graduated with an MFA in Film Production from NYU Tisch School of the Arts
with a full Scholarship. In 2013, she completed her BFA in Film and History of Art at Pratt
Institute in New York where she was part of the President's List. In May 2009, she had her
first photographic book publication and exhibition Mother India, with all the proceeds
donated to the Médecins Sans Frontiéres. She is also the co-founder of S'agapo Children's
Foundation, which aids in the education of children internationally. She is currently devel-
oping her first feature length film, Borders.




O BAATOL
BOG HOLE / MYRHULL

NOPBHIIA / NORWAY, MYOOTAAZIA / FICTION, DCP, EF’XPQMO / COLOR, 13/, 2018

HTZévi ouvodelet tn diln TG IvyKPLYVT KaL TOV NATEPA TNG OF LA EKSPOUN
yla katacknvwor. H vopPnytkr bnabpog sival yvwotn yia tig enkivduveg
BaAtwdelg eKTATELG TNG, MOU KAAO eival va tig anogelyetl kaveig. Otav o
povadikog eviAkog TG napéag Xpetadgtal va eoTPEPEL OTO AUTOKIVITO
yla va dpépet ta Eexaopéva nacalakia e oknvng, Ta Vo KopitoLa PLEVOUY
MOVA TOUG, AUTA KALT) EPNMLA.

Jenny accompanies her friend Ingrid and her father on a camping trip. The
Norwegian wilderness is notorious for its areas of treacherous swamp land,
something that it’s best to avoid. When the only adult has to go back to the
car to retrieve the forgotten tent poles, the two girls are left alone, with only
each other and the wilderness.

TORFINN IVERSEN

FevvnBnke to 1985. Exel onouddoel Ontikéd MoAtioud (Kvnuatoypddog kat tnAedpaocn)
oto Naverniothuto tou Lillehammer -éva étog twv onoudwy tou éyive oto Pacific University
™mg XaBang. Tnovdaoce, eniong, oto KoAéylo Texvawv kat Kivnuatoypadou Nordland, an’
bnou anodoltnoe To 2009. APXLOE VA KAVEL KPOU UHKOUG Tavieq og NoAD Wikpr) nAwkia.
TUMMETEIKE Yia npwtn dopd oto Kivnuatoypadikod tbecTtPAN yia nadid kat véoug Laterna
Magica oty tpudepn nAikia twv 8 etwv. Exel ypael kat oknvoBethoel onuavtikd aplbud
HIKPOU MAKOUG TAVLWY, MOAAEG and TG onoteg éxouv npoPAnBel oe diadopa diebvn de-
otBAA. Ektog an' tn oevaploypadikn kat tn oknvoBetikn tou dpactnelotnta, eival kat
£vag EUNELPOG OMNEPATEP, MOVTEP KAl NAPAYWYOG, KAl EXEL CUMUETACYEL ANd AUTdA ta no-
ota otn dnULouPYia APKETWY TavIawY, Népa an' Tig SIKEG Tou.

Born in 1985, he holds a Bachelor of Arts degree in Visual Culture (film and television) from
Lillehammer University College, including a year at Hawaii Pacific University, and graduat-
ed from Nordland College of Art and Film the spring of 2009. He started making short films
at a very young age. He participated in the regional young peoples film festival Laterna
Magica for the first time at the tender age of eight. He has written and directed numerous
short films, many of which have been screened at various international film festivals. In
addition to writing and directing, he is also an experienced cinematographer, editor and
producer, and has worked on several other films in these capacities, in addition to his own
films.
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Oskar's America (2017)
An Ocean

Between (2016)
Blikkstille (2015)

Levi's Horse (2011)
Concerts for Maria (2011)



POZA H KAAWIAPA
CRY ROSA

IPAANAIA- HNQMENO BAZIAEIO / IRELAND- UK, MYOOMAAZIA / FICTION, H264, EFXPQMO / COLOR, 20/, 2017

IKHNOOEZIA / DIRECTION
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®IAMOTPADIA /
FILMOGRAPHY

The Hard Way (2013)
Ten Minute

Movie (2004)

Martin (2003)

Bite to Eat (2001)
Short (2000)
Electricity (1997)

H P&la, pia 11xpovn uiydda, KOAANUEVT) [E TN HOUGTLKY, apxilel va audt-
oBntel tv tavtdénTd g, 6tav nédptel O LNOVALVYK OTO KEVTPO TOU
Mnéldot twv '80s.

Rosa, a music obsessed, mixed-race 11 year-old girl starts to question her
identity when she becomes the victim of bullying in 1980s inner city Belfast.

IMOGEN MURPHY

Eivat oknvoBétig yia to Béatpo kat v tmAedpaon. Anddottog g EBvikAg IxoAng Kivn-
patoypadou g IpAavdiag. Exel kepdioel noANEG Slakpioelg yia TG SouAelEg g, tOoo
otn pubonacia 600 Kal oTo VIOKIHAVTER. O UIKPoU MAKOULG TAlVieg TG xouv npoBAnBel
o€ NEPLOCOTEPA And 100 PeoTRAA naykooulwg, v £xel oknvoBetoel yla tnAeontikolg
otabuolg 6nwg to BBC, to Channel 4, to E4, to MTV, to RTE, to TG4, to TV3, 10 Setanta
kat to History Channel.

She is an Irish director of drama for film & television. A graduate of the National Film School
of Ireland, she has gained numerous awards for her drama and documentary work. Her
short films have played at over 100 film festivals world-wide, and she has directed for
broadcasters including BBC, Channel 4, E4, MTV, RTE, TG4, TV3, Setanta and the History
Channel.




ENA MNEPIEPTO KOPITZI
A CURIOUS GIRL / JAALGEDI

NEMAA- FAAAIA / NEPAL- FRANCE, MY®OTAAZIA / FICTION, PRORES, EFXPQMO / COLOR, 14, 2017

H Jaalgedi odnyei, 6nwg kat kaBe dAAn pépa, ta {wa TG OKOYEVELAG OF
Bookotonia £€w and To ANOUAKPUOUEVO XwELO TNG. Opwg, N AdLen evog
Aeukol Toupiota cuykhoviletl ta naudid tou xwptol, nou PAénouy Eévo yia
npwtn $opd otn {wr Toug. Onwg kat dAot tng oL pilol, To KPS Kopitol
anoondtat yia Alyo ané tg eubiveg tou, akolouBwvtag tov Asukod EEvo
yUpw an' to xwpeod. T0vtoua, Oa avakaliyel ot abwa tng neplépysla
£XEL NPOKAAECEL pLa KATACTPODT).

Jaalgedi takes her family's animals, like any other day, to pastures outside
her remote village. However, the arrival of a white tourist sends shockwaves
among the children of the village who have never seen a foreigner in their
lives before. Like all her friends, the inquisitive little girl gets distracted from
her responsibilities for a while - following the strange white man around the
village - only to find a catastrophe has befallen because of her innocent
curiosities.

RAJESH PRASAD KHATRI

Fevvnuévog oto NendA to 1985, elval ntuxlovxog ®loloylag kal auth tn otypn epyaletat
WG SACKANOG OTA ANOUAKPUCUEVA XwPLd Tou dutikol NendA. Eival evepydg wg Beatpikdg
nBonoldg kal oknvoBEg ta teleutala 10 xpodvia. Enlong, éxel epyaotel wg dleuBuvtig
napaywyng oe kanoleg tawvieg, wetafl twv onolwv kat to The Black Hen, nou ftav n
npwt tawia an' to NendA nou npoPAnonke otnv ERSoudda Kpttikwy tou dectBAA Beve-
tlag kat képdioe to BpaPeio FEDEORA Kahltepng Tawiag. To Meplepyo kopitot elvat to
oknvoBeTikd Tou vieunouto.

Born in Nepal on 1985, is a graduate of Literature and currently a primary school teacher in
the western remote villages of Nepal. He has been active as a theatre actor and director
since last 10 years. He has also worked as a production manager in few films including The
Black Hen that was the first Nepalese feature film ever premiered at Venice Critics Week
and won the FEDEORA Best Film. A Curious Girl is his debut short film.
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®IAMOTPADIA /
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Evolution (2015)
Nectar (2014)
Innocence (2004)
Good boys use
condoms (1998)
La bouche de
Jean-Pierre (1996)
La premiere mort de
Nono (1987)

MEPI ®YIEQY
DE NATURA

POYMANIA / ROMANIA, MYOOMAAZIA / FICTION, DCP, ETXPQMO / COLOR, 6', 2017

To Mepi pUoswg eival éva auTooxXeSLAoTIKO Noinua, Evag ELPNVIKOG Kat
XapoULNEVOG nepinatog S0o KopLtolwy Wéoa otn puon, pakpld and ta PAER-
pata twv peyaAwy. AANG petd, n xapd apyilet va offjvel, n ovelpondAnon
peTatpénetal o vootalyia, evew otnv akpn tou Spduou, avausoa ota
caruopéva kalokapva ¢ppoulta, axvodaivovtatr kanowa npdécwna. O
KOKAOG NG Lwn\§ eV HELWVEL TNV OpopPLA Tou KOTHOoU, eite dwtilstat and
o Ppeyyapt eite anod tov HALo.

De Natura is an improvised poem, a peaceful and cheerful walk of two little
girls in the middle of the nature, away from the eyes of grown-ups. But then,
the joy starts disappearing gradually, the reverie becomes nostalgia, while
at the edge of the road, among the summer's putrescence fruits, some faint
faces appear. The cycle of life does not lessen the magic of the world,
whether it is lit by the moon or by the sun.

LUCILE HADZIHALILOVIC

Tnoudace lotopla g TEXVNG, npwv dolthoel ot IxoAn Kivnuatoypdadou IDHEC tou Ma-
pLlolo. H npwtn pikpol unkoug tawvia mg, La bouche de Jean-Pierre, ékave npeulEpa oto
npoypaupa Un Certain Regard tou ¢eotBAN twv Kavvwy to 1996. To avayvwplopévo
and v Kkpttikn Innocence nhpe to BpaPelo Kahltepng tawviag oto dectBAAN tou Iav
Teunaotidy To 2004. H nponyoluevn tawvia g Evolution képdioe to Edikd BpaBelo g
Ertponng oto av TEUnactdy to 2015.

Studied art history before graduating from the Paris film school IDHEC. Her debut mini-fea-
ture La bouche de Jean-Pierre was premiered in Un Certain Regard in Cannes in 1996. The
critically acclaimed Innocence was awarded the award for Best Film in San Sebastian in
2004. Her latest film Evolution picked up the Special Jury Prize in San Sebastian in 2015.




XPYZOZX
GOLD / GULD

ZOYHAIA / SWEDEN, MYOOMAAZIA / FICTION, DCP, EFTXPQMO / COLOR, 18', 2017

H ApdA katd tn didpketa tou noAépou otn Xupia et o' éva katadlylo padi
pE TG adepdEg TnG. Mia pépa, kabwg sivan €w kau nailel, Pplokel éva
KOMMATL XpuooU. Zadvikd, ot unélownot apxiouv va toxupilovrat otL o
XPUOOG TOUG AVTKEL.

Amal lives in a bomb shelter with her sisters in a wartime Syria. Food and
water is scarce. One day when Amal is out playing, she finds a piece of gold.
Suddenly other people claims the gold belongs to them.

ABBE HASSAN

FevviOnke otn Bnputd alld éduye yia to Alvsbyn otn Bopela Toundia, 6tav fTav 7 etwv.
'Exel ypdel kat oknvoBeTNoel ApKETEG MIkPOoU URKoUG Tavieg. To 2016 ékave TNV napayw-
YN ot heydAou unkoug tawvia Mdste Gitt, Mou eyKwIACTNKE anod toug kpttikolg. Entong
£XEL KAVEL TNV NAPAYWYN YiA 40 SIAPNUIOTIKA ava Tov KOo[O. AuTh T otiyun, epyddetal
yla v npwtn peydlou unikoug tawvia wg oknvoBémg.

Born in Beirut, Lebanon but moved to the Alvsbyn in North of Sweden at the age of 7. He
has directed and written several short films. In 2016 he produced the feature film, the
critically acclaimed Mdste Gitt. He has also produced over 40 commercials worldwide. He
is now working on his first feature as a director.
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®IAMOTPA®DIA /
FILMOGRAPHY
Olika Men Lika Bra
(2013

Men (2011
Leverans (2009
Cedra (2008
Natasha (2006
Sa Stilla (2005
Boom (2005,
Bldljus (2004,

)
)
)
)
)
)
)
)



IKHNOG®EZIA / DIRECTION
Askar Nurakun Uulu

SENAPIO / SCREENPLAY
Askar Nurakun Uulu

DQTOTPADIA /
CINEMATOGRAPHY
Zhandos Joldoshov

MONTAZ / EDITING
Askar Nurakun Uulu

NAPArQrol / PRODUCERS
Cholpon Idrisova

MAPAFQIH / PRODUCTION
Aitysh Film Studio

NPQTOTYMH FAQX XA /
ORIGINAL LANGUAGE
Kipyika / Kirghiz

EPQTEYMENOX ME TO ZINEMA

IN LOVE WITH CINEMA

KIPFIZTAN / KYRGYZSTAN, MY®OTIAAZIA / FICTION, DCP, EFXPQMO / COLOR, 10', 2017

OLnpoonddeleg evdg HikpoL dpavatikol otvedil va del ia tawvia anotuy-
Xévouv. Tou apkel, Swg, va akoVEL TOV X0 TWV AYANNUEVWY TOU TAVIWY
va Byaivel péoa an' tnv aibouca. Mapo)' avtd Ba xpelactel va Eenepdost
Ao éva eunddio. TeAkd, Ta Ovelpa Tou npaypatonotolvtal Xdpn otnv
aydnn Tou yla To GLVEUA.

The attempt of a little cinema lover to see a movie is becoming failure. Actu-
ally it is enough for him to hear the sound of his favorite movies which is
coming from the cinema hall. But there is another barrier for the viewer.
Finally his dreams are becoming true because of his love to cinema.

ASKAR NURAKUN UULU

FevvnOnke To 1990 otnv neploxn Talas tou Kipylotav. doitnoe otn IxoAn Enkovwviag ka
Kinuatoypadou tou Kipyidlo-Toupkikol Maveruotnuiou Manas. Eivat oknvoBétng kat one-
patép tou Kivnuatoypadikol otobvtio Aitysh Film. Exel SouAéPel oTny KivnuatoypadLkn
Blounxavia yla neplocdtepa anod 8 xpovia. TUMMETEIXE WG ONEPATEP OTA YUPIoMATA TNG
NEWING ENKNAG LOTOPLKNAG Tawviag tou Kipytotav Kurmanjan Datka, Queen of the Mountains.
Qg onepatép £xeL EPYAOTEL yia NOANEG akoua SieBvelg alld kat eBvikég napaywyEg. Elvat
enkedalng tou TuRpatog dwrtoypadiag oty Aitysh Film kau Slaxeipiletal to neplexdue-
VO TWV HECWV Yla To dleBveg Kivnuatoypadikd deotfAN Kyrgyzstan-Land of short films.
To EpwTeupévog Ue TO OLVEUd AnoTeAEl To oknvoBEeTKd Tou vieunouTo.

Born in 1990 in the Talas region, Kyrgyzstan. He graduated from the Kyrgyz-Turkish Manas
University, Faculty of Communications and Film. He is director and cinematographer of the
film production studio Aitysh Film. He has worked in the film industry for more than 8 years.
He took part in the filming of the first historical cinema epic of Kyrgyzstan Kurmanjan Dat-
ka, Queen of the Mountains as a cameraman. He worked as a cameraman in international
film projects. He is a cameraman of many documentary, full-length and short films in Kyr-
gyzstan. He is head of the Cameraman's department in Aitysh Film and the manager of the
media content of the International film festival. The film In Love with Cinema is his debut
as a director.




TEAEYTAIA MEPA XTO ZXOAEIO

THE LAST DAY OF SCHOOL

AIOOYANIA-HMA / LITHUANIA-USA, MYOOTAAZIA / FICTION, DCP, EFTXPQMO / COLOR, 15, 2018

BaolopEéVN OE NPayuatikd yeyovota, n tawvia adpnyeital v otopia tou
Evtykdpag, nou eivat epwteupévog Ue Ty MiykAe. Eival otnyv teAeutaia xpo-
v toug oto oxoAcio kaw {ouv og pia wkpn AtBouavik ndAn, kovtd ota
olvopa pe T Asukopwoia. H MiykAe BéAet va petakopiost oto Bilvioug, v
npwtelouoq, uetd tyv anogdoitnor. O Evtykdpag BéAet va nast padl g
alAd €xeL évay kpoTepo adepd o, Tov onoio npénet va otnpiet. Tnv tedeu-
taia pépa tou oxoleiov, évag nalog $pilog, o Biktopag, npoteivel otov
Evtykdpag va Bydlouv edkolo xpriua nepvwvtag Aabpaia tolydpa otn
Agukopwoia, pa cuvnOopévn MNyn elcodnuatog yia noAloug nov ouv
Kovtd ota cUvopa. Ki o Evtykdpag ékave AaBpepundpto al\a to ‘xe KOYel,
ylati v To eVEKPLVE N MIYKAE. IHEPA OMWG, KATW A’ TIG NECELS Tou Bikto-
pag kat pe tnv erbupia va pnopéoetl va aveene€eAdel otov tpdno Jwng nov
npoodokdn MiykAe, naipvel pra anddaon nou Ba £xeL 0dUVNPEG CUVENELEG.
Based on real events, this is a story of Edgaras who is in love with Miglé.
They are high school seniors, living in a small Lithuanian town close to the
Belarus border. Miglé wants to move to Vilnius, the capital, after graduation.
Edgaras wants to go with her but he has a younger brother to support at
home. On the last day of school, an old friend Viktoras offers Edgaras "easy
money"—to go with him on a cigarette run to Belarus—a common source
of income for many living on the border. Edgaras used to smuggle too, but
he had quit because Miglé disapproves of it. But today, pressured by Vikto-
ras and desiring to afford a kind of lifestyle Miglé wants, Edgaras makes the
decision that will have fatal consequences.

GABRIELE URBONAITE

revvnOnke oto Bidvioug. Elval oevaploypddog, oknvoBetpla kal povtép nou polpddel
m {wn g avaueoa oe AlBouvavia kat HMA. Exet tiunBel pe to EBvik6 BpaBeio Kivnua-
toypadou yia to The Swimmer kau e to kKivnuatoypadkd Bpaeio Princess Grace yia
10 Back. Twpa KAVEL TO HETANTUXIAKO TNG 0Tn Zuyypadn Zevapiou kal T Zknvobeoia
oto MNaveniothuio Columbia tng Néag Yopkng.

Born in Vilnius, Lithuania. Writer, director and editor based in Lithuania and the U.S. She
is a recipient of National Lithuanian Film Award Silver Crane for The Swimmer and Prin-
cess Grace Film Award for Back. She is currently pursuing a Master's degree in Screen-
writing and Directing at Columbia University in New York City.

IKHNOGEZIA / DIRECTION
Gabrielé Urbonaité

ZENAPIO / SCREENPLAY
Gabrielé Urbonaité
Tomas Vengris

®QTOTPADIA /
CINEMATOGRAPHY
Saulius LukoSevicius

IXEAIAIMOE HXOY /
SOUND DESIGN
Iveta Macevic¢ioté

EPMHNEIA / CAST
Lukas Auksoraitis
Karolina Kildaité
SarGnas Zenkevicius
Sonata Visockaité
Simas Végelis

NAPArQrol / PRODUCERS
Justinas Piliponis
Leva Norviliené

MAPArQrH / PRODUCTION
Pilou Films
Tremora

NPQTOTYMH FAQIIA /
ORIGINAL LANGUAGE
ABouvavika /
Lithuanian

®IAMOTPA®IA /
FILMOGRAPHY

Back (2016)
Broken Soil (2015)
Goodbye (2014)
Plaukike (2013)



IKHNOOEZIA / DIRECTION
Marjo Viitala

SENAPIO / SCREENPLAY
Marjo Viitala

®QTOTPADIA /
CINEMATOGRAPHY
Paivi Kettunen

MONTAZ / EDITING
Jussi Rautaniemi

MOYZIKH / MUSIC
Marko Nyberg

EPMHNEIA / CAST
Isa-Marie Aaltola
Aaro Airola
Arttu Kapulainen
Elena Leeve
Pihla Viitala

MAPATQrol / PRODUCERS
Kaisla Viitala
Daniel Kuitunen

MAPATQrH / PRODUCTION
Komeetta

NPQTOTYNMH FAQEIA /
ORIGINAL LANGUAGE
dwvAavdika / Finnish

®IAMOTPADIA /
FILMOGRAPHY

Sure Sign (2018)

Bird Flight (2011)
Blessing (2008)

Penis Envy (2007)
Domestic News (2005)

TO WEYTPONI
LIAR GIRL / VALEHTELIJA

®INAANAIA / FINLAND, MYOOTAAZIA / FICTION, DCP, EFTXPQMO / COLOR, 15', 2018

H Aiva givat éva pikpd kopitol nou diapkwg EeyAMotpdst Aéyovtag Pépata.
‘Eva Bpadu cuvavtdel Tov veapod vapkopavn, nouv {eL otnv noAuvkatolkia
mG. And auto to Ppadu kat petd, To YPEPa TG yivetal n alndeta.

Liina is a little girl who lies to get by. One night she meets a young junkie
who lives in the same staircase as her. After that night her lie becomes the
truth.

MARJO VIITALA

Elvat oknvoBétpla, oevaploypadog kat media artist. To Yeutpove elval n tétaptn tawvia
uuBonAaciag nou kAvel EXeL HETANTUXIOKO OTOV Kivnuatoypddo and myv Akadnuia Apa-
uatikwy Texvayv g tokxOAUnG. Exel, eniong wetantuylakd titho oty Texvoloyia kal n
epyaotia g adopolioe to CERN, tov Evpwnaikd Opyavioud Mupnvikwy Epguvav.

She is a director, screenwriter and media artist. Liar Girl is her fourth fictional short film.
She holds an MA in film from Stockholm Academy of Dramatic Arts. She also holds an MSc
in Technology and she wrote her thesis in CERN, the European Organization for Nuclear
Research.




TO ZXEAIO
THE LINE / IL TRATTO

ITAAIA / ITALY, MYOOMAAZIA / FICTION, DCP, ETXPQMO / COLOR, 15/, 2017

O Pevrepiko eival éva ecwotpedEg Kal povayiko nawdi. H cuvéavinon tou
1’ Evav nAKLwpEVo KaAAtexvn and tn Zeveyahn tov BonBaet va avakalo-
PeL o talévto Tou kat va pabetl va PAénet toug AAAOUG ONwG NPAYHATIKA
eival. To ox€dio eivau 1) Lotopia piag dihiag Ospediwpévng otig Stadopeg
eKelveg nou kabiotolv kabéva pag dtadopetikd Kal g TEXVYNG Tou va
adnyoUACTE TNV NPOCWIKY Hag loTopla péoa an' toug AAloug.
Federico is an introvert and lonely child. A meeting with an old artist coming
from Senegal helps him discover his talent and learn to see others for what
they are. The line is a tale of a friendship that is founded on those differences
that make each of us unique, and of the art of telling the story of ourselves
through each other.

ALESSANDRO STEVANON

FevvnBnke oty Adota g ltahlag to 1982. Tehewwvovtag TG onoudég Tou oto Kpatikd
Ivotitouto Kivnuatoypadou Roberto Rossellini otn Pwun to 2004, dpxloe va SouAelel
1600 oty Italia 600 kat oto e€wtepIko. EXeL KAVEL VIOKILAVTEP yia T RAl kat to RSI.
Born in Aosta (IT) in 1982. Once he finished his studies at Istituto di Stato per la Cine-
matografia Roberto Rossellini in Rome in 2004, he started working as an author and direc-
tor in Italy as well as abroad. He made documentaries for the broadcasters RAI and RSI.

IKHNOG®EZIA / DIRECTION
Alessandro Stevanon

IENAPIO / SCREENPLAY
Alessandro Stevanon
Claudio Giordano

®QTOrPADIA /
CINEMATOGRAPHY
Giorgio Giannoccaro

MONTAZ / EDITING
Fabio Bianchini
Pepegna

MOYZIKH / MUSIC
Raffaele D'Anello

IXEAIAZIMOX HXOY /
SOUND DESIGN
Giovanni Corona

KOYEITOYMIA / COSTUMES
Carmelo Brustia

EPMHNEIA / CAST
Mattia Musa
Mohamed Ba

Eleni Molos

Jean Paul Dal Monte

NAPATQrol / PRODUCERS
Daniele Segre
Daniele De Cicco

MAPATFQrH / PRODUCTION
Redibis Film

MPQTOTYNMH FAQIZA /
ORIGINAL LANGUAGE
Iltahwka / Italian

®IAMOTPA®DIA /
FILMOGRAPHY

Sagre Balere (2017)
Il sapore della
perfezione (2016)

Il viaggiatore

del nord (2016)
America (2013)
Cahiers (2012)
Aquiloni
controvento (2011)
Lontano da qui (2011)
Niet No Nein (2003)



IKHNOG®EZIA / DIRECTION
Jessica Palud

IENAPIO / SCREENPLAY
Jessica Palud
Clémence Made-
leine-Perdrillat

DQTOTPADIA /
CINEMATOGRAPHY
Victor Seguin

MONTAZ / EDITING
Marylou Vergez

IXEAIAZIMOX HXOY /
SOUND DESIGN
Jules Valeur
Valérie Le Docte
Simon Jamart

KOYITOYMIA / COSTUMES
Alexia Crisp-Jones

EPMHNEIA / CAST
Flavie Delangle
Jonathan Couzinié
Anne Suarez
Brigitte Boutard
Catherine Salée
Olivia Smets

NAPArQrol / PRODUCERS
Sylvain Lagrillére
Lucas Tothe

MAPAFQrH / PRODUCTION
Punchline Cinéma

MPQTOTYMNH FAQXZA /
ORIGINAL LANGUAGE

FraMwé / French

®IAMOTPADIA /
FILMOGRAPHY
Doll (2016)

MAPAON
MARLON

TAAAIA- BEATIO / FRANCE- BELGIUM , MYOOMAAZIA / FICTION, DCP, EFXPQMO / COLOR, 19, 2017

H 14xpovn MapAov enokéntetal tn untépa tg otn Gulaky yia npwtn
$opd petd Tov eYKAELONO TNG. To KOPITOL, UNO TNV NPOCTAGLA OIKOYEVELAG
KQL CUYYEVWYV, MIOTEVEL NELCUATIKA OTL 1] UNTEPA TNG NAPAMEVEL 1 NNPwida
TWV NASIKWY NG XPOVwWV.

Marlon, 14 years old, is visiting her mother in jail for the first time since her
imprisonment. The young girl, protected by her family and relatives, stub-
bornly believes that her mother is still her childhood heroine...

JESSICA PALUD

F'evvnuévn oto Mapliot to 1982, Eekivnoe Ty kapEpa g wg Ponbog oknvoBétn to 2003,
douAebovtag ot talvieg 6nwg to Innocents - The dreamers tou Mnepvdpvto Mneptolon-
1ol N To Marie-Antoinette tng Zodla Kénola. Apydtepa, EpYACTNKE YA APKETEG MKPOU
unKkoug tawieg ocuunepauBavouévwy twv Don't worry I'm fine, Welcome xau All our
desires tou FTdAou oknvoBétn Philippe Lioret. Suvepydotnke, eniong pe tov Eric Lartigau
oto The big picture. Auth n oty npoetoldddel SU0 YEYAAOU URKOUG TALVIEG.

Born in 1982 (Paris), started her career as Assistant Director in 2003, on films such as Inno-
cents - The dreamers by Bernardo Bertolucci, or Marie-Antoinette by Sofia Coppola. She
then collaborated with several other feature films, including Don’t worry I'm fine, Welcome
and All our desires by French director Philippe Lioret. She also collaborates with Eric Larti-
gau on The big picture. She is currently developing two feature films.




NOYP
NUR

IZPAHA / ISRAEL, MYOOMAAZIA / FICTION, DCP, EFXPQMO / COLOR, 14, 2018

Mnopei kdnolog va aAAa€eL to nenpwpévo tou; H {wn o' évav npooduytkd
katavAloud eivan nepinlokn yia tn Noup, nou ovelpeletal va onoudacel
Téxveg otn dutikn lepoucalnu. Ot eAnideg g va napeupebel o€ Pia cuve-
vteu€n otnv Akadnuia Bezalel anstholvtal and v apvntikn otdon tou
natépa g Kat anod v kabelp&n touv adepdou tng oc .opanAwvr) dulaxm.
Can a person change their destiny? Life in a refugee camp is complicated
for Nur, who dreams of studying art in West Jerusalem. Nur's hopes of attend-
ing an interview at Bezalel Academy are threatened by her disapproving
father and her brother's incarceration in an Israeli jail.

GALLIN

Epyadetal oTov Xwpo Twv NwARCEwWY, eVad NAPAAANAA KAVEL TO LETANTUXIAKO TOU OTOV
Kivnuatoypado oto Maveniotmuo tou Teh ABIR. Eival 44 etwv onuepa kat to taidt Eeki-
VNoe ota 32, 6tayv £KAVE NTUXIAKEG ONOUBEG OTO {810 aVTIKElEVO, oL onoleg Adyw avtifo-
wv ouvOnkwv dev ohokAnpwBnkav note. BeBaia, npwv and noAAd xpdvia to ntuxio vout-
KNG TO NNpPE.

Works in sales, and studying for a master's in film at Tel Aviv University. He is 44 now, but
he started this journey at 32, when he studied for a bachelor's of the same degree, which,
due to life circumstances, he was unable to complete. However, he did complete a bach-
elor's degree in law many years ago.

IKHNOG®EZIA / DIRECTION
Gal Lin

ZENAPIO / SCREENPLAY
Gal Lin

®QTOrPADIA /
CINEMATOGRAPHY
Daniel Bar

MONTAZ / EDITING
Lev Goltzer

IXEAIAIMOX HXOY /
SOUND DESIGN
Idan Rabed

EPMHNEIA / CAST
Majed Edd
Gabi Harvid
Julett Kawagi

MAPArQrol / PRODUCERS
Avner Almog

MAPAFQrH / PRODUCTION
Tel Aviv University

MPQTOTYMH FAQXIA /
ORIGINAL LANGUAGE

ApaPikd / Arabic



H ANTIKATAZTATPIA
SHADOW BOXER / SKYGGEBOKSER

AANIA / DENMARK, MYOOMAAZIA / FICTION, DCP, ETXPQMO / COLOR, 22', 2017

Mua enayyelpatiag pno€ép tpavpatidetar oto pivyk kat EekvAel pia
30okoAn npoondbeia anokatdotaong. H k6pn g, n Aolva, kdvel okond
G Jwng TG va MOTEPEL OTN UNTEPA TNG, AKOUN KL 6Tav 1) idla n untépa
Sev unopel va niotéPel otov £auto TG,

When a professional female boxer is injured in the ring and begins a difficult
recovery, her daughter Luna makes it her mission to believe in her mother,
even when she's unable to do it for herself.

ANDREAS B@GGILD MONIES

IKHNOGEXIA / DIRECTION Aavog poviép, oevaploypddog kat oknvoBemg. Zet otnv Koneyxayn.
Andreas Baggild He is a Danish film editor, scriptwriter and director. He is based in Copenhagen, Denmark.

Monies

ZENAPIO / SCREENPLAY
Andreas Baggild
Monies

Tone Mygind Rostball

®QTOrPADIA /
CINEMATOGRAPHY
Sine Vadstrup Brooker

MONTAZ / EDITING
Andreas Baggild
Monies

Anna Heide

IXEAIAZIMOX HXOY /
SOUND DESIGN
Jacques Pedersen

EPMHNEIA / CAST
Katinka Evers-Jahnsen
Marijana Jankovic
Rudi Kéhnke

NAPATQrol / PRODUCERS
Jeppe Wowk

NAPATQrH / PRODUCTION
Monies Film

NPQTOTYMH FAQEIA /
ORIGINAL LANGUAGE
Aavélika / Danish




BOYPBOYPOY
VOURVOUROU

EAAAAA / GREECE, MY®OTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 22, 2017

«Mou ndaet o HHAlog dtav vuxtwvel; MNati eivat ta afyd téoo onuavka yua
toug avBpwnoug; Ma yiati Sev pe naipvet 0 adepdog pou yia kalavra pali
tou; MNotog eivat téhog ndvtwy o kiplog AA Zdiu nou akoAouBei tov nannov
navtol;». Kabwg o e€dxpovog Mapkog ADveL TI anopieg tou, EpXETal avl-
METWNOG Yia npwtn ¢opd LE TO Haytko napapldl nov anokalolue KOKAO
g {wng.

"Where does the sun go when the night comes? Why are eggs so important
to people? But why doesn't my brother take me with him for the Christmas
carols? Who is Mr. Al-Jaime, who follows my grandfather everywhere?". As
six-year-old Mark solves his queries, he meets for the first time the magic
fairytale that we call the circle of life.

KARINA LOGOTHETIS

Fevvnuévn otig HMA, peydwoe otnv Oscoalovikn an' énouv éduye ota 18 g yla v
ABrva. Adol ohok\pwoe TG onoudeg g oto TEl dwtoypadiag kat ONTIKOAKOUOTIKWY
Texvaov kabwg kat oto tunua Digital Filmmaking tg SAE, €exivnoe va Soulelel otov
XWPEO TOU Kivnuatoypddou kupiwg wg Bonddg oknvoBem kat okptnt. To 2016 YETAKOULOE
oto Aog Avtdeleg, dnou gpyadetal wg dwtoypddog.

She was born in the USA and grew up in Thessaloniki. After she completed her studies at
the TEI of photography and Audiovisual Arts in the Department of Digital Filmmaking of
SAE, she started to work in the field of cinema mainly as assistant and script supervisor. In
2016, she moved to Los Angeles, where she has been working since then.

IKHNOOEZIA / DIRECTION
Karina Logothetis

ZENAPIO / SCREENPLAY
Karina Logothetis

®QTOrPADIA /
CINEMATOGRAPHY
Simon Sarketzis GSC

MONTAZ / EDITING
Vanessa Zeri

MOYZIKH / MUSIC
Vasilis Zlatanos

IXEAIAIMOE HXOY /
SOUND DESIGN
Vasilis Zlatanos

EPMHNEIA / CAST
Andreas losif Sideris
Kostas Laskos
Nikolakis Zegkinoglou
Fani Kalogirou Valti
Elli Anastasiou

NAPATQrol / PRODUCERS
Fenia Kossovitsa

MAPAFQrH / PRODUCTION
Blonde S.A.

MPQTOTYNH FAQIIA /
ORIGINAL LANGUAGE
EMnvika / Greek



IKHNOG®EZIA / DIRECTION
Jeronimo Sarmiento

ZENAPIO / SCREENPLAY
Bojana Babic

DQTOrPAGIA /
CINEMATOGRAPHY
Francesco Crivaro

MONTAZ / EDITING
Ahmed Abdelrazek

IXEAIAZIMOX HXOY /
SOUND DESIGN
Indrek Soe

EPMHNEIA / CAST

Frida Jantson-Kostner
Franz Malmsten
Mardi Truus

Delta

Markkus Pulk
Ivonna-Ly Pachel
Joosep Spirka

NAPAFQrol / PRODUCERS
Hillar Indla

MAPAFQrH / PRODUCTION
Clear Fog Films

MPQTOTYMH FAQEIA /
ORIGINAL LANGUAGE
EcBovikd / Estonian

®IAMOTPA®DIA /
FILMOGRAPHY
Clementine (2017)
Somewhere Else on the
Earth (2016)

ATPIO MAIXNIAI
WILD GAME / JAHILOOM

EXOONIA / ESTONIA, MYOOTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 24, 2018

Katd ) Sidpketa tou Bapl ecBovikol Xelnwva, ) 15K00vn AlG NAEL ME [La
oudda epnPwv oto dacog yia Eva dotuno natyvidt kuvnyntol. EAnidet
va tapta€et pali toug kat iowg va Bpebet otny iSla opdda pe to aydpl nou
¢ apéocl. H dypla dlon, nou v nepiBariel, Eunvact péoa tng tn Svaun
va dlaxelpLotel ta alotniuatd tmg, wotdco aAANAOCUYKPOUOUEVA CUVAL-
obnuata épxovtal otny erudavela, kabwg to nawvidi e€shicoetat.
During the harsh Estonian winter, fifteen-year-old Liis joins a group of teen-
agers for an unusual hunting game in the forest. She hopes to fit in with
them, and opportunely she is paired with the boy she likes. The wild nature
surrounding her awakens the strength to confront her feelings, yet conflict-
ing emotions surface as the game unfolds.

JERONIMO SARMIENTO

Eivat KohouBlavog oknvoBétng, dwtoypadog kat ongpatép, nouv el oto BéAylo kal ot
tatvieg tou £xouv npoBAnBel kat BpaBeubel otn Aativiky Auepikn, oty Eupdnn kat otig
HMA. Adobl cnoudace oknvoBeoia oty KolouBia kat tv ApyevTivr), EKAVE TO PETANTUXL-
akd npodypappa Tknvobeoiag KinoEyes Masters (AyyAiq, Moptoyalia, EcBovia). To 2005,
18puoe padl ue dAMoug tpelg KodouBlavolg kaAitéxveg etatpia LotusLink, nou acyoAeitau
ME TV Kivnuatoypadikn/ontikoakouoTikn Snuoupyla. Tnv nepiodo 2017-18 eknadeltn-
ke otn Pelywn etapia napaywyng Savage Film dinAa otov napaywyo Bart Van
Langendonck (Bullhead, The Land of The Enlightened, Le Fidéle), eviy napdAAnia npoe-
toluade v npw tou peydlou pnkoug tawvia, Oblivion River.

He is a Colombian director, photographer, and cinematographer based in Belgium, whose
films have been awarded and screened in Latin America, Europe and USA. After studying
filmmaking in Colombia and Argentina, he finished the KinoEyes Masters in Film Directing
(UK, Portugal, Estonia). In 2015, along with other three Colombian artists, he founded Lo-
tusLink, a film/media creation company. During 2017 and 2018 he was trained at the Bel-
gian production company Savage Film with the producer Bart Van Langendonck (Bullhead,
The Land of The Enlightened, Le Fidéle), while developing his debut feature film, Oblivion
River.




OTEPA KAI TA AOINA
WINGS AND THINGS / KRILA | STVARI

IEPBIA / SERBIA, MYOOMAAZIA / FICTION, DCP, EFXPQMO / COLOR, 15', 2018

H Mia eival éva kopitot, nou et otn pvon kat yvwpilel KAAG Ta HUCTIKA
™mG. Madi pe pa opdda npookonwy, o MRPAavko NAEL Yia KATACKAVWOoT)
oto 3doog, 6nou {etn Mia. H povayikdtnta Kat n nEPLEPYELQ, MOU SLAKPLVEL
Ka Toug dVo, Ba toug Ppépet kovtd kat Ba anokallel to dyvwoTo.

Mia is a girl who lives in nature and understands its secrets. Along with a
group of scouts, Branko is camping in the forest where Mia lives. The loneli-
ness and curiosity they both carry will bring them closer and reveal the
unknown.

JELENA GAVRILOVIC

FevvnOnke to 1990 oto BeAlypddi. Tnobdaoce Kivnuatoypadikn kat TnAeontikn TknvoOe-
ola ot ZxoAn Apapatikawy Texvayv tou Maveniotuiou tou BeAtypadiou. Ot ocnoudactikég
g tawieg Boys, where are you kat With many things to come npoPAndnkav kat BpaBet-
mkav oe NoAAG Siebvn kivnuatoypadikd deotfdA. To 2013 oknvobétnoe v npwtn
BaAkavikn Stadiktuakr oelpd e titho #SamoKazem (#JustSaying).

Born in 1990 in Belgrade. She finished her studies of Film and Television directing at the
FDU, Belgrade. Her student films Boys, where are you and With many things to come were
screened and awarded on numerous international film festivals. In 2013 she directed the
first web series on the Balkans called #SamoKazem (#JustSaying).

STEFAN DJORDIJEVIC

revvnOnke oto Mnop g ZepPlag to 1987. EkaVe TG NTUXLAKEG KAL TIG LETANTUXIAKEG TOU
onoud£g otn IxoA) Apauatikwy Texvayv tou Maveniotuiou touv Behtypadiov, oto tuRua
dwroypadiag. I SdpKela Twv oNoudwy Tou okNVoBEMoE APKETEG kPOl unfKoug Tat-
vieg. AobAee wg onepatép oto viokipaviép tou Jovan Todorovic, Juvenile. Epyadetat wg
ave€aptog dieubBuvtng dwrtoypadiag ot tawvieg, dla Ppnuicelg kal povoikd Bivieo.
Born in Bor in 1987. He graduated both BA and MA studies at the Faculty of Dramatic Arts
in Belgrade, Camera department. During his studies, he directed several short. With direc-
tor Jovan Todorovic, he worked as a cinematographer on the documentary film Juvenile.
He is currently working as a freelance director of photography on films, commercials and
music videos.

IKHNO®EEIA / DIRECTION
Jelena Gavrilovic
Stefan Djordjevic

IENAPIO / SCREENPLAY
Jelena Gavrilovic
Stefan Djordjevic

®QTOrPADGIA /
CINEMATOGRAPHY
Stefan Djordjevié¢

MOYZIKH / MUSIC
Jovan Marié

KOYEITOYMIA / COSTUMES
Biljana Grgur

EPMHNEIA / CAST
Silma Mahmuti
Nikola Radulovié
Vasilije Veselinovié

NAPAFQrol / PRODUCERS
Uro$ Stankovié

NPQTOTYMH FAQIZA /
ORIGINAL LANGUAGE
YepPika / Serbian

®IAMOTPADIA /
FILMOGRAPHY

Jelena Gavrilovic
Izmedju granica (2017)
Nikog nema (2017)
Sve je vise stvari koje
dolaze (2015)
#SamoKazem (2013)
Ja nisam tvoj drug (2012)
Something Sweet(2012)
Bibi (2012)

Momci, gde ste (2011)

Stefan Djordjevic

Stray Dogg: Away (2016)
Putovanje (2013)
Kolos: Korak po

korak (2010)



YAWTH
YAWTH

EAAAAA / GREECE, MYOOTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 10', 2018

IKHNO®EEIA / DIRECTION
Lida Vartzioti
Dimitris Tsakaleas

IENAPIO / SCREENPLAY
Dimitris Tsakaleas
Lida Vartzioti

DQTOTPADIA /
CINEMATOGRAPHY
Asimina Lydia
Dionysopoulou

MONTAZ / EDITING
Ira Dika

IXEAIAZIMOX HXOY /
SOUND DESIGN
Daphne Farazi

EPMHNEIA / CAST
Georgina Liossi,
Romanna Lobach
Pandelis Sarris, Danis
Karamichailidis, George
Lentzas, Nikos Quandri,
Anastasis Roilos, Vicky
Maidanoglou, Dimitris
Chatzigeorgiovu,
Christina Bakola,

Eleni Chrysomalli,
loanna Digenaky

NAPAFQrol / PRODUCERS
Iro Aidoni

Maria Vasiliki Laskaridou
Dimitris Tsakaleas

NPQTOTYMH FAQXIIA /
ORIGINAL LANGUAGE
EMnvika / Greek

®IAMOTPA®IA /
FILMOGRAPHY
Lida Vartzioti
Not (2018)
Magic in
Education (2016)

Dimitris Tsakaleas
Metaslash (2018)
#Not alone (2017)

Mia LoTopia yla TV YEVLA TwV HECWY KOWVWVIKNG Siktuwong. Eva cuvnOi-
ouévo Bpadu Mapackeung, n Biku B£Ael va ndel oto ndpty, nou Oa ‘vat kat
10 ayopL nou g apéoel, ala n vixta dev eelicostan Bdosl oxediou.

A story about the social media generation. On a typical Friday night, Vicky
wants to reach the party her crush is going to, but the night does not go as
planned.

LIDA VARTZIOTI & DIMITRIS TSAKALEAS

Elvat pottntég tou tufpatog Kivnuatoypadou tou Aptototeheiou Maveniotuiou pe eldi-
Keuomn otn TknvoBeoia / Levdplo kat tnv Ontikoakouotikn Mapaywyn avtiotoa. Exouv
epyaotel oe NOAEG Tawvieg Wikpol pnkoug. Qotdoo n tawvia Yawth anotelel to oknvobe-
TKO VIEUNOUTO TOUG wg opada. O Anuntpeng Toakaléag eival anddoltog tou Sarajevo
Talents kat tou Sarajevo City of Film.

They attend the Film Studies department of the Aristotle University, specializing in Direct-
ing / Screenwriting and Audiovisual Production, respectively. They have worked in many
short films and commercials. However, Yawth is their directorial debut as a team. Dimitris
Tsakaleas is an alumnus of Sarajevo Talents and Sarajevo City of Film.




KAAQZ OPIZEX
YOU ‘RE WELCOME

EABETIA-TEPMANIA-AYXTPIA / SWITZERLAND-GERMANY-AUSTRIA, MYOOTAAZIA / FICTION, DCP, EFXPQMO / COLOR, 9', 2017

Evw nepluével o' éva kadé va €pBetl To TpEVo TG, Jia véa yuvaika, n OAiBLa,
Bploketat Eadvikd pnpootd o' éva neplotatikd. O barista tou kadé Siwxvel
£va kopitol nouv {ntiaveLel kat padi pe d0o nehdteg apxilouv va uholy pe
pioog yia tou petavaoteg. H OAiPla npénetl va anogpaciocel av aniwg Ha
onkwOel va Ppuyel, dnwg kavel vag AAAog neAdng, i av Ba kavel KAt
Baolopévo og aAnduwn wotopla.

While waiting for her train in a café a young woman (Olivia) suddenly ends
up in a situation where the barista chases away a begging girl and starts to
stir up hatred against refugees with two customers. Olivia has to decide
whether to simply leave the place like another customer does or to take
action. Based on a true story.

REBECCA PANIAN

TV npo-kKvnuatoypadikn mg {wng epyAotnke wq entypadonoldg, agpoouvodog Kal
ypadiotpla. AkoAolBwg, doLAepe wg poviép yia tyv Endemol Meppaviag kat wg ave€ap-
TN HoVTIEP Kat oknvoBEtng yia tnv EABetikn Tnhedpaon kat oAoKANpwoe KAt TG ONOUSEG
mg otn Anuootloypadia. Anod To 2006, KAVEL VIOKIHAVTEP Kal Ttawvieg pubonhaciag. Anod to
2012 £WG TO 2015 £KAVE TO WETANTUXLAKO TNG otn Xknvobeola oto Maveruotuio Texvav
™G Zupixng (ZHAK). OAokA\Rpwoe TG onoudeg TNG We T Hikpol unkoug tawvia Fragile, n
onota npoPAndnke oe apketd GeoTPAN SieBvdg. To NPWTO HEYAAOU PNKOUG VTIOKILAVTED
g Zu Ende Leben (Dying To Live) képdioe to Bpafeio kool oto Peotfal Kivnuatoypd-
dou g Zupixng to 2014 kat Bynke otg eABetikég aibouoeg Tov Anpilio tou 2015.

After her pre-film-life as a sign writer, a Flight Attendant and a Graphic Designer, she
worked as a TV-Editor for Endemol Germany and as a freelance-editor and director for the
Swiss Television and did her Bachelor of Arts in journalism. Since 2006 she realizes docu-
mentaries and fictional film projects. From 2012 till 2015 she did her Master's in directing
fiction at the ZHdK in Switzerland. She finished her studies with the short film Fragile,
which has been shown on several festivals worldwide. Her first feature length documenta-
ry Zu Ende Leben (Dying To Live) won the Audience Award at the Zurich Film Festival 2014
and had its theatrical release in Switzerland in April 2015.

IKHNOGEZIA / DIRECTION
Rebecca Panian

IENAPIO / SCREENPLAY
Rebecca Panian
Sylvia Borges

®QTOrPADIA /
CINEMATOGRAPHY
Martina Plura

MONTAZ / EDITING
Rebecca Panian

IXEAIAIMOX HXOY /
SOUND DESIGN

JULIAN CROPP
KOYITOYMIA / COSTUMES
Frank Bohn

EPMHNEIA / CAST
Daniela Schulz

Liv Killing

Bjorn von der Wellen
Christoph Letkowski
Tom Keune

Bernardo Arias Porras

NAPATQrol / PRODUCERS
Tara Biere

Rebecca Panian

Gerda Leopold

MPQTOTYMH FAQEEA /
ORIGINAL LANGUAGE
leppavikd / German

®IAMOTPA®IA /
FILMOGRAPHY

Fragil (2015)
Waende (2015)

Zu ende leben (2014)
Things change (2011)
Aromat (2008)



IKHNOGEZIA / DIRECTION

Edison Sénchez

ZENAPIO / SCREENPLAY
Edison Sanchez

®QTOTrPADIA /
CINEMATOGRAPHY
Carlos Hernandez

MONTAZ / EDITING
Fausto Tapias

IXEAIAZIMOX HXOY /
SOUND DESIGN
Juan Pablo Patifio

EPMHNEIA / CAST
Yober Calvo Cuesta
Adalberto Scarpeta
Romana

Litzy Zamira Diaz

MAPAFQrH / PRODUCTION

Antrum Films

MPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
lonavikda / spanish

®IAMOTPA®IA /
FILMOGRAPHY
Resistencia
en paz (2017)

La mera propina (2014)

NOBEP
YOVER

KOAOMBIA / COLOMBIA, MYOOMAAZIA / FICTION, H264, EFXPQMO / COLOR, 14, 2018

O lNoPép pOALG nou xel KAEIOEL TA 12 TOU, WOTOCO NPENEL va SOUAEWEL.
Ké&Be pépa tplyupvaet pe to nodnAatd tou toug Spduoug tng Bojaya —tou
Xwptol nou Biwoe TNy nio atpatnpen odayr otn SLIAPKELA TOU MOAEPOU TNG
KohouBiag- katnpoonabei va EekAEBeL Alyo xpOvo an’ TV Npaypatikotnta
yla ) pavraocia kat to nayvidi, nov dikatovtat ke nadi. O NoPép evoap-
KWVELTNY auvnotia npog éva napeA0ov, tou onoiou ta onuadia sivat ano-
TUNWHMEVA NAVW TOU, KAl TNV NLoTN Yia To Prina pnpootd, npog éva péAlov
anAwv avrapoBwy.

Yover is barely twelve, but he must work. Everyday he rides the streets of
the new Bojaya - a village that survived the bloodiest massacre of the war
in Colombia - and continues to steal from reality, minutes of fantasy and play,
which belong to the world of children. Yover embodies the forgiveness of a
past that is revealed through him and the faith to move forward toward a
future of simple rewards.

EDISON SANCHEZ

FevvnOnke oty KolopBia to 1990. Exel epyactel wg GwTopendptep yla Tig edpnuepideg La
Patria kat El Espectador kat tunnke pe to EBvikd Bpafeio Anpocloypadiag yia to pe-
noptal tou La Casita de Polvo. H pikpol prjkoug tawvia tou La mera propina npofAnOnke
oe noAAA debvn peotPAA, avaueod toug kal autd twv Kavvay to 2014. Elval enionuog
dwrtoypddog twv PeotPdAA g Kaptaxéva, tou Mavapud kat Tou aviaviép. To Wikpol
UMKOUG VIOKIHAVTEP TOU Resistencia en paz ékave npepEpa oto deotPal g Kaptaxeva
Kat otn cuvéxela ouppetelxe oe NOAA decTPBAA otnv KolopBia kat oto e€wtepiko.

Born in Colombia in 1990, he has worked as a photo journalist for the La Patria and El Es-
pectador newspapers and received the National Journalism Award for his La Casita de
Polvo report. His short film La mera propina screened at numerous international festivals,
including at Cannes in 2014. He is an official photographer of the Cartagena, Panama and
Santander festivals. His short documentary Resistencia en paz premiered at the Cartagena
Film Festival and went on to be shown at other festivals in Colombia and abroad.







AIAFQNIZTIKO
MIKPOY MHKOYZ
KINOYMENOY
2XEAIOY

IN COMPETITION
ANIMATION
SHORT FILMS
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1 METPO/QPA
1 METER/HOUR - 1 METRE/HEURE

TAAAIA/FRANCE, ANIMATION, DCP, ETXPQMO / COLOR, 9', 2018

EykhwBlopévol otig avBpwnuveg {wég pag, Sev divoupe onuaocia oto afi-
0Balpacto. Mia opdda callykaplwy napouctalet pia unépoxa yAotepn
Xopoypadia, navw oto $ptepd evog agponidvou.

Caught up in our human lives, we miss out on the amazing. On an airplane
wing, a company of snails performs a wonderfully slippery choreography...

NICOLAS DEVEAUX

Elval ouyypadéag kat oknvoBemg, ntuxolxog tou navenotnuiov Supinfocom tg Ba-
Aavolév. Ta teheutaia 15 xpovia epydletat otny Cube Creative ye Baoikd avtikelyevo m
Snuoupyla wotoplary, otig onoteg napouoiaovtat e pealotikod tpdno Lwa kal Gucika
nepPANOVTA, TAWVIWY VIOKIUAVIEP Yia 0Bbveq peydAwv SlACTACEWY KAl TAVIWV
edutainment yla pouoeia kat Bepatikd napka. Eival, eniong, o Snuioupyodg tou Athleticus,
HLag NPwWTOTUNNG TNAEONTIKNG OElPAG He cupnapaywyod to Arte France, otny onola npw-
taywvictoly {wa, nou Siaywvilovtal ot kalokaiptvolg abAnTikodg aywveg.

He is an author and director graduated from Supinfocom Valenciennes in France. For the
past 15 years, he has been working at Cube Creative where he specialized in creating
stories showing realistic animals and environments for TV commercials, giant screen doc-
umentaries and edutainment films for museums and theme parks. He is also the creator of
Athleticus, an original TV series coproduced with Arte France and featuring animals com-
peting in summer sport games.

IKHNOG®EZIA / DIRECTION
Nicolas Deveaux

SENAPIO/SCREENPLAY
Nicolas Deveaux

DQTOTPADIA /
CINEMATOGRAPHY

Timothée Vigouroux

ITEPEOTPA®IA /
STEREOGRAPHY
Nicolas Deveaux
Sylvain Grain

MONTAZ / EDITING
Nicolas Deveaux

MOYZIKH / MUSIC
Pierre Le Bourgeois

IXEAIAIMOX HXOY /
SOUND DESIGN
William Jame

Célia Sayaphoum

MAPArQrox / PRODUCER
Sylvain Grain

NAPATQrH / PRODUCTION
Cube Creative
Productions

MPQTOTYNMH FAQIIA /
ORIGINAL LANGUAGE
xwplg dlaldyoug /
no dialogue

®IAMOTPADIA /
FILMOGRAPHY
Athleticus (2018)
5métre80 (2012)
7tonnes2 (2005)



IKHNOGEZIA / DIRECTION

Jana Geisler

ZENAPIO / SCREENPLAY

Jana Geisler, Andrea
Stadlmann

ANIMATION

Holger Geisler
Jana Geisler
Andrea Stadlmann
Jochen Rall
Isabelle Favez

MONTAZ / EDITING
Jana Geisler
Andrea Stadlmann
Jochen Rall

Ina Werner

Katrin Pilz

MOYZIKH / MUSIC
Ute Engelhardt

IXEAIAZIMOX HXOY /
SOUND DESIGN
Sebastian Miller

MAPArQrox / PRODUCER

Stephanie Tietz

MAPATQrH / PRODUCTION

Alpenblick GmbH

MNPQTOTYMNH FAQXI:A /
ORIGINAL LANGUAGE

Fepuavikd / German

O FAMOZ TQN MNMOYAIQN
THE BIRD WEDDING / DIE VOGELHOCZEIT

FEPMANIA / GERMANY, ANIMATION, DCP, EFXPQMO / COLOR, 7', 2017

O yauog twv nouAtwy eival éva an' Ta no yvwotd napadociakd Tpayoul-
Sia g Meppaviag. Avadépetal oto Yapo tng toixAag kat tov kétouda.
MouMd dAwv twyv eldwyv palebovtal yia va yAevtioouy ¢' éva navnylpt
XApAg Kat ayanng.

The Bird Wedding is one of the most popular German folk songs. It’s about
the marriage of a thrush and a blackbird. Birds of all different kinds come
together to celebrate a festival of joy and love.

JANA GEISLER

TevvhBnKe To 1976 oto KEuvitg. Meyalwvovtag, ntav o kabnynmg twv KAAATEXVIKWY Tou
oxolelou G, évag autodISaktog KAANTEXVNG TG NEPLOXNG, NOU TNV EVENVEUCE VA EK-
dpaotel hEoa an' Tig tEXVeQ. TeAewwvovtag To oxoAeio onoudaoce Enkovwvia kal Ixedo
oto Mavenotuo Ebapuoopévey Erotnudy tou Avxalt. Fpriyopa enkevipwbnke oto
motion design, To animation kat tnv tunoypadia. IInv apxn g eNAyyEALATIKAG TG OTa-
Slodpoutag an' To 1999 PEXPL TO 2002 £PYACTNKE WG EMKEPAANG TOU SNUIOUPYLKOL TUR-
uatog g dadnuiotikng etatpiag Alleswirdgut oto Mévayo. To 2002 anoddoioe va Eeki-
vhoeL T Sk TG entxelpnon kat idpuoe tn dnuiovpyikr etatpia Mrs Lehmann - Office for
design. Mpayuatonoinoe NOAA onuavtikd kat dnulouvpytkd NPOtdekt. And o 2014 dlev-
B0vel padi pe tov olduyd g Holger Geisler tn dnuioupyikn etatpia Alpenblick.

She was born in 1976 in Chemnitz. Growing up it was her art teacher, a regional artist on
his own, who inspired Jana to express herself through arts. After high school graduation
she studied Communication and Design at the Anhalt University of Applied Sciences. Soon
Jana focused on motion-design, animation and typography. Starting her professional ca-
reer Jana worked from 1999 until 2002 as Art Director at the media agency Alleswirdgut in
Munich. In 2002 Jana decided to start her own business and founded the creativity agency
Mrs Lehmann - Office for design. She realized numerous creative and vital projects. Since
2014 Jana leads together with her husband Holger Geisler the creativity agency Alpen-
blick.




NEITZEX!
BLESS YOU! / NA ZDROWIE!

MOAQNIA / POLAND, ANIMATION, DCP, EFXPQMO / COLOR, 5', 2018

Mpoooxn, koAAdel! Ta wkpofia kukhodbopoly paviacpéva peg otn BaBolpa
Tou aotikol Biou. Itékeoal dinha otn AdBog pitn kau ta apndlelg oto
Aento. Mnopeig va v nathoelg akoun kat pAeptdpovag pe to unomnadio
taipt oou. TL cupPaivel 6UwG, av cuvexilelg va oAlveLg Tov i8lo cou Tov
eautd; Entotpatelovtag e€NpecilovioTikolG XPWHATIOHOUS KAl COUPEAAL-
OTIKEG MOPdEG Kal oXESLA, 1) Tatvia OéTel pwTHATA OXETIKA ME TNV aAAn-
Aenidpaon avaueca otoug avlpwnoug.

Warning: contagious! Germs fly around wildly in the hustle and bustle of
urban life. You stand next to the wrong nose, and it happens in a flash. You
can even get a dose during an innocent flirt with your potential sweetheart.
And what happens if you keep on infecting yourself? Employing expression-
istic colour and surreal forms and figures, this animation poses questions
about our interactions with one another.

PAULINA ZIOEKOWSKA

H Paulina Ziolkowska yevvinBnke to 1988 oto BpdtolaB tng MNolwviag. Tnobdace ypadt-
otk oty Akadnuia Texvdv kat Zxediou tou BpdtohaB. Auth ) otiyun dottd oto Tunua
Klvoupévou oxediou kat eldikwy edpé g EOvIkAG IxoAng Kivnuatoypadou g MoAwviag
oto Aotl.

Paulina Ziolkowska was born in 1988 in Wroclaw, Poland. She studied Graphic Design at the
Academy of Art and Design in Wroclaw. Currently she is studying at the Animation Films
and Film Special Effects Department at the Polish National Film School in Lodz.

IKHNOGEEIA / DIRECTION
Paulina Ziétkowska

ZENAPIO / SCREENPLAY
Paulina Ziétkowska

ANIMATION
Paulina Ziétkowska

MONTAZ / EDITING
Piotr Baryla

MOYZIKH / MUSIC
Max Litvinov

IXEAIAIMOX HXOX /
SOUND DESIGN
Michat Wilczewski

MAPAFQrH / PRODUCTION
Polish National Film
School in Lodz

NPQTOTYMH FAQIIA/
ORIGINAL LANGUAGE

Xwplg dlardyoug/
no dialogue

®IAMOTPA®IA /
FILMOGRAPHY

Oh mother (2017)
Flip flat (2012)



OAOX EOHBEIAX 11
BLOEISTRAAT 11

BEATIO-OAAANAIA / BELGIUM-THE NETHERLANDS, ANIMATION, DCP, EFXPQMO / COLOR, 10', 2018

IKHNO®EZIA / DIRECTION
Nienke Deutz

IENAPIO/SCREENPLAY
Nienke Deutz

®QTOrPADIA/
CINEMATOGRAPHY
Steven Frederickx

ANIMATION

Digna Van Der Put
Stefan Vermeulen
Sarah Rathé, Jasmine
Elsen

Nienke Deutz
Martina Svojikova
Nienke Deutz
Dorien de Muylder
Andreas de Ridder
Jasmine Elsen
Wesley Wellens

MONTAZ / EDITING
Nienke Deutz

MOYZIKH / MUSIC
Frederik Van De Moortel

IXEAIAIMOZ HXOY /
SOUND DESIGN
Valéne Leroy
Aline Gavroy

MAPArQrol/PRODUCERS
Annemie Degryse

NAPATQrH / PRODUCTION
Lunanime

NPQTOTYMH FAQEZA/
ORIGINAL LANGUAGE

xwplg dlaloyoug/

no dialogue

®IAMOTPADIA /
FILMOGRAPHY

1,2,3, piano! (2013)
Shooting Venice (2012)

Avo axwpioteg pileg nepvolv padi to tedevtaio Kalokaipt Twv NASIKWY
ToUug XPovwy tplyupilovtag oto onitt kat Stackedalovtag. Kabwg to kalo-
Kaipt npoxwped, ta owuatd toug apxilouvv va aAlalouv kat va popdonot-
oUvtal dnuioupywvtag peta€l toug pia atpdodatpa apnxaviag. H epnpeia
potadel £toun KAoviocel Tov Seoud Toug.

Two inseparable friends spend the last summer holiday of their childhood
amusing themselves around the house. As summer progresses their bodies
start to morph and shift and an awkwardness descends on their friendship.
Puberty seems determined to interrupt their bond.

NIENKE DEUTZ

OMavdn oknvobetpla kat kaAexvida. Zet kau epyadetal oto Potepvtay. To 2010 ano-
doitoe and m Akadnuia KaAwv Texvwy tou MAaoTtpiXt Kat nnye otn Favan yia petantuyt-
aKEg onoudEg oto animation otn IxoAn KASK (Bacur) Akadnuia KaAwy Texvav). H ntuxt-
akn g tawia 1,2,3, piano! nfpe vnotpodia anod to dAapavdikd KEvipo ONTKOAKOUOTIKWY
ka1 SouAeld TG napouclaotnke ot dladopa beoTBAN kat pouoeia avé ty Evpann.
She is a Dutch director and artist currently living and working in Rotterdam. In 2010 she
finished her Bachelor studies in Fine Arts at the Academy of Fine Arts in Maastricht, before
moving to Ghent, Belgium and graduating as Master of Animation film at KASK. Her grad-
vation film 1,2,3, piano! was awarded a Wildcard from the Flanders Audiovisual fund and
her work has been shown in festivals and museums around Europe.




NMETAAOYAA

BUTTERFLY / MESLE YEK PARVANEH ROOYE YEK GHALB

IPAN / IRAN, ANIMATION, PRORES, EFXPQMO / COLOR, 12', 2017

O BpUAog Aéel 4T, av KANOLOG AvTpag KOTAdEPEL LE LA LAYLKT HeAwdia
va petapopdwoel Xila kat éva kopitola o€ netaloldeg, tote o idlog Oa
katopOwoel va netdfet.

‘Etol évag avipag Eexivdel va petapopdwvel kopitola og netaloldeg, 6tav
OpwG TAVEL TNV XIALOOTH NEWTN, TNV EPWTEVETAL.

Legend has it that if through enchanted music a man is able to transform a
thousand and one girls into butterflies, he himself will be able to fly.

A man thus starts turning girls into butterflies but, arriving at the one thou-
sand and first, falls in love with her.

MARYAM KHALILZADEH

FevvnBnie to 1978 otv Texepavn. Exel ntuxio ypadloTKAG Kal HETANTUXIAKS OTO
animation anoé ) IxoAn Kinuatoypadou kat Oedtpou tou Mavenotmuiov Texvav g
Texepavng. Elvat evepyn eikovoypadog, animator kat oknvoBeug. Elvat péhog g lpavt-
KNG Evawong yia to Animation (ASIFA IRAN).

Born in 1978 in Tehran, she has BA in graphics and MA in Animation from Cinema and Thea-
tre Faculty at Tehran University of Art. She is active as illustrator, animator and director. She
is an official member of ASIFA IRAN (Iranian Animated Film Association).

IKHNOOEZIA / DIRECTION
Maryam Khalilzadeh

ANIMATION
Maryam Khalilzadeh

MONTAZ / EDITING
Saeed Zare

MOYZIKH / MUSIC
Pejman Khalili

IXEAIAIMOE HXOX /
SOUND DESIGN
Behrooz Shahamat

MAPATQrH / PRODUCTION
Institute for Intellectual
Development of
Children and Young
Adults - Kanoon - Iran

NPQTOTYMH FAQEIA/
ORIGINAL LANGUAGE

Xwplg dlaldyoug/
no dialogue

®IAMOTPA®IA /
FILMOGRAPHY

White Pigeon Next to
the Mirror (2013)

A Woman Sings under
the Ice (2011)

Photo (2009)
Approximately (2008)



IKHNOOEZIA / DIRECTION
Jon Frickey

SENAPIO/SCREENPLAY
Jon Frickey

ANIMATION
Jon Frickey

MONTAZ / EDITING
Jon Frickey

MOYZIKH / MUSIC
Gofish Trio & Satoko
Shibata

IXEAIAIMOX HXOY /
SOUND DESIGN

David Kamp

®QNEE / VOICES
Kanon Yamamoto
Yusuke Yamasaki
Iroha Sato
Shinobu Sawada
Fumio Okura
Yuna Fujiwara

MAPAFQrol / PRODUCERS
Jon Frickey
Takashi Horiguchi

NPQTOTYMH FAQIIA /
ORIGINAL LANGUAGE
lanwvika / Japanese

®IAMOTPA®IA /
FILMOGRAPHY
Michelle's

Sacrifice (2013)

Mr. iiuu & the Nasty
Bird (2010)

Financial Crisis (2008)
Fear the Atom! (2007)

FATIZIEZ MEPEX
CAT DAYS / NEKO NO HI

TEPMANIA-IAMQNIA/ GERMANY-JAPAN, ANIMATION, DCP, ETXPQMO / COLOR, 11/, 2018

O Tipo, éva pkpd aydpl, atcbavetal Gppwoto. O natépag Tou Tov nnyai-
veL otn ylatpd. H diayvwon tng sivar pdAov kabnouxaotikn alld Oa
katadépel va kKhovioel tov idlo Tov nuprva tng napéng tou ayoptol.
Jiro, a little boy, feels sick. His father takes him to the doctor's. She diagno-
ses a harmless condition. But it shakes the core of the boy's identity.

JON FRICKEY

FevvhBOnKke 1o 1979 oto Itavte g Mepuaviag. Zet kat epydaletal oto ApBolpyo. Eivatl okn-
voBEmg kat elkovoypadog and To 2006, EVA NAAMOTERA EQYATTNKE KAl wG KAANTEXVIKOG
StevBuvtng ot Sladnuion. Ot Matioleg uEPES elval ) NPWTN TOU WIKPOL UARKOUG Talvia nou
unopet va BewpnBel yia nadia.

Born in Stade, Germany, in 1979. Lives and works in Hamburg. A filmmaker and illustrator
since 2006, previously an art director in advertising. Cat Days is Frickey's first short film
that can be considered a film for children.




TO AMNMOINEYMA THXZ KAEMANL
CLEMENCE'S AFTERNOON / L'APRES-MIDI DE CLEMENCE

TAAAIA/FRANCE, ANIMATION, DCP, ETXPQMO + AZ[TPOMAYPO / COLOR + B&W, 10', 2017

H KAepdvg kat oL YOVELG TG eival KaAeopévol o' €va PeyAAo MIKVIK otnv
Onabpo. dravovrag ehadppwg kabuotepnuevn, n Khepdvg Bpiokel ta unod-
Aotna nadid va €xouv apxioet ndn to nakvidt, pakpld an' toug Heyaioug.
Ta npdypata, 6pwg, dev Ba e€ghixBolv pe tov dpopdo tpodno nov Ba
NEPLUEVE KAVELG.

Clemence and her parents participate to a big country picnic. Arriving late,
Clemence joins the other children who are already playing away from adults,
but everything does not happen in the good mood expected.

LENAIG LE MOIGNE

FevvnOnke oto Xawv-Xepnaotidv-oup-Aoudp g MaAliag to 1991. ONOKAPWOE TG Onou-
3¢ g oTo Kivolpevo oxédlo oty Ecole des Métiers du Cinéma d'Animation (EMCA) to
2015 e TV ntuxlakn tawia Quand reviendras-tu?. To Anoyeuua ¢ KAepdvg glvatn npw- YENAPIO/SCREENPLAY
™ ™G ENAYYEARATIKY HKpoU unkoug Tawia. Lénaig Le Moigne
Born in Saint-Sébastien-sur-Loire, France in 1991. She completed her degree at the Ecole
des Métiers du Cinéma d'Animation (EMCA) in 2015 with the film Quand reviendras-tu?.
Clemence’s afternoon is her first professionally produced short film.

IKHNOGEZIA / DIRECTION
Lénaig Le Moigne

ANIMATION
Lénaig Le Moigne
Clémentine Campos

MONTAZ / EDITING
Lénaig Le Moigne

IXEAIAIMOX HXOY /
SOUND DESIGN
Guillaume David

®QNEE / VOICES

Rémi Sulli

Frédéric Colas
Franck Beckmann
Manuel Morvant
Edwige Livet
MartineTornil-Ladoire

NAPATQrol / PRODUCERS
Emmanuel-Alain Raynal
Pierre Baussaron

MAPATQrH / PRODUCTION
Miyu Productions

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
FaM\wka / French

®IAMOTPA®IA /
FILMOGRAPHY
Quand-reviendras-tu?
(2015)

A l'aube (2014)




TA XPQMATIZTA MNMOYAIA
COUCOULEURS

FEPMANIA-IANQNIA / SWITZERLAND, ANIMATION, DCP, EFXPQMO / COLOR, 7', 2018

210 HeYAAo 3Acog, nou {ouv anoKAELOTIKA HovOXpwHa NouALd, 6Aa Exouv
BpeL T B£om toug. O kKabévag kdBetan oto dévipo nou tou taplalet. Ti
yivetat dpwg 6tav éva noui eivan dixpwpo;

In a large forest where single-colored birds live, everyone has found his place
in a tree that looks like him. But what happens when a bird has two colors?

OANA LACROIX

Elvat etkovoypddog kat animator, yevvnuévn to 1989 otnv EARetia. Exel ndpel ntuyio kat
petantuxlako anod tn IxoAn Ceruleum tg Awlavvng. Ta Xpwuatiotd nouvAwd elvat n npw-
m g tawia.

She is an illustrator and animator, born in 1989 in Switzerland. She owns a bachelor and a
master in animation from Ceruleum school, Lausanne. Coucouleurs is her first film.

IKHNOG®EZIA / DIRECTION
Oana Lacroix

IENAPIO/SCREENPLAY
Oana Lacroix

ANIMATION
Oana Lacroix

MONTAZ / EDITING
Julien Duret

MOYZIKH / MUSIC
Jacques Zircher

IXEAIAIMOX HXOY /
SOUND DESIGN
Jacques Zircher

NAPArQrol / PRODUCERS
Julien Duret
Alexandra Ruepp

NPQTOTYNMH FAQIIA/
ORIGINAL LANGUAGE
xwplig dlaldyoug /
no dialogue




OAAMINIKO
FLAMINGO

FTEPMANIA / GERMANY, ANIMATION, DCP, EFXPQMO / COLOR, 4, 2018

‘Eva AaonwPEVO GKAVTAALAPLKO YOUPOUVAKL KAVEL AVW-KATW TO EKAENTU-
OMEVO NAPTL Tou PpAapivyKo.
A cheeky muddy piglet is disturbing the flamingo's elegant hen party.

JULIA OCKER

YknvoBEtpla animation, oxedldotpla kat cuyypadéag nou Zet otn IToutykapdn. MevvhOn-
Ke To 1982 oto Mboptoxdy g Meppaviag kat weydAwoe otov Méhava Apuud. And to
2003 £WwG TO 2005 onoudace ypadblotiky oto MNdoptoxau Kat oto Kaipo kat anod to 2006
£wgq To 2012 animation otnv Akadnuia Kivnuatoypddou g Badng-Bipteppépyng. Ot tar-
vieg Tng kaAlntouv éva eupl ddoua Bepdtwy, and to okotevd dpdaua Kellerkind wg to
eupnuatikd actelo Zebra. To 2017 ékave pia oAOKANPEN CElPA TAVIwY ME {da LNo TovV
titho Animanimals kat elvat noAb evBoucilacuévn yt' autd.

She is an animation director, designer and writer based in Stuttgart. She was born in 1982
in Pforzheim, Germany and grew up in the Black Forest. From 2003 to 2005 she studied
Graphic Design in Pforzheim and Cairo and from 2006 to 2012 Animation at Filmakademie
Baden-Worttemberg. Her films cover a wide range of subjects, from her dark and frighten-
ing drama Kellerkind to the ingeniously funny Zebra. In 2017 made a whole series of animal
films called Animanimals and is very excited about that!

IKHNOGEZIA / DIRECTION
Julia Ocker

ZENAPIO / SCREENPLAY
Julia Ocker

IXEAIO / DESIGN
Julia Ocker
Paul Cichon

ANIMATION

Urte Zintler

Ina Gabriel, Letty
Felgendreher

MONTAZ / EDITING
Benjamin Manns

MOYZIKH / MUSIC
Christian Heck

IXEAIAIMOE HXOY /
SOUND DESIGN
Christian Heck

®QNEE / VOICES
Christian Heck
Vera Maria Schmidt

NAPATQros / PRODUCER
Bianca Just

MAPATQrH / PRODUCTION
Thomas Meyer-
Hermann

Studio FILM BILDER
2018

NPQTOTYMH FAQXIA/
ORIGINAL LANGUAGE
Xwplig dlardyoug/

no dialogue

®IAMOTPA®IA /
FILMOGRAPHY
Animanimals (2016/17)
Wolf/Octopus/
Crocodile (2015)
Zebra (2013)

Cow (2013)

Kellerkind (2012)
ITFS-Trailer:

Astronauts (2009)
Gott und die Welt (2008)
Apple Tree (2006)



IKHNOOEZIA / DIRECTION
May Stathopoulou

SENAPIO/SCREENPLAY
May Stathopoulou

ANIMATION
May Stathopoulou

MONTAZ / EDITING
May Stathopoulou

MAPATQrH / PRODUCTION
UniwA

NPQTOTYMH FAQEIA /
ORIGINAL LANGUAGE
xwplig dlaldyoug /
no dialogues

FAIA KAl AIOEPAL
GAEA AND AETHER

EAAAAA/ GREECE, ANIMATION, H264, AXNIPOMAYPO / B&W, 5', 2018

‘Otav 1 kapnoddpa M kat o oupdviog ABépag avtikpilouv o évag tov
Ao, évag xopog Eekivdel. Anoktwvtag avBpwnivn popdn, evivovtay,
aicBavovtat kat dnuoupyolv, CUHUETEXOVTAG £ToL oTtov KUKAO TG ava-
Yévvnong tg pbong.

When the fruitful Gaea and the celestial Aether face each other, a dance
begins. They acquire a human form, they connect, they feel and they create,
participating this way in the circle of regeneration of nature.

MAY STATHOPOULOU

H Main ZtaBonoblou onotdaoce MNpadlotikh oto MNavenotuo AVTIKhG ATTKNG, Me WBlai-
tepn éudaocn oto animation, TV elkovoypddnon kal tov kdéopo twv BRAlwy, eved acyo-
Aeital enunAéov pe xopd, evopyavn yupvaotikn, Beatpo kal peoatwvikd Live Action Role
Playing (LARP). H tawvia Gaea and Aether eival n npwtn g tawvia animation kat tnv
npaypatonoinoe pe supervisor tov kabnynt Znvpo Iaka. Tnv evdladEpel n enkovwvia
UE TO veaviko Kowvd ot Bépata nou oxetidovral we v dpuon, to neptBEAlov Kat TG av-
Bpwniveg oxéoelg/ocuuneptdopEg.

May Stathopoulou studied Graphic Design at West Attica University, with focus on anima-
tion, illustration and the world of books. She is also interested in dance, gymnastics, thea-
tre and medieval Live Action Role Playing (LARP). Gaea and Aether is her first animation
film, supervised by professor Spyros Siakas. She is interested in communicating with youth
audience on topics related to nature, environment and human relations and behaviours.




TZINO
GENO

FTEQPTIA-TEPMANIA / GEORGIA-GERMANY, ANIMATION, DCP, EFTXPQMO / COLOR, 13, 2017

O Tlivo o Batpayog kat ot yeitoveg tou e€avaykalovtat va avalntioouy
Kawvoupyla Katotkia, étav eva epyotd€io elofdlAet otn AtwvoUAa, otnv
onoia Zouv. O TZivo voiaZetal ndvo yla tov eautd tou. Apyotepa, OpwG,
kataAafaivel 6t Ba enifiwoouy, pdvo av douléPouyv dAot pali.

Toad Geno and his neighbors are forced to seek a new habitat because a
construction site invades the pond where they live. Geno cares only for
himself. But then he realizes that they'll only survive if they all work together.

DATO KIKNAVELIDZE

revvnOnke to 1989 oty TidAida g MNewpylag. Exel petantuxlakod otg Kahég TExveg kal
ntuyio oto Animation anéd v Kpatiki Akadnuta Texvav tg TidAiSag. To 2013 kEpdioe To
BpaBeio tou 1dpvuatog Robert Bosch yla dieBveig kivnuatoypadikég napaywyég. H npd-
m Tou enayyeApatiky tawia animation ékave npepiEpa oto AleBvég PecTBAN Tawviwy
animation tou Aveol. H Seltepn tawvia tou, Horizon, RAPOUCLACTNKE yla NPT bopd oTo
Kivnuatoypadikd dectBAA Ntokiuavép kat Animation tg Aeuptag DOC.

He was born in 1989, Tbilisi, Georgia. He holds the Master Degree in Fine Arts and the
Bachelor Degree in Animation, from Thilisi State Academy of Arts. Dato is winner of Robert
Bosch Co-Production film Prize 2013. His first professional animated work Geno was pre-
miered at Annecy International Animation Film Festival. The second film, Horizon, was pre-
miered at DOC Leipzig Documentary and Animated Film Festival.

IKHNOG®EZIA / DIRECTION
Dato Kiknavelidze

ZENAPIO / SCREENPLAY
Dato Kiknavelidze

ANIMATION
Dato Kiknavelidze
David Sakhvadze

MONTAZ / EDITING
Dato Kiknavelidze

MOYZIKH / MUSIC
Zviad Ezugbaia

IXEAIAIMOE HXOY /
SOUND DESIGN
Beso Kacharava

®QNEE / VOICES
David Dvalishvili
Sofi Kiknavelidze

MAPATQrol / PRODUCERS
Lali Kiknavelidze

Anne Kathrin Lewerenz
Lela Akiashvili

MAPATFQrH / PRODUCTION
Lira Productions

MPQTOTYMH FAQXZA /
ORIGINAL LANGUAGE

Xwplg dtaldyoug /
no dialogue

®IAMOTPA®IA /
FILMOGRAPHY
Horizon (2017)
Vacuum (2010)



TO KYNHTI
THE HUNT / LA CHASSE

FAAAIA / FRANCE, ANIMATION, DCP, ETXPQMO / COLOR, 6', 2017

IKHNOOEZIA / DIRECTION
Alexey Alekseev

SENAPIO / SCREENPLAY
Alexey Alekseev

ANIMATION
Alexey Alekseev

MONTAZ / EDITING
Alexey Alekseev

MOYZIKH / MUSIC
Alexey Alekseev

IXEAIAIMOE HXOY /
SOUND DESIGN
Yul

MAPArQrol / PRODUCERS
Yves Bouveret

MAPATQrH / PRODUCTION
Am Stram Gram

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
xwplig dlaldyoug /
no dialogue

®IAMOTPA®IA /
FILMOGRAPHY

Ant and Anteater (2014)
Summer Song (2014)
About Birds (2013)
Bear & Bird (2007)
HUHU - Pole Hole (2007)
Mondokak (2006)
About Raven (2004)
Mr. Bean (2001-2003)

OL anoyonteloelg evog piwna Kat akivduvou kuvnyou, nou Byaivovtag
yla kuvnyt, mpe padi touv katd Adbog évav Aayd avti yia to Aaywviko tou.
Katd t Sidpkela twv yuplopdtwy kavéva {wo dev TPaUNATioTNKE!

The disappointments of a short-sighted and harmless hunter who took with
him by mistake a rabbit instead of his dog to go hunting in the forest. No
animal has been injured...

ALEXEY ALEKSEEV

FevvhBnke to 1965 otn Mdoxa. Abdol onoldace animation dinAa otov Fyodor Khitrouk,
avéntu€e To NPoownikd Tou VoG, AAKWVIKO KAl MVEVMATWSEG, ME £VA AvTIOUMBATIKO Kat
0apPKaoTiko XLoLUop. AOUAEVEL 0TO animation e5w Kal 25 XPOVLa Kal Ta TeAeutala 20 Htav
0 oknvoBéng N 0 enPAENWY NOAAWY WIKPOU UAKOUG TAWVLWV 1) TNAEOMTIKWY EKMOUNWY,
kepdilovtag 70 BpaBeia oe diebvnh dectPAN. Exel epyaotel wg animator, KAAATEXVIKOG
Stevbuvtrg, vnevBuvog yla to layout kat to storyboard tawiwy, eniPAénwy to post-
production, HOVTEP KAl LOUCIKOOULVOETNG.

Born in 1965 in Moscow. After having studied animation with Fyodor Khitrouk, he devel-
oped his own style, laconic and witty, with an offbeat and sarcastic humor. He works in
animation since 25 years, and in the past 20 years, he has worked as a director and super-
visor of many short films and TV series, and won 70 awards at international festivals. Alexey
is an animator, art director, layout man and storyboarder, post-production supervisor, ed-
itor and music composer.




APTA TO ANMOTEYMA
LATE AFTERNOON

IPAANAIA / IRELAND, ANIMATION, PRORES, EFXPQMO / COLOR, 9', 2017

H'EAL Sev éxel kapia enadn pe Tov kKOopo yupw tng. Taidebel otig ava-
pvhoelg g, Eavalwvag otypég tng Lwng tng. H'EWAL npénet va Patet
oto napeABoV G yla va PnopEcel va aykaAldoel Tto napdy.

Emily finds herself disconnected from the world around her. She journeys
through her memories, reliving moments from her life. Emily must look to
her past so that she may fully embrace the present.

LOUISE BAGNALL

'Exel oknVOBETNOEL APKETEG MIKPOL UAKOUG Talvieg animation. MapdAAnAa pe t oknvobe-
TN TG SpactnPLOTNTA EXEL EPYAOTEL KAL YA TOV OXESIAOUO XAPAKTAPWY OV tTAEonTL-
KN oelpd Kivoupévwy oxediwv Puffin Rock kat otnv tawvia The Breadwinner. Eivat SteuBo-
VIpLa Tou dnUloupyLkol Tuhuatog otny Cartoon Saloon kat et oto Kikkéve tng IpAavdiag.
She has directed a number of short animated films. In addition to directing she has been
a character designer on Puffin Rock and on The Breadwinner. Louise is a Creative Director
at Cartoon Saloon and is based in Kilkenny, Ireland.

IKHNOOEZIA / DIRECTION
Louise Bagnall

ZENAPIO / SCREENPLAY
Louise Bagnall

ANIMATION

Anita Gaughan
Sandra Andersen
Geoff King

Andrzej Radka
Mathilde Vachet
Silvia Vicente Barris
Mireia Lépez Ivern
Matthew Margerison
Santiago Lépez Jover
Javier Peces

Beth Witchalls
Graeme Lee

JesUs Parada Lamas,
Szymon Kuran

MONTAZ / EDITING
Alan Slattery

MOYZIKH / MUSIC
Colm Mac Con lomaire

IXEAIAIMOE HXOY /
SOUND DESIGN
Shane O'Toole

®QNEE / VOICES
Fionnula Flanagan,
Niamh Moyles, Lucy,
O'Connell, Michael
McGrath, Louise
Bagnall, Caoimhe Ni
Bhradaigh, Aislin
Konings Ferrari

MAPArQros / PRODUCER
Nuria Gonzélez Blanco

MAPAFQrH / PRODUCTION
Cartoon Saloon

NPQTOTYNMH FAQEIA /
ORIGINAL LANGUAGE
AyyAwkad / English

®IAMOTPA®DIA /
FILMOGRAPHY

Cul An Ti (2016)

Loose Ends (2012)
Donkey (2009)

Colour Contamination
(2008)



IKHNOG®EZIA / DIRECTION
Dimitris Simou

IENAPIO / SCREENPLAY
Dimitris Simou

ANIMATION
Dimitris Simou

MONTAZ / EDITING
Dimitris Simou

AGHIHEH / NARRATION
Dimitris Simou

IXEAIAZIMOZ HXOY / SOUND
DESIGN
Zhe Wu

NAPArQrol / PRODUCERS
Dimitris Simou

MAPATQrH / PRODUCTION
Film London

NPQTOTYMH FAQXIZA /
ORIGINAL LANGUAGE
ENnvika / Greek

®IAMOTPA®IA /
FILMOGRAPHY

This is my ball (2016)
SCHEMATA: (2014)
Camera Obscure (2013)
Binary (2012)

More than this (2012)
Falconry explained or
the story of @ man
becoming a wolf (2011)
affair love a love

affair (2010)

IZQ2 EIMAI ElNQ
MAYBE IT'S ME

HNQMENO BAZIAEIO / UK, ANIMATION, DCP, ETXPQMO / COLOR, 6é', 2017

Quuduat Ta navta. Ta kalokaipia, To onity, tn OdAacoa, Ttov fxo Twv
tQuitdikiwv. Toug doBoug pou. Me to lowg eiuat eyw Evag animator enuyelpet
VO AVAanapaoTHoEL TG HVAKMEG TwV NASIKWY Tou Xpdvwy.

| remember everything. The summers, the house, the sea, the sound of the
cicadas. My fears. In Maybe it's me an animator tries to recreate his child-
hood memories.

DIMITRIS SIMOU

FevvhBOnke katl peydAwoe otnv ABrva. Mrye oto Aovdivo yla va onoudAacel kal va gpya-
otel. H tawia tou Camera Obscure (2013) yia to PBpafelo kalltepou Ppetavikold
animation kat 1 ntuylakn tou tawvia SCHEMATA: (2014) npoPAnOnke ot apketd dbeotPAN
avd tov kéopo. To lowg elpal eyw xpnuatodothBnke and to Film London kat ékave npe-
uEpa oto 610 Kivnuatoypadikd ®eotBAA tou Aovdivou BFI. Eivat n nio npoownikn tawvia
MOV £XEL KAVEL HEXPL OTLYUNG.

He was born and raised in Athens, Greece. He moved to London to study and work as an
animator. His film Camera Obscure (2013) was shortlisted for a British Animation Award
and his graduation film SCHEMATA: (2014) was screened in several film festivals around the
world. Maybe it's me, was funded by Film London and premiered at the é1st BFI London
Film Festival. It is his most personal film to date.




O KYPIOXZ XAPTINOXZ BIrAINEI BOATA

MISTER PAPER GOES OUT FOR AWALK / MENEER PAPIER GAAT UIT WANDELEN

BEATIO-OAAANAIA / BELGIUM-NETHERLANDS, ANIMATION, PRORES, ETXPQMO / COLOR, 9', 2017

O kaupdg eivat Bavpdsctog. O kUplog Xaptivog Oa kavel tn BdAta tou. Bpi-
okel naALEG epnuepideg, naipvel to Palidi tou kat apyilel va k6BeL 6,tL tou
xpetadetal yia Vv ToapKa: éva Kanélo yia tov HAo Kt Eéva okuAl yla
pova€ld. Qa eival pia unépoxn pépal

It's a beautiful day. Mister Paper goes out for a walk. He finds a few old
newspapers, takes out his scissors and starts cutting what he needs for the
stroll: a hat against the sun and a dog against his loneliness. This is going to
be a lovely day!

BEN TESSEUR & STEVEN DE BEUL

O Ben Tesseur (1975) kat o Steven De Beul (1969) eival BéEAyol animators, napaywyol, okn-
voBéteg kal IdpUTEG Tou stop motion otouvtio Beast Animation. Eivat yvwotol yia t oup-
UETOXT) TOUG O APKETEG dleBvarg BpaPeupéveq tawvieq kat dtabnuioelg.
Ben Tesseur (1975) and Steven De Beul (1969) are Belgian animators, film producers, direc-
tors and founders of the stop motion studio Beast Animation. They are known for their part
in several international awarded films and commercials. IKHNOGEIIA / DIRECTION
Ben Tesseur
Steven De Beul

IENAPIO / SCREENPLAY
Mieke de Jong

ANIMATION
Mirjam Plettinx
Iris Alexandre

MONTAZ / EDITING
Steven De Beul
Ben Tesseur

MOYZIKH / MUSIC
Stijn Cole
Tom Pintens

IXEAIAIMOE HXOY /
SOUND DESIGN
Jan Schermer

®QNEX / VOICES
Koen De Graeve

NAPATQrol / PRODUCERS
Karlijn Van de Cruys
Dries Phlypo
Jean-Claude van
Rijckeghem

NAPATQrH / PRODUCTION
Beast Animation

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
OMavdikd / Dutch

®IAMOTPA®DIA /
FILMOGRAPHY

Mister Paper Goes Out
for a Walk (2017)
Rusty (2016)

Ray & Ruby, a
Mousterpiece (2015)
Dimitri (2013)




®EITAPI MOY
MY MOON

HMA / USA, ANIMATION, H264, ETXPQMO / COLOR, 9', 2018

IKHNOGEZIA / DIRECTION
Eusong Lee

IENAPIO / SCREENPLAY
Eusong Lee

ANIMATION

Natan Moura

Jonathan Djob Nkondo
Thea Glad

Stéphanie Mercier
Sixtine Dano

Katrina Ruzics

MONTAZ / EDITING
Eusong Lee

MOYZIKH / MUSIC
David Kamp

IXEAIAIMOX HXOY /
SOUND DESIGN

David Kamp

®QNEE / VOICES

Allison Kim

Carrie Dougherty
Carrie Hobson
Christine Hemrick-Shaw
Jess Hong

MAPATFQrox / PRODUCER
Sarah Kambara

NAPAFQrH / PRODUCTION
Chromosphere LA

NPQTOTYNMH FAQEIA /
ORIGINAL LANGUAGE
AyyAika / English

®IAMOTPADIA /
FILMOGRAPHY
Handstand (2017)
MTV: Rock Stories
(2012)

Will (2012)

Shape (2011)
Plug (2010)

Mia oXEOT AVANEST OE TPLa OUPAVLA CWLATA. MLa POUAVTLKT LoTOPIa HE
NPWTAYWVLOTEG T M, Tov'HALo Kat to deyydpt.

A relationship between three celestial bodies; a romance between Earth,
Moon, and Sun.

EUSONG LEE

TknvoBEMG Kal oXedlaoTG nou Spactnplonoleital oTov Xwpeo tou animation. Adol olo-
KA\pwoe T onoudég tou oto CalArts, Eexkivnoe TV KaplEpa TOu e TV HIKPOU PNHKOUG
tawia Will, ue v onola képdioe to apyupd onouvdactikd ‘Ookap. Exel epyaotel wg kaAAite-
XVIKOG SleuBuvtng oto Cartoon Network, kaBwg kat wg concept designer yla tThAeontikég
EKMOMMEG KAl TAWVIEG KIVOUpEVWY oXediwV. AvAueoa otoug NEAATEG TOU ouykataléyovtat
1o Netflix, to MTV, to Facebook, to Disney TV, n Warner Brothers kat to Dreamworks TV.
Auth T otyun epyadetat wg dteuBuvtng otnv Chromosphere-LA.

He is a director and designer actively working in the animation industry. After studying at
CalArts, he began his career with the short film Will, which went on to win a Student Silver
Oscar. Eusong has worked as an art director at Cartoon Network, as well as a concept
designer for animated TV shows and features. His clients include Netflix, MTV, Facebook,
Disney TV, Warner Brothers, and Dreamworks TV. Currently he is working as a director at
Chromosphere-LA.




O NMAMMNOYx MOY KPYBETAI
MY GRANDPA IS HIDING / MON PAPI S'EST CACHE

TAAAIA / FRANCE, ANIMATION, DCP, EFXPQMO / COLOR, 7', 2018

‘Evag nannoug e€nyei otov eyyovo tou &t Ba npénel va avaAdfel tn dpo-
vtida tou avBoknnoul tou, dtav autdg nebdvel. AkoAouBel i CUYKLYNTIKY
KA MOMTLKY) GUTNTNON AVALESA TOUG, OXETIKA [E TNV AWAELA AYANNMEVWY
nPocwnwy Kat ta onuéadia nou adprvouv autd peldyoviag.

A grandfather explains to his grandson that he'll have to take care of his
flower garden after he dies. There follows a touching and poetic discussion
about losing loved ones and on the marks they leave behind.

ANNE HUYNH

'Exel yevvnBel to 1994 kat elval anddottog tou Ivotitoltou Sainte-Geneviéve tou Maplolol

ue edikevon oto Animation. IKHNOG®EZIA / DIRECTION
She was born in 1994 and graduated from Institut Sainte-Geneviéve (Paris) with a DMA in Anne Huynh
Animation Film. IENAPIO / SCREENPLAY

Jean Regnaud

ANIMATION
Anne Huynh

MONTAZ / EDITING
Antoine Rodet

MOYZIKH / MUSIC
Pierre Oberkampf

IXEAIAIMOZ HXOY /
SOUND DESIGN
Loic Burkhardt

®ONEZX / VOICES
Jean-Pierre Yvars
Jack Mathews

MAPATQrox / PRODUCER
Reginald de Guillebon

MAPATFQrH / PRODUCTION
Folimage

NPQTOTYNMH FAQIZA /
ORIGINAL LANGUAGE
French / FaA\wa

®IAMOTPADIA /
FILMOGRAPHY

Tuva Lakota Eagle
Feathers (2016)
L'Ecole des Beaux-Arts
(2014)

Ankura (2013)




IKHNOGEEIA / DIRECTION
Réka Bucsi

ZENAPIO / SCREENPLAY
Réka Bucsi

ANIMATION
Nicole Stafford
Jason Reicher
Cyrille Chauvin
Pernille Kjaer

MONTAZ / EDITING
Réka Bucsi

MOYZIKH / MUSIC
Mads Vadsholt

IXEAIAIMOZ HXOY /
SOUND DESIGN
Péter Benjdmin Lukdcs

MAPArQrol / PRODUCERS
Lorene Lescanne
Jane Lyngbye Hvid

NAPAFQrH / PRODUCTION
The Animation
Workshop - VIA

NPQTOTYNMH FAQEIA /
ORIGINAL LANGUAGE
xwplg dlaldyoug /
no dialogue

®IAMOTPA®IA /
FILMOGRAPHY

Don't Know Where
Going (2016)
LOVE (2016)
Symphony no. 42
(2014)

AIAZTHMIKOZ MNEPIMATOX
SOLAR WALK

AANIA / DENMARK, ANIMATION, DCP, ETXPQMO / COLOR, 21', 2018

O Atactnuikdg nepinatog napouctaldel to ta&idl Twv atdpwy Kat Twv SnuL-
OUPYNHATWY TOUG LESA OTOV XPOVO Kal ToV Xwpo. To vonua kabe npdéng
opidetat anod TNV NPOOMTIKA Tou atdpou alld dev eivan noté andAuto, 6tav
1o Bewpeig pEoa and TNV npoonTiky evog nAlakol cuothpatog. EXEL va
KAVEL ME TNV HEAAYXOAIKT) anodoxT TG OpopdLAG KAl TNG CUMMAVTIKOTNTAG
ToU XAoug. To ndbog yia dnuiovpyia npoPaiietal péoa an' tn povadikn
KAl natyviwdn ¢uon ¢ idlag g TEXVNG Tou animation.

Solar Walk shows the journey of individuals and their creations on through
time and space. Any meaning of action is only existent from the perspective
of the individual, but never mandatory when looking at it from the perspec-
tive of a solar system. It's about the melancholy of accepting chaos as beau-
tiful and cosmic. Passion for creation is projected through the unique and
playful texture of the animation craft itself.

REKA BUCSI

FevvnOnke to 1988. Elvat Ouyyapéla ave€dptnn Snuioupydg animation. MMpe to ntuxio
NG KAl TO YETANTUXLAKO TNG And To THAKA animation tou Maveniotuiou Téxvng Kat Xxedi-
ou Moholy-Nagy g Boudanéotng. H ntuyxlakn g tawvia Symphony no. 42, fitav ot Ai-
ota vnoyndlottwy g 87nNg anovoung twv ‘Ockap. Tawvieg g éxouvv npoPAnbel oto
SlaywVIoTIKS TUAA onuaviikwy dectPAA (Berlinale, SXSW, Sundance, Annecy) kat £xouv
wunBel pe neplocdtepa and 50 diebvn BpaPeia. Tn detia 2013/14 napaPpédnke oto
Animation Sans Frontiéres (ASF), To eupwnaikd Workshop yla tv napaywyn animation.
‘Htav anacyxoholuevn kaAAtéxvida (artist in residence) oto Open Workshop oto Biunopyk
g Aaviag kat oto Q21 otn Biévvn.

She was born in 1988. She is a Hungarian independent animation filmmaker. She received
her BFA and MFA at the animation department of Moholy-Nagy University of Art and Design
Budapest. Her graduation film Symphony no. 42, got shortlisted for the 87th Academy
Awards. Her films were screened at official shorts competition Berlinale, SXSW, Sundance,
Annecy, and won over 50 international awards. 2013/2014 she attended Animation Sans
Frontiéres (ASF), the European Animation Production Workshop. She was an artist in resi-
dence at the Open Workshop in Viborg - Denmark, and at Q21 in Vienna - Austria. Her
french co-produced short film LOVE was nominated for the European Film Awards 2017,
and shortlisted for the César Award 2018.




H OEQPIA TOY HAIOBAZIAEMATOX
THE THEORY OF SUNSET / TEORIA ZAKATA

PQZIA / RUSSIA, ANIMATION, DCP, ETXPQMO / COLOR, 9', 2017

‘Evag adpootwpévog nodnhdng draocyilel peg otn vixta to nayepo daocog.
H npokAnon eivat va gkiviioet ) endpevn pépa dpopda kat Eykatpa.
Deep at night, a dedicated cyclist traverses the wintry forest. The challenge:
make sure this new day gets off to a fresh and timely start.

ROMAN SOKOLOV

FevvnBnke otn Pwola 1o 1976. And 10 1993 £wg To 1998 doitnoe oto Kpatikéd Maveniot)-
uo Nawdaywytkng, otn IxoAn Texvav. And to 1999 gpyadetal wg animator, oxedlaotng
XAPAKTNPWY, dNUoupyog storyboard kal oknvoBemg enelcodiwy o OEIPEG KIVOUUEVWY
oxedlwv yia nadia oe Siadopa otolvtio animation.
He was born in Russia in 1976. From 1993 to 1998 he was a student of State Pedagogical
University, Faculty of Arts. Since 1999 he has been working as an animator, character de-
signer, storyboard artist, episodes director of animation series for children in different an-
imation studios. ZENAPIO / SCREENPLAY
Roman Sokolov

IKHNO®EZIA / DIRECTION
Roman Sokolov

ANIMATION

Viktor Vasukhichev
Ksenia Muravey
Nikolay Kozhaev
Sergey Rubin

MONTAZ / EDITING
Roman Sokolov

MOYZIKH / MUSIC
Sergey Vasiliev
Marina Landa

IXEAIAIMOX HXOY /
SOUND DESIGN

Igor Jakovel
Denis Dushin

NAPATQrol / PRODUCERS
llia Popov
Anatoly Prokhorov

NAPATQrH / PRODUCTION
PETERBURG Animation
Studio LTD

NPQTOTYNH FAQEIA /
ORIGINAL LANGUAGE
Xwplig dlahodyoug /
no dialogue

®IAMOTPA®IA /
FILMOGRAPHY
Navajo song (2012)




IKHNO®EZIA / DIRECTION
Torill Kove

IENAPIO / SCREENPLAY
Torill Kove

ANIMATION
Torill Kove
Josefine Hannibal

MONTAZ / EDITING
Simen Gengenbach

MOYZIKH / MUSIC
Kevin Dean

IXEAIAZIMOX HXOY /
SOUND DESIGN
Luigi Allemano

NAPArQrol / PRODUCERS
Lise Fearnley
Tonje Skar Reiersen

NAPATQrH / PRODUCTION
Mikrofilm AS

National Film Board
Canada

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
xwplg dlaldyoug /
no dialogue

®IAMOTPA®IA /
FILMOGRAPHY

Me and My

Moulton (2014)

Hocus pocus, Alfie
Atkins (2013)

The Danish poet (2006)
My grandmother ironed
the King's shirts (1999)

NHMATA
THREADS / TRADER

NOPBHIIA-KANAAAY / NORWAY-CANADA, ANIMATION, DCP, EFXPQMO / COLOR, 9', 2017

' éva ocbunav nou ot dvBpwnot avalntolyv tpodnoug va cuvdeBolv pe Toug
AAAOUG, HLA YUVALKA KL EVA ULKPO KOPITOL EVIOVOVTAL WG HNTEPA KAL KOPET).
Méoa otn yudAa g MNTeLg npootaciag, to naudi pabaivel va ayand,
va gpnioteleTal Kat, TEAKd, va Stapopdwvel Toug Sikolg TG deopolg.

In a universe where people are seeking connections with others, a woman
and a small child are brought together as mother and daughter. Inside the
bubble of the mother's protection, the child learns about love and trust, and
ultimately how to form her own attachments.

TORILL KOVE

revvnOnke (1958) kat avatpddnke ot NopPBnyla ald twpa Zet ue TNV OKOYEVELA TNG OTO
MoévTpeal. To 2000 N PWTN TNG MIKPOUL prkoug tawvia My Grandmother Ironed the King’s
Shirts fitav vnoPmdla yia ‘Ockap. H peydAn enituyia ot oknvoBetikny tg kaplépa Npbe
10 2007, dtav e TN ENOMEVN UIKPOUL unkoug Tawvia tng The Danish Poet képdioe o 'Ookap.
Mépa an' tn oknvoBeoia kal to animation, éxel ypAael Kal lkovoypadnoel APKETA NASIKA
BBAla.

She was born (1958) and raised in Norway but now lives with her family in Montreal, Cana-
da. In 2000 her first short film My Grandmother Ironed the King’s Shirts was nominated for
an Oscar (Academy Award). Torill's breakthrough as a director came when she won the
Oscar for her next short film The Danish Poet in 2007. In addition to directing and animat-
ing, Torill has also written and illustrated several children's books.




O MPOBOXZKIAOYAHX
TRUNKY / XOBOTEHOK

PQZIA / RUSSIA, ANIMATION, DCP, ETXPQMO / COLOR, 7', 2017

H otopia evog pikpol eAédavta pe oAl pakpld potn.
The story about little elephant with very long nose.

EKATERINA FILIPPOVA

FevvnBnke otn Mooxa to 1990. Anodoitnoe anod ta Alebveg TAaBkéd Ivottolto to 2011,

He ntuxio nBonotol kivnuatoypddou kal Bedtpou. To 2015 teAeiwoe T OXOAT) TOU OTOL-

vto Shar pe e€eldikevon ot oknvobeoia tawviwy animation. Znoudadel otnV NELPAUATIKY

Veavikn Evwon tou otolvtio Souzmultfilm.

Born in Moscow in 1990. Graduated from the International Slavic Institute in 2011, profes-

sion - film and theatre actress. In 2015 finished studio-school Shar with specialization in

stage direction for animated films. She has been studying in the experimental youth asso- IKHNO®EZIA / DIRECTION
ciation of studio Souzmultfilm. Ekaterina Filippova

ZENAPIO / SCREENPLAY
Ekaterina Filippova
animation

Maria Mikaelyan
Anna Kuzina

Karina Pogorelova
Ekaterina Filippova

MONTAZ / EDITING
Ekaterina Filippova

MOYZIKH / MUSIC
Timur Vedernikov

IXEAIAIMOX HXOY /
SOUND DESIGN
Nikolay Khitruk

®QNEE / VOICES
Sergey Bezrukov
Aliyona Dubrovina
Ekaterina Filippova

NAPATQrol / PRODUCERS
Boris Mashkovtsev
Mikhail Aldashin

MAPATQrH / PRODUCTION
Souzmultfilm

NPQTOTYNMH FAQIZA /
ORIGINAL LANGUAGE
Pwotka / Russian

®IAMOTPA®IA /
FILMOGRAPHY

Goats (2016)

The Birdie (2015)
The girl and the
snowball (2013)

The foundling (2010)




IKHNO®EZIA / DIRECTION
Zhanna Bekmambetova

IENAPIO/SCREENPLAY
Zhanna Bekmambetova
animation

Olga Baulina

Leonid Larionov

MONTAZ / EDITING
Zhanna Bekmambetova

MOYZIKH / MUSIC
Yury Poteyenko

IXEAIAIMOX HXOY /
SOUND DESIGN
Anatoly Tyurikov

®QNEZX / VOICES
Irina Grishina
Yuna Tyurikova

NAPAFQrol / PRODUCERS
Timur Bekmambetov
Alexander Gorokhov
Zhanna Bekmambetova

MAPATQrH / PRODUCTION
CGF Studio

MPQTOTYNMH FAQEIA /
ORIGINAL LANGUAGE
Pawotka / Russian

TZIOY-TZIOY
TWEET-TWEET

PQZIA / RUSSIA, ANIMATION, DCP, ETXPQMO / COLOR, 11/, 2018

H wn) pag polddel ue Loopponia navw og TEVIWwHEVO oxotvi. Kanoleg popég
dpofopacte 6T XAVoUNE TNV Loopponia pag. ‘Otav elpacte XapoUevoL Kat
evBouotlaopévol Eexvape OTL NEPRATAE NAVW G€ oXOoLvi. MnopoUle akoun
kaw va netd€oupe! OL Bacikol xapaktipeg eivan éva kopitot, n Aoluna, Kat
o ¢ihog NG To Znoupyitt. To tpeloltoko Xnoupyitt dev yvwpilet tov pofo.
Nailovtag padi tou n Aovuna Eexvact 6Tl PpilokeTal NAvw oTo oXOoLVvi.

Our life is like walking on a tightrope. In times we are scared we lose balance.
When we are happy and excited we forget we walk on a rope. We can even
fly! Main characters are girl Luba and her friend Sparrow. Silly Sparrow
doesn't know fear. By playing with him Luba forgets her she is on a rope.

ZHANNA BEKMAMBETOVA

FevvnOnke oto Oulunekiotay. MMye otn Mooxa pe toug yovelg g dtav frav 6 etwy. To
2009 anodolitnoe and to Mavernotmuto Kivnuatoypddou Vgik. H etdikevon g ftav navw
oto concept design yla tawvieg animation. And to 2010 éwg To 2013 £{noe kal onoldace
oto Aog Avtleheg. Ano to 2013 Lel kat epyadetal otn Mooxa. To Tolou-tolou eivian npw-
™m g Ttawia.

She was born in Uzbekistan. Moved to Moscow with her parents when she was 6 years old.
In 2009 she graduated from Vgik (University of Cinematography). Her major was Concept
design for animation movies. Lived and studied in Los Angeles from 2010 to 2013. Since
2013 she lives and works in Moscow. Tweet-Tweet is a debut film.







AIAFQNIZTIKO
KIDS & DOCS
TMHMA TAINIQN
NTOKIMANTEP

(MEFAAQY, MEZAIOY & MIKPOY MHKOYX)

IN COMPETITION
KIDS & DOCS
DOCUMENTARY

(FEATURE, MEDIUM & SHORT LENGTH)

(

105



OAA OZA ONEIPEYOMAI
ALL | IMAGINE / TUDO O QUE IMAGINO

MOPTOIAAIA / PORTUGAL, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 30', 2017

To téhog tng ednPeiag, To TéAog tou oxoleiou, To Tteleutaio Kakokaipt npy
v £lcod0 otov KOOMO TNG Epyaciag yia pia napéa $ilwv otn yertovid
AAkoltdo. Xwpig evhAkoug Tplylpw Snuioupyeital pa PeudaicOnon dtu
pnopeig va kavelg 6,tL Bélelg. O Avipé auvtooyxedialel pe tn {wn Tou, cav
va ftav éva Koppatt pan, kat avadntd to povondrtt nou Oa tov odnynoet
o€ neplocdtepn eAeubepia, dpancteboviag and KAOE Tt olKeLo KaL KOVTLVO.
Aev Ba katadEépel Spwe noté va dpaneteloel and tov (dLlo Tou Tov eautd.
End of adolescence, end of school, the last summer before joining the work-
ing world for a group of friends from the neighborhood of Alcoitdo, "BDA".
With no adults around there is an illusion one can do what one wants. André
improvises his life like in a rap music, searching for a path that will allow him
more freedom, escaping from what's familiar and close to him, but he'll
never manage to escape from himself.

LEONOR NOIVO

'Exel onouddoel Apxitektovikn kat dwrtoypadia, Movtdl kat Iknvobeoia otnv Avwtatn
TxoA Oedrpou kat Kivnuatoypddou g AlcaPovag. To 2006 napakoolBnoe to oeuva-
pto TknvoBeoiag Ntokipavtép tou Ateliers Varan oto (Spupa C. Gulbenkian. Epyadetat wg
oknvoBétpla, okpint kat PonBoég oknvobétn. Enlong, diddokel otn IxoAr Texvav kat
ORTIKOAKOUOTIKNAG ENtKolvwviag kat otn IXoAh) Texvv kat Ixediou. To 2008 iSpuoe pall
ue dAA\oug v Kivnuatoypadiky etalpia napaywyng Terratreme Filmes. ‘Ektote, éxel dlev-
POVEL TNV ENAYYEAUATIK TNG Spactnelotta, epyaldpevn Kal wg napaywyog, ouvIovi-
oTpla Kat eNBAENOVoa og NAPAYWYEG TAVIWY VIOKIMAVTEP kal pubBonlaoiag.

She studied Architecture and Photography, Editing and Directing at ESTC. In 2006 she at-
tended the Documentary Filmmaking course of Ateliers Varan at the C. Gulbenkian Foun-
dation. She currently works as a director, script-supervisor and assistant director. She also
teaches at Ar.Co since 2014 and at ESAD. In 2008 co-founded the Cinema Production
company TERRATREME FILMES. Since then, she has developed her work, alongside with
directing, as a producer, coordinating and monitoring fiction and documentary projects.

IKHNOG®EZIA / DIRECTION
Leonor Noivo

IENAPIO / SCREENPLAY
Leonor Noivo, André
Simdes

®QTOTPADIA /
CINEMATOGRAPHY
Vasco Viana , Jodo
Vagos , Leonor Teles

MONTAZ / EDITING
O3o Braz, Joana Gdis

MOYZIKH / MUSIC
Finex

IXEAIAIMOE HXOY /
SOUND DESIGN
Rafael Cardoso

EPMHNEIA / CAST

André Simdes,

Emmy Soares,

Alba Baptista,
Gustavo Vargas,

André Marques,

Finex, Abby Injai,
Ermelita Capieque,
Carla Monteiro,

Zé Simdes, Dulci Dji,
Malan, Fatu Injai
NAPATQrol / PRODUCERS
Edro Pinho, Leonor
Noivo, Luisa Homem,
Jodo Matos, Susana
Nobre, Tiago Hespanha

NAPATQrH / PRODUCTION
Terratreme Filmes
Oct Terratreme Oficina

NPQTOTYMH FAQXIA /
ORIGINAL LANGUAGE
MNoptoyahika /
Portuguese

®IAMOTPA®IA /
FILMOGRAPHY

Setembro (2016)
Outras Cartas ou o
Amor Inventado (2012)
A Cidade e o Sol (2011)
As Novas Escolas (2010)
Excursdo (2007)

Salitre (2005)



MPIN I'YPIZEI O NMATEPAX

BEFORE FATHER GETS BACK / SANAM MAMA DABRUNDEBA

TEQPTIA-TAAAIA-TEPMANIA / GEORGIA-FRANCE-GERMANY, NTOKIMANTEP / DOCUMENTARY, DCP, ETXPQMO / COLOR, 75/, 2018

IKHNOG®EZIA / DIRECTION
Mari Gulbiani

®QTOrPAGIA /
CINEMATOGRAPHY
Mari Gulbiani
Nik Voigt

Toto Kotetishvili

MONTAZ / EDITING
Nina Graafland

MOYZIKH / MUSIC
Levan Mizandari

IXEAIAZIMOX HXOY /
SOUND DESIGN
Matthias Weber

MAPATQrol / PRODUCERS
Tekla Machavariani
Aleksandre Shervashidze
Laurence Uebersfeld

NAPAFQrH / PRODUCTION
Nushi Film

LuFilms

TV78

Filmpunkt

MPQTOTYMH FAQEIA /
ORIGINAL LANGUAGE
Fewpylava / Georgian

®IAMOTPA®IA /
FILMOGRAPHY

I am at home, you are
on the way (2013)

The shelter (2013)
Green Yarn (2011-2012)
High Above the

clouds (2011)

The Door, The window,
The music in the window
(Trilogy) (2008)

City of Blind (2006)
Khorumi (2006)

Green Apples (2004)

I pLa okotewvn oxoAm aibouca tng opewvng Mewpyiag, ot Asukol, yepdrot
PwYHEG Toixol Asttoupyolv cav Kivnuatoypadikr 086vn. To pwg tou npo-
tZéktopa SLalVEL TO OKOTASL KAt 1) NPWTN KVNatoypadIkn EUREpia Twv
nadiwy Eekvd. Avapeod toug, Bpiokovtaln Indy kat Eva, 300 MKpEQ ou-
COUAMAVEG, Yla TIG ONoleg 1 eMnelpia anodeikvietal kaboplotikn, adou
TIG EUNVEEL WOTE VA NAPOUV Wia KAPEPA KAL V' apXiooUV va Klvnuatoypa-
$olv TV Kadnuepvr toug {wr O€ JLa NEPLOXT], ONOU 0 POVTAUEVTIAAOUOG
anote)el paotiya.

In a darkened classroom of mountainous Georgia, the white cracked walls
serve as a movie screen. The light from the projector breaks the darkness:
the kids' first cinematic experience is about to begin. Among them are Iman
and Eva, two Muslim girls for whom the experience becomes a turning point
and inspires them to take the camera and start filming their daily lives in a
valley infested by radicalism.

MARI GULBIANI

Fewpylavn oknvoBétpla kat oevaploypadog. Adol nnpe to ntuxio doloyiag (1994) and
10 Kpatkd Maveruotuo mg TpAdag, onovdace Iknvobeoia Kivnuatoypdadou Kpatikd
Mavernothuo Oedtpou kat Kivnuatoypddou (2001-2006). It CUVEXELQ, EVIOXUOE TNV nelpa
™mg dottwvtag otnv IxoAn Kivnuatoypadou Ateliers oto Mapioi(2006-2010), wote va ano-
KTHoeL AN PN katdption otn oknvoBeaoia viokipavtép. Tnv nepiodo 1997-99, epydotnke oto
TUAHA noAtlopol tou peyallutepou otabuol (TV1) tng dnudotag tnhedpaong g Mewpyi-
ag Katl v neplodo 1999-03 OTO TUNHA NPOYPAUUATOG Tou TV9. To 2007 dpuoe v etalpia
napaywyng Midifilm. Ané to 2013, gpydletal yia to idpupa Noosfera oto naioto tou
Documentary Monday project kat 0Tov NPoyPapUATIONS TOU GeoTRAN VIOKIMAVTED TG Ti-
dABag CineDoc. Epydotnke, eniong, yla to CineDoc Young wg CUVTOVIOTPLA TUARATOG.
She is a Georgian film director and screenplay writer. After finishing her education in phi-
lology (1989-1994) at the Thilisi State University, she studied film directing at the Theatre
and Film State University (2001-2006). She then fine-tuned her experience at the Parisian
film school to become a fully-fledged documentary film director. She has worked in the
culture department of the main Georgian public TV station (TV1) in the years 1997-1999,
and the program department of TV9 in 1999-2003. She founded the production company
Midifilm in 2007. From 2013, she worked for the Noosfera Foundation in the context of the
Documentary Monday project and in the program department of the documentary film
festival CineDoc Thilisi. She also worked for CineDoc Young as a section coordinator.




TA MAIAIA THZ XQPAZ TOY XIONIOY

CHILDREN OF THE SNOW LAND

HNQMENO BAZIAEIO-NEMAA / UK-NEPAL, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 93', 2018

H tawvia adnyeital ty 1otopia nAdLwy YEVVNUEVWY OE ANOUAKPUCHEVA
XwpLd twv Ipaidiwv oto NendA. Xe nAikia teocodpwy eTwy, kanota natdié
NG NEPLOXNG OTEAVOVTAL AN’ TOUG YOVELG TOUG 0€ oXoAela TNG npwtelovoag
Katpavtou, he v eAnida ot n eknaideuon Ba toug e€acdarioet pia kahv-
tepn {wn. MNa déka xpdvia dev undpxet HeTtall TOUG N NAPALKPT) EMLKOL-
vwvia. Twpa, ota dekagL Toug, naipvouy tov pakpl dpOpo TG ENoTPo-
$nN¢g. Mua e€aviAntkn nedonopia péoa and Toug opelvolg dykoug Ba ta
O3MYTNOEL OTOV AVEYYLXTO And TOV XPOVO TOMO TOUG.

The film tells the story of children born in the High Himalayas of Nepal. At 4
years old, children are sent by their parents to school in the capital city,
Kathmandu, in the hope that education will give them a better life. For ten
years they do not see or speak to their parents. Now, aged 16, the children
are trekking home: along journey across mountains to the highest inhabited
place on the planet; where life has not changed for thousands of years.

ZARA BALFOUR

TknvoBEtpla kal napaywyds e 17xpovn nelpa o OAa ta €ldn VIOKIMAVTEP KAl OMTIKOA-
KOUOTIKWV Npoypapuatwy. Exel kepdloel Bpafeia ot kivnuatoypadikd peotBdal, petald
Twv onolwv oto Bepohivo (BpaPeio UIP, Kahltepng Eupwnaikng pikpol pnikoug tawiag),
oto Aovdivo, ota European Film Awards kat oto Creative Review. Ta naidid g Xwpag
TOU XtovioU elval To NPWTO TNG HEYAAOU UNKOUG VTIOKIUAVTEP.

She is a director and producer with 17 years experience in all forms of documentary and
content. She has won awards at film festivals including Berlin (Prix UIP, Best European Short
Film), London, European Film Awards and Creative Review. Children of the Snow Land is
Zara's first feature documentary.

MARCUS STEPHENSON

TknvoBEmg We 19eth nelpa oty tAedpaon kat oty Yndlakn enkolvwvia. ‘Hrav
unoymaeiog yia to PpaPelo tg Royal Television Society, £xel kepdioel BpaPela MTV kau
Grammy, Kal £Xel ONUIOUPYNOEL TPELG ONUAVTIKEG TNAEONTKEG OEPEG. Ta naudid g
Xcpag tou Xioviol elval To MPWTO ToU LEYAAOU UAKOUG VIOKIMAVTEQ.

He is a director and producer with 19 years experience in broadcast television and digital
communication. He has a Royal Television Society nomination, won an MTV and a Grammy
Award, and has devised three major TV series. Children of the Snow Land is Marcus's first
feature documentary film.

IKHNOG®EEIA / DIRECTION
Zara Balfour
Marcus Stephenson

DQTOTPADIA /
CINEMATOGRAPHY
Marcus Stephenson
Mark Hakansson
Zara Balfour

MONTAZ / EDITING
Graham Taylor

MOYZIKH / MUSIC
Chris Roe

IXEAIAIMOX HXOY /
SOUND DESIGN
Marcus Stephenson
Mark Hakansson
Zara Balfour

EPMHNEIA / CAST
Nima Gurung
Tsering Deki Lama
Jeewan Mahatara
Sangpo Lama

NAPATQrol / PRODUCERS
Zara Balfour
Marcus Stephenson

MAPATQrH / PRODUCTION
Picture on the Wall
Productions

Mayfly TV

NPQTOTYMH FAQEIA /
ORIGINAL LANGUAGE
AyYAWKa, NenaAa,
OPetiava / English,
Nepali, Tibetan



TA KOPITZIA AEN EINAI NYODEX

THE GIRLS ARE NOT BRIDES

MIMATKAANTEX / BANGLADESH, NTOKIMANTEP / DOCUMENTARY, DCP, EFTXPQMO / COLOR, 28', 2017

IKHNO®EZIA / DIRECTION
KM Taj-Biul Hasan

ZENAPIO / SCREENPLAY
KM Taj-Biul Hasan

OQTOrPADIA /
CINEMATOGRAPHY
KM Taj-Biul Hasan

MONTAZ / EDITING
Abdulllah Al Mamun

MOYZIKH / MUSIC
Abdul Bari

MAPATQrol / PRODUCERS
KM Taj-Biul HAsan

MAPAFQrH / PRODUCTION
Dhrupad
Communication- media
for education &
development

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
MnevykdAt / Bangla

®IAMOTPAGIA /
FILMOGRAPHY

Education on the Boat
-A new Hope for
Tomorrow (2017)

Let There Be Light (2017)
Lalbagh Fort-A
signature of Mughal
relic (2014)

Let there be Light (2014)
Living with the Flood-
Face the challenge of
Tomorrow (2011)

The Light of Life (2011)
To Save a Life (2007)

TO VTOKIHAVTEP NPAYMATEVETAL TO O£ TOU YAUOU TWYV KOPLTOLWY OE NPw-
tun nawdum nAwkia. To datvépevo anotelel loxupn napddoon oto Mnav-
yKAavtég, 6nou ta kopitola avtidetwnilovtal wg olkoVouko Bapog and
TV owkoyévela. ETal, yla EKATOMHUPLA KOPILToLa 0 YAOG EPXETAL MOAD VWpig
Katn nANy”n auvtr ta akoAouBei o 6An n didpkeia g {wng toug. H tawvia
Sev neplopidetal oy NepLlypadn) Twv ApVNTIKWY NTUXWY AUTAE TG napd-
doong. Baokdg otodxog eival n avadelfn nepntwoswy nouv ta Kopiltola
QAVTITAXTNKAY OTOV YAUO TOUG o€ NAdIKN NAIKIa KAl METUXAV VA TOV ano-
TPEYOUV KAL VA KATOXUPWOOUV KOVWVIKA.

'The Girls are not Brides' is a documentary film on early child marriage. Child
marriage is a strong social custom in Bangladesh, where girls are regarded
as an economic burden and are expected to marry very young. So, for mil-
lions of girls in Bangladesh, marriage comes so soon and the damage follows
them throughout their lives. This film is not only focusing on the negative
situation facing of girls; the main intention has been given on four different
successes stories of some girls, those who have stood up against child mar-
riage and ultimately succeeded and established themselves in the society .

KM TAJ-BIUL HASAN

FevvnOnke to 1965 otn Ntdka tou MnaykAavtég. Elval eldikog ota eknatdeuTikd Kivnuato-
ypadK& Kal TNAEONTIKA Npoypduuata Kat kivnuatoypadlotg. Znovdace {woloyla kat
ékave petantuylakd ixbuoloylag oto Maveniotuio g Ntdka. Exel dnuooteliost do ent-
OTNUOVIKEG EPYATLE yia TIG Napadootakeg ixBuokaliépyeleq. AoXoAMBNKe We Ta ontikoa-
KOUOTIKA HETA TO 1991 NOU OAOKANPWOE TIG TUMIKEG ONOLSEG Tou. EpydoTnKe wg napaywyog
EKNAUSEVTIKWV NPOYPAUPATWY Tou Avorxtol Maveruotuiov tou MnaykAavtég and to 1994
wg To 2011. AoxoAeltal pe to neptParlov, Ty kKAatikn arlayn, ta avBpwniva Sikatwua-
1Q, TV LoTopia kat AAa oxeTka {nthuata. EXEL KAVEL NApaywYT) 150 EKNASEVTIKWY TNAEO-
MTIKWY NEOYPARKATWY, 3 Tawiwy pubonAaciag kat 28 VIOKIMAvIEP wg TO 2017.

He was born in 1965 at Dhaka ,Bangladesh. By profession he is an Educational Film & Television
Program specialist and Cinematographer. He obtained his B.Sc. (Hon's) in Zoology and M.Sc.
degree on Fisheries from The University of Dhaka, Bangladesh. He has two scientific research
papers on indigenous fish farming. Due to lot of fascination on Audio-visual media, he adopted
himself with this media profession in 1991 after completing his formal schooling. He joined
Govt. Service in 1994 as an Educational Program Producer of Bangladesh Open University until
his self-retirement from this organization in 2011. He mainly works on Environment, Climate
change, Human Rights, History related issues. So far produced; 150 Educational Television
Programs, 03 fictions and 28 documentaries till October 2017.




H KAAH EKIMAIAEYZH
THE GOOD EDUCATION

KINA-TAAAIA / CHINA-FRANCE, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 29, 2017

O e€etdocelg nAnotadouy Kat | oXoAK) Xpovid GTavel oTo TENOG TG yia
v Meinéy, wa veapn enidofn kaAhtéxvida, pabrtpla touv oxoAsiouv g
enapxiag Xevav, pag ptwxng neptoxng g Kivag. EykataleAeiupévn and
TOUG YOVEIG TNG, anodlonopnaiog Tpdyog yia Toug cuppadntég Kat Toug
3aokaAoug g, autod To «ayploAoUAoudo» dev katddepe NOTE va npocap-
MOOTEL OTOUG KAVOVEG TOU EKNADEVTIKOU IOPUATOC Kal SUOKOAEVETAL va
Bpel tn O€om NG OTOV KOLVWVLIKO NEPLYLPO.

The exams are close, the school year is coming to an end for Peipei, a young
artist aspirant of a high school of Henan Province, a poor district of China.
Abandoned by her parents, scapegoat of her classmates and teachers, this
"wild flower" has never conformed to the rules of the institution and has
trouble finding her place.

GU YU

revvnBnkg otnv Kiva to 1989. Metd tnv anodoltnor g anod to oxolelo pebyet and
yevételpd g ya to Mapiot, énov Ba onouddoel. Katd tn Sldpkela twv onoudwy g,
Soulelel wg BonBog Sinha ot apketolg MaAoug kat Kivéloug oknvoBéteq. H kaAn eknai-
Sevon elval n npwn g tawvia. Twpa etopdlel TNy npwtn g tawvia puboniaciag.

She is born in China in 1989. After graduating from high school, she leaves her native coun-
try, to Paris, where she gets a Cinema degree. During this period, she works as an assistant
director for several French and Chinese directors. The Good Education is her first film. She
is currently working on her first fiction project.

IKHNOGEIZIA / DIRECTION
Gu Yu

IENAPIO / SCREENPLAY
Gu Yu

®QTOTPA®IA /
CINEMATOGRAPHY
Gu Yu

MONTAZ / EDITING
Mathilde de Brancion

IXEAIAIMOX HXOY /
SOUND DESIGN

Gu Yu

Wang Wenli

NAPAFQrol / PRODUCERS
Jordane Oudin
Gu Yu

NAPATQrH / PRODUCTION
Hippocampe
Productions

MPQTOTYMH FAQXIA /
ORIGINAL LANGUAGE

Kwélika / Chinese



IKHNOOEZIA / DIRECTION
Panos Deligiannis

IENAPIO / SCREENPLAY
Natasha Segou
Panos Deligiannis
Sotiris Karamesinis

DQTOrPA®IA /
CINEMATOGRAPHY
Christina Moumouri

MONTAZ / EDITING
Dimosthenis Raptis

MOYZIKH / MUSIC

Tau4 de Lorena

Laura Gabriela
Aikaterini Karamessini

IXEAIAIMOX HXOY /
SOUND DESIGN

Aris Louiziotis
Alexandros Sidiropoulos

EPMHNEIA / CAST
Sotiris Karamesinis
Rosana Barros

Maria Augusta Montera
Flavia Bittencourt

NAPAFQrox / PRODUCER
Argyris
Papadimitropoulos

MPQTOTYMH FAQXIA /
ORIGINAL LANGUAGE

MNoptoyahika /
Portuguese

MAPATQrH / PRODUCTION
Oxymoron Films

EYTYXIZMENOI MPITKIMNEX
HAPPY PRINCES / PRINCIPES FELIZES

EAAAAA / GREECE, NTOKIMANTEP / DOCUMENTARY, PRORES, EFXPQMO / COLOR, 82', 2018

Ano6 v kapdld wag dapélag tou Pio vie T{avélpo €wg to AyaAua tou
Xplotol Autpwty, To Béatpo avoiyel ta ptepd pag opddag nadiwy yla
pia eAeVBepn nTiion nAvw anod toug pOPRouG, TA OVELPA TOUG KAl TIG AKPALEg
avtidpacelg G nOANG toug, 6rnou OnAa Kal KPoUoTA XTUNAVE OToV 310
E<dpevo pubuod.

Out of the heart of a favela in Rio de Janeiro up to the Statue of Christ the
Redeemer, the art of theatre spreads the wings of a group of children for a
free flight over their fears, their dreams, and the extreme contradictions of
their home city where guns and drums are beating on the same frenzied
rhythm.

PANOS DELIGIANNIS

FevvnOnke otnv ABrva to 1962. Exel 20€eth nelpa otn dadikacia napaywyng Kvnuato-
YPADIKWV TAVIDY WG NApaywyog kat oknvoBEmg yia eAAnvikEG kat dleBvelg napaywyEg.
He was born in Athens in 1962. He has over 20 years of progressive experience in film pro-
duction process as Producer and Director for both Greek and International productions.




EIMAI O AEQN TOQN KYOHPQN

| AM THE LION OF KYTHERA

EAAAAA / GREECE, NTOKIMANTEP / DOCUMENTARY, H264, EFTXPQMO / COLOR, 7', 2018

H aAnfuwvn otopia evog pappdptvou Atovraptol yivetat napapdd. Adpn-
ynmg eivat o i310g 0 Awv twv Kubrpwv nou pag dinyeital tnv NEPLRETEL-
w31 ) Tou anod ta apyaia xpdvia HéEXPL CHEPA.

The true story of a marble lion becomes a fairytale. The Lion of Kythera is
himself the narrator of his adventurous life from the ancient times until today.

GIORGOS DIDIMIOTIS

O MNwpyog ABUILTNG Katayetal anod ta KiBnpa kat eivat 43 xpdvwy. Inobdace Kivnua-
toypdado kat MMM.E. otnv AyyAia. Ané to 1999 epyadetal wg oknvoBEmng Kat HovTép yla
ToV Klvnuatoypddo kat v tnAedpaon. And to 2002 diddckel oknvobeoia kat povtal ot
Kvnuatoypadkd Epyactnpla, cepvapla kat npoypappata Aaikhg Enipuoépdwong.
George Didimiotis comes from Kythera and he is 43 years old. He studied cinema and mass
media in England. Since 1999 he works as a director and editor for cinema and television.
Since 2002 he teaches directing and editing in film workshops, seminars and popular train-
ing programs.

IKHNOOEZIA / DIRECTION
Giorgos Didimiotis

IENAPIO / SCREENPLAY
Evi Pini

DQTOTPADIA /
CINEMATOGRAPHY
Giorgos Didimiotis

MONTAZ / EDITING
Giorgos Didimiotis

MOYZIKH / MUSIC
Chloe Kamperou

NAPAFQrol / PRODUCERS
Giorgos Didimiotis

MAPAFQrH / PRODUCTION
Edopeia Apxatothtwy
AUTIKAG ATTKNG,
Melpatwg & Njowyv

NPQTOTYMH FAQIZA /
ORIGINAL LANGUAGE
EMnvika / Greek

®IAMOTPADIA /
FILMOGRAPHY
Inhabiting Summers of
History (2018)

Dear mother (2011)

In gaza (2009)
Bargain (2003)



IKHNOGEEIA / DIRECTION
Nikos Katsos
Christos Stefanou

ZENAPIO / SCREENPLAY
Nikos Katsos

Maria Liakopoulou
Christos Stefanou

®QTOrPA®IA /
CINEMATOGRAPHY
Nikos Katsos
Christos Stefanou

MONTAZ / EDITING
Nikos Katsos
Christos Stefanou

NAPAFQrol / PRODUCERS
Nikos Katsos
Christos Stefanou

NAPAFQrH / PRODUCTION
Nikos Katsos
Christos Stefanou

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
dapot, Mactoo,
AyyAwkd, EAAnvika/
Farsi, Pashto, English,
Greek

ENAIAMEZA
IN BETWEEN

EAAAAA / GREECE, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 22, 2017

O Ouivt eivat évag 15xpovog npdoduyag and to Apyaviotdy. Autog Katn
olkoyéveld tou YAitwoav ané tig duwéelg otnv natpida toug kat Egkivnoay
yta to peyaho ta€idt npog tn dutikn Evpwnn. Katddepav va ptacouy wg
v EA\G3a, ahAd to kahokaiptl Tou 2016 ta oUvopa ékAeloav. H olkoyEvela
Xwplotnke. Twpa, o Opivt (el o' évav npooduyko KATAUALoWo otnyv ABrva
ME TN UNTEPQ TOU KA TG adepdEG TOU, NEPLHEVOVTAG TNV anddaoT yia tnv
ENAVEVWOT) NG OKOYEVELAG Tou. AANG 1 {wn Sev otapatd. To va Kdtoel
KAl VA NEPIMEVEL BeV elval enthoyn yia tov Ouive.

Omid is a 15 years old refugee from Afghanistan. He and his family escaped
persecution in their homeland and started their trip to Western Europe. They
managed to reach Greece, but in the summer of 2016 the borders closed.
His family was split. Now he lives in a refugee camp in Athens with his mother
and sisters waiting for the family reunification decision. But life doesn't stop.
Sit and wait is not an option for Omid.

NIKOS KATSOS & CHRISTOS STEFANOU

Elvat kivnuatoypadlotég kat kabnyntég SeutepoPdbuiag eknaideuong, nou petallh di-
Awv nelpapatilovtatl pe tov evBouctaoud Kal TG EuKalpleg TG Kvnuatoypadikng Snut-
oupylag oto oxoAelo. Zouv otnv ABrva kat «... Evaldueoa..»

Nikos Katsos and Christos Stefanou are filmmakers and high school teachers, exploring
among other things, the excitement and opportunities of filmmaking at school. They live in
Athens, Greece and "...in between..."




AKOY
LISTEN / LUISTER

OAAANAIA / THE NETHERLANDS, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 15/, 2017

H Jwn pnopetl va yivel avunddopn, edikd o6tav eical nadi. Kat Sev eival
névtote eLKOAO va WAAG OTOUG YOVELG 1) 6Toug dpiloug oou yia ta npofAn-
patd oou. Eutuxwg, to «Kivteptehedovr, n tnAedwvikn ypapuun BonOsiag
yla ta nawdid otny OMavdia, teivel eunkoov oug. H tawvia napouvotddet éva
AVTLNPOCWEVTIKO Selyua npayuatikwy ouvdlalé€ewy otn ypauun Bon-
Belag. O nxoypadnuéveg ouvoutdicg cuvodelovial and pwtoypadieg,
Nou KUPLOAEKTIKA Sivouv Xpwia otoug dltaldyoug, kabpedtilovtag tov
TOVO ToUug, ToV AAAote EeKapSLoTIKS Kat nalyviwdn, cuxvotepa Spws OAu-
MEVO Kal GMAPAKTLKO.

Life can seem pretty overwhelming at times, particularly when you're grow-
ing up. And it's not always easy to talk to your parents or friends about your
problems. Fortunately, the “Kindertelefoon" (Child Helpline) in the Nether-
lands provides a listening ear. Listen presents a cross-section of conversa-
tions between children and the Kindertelefoon. The recordings of these
phone conversations are accompanied by images that quite literally give
color to the conversations, and that beautifully reflect their tone—some-
times hilarious or naughty, but more often sad or heartrending.

ASTRID BUSSINK

FevvnOnke to 1975. Tnobdaoce otnv Akadnuia Kalwv Texvav AKI oto Enschede tng OA-
Aavdlag kat Kivnuatoypdado oto College of Art tou ESiuBolpyou. Katd ) Sidpkea twyv
onoudwv g oknvobétoe to BpaPeuuévo viokipaviép The Angelmakers. Metd TG tawvi-
€q The Lost Colony kat My Enschede oknvoBétnoe apketd VIoKILAVTIEP yia nadld, 6nwg
o Wool Fever, to The Hideout kai to Giovanni and the Water Ballet. To teleutalo képdloe
BpaBela og noAN& dpeotPdA, avaueod toug to DecTBAN NTOKILAVTEP TOU AUCTEQVTAl, N
MnepAwvae kat to Full Frame.

She was born in 1975. She studied fine arts at the Academy of Fine arts AKI in Enschede and
film at the Edinburgh College of Art in Scotland. During her studies she made the
award-winning documentary The Angelmakers. After The Lost Colony and My Enschede
she directed several children's documentaries: Wool Fever, The Hideout and Giovanni and
the Water Ballet. This last one was awarded many prizes internationally, amongst which
IDFA, Berlinale and Full Frame.

IKHNOG®EZIA / DIRECTION
Astrid Bussink

®QTOrPADIA /
CINEMATOGRAPHY
Sander Roeleveld

MONTAZ / EDITING
Riekje Ziengs

MOYZIKH / MUSIC
Yvo van Gemert
Bartho Weayen

IXEAIAIMOX HXOY /
SOUND DESIGN

Tim van Peppen

MAPATQrol / PRODUCERS
Hasse van Nunen
Renko Douze

MAPAFQrH / PRODUCTION
Een van de Jongens

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
OMavdika / Dutch

®IAMOTPA®DIA /
FILMOGRAPHY

Giovanni and the water
ballet (2014)

Wool Fever (2013)

The Hideout (2015)
Poem of Death (2012)
My Enschede (2010)
The Lost Colony (2008)
Rickenlage / Upside
Down (2006)

The Angelmakers (2006)



H MIKPH
THE LITTLE ONE / MALA

TXEXIA / CZECH REPUBLIC, ANIMADOC, H264, ETXPQMO / COLOR, 10/, 2017

IKHNOOEZIA / DIRECTION
Diana Cam Van Nguyen

ZENAPIO / SCREENPLAY
Vojtéch Bohuslav
Diana Cam Van Nguyen

ANIMATION

Diana Cam Van Nguyen
Marek Berger

Martina Chwistkova
Filip Javora

Béra Anna Stejskalova

MONTAZ / EDITING
Edgar Ortiz

MOYZIKH / MUSIC
Viera Marinova

IXEAIAIMOX HXOY /
SOUND DESIGN
Viera Marinova

NAPAFQrol / PRODUCERS
Karolina Pojarova

MAPAFQrH / PRODUCTION
FAMU

NPQTOTYNMH FAQEIA /
ORIGINAL LANGUAGE
Bietvapédika, Togxika
/ Vietnamese, Czech

®IAMOTPADIA /
FILMOGRAPHY

The Snack (2016)
The Line (2015)
The Tourist (2015)
To Become a
Politician (2014)

H tawvia apnyeital tv totopia g 6xpovng Povyk, evog kopttotol nou et
otnv Toexia wg petavaotng. Meyalwvovtag n Povyk éxet noAAéG Sucdpe-
OTEG eUneLpieg, nou oxetilovratl pe tn Bretvapedikn Kataywyr) Tng Kat To
yeyovog ot potadet Stadopetikn an' ta unolowna nadid. Eivat olwnnAn
KAL MEPVAEL TO NEPLOTOTEPO XPOVO TNG ME TO PAPLTNG, TNV MLO KOVTLV OE
avtiy vnapén. Kabwg, dpwg, nepvolv ta xpdvia, n Povyk anokta avtone-
noibnon kat ota dekaoxTw NG nia, sival oe B£omn va otnpi€el ) Hkpn g
adedn g ™ AN, nou avtpetwnidel TG idleg SUCKOAIES, MOV YVWPELOE
katm da, 6tav nrav piken. Tng Siddoket étLto va sicat Stadopetikdg dev
onuaivel 6L eloal XELPOTEPOG.

The film says the story of Rong (6 yrs.), a small girl who lives in the Czech
Republic as a foreigner. While growing up Rong experiences various unpleas-
ant situations connected to her Vietnamese origin - looking different from
the other children. Rong is silent and spends most of the time with her fish
- her closest being. Getting older Rong gains self-confidence and in 18 years
of her age Rong can even support her sister Lilly in the same struggles Rong
knows herself - from her own childhood - teaches her that being different
does not mean being worse.

DIANA CAM VAN NGUYEN

revvnOnke oto Toegun g Toexiag. To 2013 telelwoe oty Mpdya ) deutepoPabuia eknai-
Seuon pe edikevon otig Edappoouéveg Téxveg. Ekave npaktikn doknon oty KpakoBia, oto
MnépuLyxau kat otn Auwy. Znoldace oto Tunua Animation tg Akadnuiag NMapactatikwy
Texvav, Kivnuatoypadou kat TnAedpaong oy Mpdaya. Epyaletal wg ave€aptnn ekovo-
YPAdog, opyavvel pyactipla animation kat naipvel pépog oe ekbBéoelg.

She was born in Cheb, Czech Republic. She graduated at Secondary School of Applied Arts
in Prague in 2013. She took part in internships in Krakow, Birmingham and Lyon. She's been
studying at the Department of Animation Film in The Academy of Performing Arts Film and
TV School (FAMU) in Prague. She works as a freelance illustrator, hosts animation work-
shops and takes part in exhibitions.




AIANA LIYANA

TOYAZIAANAH-HMA-KATAP / SWAZILAND-USA-QATAR, NTOKIMANTEP-ANIMATION / DOCUMENTARY-ANIMATION, DCP,

EFXPQMO / COLOR, 77', 2018

‘Eva kopitotan' tn Zovalthavdn Eekivaet yia pia enkivduvn anootoln dua-
CwWOoNG TWV HIKPWYV SiSupwy adeAdwy Tng. Autd to adpikavikoé napapdol
KIVOULEVwY oXedlwy yevviEtal otn davtaocia névie opdavawyv nadiwy an'
1t XouvaliAavdn, nouv cuvepyddovtal yla va nouy pia otopia eriBiwong
ByaApévn an' TG Mo OKOTEWVEG TOUG MVIILEG KO TA MO GWTELVA TOUG OVELPA.
To ta€idL g avIacTKNG TOUG NPWTAYWVIoTELOG SLANAEKETAL UE NONTL-
KEG KAl SLELOBUTIKEG OKNVEG VTOKLLAVTEP, STULOUPYWVTAG LA LOVASIKN
010 £180¢ NG YlopTtr SUANOYIKIG adrynong.

A Swazi girl embarks on a dangerous quest to rescue her young twin broth-
ers. This animated African tale is born in the imaginations of five orphaned
children in Swaziland who collaborate to tell a story of perseverance drawn
from their darkest memories and brightest dreams. Their fictional charac-
ter's journey is interwoven with poetic and observational documentary
scenes to create a genre-defying celebration of collective storytelling.

AARON KOPP

BpaBeupévog oknvoBémg kat vnodndlog yia Bpafeio Emmy dieuBuvtig dwrtoypadiag
nou peydAwoe otn ouvadilavdn. Ekave dievBuvon dwtoypadiag kat Htav cupnapayw-
y6g oto BpaPBeupévo pe 'Ookap viokipaviép yia tig enbéoelg pe o€l ot yuvaikeg oto Ma-
Klotdv, Saving Face. 'Ekave, eniong, T dwtoypadia ya m Bpapeuuévn pe to Bpafeio
Kotvou oto Sundance kat unogmdia yia ‘Ookap tawia The Hunting Ground.

He is an award-winning filmmaker and national Emmy-nominated cinematographer who grew
up in the Kingdom of Swaziland. He shot and coproduced the Academy Award-winning docu-
mentary about acid attacks in Pakistan, Saving Face. He was also cinematographer for the
Sundance Audience Award winning and Academy Award nominated film, The Hunting Ground.

AMANDA KOPP

BpaBeupévn dwtoypddog kat karexvida. Hrav napaywydg kat dwtoypddog ot yi-
KpoU pnkoug tawia Likhaya, n onoia BpaBeltnke pe Xpuod doivika, kabBwg kat pe Bpa-
Bela kool kat kahltepou viokipavtép oe dlebvn dectfdA. Kivnuatoypadnoe, eniong,
v tawia The Hunting Ground, nou ékave npeptEpa oto GpectBAEA tou Sundance.

She is an award-winning photographer and artist. She was producer and cinematographer for the
short film, Likhaya, which won a Golden Palm, People's Choice, and Best Documentary awards at
international festivals. She also filmed for the Sundance 2015 premiered film, The Hunting Ground.

IKHNOG®EEIA / DIRECTION
Aaron Kopp
Amanda Kopp

®QTOTPA®IA /
CINEMATOGRAPHY
Aaron Kopp

ANIMATION
Shofela Coker

MONTAZ / EDITING
Aaron Kopp
Davis Coombe

MOYZIKH / MUSIC
Philip Miller

IXEAIAIMOX HXOY /
SOUND DESIGN
Cody Ball

NAPATQrol / PRODUCERS
Thandie Newton
Susan Mclaury

Albie Hecht

Lisa Schejola Akin

MAPATQrH / PRODUCTION
Amanda Kopp

Aaron Kopp

Daniel Junge

Davis Coombe

Sakheni Dlamini

Shine Global

NPQTOTYNMH FAQIIA /
ORIGINAL LANGUAGE
AyyAika, Tovadt /

English, Swazi

®IAMOTPA®IA /
FILMOGRAPHY
Likhaya (2009)



AOTE, TO KOPITZI ME TIX ZKIEXZ

IKHNOG®EZIA / DIRECTION
Elizabeth Beecherl
Carla Patullo

IENAPIO / SCREENPLAY
Elizabeth Beecherl
Carla Patullo
Jennifer Maisel

ANIMATION
Elizabeth Beecherl

MOYZIKH / MUSIC
Carla Patullo

IXEAIAZIMOX HXOY /
SOUND DESIGN
Carla Patullo

KOYITOYMIA / COSTUMES
Allison Dillard

EPMHNEIA / CAST
Erica Hanrahan
Andrew Diego

NAPAFQrol / PRODUCERS
Elizabeth Beecherl
Carla Patullo

NAPAFQrH / PRODUCTION
Trick Studio

NPQTOTYNMH FAQEZA /
ORIGINAL LANGUAGE
AyyAwkad / English

®IAMOTPA®IA /
FILMOGRAPHY

Carla Patullo

Dance of the Living
Dead (2017)
Cinderella, a Shadow
Ballet (2015)

LOTTE, THAT SILHOUETTE GIRL

HMA / USA, ANIMADOC, PRORES, EFTXPQMO / COLOR, 10', 2018

Mpwv ané tov Ntiovel, unfp€e pa pnikéAeudn yuvaika otnv npwtonopia
Tou animation. Ennpeacpévn and Aaikolg wbboug kaw Bplloug, n Adte
Pawviykep ftav pia akataBAntn dvvaun dnuovpylag Kat kawvotouiag. Auth
avakdAupe v kapepa noAaniwy emnédwyv (multiplane camera) kat
Snuolpynoe tv nalatdtepn owlOPEVT HEYAAOU HAKOUG TALVIA KIVOUME-
vwv oxedlwy —gnttevypata nov AavBaouéva anodidovtal otov Ntiovel H
tawvia e€epeuvd ta Epya Kal TIG NUEPES AUTN TNG Yuvaikag Kat —ntéAoug-
™mG anodidel auTd NoU TNG AVAKOULV.

Before Walt Disney, there was a trailblazing woman at the vanguard of ani-
mation. Influenced by folktales and legends, Lotte Reiniger was a tour de
force of creativity and innovation: she invented the multiplane camera and
created the oldest surviving animated feature. This stunning film explores
the life and times of a woman who is finally being given her due.

ELIZABETH BEECHERL & CARLA PATULLO

Kavouv tatvieg oto Aog Avteleg oto otolvTio nou éxouv Sploel ot i8leg, To Trick Studio.
H Elizabeth elval oknvoBétpla kat oxedidotpla, g onolag oxedlaotiky SoVAELd ExeL na-
pouctaoctel otoug New York Times, oto Dwell kat oe GA\eq ekkSOOELG OXETIKEG WE TO OXE-
3lo. Apxloe va kAvel tawvieg étav eide v tawia tou 1992, Cinderella g Lotte Reiniger,
Kal epwTeLTNKE TNV Texvikn tou silhouette animation. H Carla elval oknvoBétpla kat ouv-
Bétpla, nou nxoypadel kat kavel wvtaveg eudavioelg ocav White Widow. Ta pouoika mg
Bépata £xouv napel noAAG BpaPela, peta€l aAMwv vnodndioTTeg yia PpaBeia Mouaot-
KNG Kat'Hyou ota Global Music Awards kat noAAég vnodndlotnteg ota Mouotkd BpaBeia
Tou X6Atyouvt. Twpa cuvepyalovral yla TNV NPWTO HEYAAOU PNKOUG VTIOKILAVTEP TOUG.
They make films in Los Angeles as Trick Studio. Elizabeth is a director and a designer who
has worked on projects and installations published in The New York Times, Dwell, and
many other design publications. She started making films after watching Lotte Reiniger's
1922 Cinderella and falling in love with silhouette animation. Carla is a director and a com-
poser who records and performs live as White Widow. Her scores have received numerous
awards including Global Music Awards, a Music and Sound Award nomination, and multiple
HMMA nominations. She recently completed the 2018 Sundance Film Music fellowship.
Elizabeth and Carla are currently collaborating on a new feature length documentary.




O KOXMOZXI THX MAPIZIA
MARYSIA' S WORLD

MOAQNIA / POLAND , NTOKIMANTEP / DOCUMENTARY, DCP, EFTXPQMO / COLOR, 20', 2017

H tawia enuxelpel va kataypdpel pe evaiodnoia tg SuokoAieg g evnAt-
kiwong and tn ontum ywvia g peyding adepdng. H Mapioia eivat 20
Xpovwy kat dev EEpet Tt OéNeL va kavel otn {wn . Bploketal pev oto
katwdAL g evnAikiwong arla e€axkolouBel va sivar naudi. Asv ndetl nou-
Beva xwpig To smartphone kat oL GXECELG TNG KE TN UNTEPA TNG elvan dLai-
tepa tetapéveg. Ta ouvalodnuata Bpalouy kat n ocuvinap€n toug anote-
Ael pua Stapkny péxn.

The film is an intimate documentary about the hardships of coming into
adulthood which is told from the older sister's perspective. Marysia is 20
years old and she doesn't clearly know what to do with her life - she is stand-
ing at the door of the adulthood while still being a child. She does not leave
anywhere without her smartphone and her relationship with mother is quite
strained. Emotions are buzzing and their life is made of constant battles.

KATARZYNA EWA ZAK

T'evvhOnke to 1988. MApe to ntuxio g and t oxoAn dlocodiag kat Kowvwviohoylag tov
MNaveruotnpiou g BapooPiag, 6nou ékave to petantuyiakd mg otn dlocodia. Tnolda-
oe OnTIKoakouoTikn Anploupyia otn IxoAn Padiodwvou kat TnAedpaong tou Maveniotn-
utou g Zikectag. Exet SouAEPEL OE APKETA KIvNUATOYPAdIKA MPOTIEKT, OXL LOVO VIOKIUA-
VIEP aAAG KAl pIKpoU prkoug Ttawvieg, diadnuioelg, pouotkd Bivteo kal onoudactikeg
tawvieq. Exey, enlong, epyactel wg dwtopendptep.

Born in 1988. She graduaded from the Faculty of Philosphy and Sociology at Warsaw Uni-
versity where she got her master's degree in Philosophy. She also studied Image Realisa-
tion at the Faculty of Radio and Television at Silesian University. She has worked in many
film projects - not only documentary but she also short films, advertisements, music videos
and student films. She is also a photojournalist.

IKHNOOEZIA / DIRECTION
Katarzyna Ewa Zak

ZENAPIO / SCREENPLAY
Katarzyna Ewa Zak

®QTOrPADIA /
CINEMATOGRAPHY
Katarzyna Ewa Zak

MONTAZ / EDITING
Elwira Nowicka

MOYZIKH / MUSIC
Barttomiej Szymborski
Bartosz Putkiewicz

MAPArQrol / PRODUCERS
Andrzej Kowalczyk

MAPATQrH / PRODUCTION
WRITV US

NPQTOTYMH FAQIIA /
ORIGINAL LANGUAGE
MoAwvika / Polish



IKHNOGEZIA / DIRECTION
Carlos Agullé

ZENAPIO / SCREENPLAY
Carlos Agullé
Ana Embid

®OQTOrPA®IA /
CINEMATOGRAPHY
Rita Noriega

MONTAZ / EDITING
Carlos Agullé
Sergio Candel

IXEAIAIMOE HXOY /
SOUND DESIGN
Sergio Candel
José Luis Lara

EPMHNEIA / CAST
Alejandra Quereda
Lourdes Mohedano
Sandra Aguilar

Elena Lépez y Artemi
Gavezou

NAPATQrol / PRODUCERS
Ana Embid

NAPATQrH / PRODUCTION
Fundacién Diversién
Solidaria

NPQTOTYMH FAQEIA /
ORIGINAL LANGUAGE
lonavikd, AyyAka,
Mapatt / Spanish,
English, Marati

®IAMOTPA®IA /
FILMOGRAPHY

Los demds dias (2017)
Plot for Peace (2013)
Préxima estacidn (2011)
Ana Cronia (2008)

La espera (2008)

El regalo (2006)

NMANQ KI AMO T' AZHMI
MORE THAN SILVER / MAS QUE PLATA

IZMANIA / SPAIN, NTOKIMANTEP / DOCUMENTARY, H264, EFXPQMO / COLOR, 27, 2018

210 NAACLO EVOG KOLVWVLIKOU NPoypdaupatog, n e0vikn opdda pubuwmg
yupvaotiknig g lonaviag taidevel oty Ivdia yia va eknadelosl pia
Tonuk opada. Auto to ta€idi katn anpoodokntn avakdAuym evog Siado-
petkol noAttiopol diddokouv ota kopitola eva padnua avektipntng afiag:
undapyouv ot {wn NPAYHATA CT)HAVTIIKOTEPA A’ TO VA KATAKTAG METAAALA.
Within the framework of a social project, the Spanish rhythmic gymnastics
team, travel to India to train a local team. This trip and the unexpected dis-
covery of a contrasting culture ends up teaching the girls an invaluvable
lesson: there is more to life than just winning medals.

CARLOS AGULLO

Anotelel pépog Tou oTEVODL MUPHVA TOU CUYXPOVOU LOMAVIKOU CLVERA TWV SNULOLPYWY,
nou tuyxavet av€avouevng dleBvolg avayvwplong. AobAepe wg Bonbodg povtép oto Ppa-
Beupévo pe Ookap Eevdyhwoong tawviag, H Sddacoa péoa pou tou AAexavipo Apeva-
unap Kat apyotepa wq Hoviép oe AAAeg BpaBeuuéveg tawvieq. Exel, eniong, oknvoBethoet
o (3log apketég BpaBeupéveg pikpoL prkoug tawvieg. To BpaBeupévo viokipaviep ya m
Néta Adpikny Plot for Peace eival n nptn peydAou unikoug tawvia touv wg oknvoBémn.
Mpooddtwg kukhododpnoe otug albovoeg dGAho éva viokipaviép tou, to All the Other
Days, 1o onolo €ylve dekto pe kaBoAkn avayvwplomn and Ty KPLTkn.

He is part of the lively core of Spanish auteur cinema which is being increasingly recog-
nized outside its borders. He worked as an assistant editor in the Academy Award winning,
best foreign film, The Sea Inside by Alejandro Amenabar and later as film editor for other
award winning films. He has also directed several of his own award winning short films. The
award winning South African documentary Plot for Peace is his first feature length film as
a director. He has recently released another theatrical documentary All the Other Days,
which has been unanimously acclaimed by all the critiques.




TO NOTAMI TQN KOYKAMA

THE RIVER OF THE KUKAMAS / EL RiO DE LOS KUKAMAS

MEPOY / PERU, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 7', 2018

Fevvnuévol, 6nwg niotebouy, and to nvedua Tou notauov, ol avbpwnot
™mg $uAng Koukdpa éxouv pia WSiaitepn obvdeon e to vepd. H otddun tou
notapoL avopelwvetal katd tn dLapkela tou £toug, ennpealovtag dusca
™ dwn) 6cwv {ouv otig 6X0eg Tou. H tawvia, yuplopévn Ty ENOXN Nou ta
vepd Tou notapol ¢ptavouv oto peyalltepo UPOG Toug —oTo TENOG TNG
nePLOSOL TwV PBPOXONTWOEWY-, HAG NPOTPEPEL HIA EIKOVA TNG loToplag
£vOG NOAttiopol) nou xavetat aAAd Kat TwV NPOKARCEWY NOU AVTIMETWI-
Zouv ot Koukapa oto clyxpovo Mepou.

Being born from the Spirit of the river, Kukama people have a special con-
nection with the water. The river shrinks and grows throughout the year,
affecting the lives of its citizens. Filmed at its widest state at the end of the
rain season, we learn the cosmology of this disappearing culture in Peru.

NIKA BELIANINA

'Exel heyalwoel ot Mdoxa kat et oto Topdvrto. Tknvobetel BpaBeupéveg tatvieg pubo-
nAaotag Kat viokipaviép and to 2005. H Souleld g éxet npoPAnBel tnAeontikd ot Pw-
ola kat otig HMA aAA& kat oe noAAG Kivnuatoypadikd deoTtBAA o' oAéKAnpo tov KOGUO
(Tribeca, Sheffield, Atlanta, Sao Paulo and Kinotavr k.a.). Apketég anod tig tavieg elvat oe
oupnapaywyn We Tov avayvwplopévo oknvoBétn Clark Johnson (The Wire, Homeland).
To Bactkdtepo yvwploua e Kivnuatoypadkng g YAwooag eival o Jayikog peall-
ouog.

Moscow-raised, Toronto-based she has been making award-winning fiction and documen-
tary films since 2005. Her work has been screened on television in Russia and USA and at
the numerous film festivals across the globe, including Tribeca, Sheffield, Atlanta, Sao Pau-
lo and Kinotavr. Her photography has been exhibited at more than 25 galleries worldwide.
A number of her films have been co-produced with an acclaimed filmmaker Clark Johnson
(The Wire, Homeland). Her main visual language is magical realism.

IKHNOG®EZIA / DIRECTION
Nika Belianina

ZENAPIO / SCREENPLAY
Nika Belianina

®QTOrPADIA /
CINEMATOGRAPHY
Nika Belianina

MOYZIKH / MUSIC
Jakob Thiesen

IXEAIAIMOX HXOY /
SOUND DESIGN
Jakob Thiesen

EPMHNEIA / CAST
Pablo Taricuarima
Pinedo

MAPArQrol / PRODUCERS
Nika Belianina

NPQTOTYMH FAQEZA /
ORIGINAL LANGUAGE
lonavika, Koukaua /
Spanish, Kukama

®IAMOTPA®IA /
FILMOGRAPHY

Eccentric Eclectic (2015)
Holding Ground.
Breaking Ground (2015)
Jesus is Moving Out (2014)
The Last Mermaids (2012)
Butterflies of Trip

City (2010)

2009 Jenny (2009

Ugly dolls films (2008,
Crazy Lovin' (2007,
Afterwords (2006



TO MEAQAIKO MOYAI
SONGBIRD / BURUNG BERKICAU

INAONHZIA / INDONESIA, NTOKIMANTEP / DOCUMENTARY, H264, EFXPQMO / COLOR, 25', 2017

IKHNOOEZIA / DIRECTION
Wisnu Surya Pratama

ZENAPIO / SCREENPLAY
Nick Calpakdjian

DQTOTPADIA /
CINEMATOGRAPHY

Bambang Hadi Saputro

MONTAZ / EDITING
Andhika Adityas

MOYZIKH / MUSIC
Audio Network

IXEAIAZIMOX HXOY /
SOUND DESIGN

Adji Tomo Utomo
Tommy Fahrizal

NAPAFQrol / PRODUCERS
Nick Calpakdjian
Mark Olsen

NAPAFQrH / PRODUCTION
Two Islands Digital
Tokyo Video Center

NPQTOTYMH FAQXIZA /
ORIGINAL LANGUAGE
laBaikd, lvdovnotakd /
Javanese, Indonesian

®IAMOTPA®IA /
FILMOGRAPHY

Vanessa Budihardja (2017)
Rock N Roll (2015)
Belkibolang (2011)
9808 An Anthology of
10th Year Indonesian
Reform (2008)

O evtonopog, n cUAANYM Kawn eknaidsuon ewtikwy nouvAwy and ta Badn
¢ {olykAag eivan pia diaitepa entkepdng evaoxoAnon yia veapoug lvdo-
VIIOLOUG EMXELPNHATIEG, KE TNV NPolnoBeomn ot Oa K&vouy pia kahn epda-
VLOT) GTOUG TOMKoUG SlaywViooUg Tpayoudiol nouAtwy kat Ba katapépouv
va nouAnoouv otov NAelodotn g dnponpaciag, nou akoAoudei. O Aykok
glvat Kawvoupylog otn Souleld. AkoAouBel ta Pripata tou Evty, nou sivat o
MEVTOPAG TOU OTNV anattnTikn dtadikacia tou evioniopo Tou cwaoTtol nou-
Aol kat TG KAANG EKNAIdEVOTG TOU YU AUTO TO AVIAYWVICTIKO KAl AGUVT-
Bioto ABAnpa. ANAA N eknaideuon ntnvay eivat SOOKOAN KAt AnALTEL XPOVO.
Tracking, catching and training exotic birds from deep in the jungle is lucra-
tive business for young Indonesian entrepreneurs. That is, if the birds' new
owners can make a good showing at local bird singing competitions and
successfully sell them to the highest bidder. Agok is new to the business. He
follows the lead of his mentor Edi navigating the tricky process of procuring
and training the right bird for this competitive and unusuval sport. But train-
ing birds is not easy and takes considerable time.

WISNU SURYA PRATAMA

Eivat oknvoBétng katayouevog and to Banyuwangi tng avatoAkng IaBag. To 1996, ota 18
tou, nye omv Tlakdpta ywa va onouddcel OMavdiky dloloyla oto Universitas
Indonesia kat anodoitnoe to 2001. Eytve taldlwtikdg dNUooloypadog Kat CUVEPYACTNKE
ue v ednuepida Indonesia Travel Tribune kat v lotooeAida Goindo.com £wg To 2003.
‘Eypaye eniong yla to dpepviotikd neptodikd Jurnal Perempuan wg ave€aptntog apBpo-
ypadog kat gpeuvntig (2003-05). Ito petafl, pnnke oto Sokntikd cupPolAlo g
Yayasan Konfiden, ptag MKO nou Slopydvwve Taktka my nepiodo 1999-08 dpeot Pl Ave-
Eaptntwy Ivdovnolakwy pikpol ufkoug tavidy. Ot tavieg tou éxouv npoPAnbel ota Ste-
v deotPAA tou Moucdav, Tou PotepvTay kal Tou Xovyk Kovyk.

He is a filmmaker from Banyuwangi, East Java. In 1996, at the age of 18, he moved to Jakarta to
study Dutch Literature in Universitas Indonesia and finished his bachelor degree in 2001. He
became a travel journalist writing in tabloid, Indonesia Travel Tribune and a website Goindo.com
until 2003. He wrote in a feminist journal, Jurnal Perempuan, as a freelance writer and researcher
from 2003 to 2005. Meanwhile he also became one of the board of directors of Yayasan Konfid-
en, a NGO that regularly held Indonesian Independent Short Film Festivals from 1999 to 2008. His
film works have screened at international film festivals in Pusan, Rotterdam and Hong Kong.




EKNAH=H
SURPRISE /SURPRESA

MOPTOIAAIA / PORTUGAL, ANIMADOC, DCP, EFXPQMO / COLOR, 9', 2017

'Eval MIKPOU UNKOUG MELPANATIKO VTOKLUAVTER KLVOUREVOU OXESiOU, Mou dnut-
oupynOnke otn Bdomn tng nxoypadbnuévng culiTNonNg AVANEST OF [La
untépa, v Tdodva, Kal tnv 3xpovn Képn G, TNV AN, MOV AVAPPWVEL
and Kapkivo oto vedpo. OL Suo Toug AAVE —He NOAL avoLXTo Kat EIAKPLVT
TPoNOo- yia v acBévelq, 1§ napolosg cuvOnKeG, TG SUOKOAEG KaL TIG
VIKEG.

A short experimental/ documental animation made using a recorded con-
versation between a mother, Joana and her 3 years old daughter, Alice, who
is recovering from kidney cancer. They both talk- in a very open and frank
way- about the iliness, their present circumstances, struggles and conquers.

PAULO PATRICIO

FevvnBnie otnv AvykoAa kau et oto Mopto. Elvat dpavatikdg cuUAEKTNG cUAOYWVY Kat
£XEL TPEAA WE Ta VNOLA. H peydAn touv aduvapia eivat n adrynon kat xpnotgonolel noAA&
uéoa yia va adnynBel, nepvavtag e gukoAla an' to oxédlo otn cuyypadn kat an'
Lwypadtikn ot oknvobeoia 1 oto live performance.

Born in Angola, and currently living in Porto, Portugal, is an avid collector of collections and
has a craze for islands. With a soft spot for storytelling, he works across different media,
swapping with ease from design, to writing, drawing, directing or live performance.

IKHNOG®EZIA / DIRECTION
Paulo Patricio

IENAPIO / SCREENPLAY
Paulo Patricio

DQTOTPADIA /
CINEMATOGRAPHY
Paulo Patricio
animation

Inés Almendra
Joana Amorim
Carina Beringuilho
Daniela Duarte
Ana Sofia Gueifdo

MONTAZ / EDITING
Joana Amorim
Nuno Amorim

MOYZIKH / MUSIC
Yasuaki Shimizu
Saxophonettes

IXEAIAIMOX HXOY /
SOUND DESIGN
Duarte Ferreira

MAPATQrol / PRODUCERS
Nuno Amorim
Vanessa Ventura

MAPATQrH / PRODUCTION
Animais AVPL

NMPQTOTYMH FAQXIIA /
ORIGINAL LANGUAGE

Moptoyalikd /
Portuguese

®IAMOTPA®DIA /
FILMOGRAPHY

Terras de basto (2013)
Portugal Pequenino (2013)
Ink bubbles (2013)
Douro (2012)



MAXZ AENE NMOAEMIXZTPIEZ

THEY CALL US WARRIORS / NOS LLAMAN GUERRERAS

BENEZOYEAA-HMA-MEZIKO-IOPAANIA / VENEZUELA-USA-MEXICO-JORDAN, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 81, 2018

IKHNOG®EZIA / DIRECTION
Jennifer Socorro

Edwin Corona Ramos
David Alonso

SENAPIO / SCREENPLAY
Jennifer Socorro

DQTOTPADIA /
CINEMATOGRAPHY
David Alonso

MONTAZ / EDITING
Enrique "Feto"
Aranguren

Keyla Bernal

MOYZIKH / MUSIC
Carlos Poletto

IXEAIAZIMOX HXOY /
SOUND DESIGN
Marco Salavarria

NAPAFQrol / PRODUCERS
Priscilla Torres
Jennifer Socorro

NAPAFQrH / PRODUCTION
Al Agua Cinema

MPQTOTYMH FAQEIA /
ORIGINAL LANGUAGE
lonavikd, AyyAwa /
Spanish, English

T MIa XwEa SLAAUUEVT) and TIG OLKOVOKOMOALTIKEG AVATAPAXEG, MO OHAda
veapwy yuvakwy Bpiokel kataglylo o' éva AOAnua, to onoio katapyst
TOUG NEPLOPLOUOUG, Nou TiBevtal and tn GTWXELA KAL TO KOLVWVIKO GTATOUG
tou pUAou Toug. Otav autn 1 veoouotabeioa opdda Byaivel antnn and
TOV NPOKPLMATIKO OlAo TG Notiou AlepLkng, Ta kopitola Bplokovtat otn
B£om va diekdikoUv To npwto MNaykoéouio KineAlo yia tn Bevelouvéha. Etot
kepdidouv v anodoxn Kat to dikaiwpa Adyou otny natpida toug.

In a country torn apart by political and economic upheaval, a team of young
women finds refuge in a sport that rises above their personal poverty and
gendered social status. But when this new soccer team goes undefeated in
all of South America, these women find themselves in the position to win
Venezuela's first World Cup and gain a new acceptance and voice in their
home country.

JENNIFER SOCORRO

TknvoBEtpla kat napaywydg, Yevvnuévn to 1992 oto Kapdkag. To 2010 pnnke oto Kabo-
A6 Maveruothuio Andrés Bello yia va onuddoet Malikh Enwolvawvia e edikevon otig
OnTKOAKOUOTIKEG TEXVEG. ANO To 2012, oboa oto 50 e€AUNVo, Apxloe va Soulelel otnv
etaipla napaywyng Al Agua Cinema. Apydtepa, To 2016, oknvoBetel, napdAyel katl povta-
PELTO HIKPOL pnkoug viokipavtép Al Agua, nou adnyeital Ty LoTopia TG OPWVULUNG ETaL-
plag napaywyng. And uikpen, ueydlo g ndbog nrav to nodo6odalpo, e To onolo peya-
Awvovtag acxoAnbnke oe enayyeAdatikd npotuna, dtdvovrag oe vPnid enineda
aviaywviouou.

She is a film director and producer born in 1992 in Caracas, Venezuela. She got into Univer-
sidad Catdlica Andrés Bello in 2010 to begin her studies in Mass Communication, special-
izing in Audiovisual Arts. In 2012, when she was studying the 5th semester, she begins to
work in Al Agua Cinema. Later, in 2016, she directs, produces and edits the short documen-
tary Al Agua, a project that tells the story of the homonym production house. Since she
was a little kid, Jennifer developed a big passion for football, getting involved in a more
professional way practicing this sport, which took her to a high competition level.




TPE MEIZON NTAZAN
TRE MAISON DASAN

HMA / USA, NTOKIMANTEP / DOCUMENTARY, DCP, ETXPQMO / COLOR, 94, 2018

To NOPTPETO TPLWV AYOPLWY, MOV HEYAAWYOUV £XoVTag évayv Yovid otn
dulak. IBwpévn oAokAnpwTikd péca an' Ta patia twy nadlwy, n tavia
eruxelpel pla e€epelivnon twv oxEcEwY Kal TOU anoXwpeLlopoU, TG appeE-
vwnotntag, Kat tng evnAikiwong otnv Apepikr dtav €vag an' Toug Yoveig
givat GUAAKIOPEVOG. O EYKAEIOUOG TWV YOVLWYV TOUG SeV EVIACOETAL OTO
nAaioto twv noAvculntuévewy padikwyv ulakicewy yla xapunAng kKA\ipa-
Kag aSIKAUATA, AAAA OL LOTOPLEG TOUG KAl Ol GXETELG TOUG NPOoKaAoUV noANG
£PWTNMATA YA TN AELTOUPYIA TNG SIKALOCUVNG KAL TOU CUCTIHATOG EV YEVEL
Tre Maison Dasan is an intimate portrait of three boys growing up, each with
a parent in prison. Directly told through the child's perspective, the film is
an exploration of relationships and separation, masculinity, and coming of
age in America when a parent is behind bars. Their parents are not incarcer-
ated for the low-level offenses that have become infamous in conversations
around mass-incarceration, but their histories and relationships beg many
questions about Justice and the lasting and rippling effects of a system at
large.

DENALITILLER

KaAtéxvida kat oknvoBETpla, nou to 6voud g oudnep\ndOnke ot Alota twv 110
«oknvoBetwy va napakohouBnoelg» tou neplodikol Variety To 2015 yla T MIKPOU MAKOUG
tawia g Sons and Daughters of the Incarcerated, 1 onoia pete€elixtnke oto peydiou
UAKOUG VToKILavTép Tpe Méioov Ntaody. EXel OUVEPYQOTEL e TNV Alepikavikn Ynnpeoia
yla ™ Alebvi Avantu€n kal auth ) otyur) avikel oto Bondntikd SSaktikd npoownikd
g XXoAnG Ixedlou tou Rhode Island. Méoa an' t Souleld tng Bélel va evioxboel T ou-
OTNUATIKY OKEYN TwV KAAALTEXVDY, TNV KOWVWVLIKA SIKAloouyn Kat tov aktBLouo. Exel na-
Bog pe TNV unepdonion Twv NadLV Kal Twv VEWY, Kal KHE TO WG avarpédoval ta ayo-
pla oug HMNA.

She is an artist and filmmaker named one of 110 "filmmakers to watch” by Variety Magazine
in 2015 for her short film, Sons and Daughters of the Incarcerated — which grew into her
feature documentary, Tre Maison Dasan. She has worked with the US Agency for Interna-
tional Development, and is currently adjunct faculty at Rhode Island School of Design.
Through her work, she is interested in empowering artists' in systemic thinking, social
justice and activism. She is most passionate about children and youth advocacy, and how
boys in America are raised.
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AYTA MOY OEAEI H TOYAAA
WHAT WALAA WANTS

KANAAAZ-AANIA / CANADA-DENMARK, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 89', 2018
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What Walaa

Wants (2018)

Cheer Up (2016)
The Bastard Sings
The Sweetest Song
(2012)

Doormat (2008)
Dual Citizen (2000)
Dear Mr. Newton (1999)
These Goods Are
Manufactured (1999)
Blind Spot (1998)

Meyalwpévn o' évav npooduyikd KatauAlopd otn Autikr) ‘OxOn, evw n
untépa tng Bplokodtayv otn pulakmn, n FoudAa ovelpeletal va yivel aotu-
VOULKOG, Yia va popdel GTOAR, va anodUyEL TO YAMO Kal va EXEL Evay KaAd
HoB4. AkohouBwvtag tn FoudAa and ta 15 LéXPL Ta 21 TNG XPOVLA, HE TNV
E£0WTEPLKN TNG otiaon kat v nAnBwpikdtnta tov Bépatog g, n Tawia
NPOCHEPEL UL —NPWTN OTA XPOVIKA- HATIA OTO ECWTEPLKO TNG NAAALOTLVL-
QKNG ACTUVORLAG Kat napouatadel TNV LoTopia VOGS KOPLToLoU, nou Pplokel
o dpOuo Tou Héoa and avunépPAnta eunddia, pabaivel noloug Kavoveg
va akoAouBel kat noloug va ondet kat StaPeldel TG apvnTKEG NPOBAEYPELQ
TWV OLKELWYV TNG KA Tou KOGHOoU oAdKANnpou.

Raised in a refugee camp in the West Bank while her mother was in prison,
Walaa dreams of being a policewoman, wearing a uniform, avoiding mar-
riage, and earning a salary. Following Walaa from 15 to 21, with an intimate
POV and the exuberant energy of its subject, this first-ever look inside the
Palestinian police academy brings us the story of a young woman navigating
formidable obstacles, learning which rules to break and follow, and disprov-
ing the negative predictions from her surroundings and the world at large.

CHRISTY GARLAND

'Exel okNnVOBETAOEL HEYAAOU PNKOUG VTOKIMAVTEP KAl WIKPoU UhKkoug tawvieg pubonlaoiag,
nou £xouv BpaPeubel kat éxouv avayvwplotel and v KPLTikr. Zel oto TopOVTo Kal KAVEL
OUXVA oUPNAPAYWYEG ME TG IkavdivaPikég xwpeg. Ol tawvieg g éxouv Bpet davoun
SleBvdg kat Stakpivovtal yla t SPapaTtoupyikn ToUG KAMAKWOT), TIG EVIOVEG HETAOTPO-
$EQ TwV XAPAKTAPWY KAl TA OIKOUKMEVIKA Toug Bépata.

She has directed award-winning and critically acclaimed documentary features and fiction
shorts. Based in Toronto, she often co-produces with the Nordic countries. Distributed
worldwide, her films deliver strong dramatic development, poignant character transfor-
mation and universally felt themes.




OTAN EPOEI O MOAEMOX

WHEN THE WAR COMES / AZ PRIJDE VALKA

TIEXIA-KPOATIA / CZECH REPUBLIC-CROATIA, NTOKIMANTEP / DOCUMENTARY, DCP, EFXPQMO / COLOR, 76', 2018

Me pia npwtn patid, n {wn tou Mitep eival avtn evog tunikol Evpwnaiou
epnPou: LeL e TOUG YOVELG TOU, EXEL OXEON ME ML Opopdn KONEAQ, GMOU-
34&leL oo naveniothuio. Evrolitolg, n npaypatikn touv Lwn Ppioketat aAlou.
Eivat enikedpalfg Hlag NapacTtpatiwtikig opadag, nou otpatoloyel eka-
tovtadeg TAoPdkoug edpnPfoug Le TNV olwnnen £yKPLon Twyv apxwy. O
OTOX0G TNG OMAdag anAdg: N NPOETOHACLA Yia KALPO NOAELOU KaL 1) SMuL-
oupyila MG UNOSELYUATIKAG KOVOTNTAG BACIOMEVNG OTN OTPATIWTLKY
lepapxia, v netbapyia kat tov ¢oBo. O MNitep ovelpebetal OTLKANOLA PEPQ
Ba katadépetl va neioel to c0VOAO NG Kovwviag, oav HeyAAog NOALTIKOG.
H tawia oklaypadel To nopTpéto evOg NyETN nou yevviétal Kat Biyel ta
noAu enikatpa Béuata tou eBviKIoHOU Kal Twy unxaviouwy eouociag.

At first glance Peter lives the life of a typical European teenager - he lives
with his parents, has a pretty girlfriend, he got into college. However, his
real life is elsewhere - as the head of a paramilitary group that recruits hun-
dreds of Slovak teenagers with the silent approval of the authorities. The
group's goal is simple - to prepare for war time and create a model commu-
nity based on military drill, obedience and fear. Peter dreams that one day
he will be able to convince the entire society - as a great politician. When
the War Comes director portrays a leader on the rise and touches on the
very topical themes of nationalism and the mechanism of power.

JAN GEBERT

revvnOnke otnv Mpdya to 1981. MApe ntuyio lotopiag and to Maveruothuto g Mpdyag
Charles kat onovdaoce eniong otnv lonavia, tig HIMA kat to Me€kd. Exet epyaoctel wg dnuo-
oloypddog kat wg oknvoBétng. To 2007, Tou anoveunBnke to BpaPeio tng'Ynatng Apuo-
otelag tou OHE yia toug Mpdoduyeg, evad To 2008 kEpdloe To BpaPeto g EE Anuooio-
ypadog Ynép tg MolunoAtiouikétrag, Katd twv Alakpicewyv. To peoaiou Pikoug
VIOKIMaVTEP Tou Stone Games (2012) kEpdloe to EWSIk6 BpaReio tg Enttponng oto Ale-
Bveg DeotPAA Kivnpatoypdadou tng Jihlava.

He was born in 1981 in Prague. He graduated in History at Charles University in Prague, he
also studied in Spain, USA, Mexico. He worked as a journalist and filmmaker. In 2007 he was
awarded the United Nations High Commissioner for Refugees Award, in 2008 he won the
EU's prize Journalist For Diversity, Against Discrimination. His mid length documentary film
Stone Games (2012) won a Special Jury Prize at the International Film Festival in Jihlava.
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ENAPKTHPIA MPOBOAH
OPENING SCREENING

To deotuAA avoiyel avlaia pe v tautdxpovn npoPolrn oe 7 NOAELG TNG AUTIKAG
EANGSag kat tng Nedonovvhoou (MOpyog, Apaiidda, Aypivio, Aiylo, Kalaudrta,
KoptvBog, MecoAdyy) tng teleutaiag taviag tou Betepavou tou eupwnaikou ani-
mation Jannik Hastrup.

The Festival draws its curtains screening simultaneously in 7 cities of Western Greece
and Peloponnese (Pyrgos, Amaliada, Agrinio, Aegio, Kalamata, Corinth, Mesologgi)
the latest film of the veteran European animator Jannik Hastrup.

H ZIPKAIN, H KOKO KAI O ArPIOX PINOKEPOX
CIRCLEEN, COCO AND THE WILD RHINOCEROS /
CIRKELINE, COCO OG DET VILDE NASEHORN

» JANNIK HASTRUP, AANIA / DENMARK, ANIMATION, EFXPQMO / COLOR, 62', 2018

Mia pépa €va pikpo kopitol eloBANAEL 0TOV KOGHO TNG ZiPKALY. To Gvoud g sival
Kokd kat potadet pe tn ZIpKALY - HOVO nou ekelvn £XEL pavpn erudepuida, oyoupd
oAl kat dopdel otéppa. Eival npiykiniooa kat Aéet otn ZipkAly OTL npoépxETal
ano ) Xwpea 6nou n cokoAdta peyalwvel ota Sévepa. Autd sival éva uépog nou ot
0o dilol g ZipkAiy, o'lykhod kat o Ppéviepik, Oa nBeAav va emokedBolv. O
nannolg yvwpilel tnv Appikn 0nwg tnv NaAaun tou xeptol Tou, Ki £Tot EeKvoly He
To agponAdvo tou, naipvovtag Kat tov OcBalvt: Evav GoBepd pLYOKEPO Nou £XEL
BapeBbei va tov kavouv 6,tL BENouv ol peyddot. O'OcBaAvt, OHwG, SnUIoLVPYEL cuVE-
Xeta npoPAnuata otoug diloug pag. Inv tavia napakoAouBolue wia lotopia yia
mv dhia kat g SUCKOAIES TOU va eioatl MKpOG.

One day a little girl of color hops off a cocoa box into Cirkeline's world. Her name is
Coco and she looks exactly like Circleen - only she has black skin, curly hair and wears
a crown. She is a princess, and she tells Cirkeline that she comes from the country
where chocolate grows on the trees. Now, that's a place Circleen's two friends, Ingolf
and Frederik, would love to visit. Granddad knows Africa like the back of his hand, and
so they set off on his aeroplane, taking OSWALD along too: a teeny-weeny, fiery-tem-
pered rhinoceros who's sick and tired of being bossed around by the big ones. He
causes our friends no end of trouble. Cirkeline, Princess Coco and this wild little rhi-
noceros give us a story of friendship and the trials and tribulations of being the little
one.



JANNIK HASTRUP

Ma navw anéd nevivta xpovia oknvoBetel kaw oxedtadel tavieg KIvoupévwy oxediwy
nou éxouv ayannBetl anod noAAEG yeviEg nawdiwy. Exel dnuioupynoet noAAd Kivolpeva
oXEdLA NOU £XOLV Yivel KAAGIKA oTny Aavia.

He has for more than 50 years directed and delivered animated films which have been
loved by children through many generations. Hastrup is the creator of numerous

animated films which has become Danish classics.
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THX SANNETTE NAEYE

5 ATATTHMENA OAAANAIKA NTOKIMANTEP
FA MNAIAIA

SANNETTE NAEYE SPECIAL

5 FAVORITE DUTCH DOCS FOR KIDS

Mg éva pKkpo oxedo otnplEng Mnopel va ¢épel peyaleg allayég oto
ONTIKOAKOUOTIKO TONIo

Ta vrokigavtép and nadid yia nadid, onaviouyv. Ita TéAn Tou NEPACHEVOU alwva
cuveldnronomoape, otnv OAavdia, nwg eival napd€evo o pia xwpa yvwotn
yla Ty napadoon tng 0To VIOKLMAVTER, VA NV UNAPXOUV TETOLOU EIS0UG TALVIEG.
To 1999 €ekivnoaue to npoypaupa Kids&Docs, pia cuvepyaosia avaueoa oto
deotPdaA Cinekid kat to AleOvég PeoTPBAN NTOKILAVTEP TOU AMOTEQPVTIAW KAL TN
SNUOoLA TNAEOPAOCT), MPOKEIMEVOU Va eVIOXUOEL N Napaywyn TETOLWY VIOKILAVTEP.
'ENPENE VA AVTIHETWNICOUE Ll OELPA NPORANMATWY. APXIKA, SEV UNNPXE YVWOT)
OXETIKA pE TO Nwg Ba £deixvav ta no KAANTEXVIKA Kal npocwnikol Udoug
VTOKLLAVTEP YA €va VEAVIKO Kolvo. EnnAéov, nota ftav n avtiAnn twv nadiwy
navw ot cLYKekpluéva Bépata kabwg kal otov tpdno Jwng kat tn {wrn Toug
YEVIKOTEPQ,; AtV gixape W3éa. AAG Huactay anopacloptEVoL va E0TIACOUNE OTN
SLKT) TOUG OMTLKY, OTLG OLKEG TOUG EUNELPLES, oTA SIKA TOUG cuvaloOfuata, o Kabe
napaywyn. EAniape va 3wooupe ota nadld pia nio supeia npoontikn. Kat, kadwg
Ta vioKipavtép answkovidouy v npaypatikotnta, eAnilape va npoodEPOUE
avayvwplon Kat avakoldLon ota nadid nouv eviwdav dtadopetikd f) pova. AAAG,
Tt Ocpata Ba toug evdiEdepay; Kat télog, Sev eixaune olte oknvobéteg, olte
oevaploypddoug nou Oa pnopolicav va KAVOUV TETOOU E£I80UG TAWVIEG
npaypatkdta.

Anpouvpynoape to dtaywviotikd tunua Kids&Docs. Miyaue og dnuotikd oxoleia
nou NPocedepay £va ELOAYWYLIKO HABNMA 0TO VIOKIHAVTEP Kat {NTHoANE and ta
nadid va pag otelAouy Tig ISEEG TOUG YA VA VTOKLUAVTEP YA TOV £AUTO TOUG iy
KATL oXeTkO. AdBape noAAég Béeqg kat erulé€ape tig kaAltepeg. Ta diktua
dnuoédolag tnAedpaong (sixaue apketd) npbav to kabéva e Evay veapod oknvoBetn
Kat tnv erhoyn toug and tg deeg twv nadiwy. OL oknvoBéteg dolAsvay yia
ApKEeTOLG PNveg padl pe Ta nadid yia va Bydlouy ta oxédia twyv taviwy. Htav to
otadio g eknaidevong, kabwg v 6An diadikacia enEPAene KANOLOG EUNELPOG
enayye\patiag oknvoBeng viokipavtep. Katatédnkayv ta nAdva twv Taviwy.
'Htav cuyKLyNTIKN 1) oTyun nou ta nawdid pe toug oknvobéteg napouoialav tg
13£eg TOUG, NOAAEG TwV onoiwy HTav oAl NPwTodTUNEG. QUUANAL TO aydpL nou
nApoUCLAcTNKE WG Nadi eBpaikng olkoyévelag nou tov «Bacavide» pe oldepaxia
OTA HNPOCTLVA TOU SOVTLA. MLA XLOUMOPLOTIKY KOL TPUDEPT) KPLTIKA OTNV MIECT) TWV
YOVLWV KAl TNV KOUATOUPA TNG OLKOYEVELAG TOU, £Va YEVIKWG dUoKoAo Oéua, aAAa
Eekapdlotikd otav to ekdppdadel To i1d1o to aydpl.’H dAAa Bépata, noAl onuaviika
ylata nadid, nov ibavortara dev Oa okeptdTay Noté Kaveig eviAikag oknvodétng.
Oupapual tpelg adepdolAeG, NOAL HIKPEG, nou HBeAav va KAVoULV Jia Tawvia yia
™ SoUuAeld Tou natépa toug, apxttéktova nou néBave noAd véog.'H pia noAv
CUYKLVITIKN I3E£a EVOG AYOPLOU, TOU ONoilou 0 SLACTIHOG NATEPAG ELXE AUTOKTOVIOEL,
yla pia tawvia katd tny onoia Oa éPayve tov natépa tou Kat pa eERynon yia avtd
nou cuvePN oto adelo NAWTO onitl Tou natépa Tou. Aev tayv éva Oéua nouv Ba
enéleye Kavelg va e€epeuvnoel kal €nelta va PBpel TOV NpwtaywvioT,



akoAouvBwvtag n cuvnOn dladikacia yia va EEKLVNOEL EVa VIOKIMAVTEP.

OL 18éeg nou kéPdloay, NEPACAY OTO OTASLO NG NAPAYWYNG KAL OTN CUVEXELA
npoPAnOnkav. Autd nou cuVvERN, ftav noAL evalapEpov. ITnV apxn, oL EKNASEUTES
dev eixav e€eldikeuon oe Tawvieg yia nadid. TOVIoua, OUwWE, Ol MPWTOL VIKNTEG
gywvav ot iStot eldikol Kat eKnatdeuTtéQ. MoANEG an' TG IOEEC TwWV NALSLWV YA TALVIES
nrav tdéoo evdladEPouoEeg, Nou xpnuatodothOnkayv an' tnv tmAsdpaon apéowg.
'Etol, Je Ta Xpdvia, Yupiotnkay yOpw oTig 85 tatvieg ota nAaicta tou Kids&Docs
(Stapketag nepinou 15 Aentwv 1 kabepia). Kat yvawprtoay erutuyia. Ta deotfaA tig
avakaluvpay. O KOGHOG YVWPELOE AUTO To 180G, TO onoto noAl civtopa dladoonke.
AM\eg XwpEeG evéTaEay oTa NPOYPAUMATA TOUG AvVTioTolXa TURata. To oAAavSIkd
Siktuo NCRYV Eekivnoe tn dkn tou osipd Dokument Junior. To diktuo IKON g
Unicef Eekivnoe to Mensjesrechten (Awawwpata tou Nadiov) nouv cupnepthapPave
kat dleOvn noptpéta nadiwy. H nAatdpopua dnudoiag tnAedpaong www.Zappecht-
gebeurd.nl dnpooicvos dAa ta oAAAVIIKA VTOKIHAVTEP Yia naudld dwpedy. Ano Tote,
nepinou 225 vtoKwavtép yia nadid £xouyv dnuoupynOel otnv ONavdia.

To dlaywviotikd tunua Kids&Docs €xet aAAA€el pe Ta Xpovia. IRueEpa, Ta Béuata
Sev npogpxovrat anod ta idia ta naudid, oL eknatdeutég ivan Bpapeupévol dnuovpyol
VTOKLUAVTEP, OL OoKNVoBETeg Npénel va sival nio EUNElpoL Kat anattolvtal Kat
napaywyol. H notdtnta éxet BeAtiwOel katd noAd, aAAd napapével npokAnon, dnwg
AKPBWG KE TA VIOKLMAVTEP YA TO Eupl KOLVO, TO va yivovtal eEalpeTikEQ napaywyEg.
Aev undpyel ouvtayn.

How a small support scheme can bring a big change in the media landscape
Documentaries about children for children are rare. End of last century in the Neth-
erlands we realized it was strange that in a country, famous for its documentary
tradition, those kind of films were not made at all. In 1999 we started the Kids&Docs
project, a collaboration between Cinekid and IDFA festivals and the Public TV-fund,
to encourage the production of such documentaries. We had to tackle several prob-
lems. First there was hardly any knowledge about how more artistic and personal
made docs for this young audiences would look like. Second, what was the percep-
tion of children on certain topics and on their living conditions or life in general. We
had little clue. But we were determent to have their point of view, experiences and
feelings in focus in each production. We hoped to give children a wider perspective.
And, as docs are for real, we hoped to give some recognition and relief for those
children feeling different or lonely. But what subjects would children be interested
in? And third, we had no directors nor script writers who had the skills to realize
them.

We composed the Kids&Docs Contest. We went to primary schools with a short
lesson on documentaries and we asked the children to send in their idea on a docu-
mentary about themselves or a related subject. We received many idea's and selected
the best. The Public TV networks (we had several) came each with a young director
and their choice from the children’s film ideas. The director worked for several months
with the child on a film plan. This was the training stage as the process was supported
by an experienced documentary maker. The film plans were pitched. Avery touching
moment were the children with the filmmaker presented their ideas, often very
original. | remember the boy who profiled himself as a child of a Jewish family that
'tortured’ him with an outer teeth bracket. A very humoristic and loving criticism on
parent pressure and his family culture, - a tricky subject normally, but hilarious com-
ing from the boy himself. Or subjects very meaningful for the children, but probably
something you would never think of as an adult film maker. | remember three sisters,
very small, who wanted to make a film about the work of their father, an architect
who died to early. Or very emotional, a plan from a boy whose father - a celebrity-
had committed suicide, a film about his search for his father and the meaning of what




happened, visiting his father's empty houseboat. Not a subject you would choose
to research and find a fitting key person, often the traditional way to start a docu-
mentary.

The winning film plans were produced and broadcasted. What happened was very
interesting. First trainers of course were not specialized in children’s content. But
quickly the first winners became trainers themselves and specialists. Many of the film
plans were so interesting that the TV-fund gave them support anyway. In this way
over the years about 85 Kids&Docs (ca. 15' each) were made. And they were success-
ful. Festivals discovered them. Knowledge about this genre was generated and spread
out. Other countries copied the contest. NCRV Dutch network started a series of
their own, Dokument Junior. IKON network/Unicef started Mensjesrechten (Rights
of the Child) including also international portraits of children. And Public TV-platform
www.Zappechtgebeurd.nl published all Dutch docs for children for free. Since those
days about 225 documentaries for children were produced in the Netherlands.

The Kids&Docs contest changed over the years. Nowadays the subjects do not come
from children anymore, the trainers are award winning documentary makers, the
director must be more experienced and also need to have a producer. The quality
improved overall but still it's a challenge, just like documentaries for general public,
to make that one outstanding production. There is no recipe.



H INTAMENH ANN

FLYING ANNE / ANNE VLIEGT
» CATHERINE VAN CAMPEN, 21, 2010

H 11xpovn Avv eival éva dpopdo kopitot. O TUNOG Tou KoPLTolol Nou Sev UNOPELG
va napeLg ta pédtia cou and navw tou. Kt 460 neplocdtepo Ny Kottdg T1doo nepLo-
odtePO napatnpelg ta Tk tg. H Avy unogépet anod to cuvSpopo ZiA vie Aa ToupEt.
Autd avaykadel To owa TNG Va KAvel npdyuata xwplg t 0éAnon tng, énwg va
apxilet Eadvika va otpipoyupilet ) va yAeidel otdnnote. Meplkég popég Sev uno-
pel va avié€el v appwotia g, WBiwg oto oxoleio. Pofdtal dt ot aAot Ba g
KAVOUV HnoLALVYK 1) 6Tt Ba yehdoouv padi tng.'Etoln Avy npoonaBei va eAéy€et ta
Tk TNG alAd dev sivan ebkolo. Mpotiud va unepintatat g {wng, WOTE Va Uny npo-
o£€el kaveig tinota. ‘Otav netdel, eivat ota KaAUtepd tG. To VToKuavtép deixvel
nwg et n Avv ) Jwn) TG HE Ta TK. Ta Tk nou, tehkd, dev B&AeL va tnv adnoouv.
Eleven-year-old Anne is a beautiful girl. The kind of girl you can't take your eyes off.
And the longer you look, the more you see her 'tics’. Anne suffers from Gilles de la
Tourette's syndrome. This makes her body do things she doesn't want, such as sud-
denly spinning around or licking everything. Anne sometimes finds it hard to cope
with her illness, especially in school. She's afraid that others will bully her or laugh at
her. Anne therefore tries to keep her tics in check, although that isn't easy. She prefers
'flying' through life, so you won't notice anything. When flying, she's at her best. The
youth documentary Flying Anne shows how Anne lives life with her tics. Tics that, in
the end, she doesn't want to lose either.
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CATHERINE VAN CAMPEN

TevvnOnKke 1o 1970. Zet kat epyddetal oto AUoTEPVIaU wg ave€aptn padlodwViky napaywydg Kat
SNULoLPYOG VIOKIHAVTEP. H nptn g tawvia, Eternal Mash (2007), képdloe oto AleBvég deat Al
Ntokipavtép tou Auctepvtau to BpaPeio g Mo Ynooxduevng Tawiag. To 2009 ékave t deltepn,
BpaPeupévn yia to cevapld g, tawia mg, Drona & me. H tpitn tng tawvia, H intduevn Avy, €xet
kepdloel 6 dlebvn BpaPela, uetald twv onolwv KaAbtepou NTokiuavtép Uikpol unkoug oto Hot Docs
(Topobvto) Kat Kaldtepng pikpol prkoug tawviag oto dect A Festival Visions du Réel (Nwov).

She was born in 1970. She lives and works in Amsterdam as an independent radio presenter and do-
cumentary filmmaker. For her debut film, Eternal Mash (2007) she won the IDFA Completion Prize for
most promising film plan. In 2009 she made her second film with the award winning script, Drona &
me. Her third film Flying Anne won six international awards, including Best Short Documentary at Hot
Docs 2011 (Toronto) and Best Short Film 2011 at the International Film Festival Visions du Réel (Nyon).

®IAMOIPA®DIA / FILMOGRAPHY: Mother's Balls (2018), Zaatari Djinn (2016), Garage 2.0 (2016), Joan's
Boys (2013), Painful Painting (2011), Flying Anne (2011), Drona & me (2009), Eternal Mash (2007)




O TZIOBANI KAl TO MIMAAETO TOY NEPOY

GIOVANNI AND THE WATER BALLET / GIOVANNI EN HET WATERBALLET
» ASTRID BUSSINK , 17", 2014

0O 10xpovog T{oPavt £xet éva dvelpo: va aywvioTtel oto oAAavdLko npwtddAnua
GLYXPOVIoUEVNG KOADBNONG. ENedn), SUwG, TO AVTIKELMEVO TOU evBLAPEPOVTOG TOU
Beswpeital kopttoiotiko, noAAoi dev katalaBaivouv tnv erhoyr) tou. AANG o T{loRavt
ouveyilel akdBektog Kat 1 Kiy, To Kopitol tou, Tov unootnpilel nAfpwg. ‘Otay eivat
ot duo toug culntave yia to pENov. Oa katadépel dpaye o T{oPavi va ekpetal-
Aeutel t otpi€n g Kip kot va ndpet pepog oto MpwtddAnua;

Ten-year old Giovanni has a dream: he wants to be the first boy to compete in the
Dutch Synchronized Swimming Championships. Because his chosen field is viewed
as typically one for girls, not everybody is as understanding as they could be. But
Giovanni runs his own race and Kim, his girlfriend does get what he is trying to do.
When they are alone they chat about the future. Will Giovanni be able to take advan-
tage of Kim's support and make it to the Championships?

IKHNO®EZIA / DIRECTION: Astrid Bussink

®OTOrPADIA / CINEMATOGRAPHY: Diderik Evers, Dirk-Jan Kerkkamp, Sal Kroonenberg
MONTAZ / EDITING: Femke Klein Obbink

IXEAIAIMOX HXOY / SOUND DESIGN: Tim van Peppen

MAPArQrol / PRODUCERS: Hasse van Nunen, Renko Douze

MAPAFQrH / PRODUCTION: Een van de jongens

ASTRID BUSSINK

FevvnOnke 1o 1975. Tnobdace oty Akadnuia Kahwv Texvav AKI oto Enschede tg OMavdiag kau
Kwnuatoypdado oto College of Art tou EStuRolpyou. Katd t Sldpkela twv onoudwy tg oknvoBétn-
ot 1o BpaPeuvpévo viokipavtép The Angelmakers. Metd g tawvieg The Lost Colony kat My Enschede
oknvoBétoe 3o viokiuavtép yia nadid, to Wool Fever kat to The Hideout.To teheutalio képdioe to
BpaPeio Kahltepou NToKILAVTEP WiKpoL prkoug oto ®eotBAA Kivnuatoypddou tg OMNavdiag. Zet
Kkat epyad€etat oTo ApoTEPVTAL.

She was born in 1975. She studied fine arts at the Academy of Fine arts AKI in Enschede and film at the
Edinburgh College of Art in Scotland. During her studies she made the award-winning documentary
The Angelmakers. After The Lost Colony and My Enschede she directed two children's documenta-
ries: Wool Fever and The Hideout. This last film won her the Golden Calf for Best Short Documentary
at the Netherlands Film Festival. She lives and works in Amsterdam.

®IAMOTPA®DIA / FILMOGRAPHY: Luister (2017), Giovanni and the Water Ballet (2014), Wool Fever (2013),
The Hideout (2012), Poem of Death (2012), Mr & Mrs Gunya (2012), My Enschede (2010), The Lost
Colony (2008), | Shot the Mayor (2007), The 9 Lives of my Car (2006), Rickenlage (2006), The
Angelmakers (2005)



NQX ANMEKTHXZE AAOIO H NIKITA
HOW NIKITA GOT HERSELF A HORSE
> ANNEKE DE LIND VAN WIINGAARDEN, 23, 2006

H Nikita, £va 13Xpovo Kopltol and to avatoAkd Apotepvay, pag ta eopoloyeitat
OAa: g apEoEeL N UNOKPLTLKY, Aatpelel To TpayoLdt kat B£AeL va yivel KTnviatpog. Mag
e€nyel yiati Bale okouvlapikt otov adald, T ruoteLel yia tn petd Oavaro Jwn) kau
ndco NoAL ayandel tn UNTEPA KaL Tn ylayta mge. H untépa g Nikita avadépel dti oto
Snuotikd oxolcio neipalav my k6pN G OG0 ACXN A, NOU AVAYKACTNKE VA TNG MABEL
va avterutifetal. Kabwg o oknvoBéng kivnuatoypadet tn Nikita otig kadnuepveég
g SpactnpPLOTNTES, N UNTEPA TNG Hag e€nyel TLtnv wbnoe va g ayopdoet Eva dloyo,
téooepa xpovia npty. To {wo onuatodotnoe ua tepdotia alayr otn {wr) g Nikita,
N onola ékave Badpata e to navépopdo pavpo dloyo mg.

Nikita, a 13-year-old from Amsterdam-East, tells us everything: she likes acting, loves
to sing and wants to become a veterinarian. She talks about why she has a bellybutton
piercing, what she thinks about life after death and how much she loves her mother
and grandmother. Nikita's mother explains that in primary school, her daughter was
teased so badly that she taught her to fight back. As the director films Nikita during
her activities in and around the house, her mother explains what motivated her to
buy Nikita a horse four years ago. The animal marked a change in Nikita's life, who
worked "miracles"” with the beautiful black stallion.

IKHNO®EZIA / DIRECTION: Anneke de Lind van Wijngaarden
®OTOTPADIA / CINEMATOGRAPHY: Anneke de Lind van Wijngaarden
MONTAZ / EDITING: Aart Jan van der Linden

IXEAIAXIMOX HXOY / SOUND DESIGN: Anneke de Lind van Wijngaarden
MAPArQrox / PRODUCER: Anneke de Lind van Wijngaarden
MAPAFQrH / PRODUCTION: Dona Anna Productions

ANNEKE DE LIND VAN WIJNGAARDEN

Tnobdace Kivnuatoypddo ot Bactikn Akadnuia Texvav otn Xayn. And to 1998 epyadetal wg okn-
voBétpla vokipavtép. Ot tawvieg tg €xouv npoPAnBel oty tAedpaocn kat oe NOAAG Sebvn kivnua-
toypadikad dectBa). MapdMnla ue ) oknvoBetikn g dpactnpidmta, epyaletat kat wg dlevBi-
vipla pwroypadiag Kat wg HOVIEP.

She studied film at the Royal Academy of Arts in The Hague. Since 1998 she works as a documentary
director. Her films were shown on television and at different international filmfestivals. Next to direct-
ing she works as a director of photography and editor.

®IAMOTPA®DIA / FILMOGRAPHY: Gracious(2018), Monsoonshow (2017), Anastazia (2016), The feet of
Manuela Solis Velasquez (2015), Haiduc (2014), Calling for Koney (2013), Eggs for later (2010),
Danny's parade (2007), Titties (2004), Cherry flip (2003), French kissing (2002)




KENTIX
KENDIS
» BIBI FADLALLA, 15, 2017

H Lavanya Raghoenandan eaokeitat ota nAato yia d0o wpeg KABe uépa HETA TO
oxoleio. Twpa, eivatl povo 15 alAd kdavel v deejay and ta 9 tng. Zav DJ Kendis
nailet og peydia peotPaA otnv OMavdia kat to BéAylo, oboa ndvtan vedtepn and
toug epdaviduevoug, und to dypunvo PAéuua tou eniong pAdSofou pnaunda mg.
Toug napakoAouBolue oto dpouo toug yia to deotBa Solar, drov Ba naifel ya
npwtn $opd v wpa g kKopLHWOoNG TG EKSHAWONG cuVOdELOUEYN Kal and évav
MC. Kat enunAéov, £xeL éva akdun epunddio va Eenepdoet: dtav fTav 11 £Twy, KAVovTag
nodnAato ouykpolotnke e €va Aewdopeio, kat and tote unodpépel anod SLapKeig
ndvoug ota xépla, Ta yovara, Ty NAATN, Tou wUoug Kat Tov Aatud. AANG i Lavanya
Sev OKEPTETAL OTLYUT) V TA NAPATHOEL AHECWG LETA TO atuXNUA, deV TOALOUOE KAV
va Byet €é€w va naiel, ondte Apxloe va adlepwvel OAO KAl NEPLOCOTEPO XPOVO 01N
HOUGKN TNG. MECELTOV EQUTO TNG VA CUVEXLOEL, NAPA TO AYXOG NELY and KAOe euda-
VoM Kat Toug adopntoug novouq Hetd. H Lavanya £xeL to BAEUUA TNG CTPAUMEVO OE
KATL MLO ONAVTLKO: pia B£on avaueoa otoug 100 kopudaioug DJs.

Lavanya Raghoenandan practices at the turntables for two hours a day after school—
now just 15, she's been deejaying since she was nine. As DJ Kendis she plays major
festivals in the Netherlands and Belgium, always the youngest in the line-up, under
the watchful eye of her equally ambitious father. We see them on their way to the
Solar Festival, where she's going to play her first primetime slot with an MC. What's
more, she has an extra hurdle to overcome: when she was 11, she was knocked off her
bike by a bus, and she now suffers from constant pain in her arm, knee, back, shoulders
and neck. But Lavanya doesn't even consider giving up. In the wake of the accident,
she avoided playing outside, opting to concentrate on her music instead. She forces
herself to carry on, despite the nerves before a gig and the pain afterwards. Lavanya
has her sights set on something far more important: a place in the Top 100 DJs.

IKHNOO®EZIA / DIRECTION: Bibi Fadlalla
®OTOrPADIA / CINEMATOGRAPHY: Gijs Wilbers
MONTAZ / EDITING: Fatih Tura

IXEAIAIMOX HXOY / SOUND DESIGN: Regard Ibrahim
MAPArQrox / PRODUCER: Maarten Kuit

MAPATQrH / PRODUCTION: Hazazah Pictures

BIBI FADLALLA

Eival oknvoBétng ue onoudég oto New School tng Néag Yopkng. To 2012 ékave To oknvoBeTtko g
VTEUNOUTO We To NOAL npoownikd viokipaviep Black Pete & I kal to 2016 képdloe to pitch tou Inno-
versity Parade pe v 13€a g yia To VEAVIKO vtokiuaviép That Hair! to onolo npofAndnke otn dn-
uoota tnAedpaot kat enAéxtnke yia to PeotBaA Kivnuatoypadou tg OMavdiag to 2017. Avéntue
mv 3£a yla TO HOUOIKO VIOKIMAVTEP KévTig oto Kids & Docs workshop, nou eival pa ouvepyaoia
avapeoa oto eotBEA Ntokipavtép tou Apotepvtay, to Cinekid t Anpodota tnAedpaocn tg OMNav-
dlag. Ekave npepiepa oto Cinekid tou 2017 kat eneAéyn yia tov dlaywviotikd tunua Kids & Docs tou
DeoTPAN NTOKIHAVTEP TOU AUOTEPVTAL.

She is a filmmaker and studied at The New School in New York. In 2012 she made her debut film with
the personal documentary Black Pete & | and in 2016 she won the pitch of The Innoversity Parade with
her plan for the youth documentary That Hair! which was broadcasted on national television and se-
lected for the Netherlands Film Festival 2017. She developed the plan for the musical documentary
Kendis (2017) in the Kids & Docs workshop, a collaboration between IDFA, Cinekid and the NPO Fund.
It premiered at Cinekid 2017 and is selected for IDFA's Kids & Docs competition.

®IAMOTPADIA / FILMOGRAPHY: That Hair! (2016), Black Pete & | (2012)



NINOK

NINNOC
» NIKI PADIDAR, 19', 2015

Mati va k&velg 6,tL kavouyv ot aAot; MNati Aot va npénet va eival idloy; H Nivok dev
AvVTEXEL TIG OMASEG. Aev Bélel va npocapuoletanl avaloya e ta AAAa HEAN TG
ouadag, Opwg ouyxpovwg dofdtal tny anopdvwon. Mnopeig va akohoubnoelg tov
S1k6 oou dpoo PEoa o pia opdda;'H tedikd Oa kataAnelg povn ocou;

Why do you have to do what everyone else does and why does everyone have to look
the same? Ninnoc struggles when she is in a group. She doesn't just want to adapt to
the others, but she's also afraid of being excluded. Can you deviate in a group? Or will
you then end up alone?

IKHNO®EZIA / DIRECTION: Niki Padidar D E R
TENAPIO / SCREENPLAY: Niki Padidar | N
®OTOrPADIA / CINEMATOGRAPHY: Jefrim Rothuizen, Niki Padidar

MONTAZ / EDITING: Albert Markus

IXEAIAIMOZX HXOY / SOUND DESIGN: Albert Markus

MAPATQrol / PRODUCERS: Joost Seelen, Stephanie de Beer
MAPAFQrH / PRODUCTION: Zuidenwind Filmproductions, NTR

NIKI PADIDAR

Elvat oknvoBétng, 38 etwy, yevvnuévn oty Texepdvn kat {el oto Apotepviay. Tnovdaoce dwtoypa-
dla oto Naveniothuo New School tg Néag Yopkng, ékave va €tog npocavatoMouol otny Akadn-
ula Texvawv Rietveld oto Auotepvtay kat onobdaoce Enkolvwvia oto MavenioTiuio Tou AUCTEPVTAU.
Ol Lotopleg ™G £xouv ouvRBwg va Kavouy pe Ta nadld kat Toug véoug. H Nivok elval to npwto g
VTOKIMAVTEQ.

She is a director, 38 years old, born in Tehran, Iran and lives in Amsterdam. She studied photography
at the New School University in New York, did an orientation year at the Rietveld art Academy in
Amsterdam and studied communication science at the University of Amsterdam. She mainly makes
stories for children and young adults. Ninnoc is her documentary debut.

®IAMOTPA®DIA / FILMOGRAPHY: Bagage (2012)




EPITAZIA KAl ANOPQIMINH
A=IOMNPENEIA
EMPLOYMENT AND HUMAN DIGNITY

Me v texvoloytkn enavaotaon, katapyouvtal neplocdtepeg Oéoselg epyaosiag and
TG véeg nou dnuoupyolvtal. H epyacia evaAldoostal e Ty avepyia. Ot véol AvBpw-
not, noA\oi an' autolg pe noANG npocdvta, Blwvouy tnv avepyia, {ouv TIG GUVERELEG
G nou Kanote elvat tpayikeg, avalntoly toug Babuitepoug Adyoug Unapéng avtwy
Ttwv npofAnudtwy, npoodokoly Pektiwon 1y pdikr allayn auvthg g Katdotaong.
To adiépwua «Epyacia kaw AvBpwnivn Afonpéneia» pwtilel and noAAEG NAeUpEG
ta napandvw {ntpata. Kavel opatég tig adpateg {weg twv vEwy avBpwnwy otnv
Eupownn Kat tov unélotno K6opo nouv odnyouvtal ota dkpa, Badilovtag pévol oe
Spduoug nou katakAbZovtat and toupioteq. To adiépwua, nepthapBavel dekanévie
tawvieg pubonlaciag kat VIoKiHaviép (MEVIE PEYAAOU HAKOUG, Kal JEKA HIKPOU
HfKoug), anod Tig onoieg ot névte Oa npoPAnBolv yia npwtn dpopd otnv EAAASA.
With technological revolution, more working positions are being destroyed than those
new being created. Unemployment takes the place of employment. Young people,
the majority of which talented and qualified, experience unemployment and its rather
tragic consequences, search for the deeper reasons behind these problems and hope
that the situation will see improvement or a radical change. The “Employment and
Human Dignity” tribute sheds light to the above mentioned issues from different
aspects. It makes the unseen lives of young people driven to extremes, treading alone
in streets swarming with tourists in Europe and the rest of the world, visible.

37 MEPEX 37 DAYS
» IKHNOGEZIA / DIRECTION: NIKOLETA LEOUSI
EAAAAA / GREECE, MYOOTAAZIA / FICTION, 23, 2018

H KAPAIA TOY XAZATH ABUTCHER'S HEART /

SLAGERSHART (A’ TPOBOAH / GREEK PREMIERE)

» IKHNOG®EZIA / DIRECTION: MARIJN FRANK
OAAANAIA / NETHERLANDS, NTOKIMANTEP / DOCUMENTARY, 15', 2017

MIMAANKA BLANKA
» IKHNO®EZIA / DIRECTION: KOHKI HASEI
ITAAIAATIQNIA-®IAIMTINEE / ITALY-JAPAN-PHILIPPINES, MY©OTIAAZIA / FICTION, 75', 2015

APMONIA HARMONY / GARMONIA (A’ NPOBOAH / GREEK PREMIERE)
» IKHNO®EZIA / DIRECTION: LIDIA SHEININ
PQEIA / RUSSIA, NTOKIMANTEP / DOCUMENTARY, 62, 2017



Neploodtepa yia
0 adlEpwpa Kat
TIG TALVIiEG OTOV
katdAoyo
«Epyacia kat
avBpdoruvn
alonpéneiar, nouv
ek360nke and to
deouPar
OAupniag.

More info about
the tribute and the
films can be found
in the booklet
“Employment and
human dignity”,
published by
Olympia Film
Festival.

ENTOX EAPAYL HOME GAMES /
DOMASHNI IGRI (A' NTPOBOAH / GREEK PREMIERE)

» IKHNOGOEZIA / DIRECTION: ALISA KOVALENKO
OYKPANIA-TAAAIA-MOAQNIA / UKRAINE-FRANCE-POLAND, NTOKIMANTEP /
DOCUMENTARY, 86', 2018

KATIATIO-TA YIMNOZYTIA KAYAYO-THE LIVING
SHOPPING BASKETS

» IKHNOGOEZIA / DIRECTION: MARI BAKKE RIISE
NOPBHIIA / NORWAY, NTOKIMANTEP / DOCUMENTARY, 2016, 32'

TAZEKA TAZZEKA (o' NPOBOAH / GREEK PREMIERE)
» IKHNOOEZIA / DIRECTION: JEAN-PHILIPPE GAUD
FAAAIA-MAPOKO / FRANCE-MOROCCO, MY®OTAAZIA / FICTION, 95, 2018

MEPIMENONTAZXZ TH BAPKEAQNH WAITING FOR
BARCELONA / BARCELONAA ODOTTAMASSA (A' NPOBOAH / GREEK PREMIERE)

» IKHNOGOEZIA / DIRECTION: JUHO-PEKKA TANSKANEN
®INAANAIA / FINLAND, NTOKIMANTEP /DOCUMENTARY, 85/, 2018

MINI NTOKIMANTEP THXZ NEW DIASPORA

MINI DOCUMENTARIES BY NEW DIASPORA
» NIKOS STAMBOULOPOULOS, EAAAAA / GREECE

o Yodia Znivoula: Oedg av eival / Sofia Spinoula: If there is a god (2018, 10")

¢ Waterlooplein:' Otav o yOpog cuvavtnoe t pnouvydtoa / Waterlooplein:
When gyros met bougatsa (2014, 8')

¢ H Anowia - Skype Call / The colony - Skype Call (2014, 3")

« Marylebone Road: Xplotiva l'apidn / Marylebone Road: Chistina Garidi (2013, 3')

« Morning Tales: MNnwpyog MAtpakag / Morning Tales: Giorgos Mitrakas (2013, 6")

« Army of One: Katepiva Koladivou / Army of One: Katerina Kozanidou (2013, 9")

o Reload Greece (2013, 7")

To adpiépwpa «Epyacia kat avBpwnivn aflonpéneia», vAonoteital oto nAAiolo Tou
Enuxelipnotakou Mpoypaupatog «Avantuén AvBpwnivou Auvauikou, Eknaideuon kat
Ala Biou MaBnon» kat suyxpnpatodoteitat and tnv Eupwndiki Evwon (Eupwndikd
Kowvwvikoé Tapeio) kat and eBvikolg népoug. H npoBoAn twy tawviwy tou aplepw-
Hatog sivat Swpedv yia to kowvd kat e€acdpaliletan n npoéoPaocn os AueA.

This tribute, entitled “"Employment and human dignity”, isimplemented by the Oper-
ational Program "Human Resources Development, Education and Lifelong Learning”
and its co-financed by the European Union (European Social Fund) and Greek National
Funds. The film tribute has free admission and it's accessible to disabled people.

Emiyeipnoiaxéd Mpdypappa —
AvarrTtugn AvBpwmivou Auvapikoo, ._"""5 EZHA
Ekmaidsuon kai Aié Biou Méaenon =m 2014-2020
Eidiki) Yrnpeoia Maysipiong

Eupwreikr Evwon ) R
Euprarmin Koosunas Tajsein Me tn ouyxpnporodétnon g EAbag ko e Eupuwnaikrg Evaaong




CINE ®QZ XTA KEAIA TON
KPATOYMENQN
CINE LIGHT IN PRISONERS' CELLS

EkdMAwon- cu{ntnon-npofoln tawviwy pe Bépa v Kivnuatoypadikn
eknaidevon ota Kataothpata Kpdtnong. Napouciacn touv eknatdeutikol
npoypauuatog nov vAonoOnke e e§aipetikn enttuyia oto Kataotnua
Kpdatnong KopudaAhoU (Tunpata Av3pwy Kat Muvaitkwy), ie tnv eubivn
Kkat kaBod1)ynon tou oknvoBEtn kat kabnynt Kivnuatoypadikwy IXoAwyv
Avtwvn KOkkivou.

To npdypappa vAonomdnke pe npwtofoulia g AtevBuvong Napaocta-
kv Texvawv & Kivnuatoypddou tou Ynoupyeiou MoArtiopot & ABANnTL-
ouoU, o€ ouvepyaoia e to Katdotua Kpdtnong Kopudalhol kat to EAAn-
VK6 Kévtpo Kivnuatoypddou.

Ta padnpata dumpkecav and 3 lovAiov 2017 éwg 31 louAiou 2018. Tuvep-
YAoTNKaV enayyeAMATiEG TOU Kivnuatoypddou OAwv twv Bactkwy eidt-
KOTNTWYV Kal EYKAELOTOL 0T PUAAKT). ANOTEAEC A AUTOU TOU NPOYPAUMUATOS
nrav n napaywyn 300 Taviwy pikpol unkoug otig onoieg enatav (adt-
Aokepdwg) pOAoUG KPATOUUEVWY Kat oL YvwaoTol nBonotol NMavAog Kovto-
ylavvidng kat Mnavvng ItavkoyAou.

Ot tawvieg, ot onoieg Ba npofAnBolv otnv ekdnAwon eival To XploTivakt
kat O Savaronotvitng.

Event - discussion - film screening on film education in detention centers.
Presentation of the educational program that was implemented in Koryd-
allos Detention Center (at both Men's and Women's facilities) with great
success, under the responsibility and supervision of director and Film
Schools professor Antonis Kokkinos.

The program was implemented at the initiative of the Directorate of Per-
forming Arts and Cinema of the Ministry of Culture and Sports in collabo-
ration with Korydallos Detention Center and the Greek Film Center.

The classes lasted from July 3rd 2017 until July 31st 2018. Professionals of
all specialties in the field of cinema and inmates worked together. The
program resulted in two short films, in which actors Pavlos Kontogiannidis
and Yannis Stankoglou played the roles of inmates pro bono.

The films, which will be screened at the event, are “Christinaki” and “The
Death Row Inmate”.

Elonyntég otnyv ekdnAwon:
I Zévn Anuntpiou,
Elcayyeléag Apeiou
MNéyou

Avtwvng KOkkivog,
oknvoBéng

Tiva Moywvtdy,
AleuBlvtpla AelBuvong
Mapaotatikwy TeEXVoV &
Kivnuatoypadou YMNMOA
Néavog Owpudidng,
AteuBuvtig Avantuéng
kat Napaywyng
EAAnvikoU Kévtpou
Kivnuatoypadou
Anunteng Inopou,
IknvoBétng,
KaAAtexvikdg
AleuBuvtig PeoTfaA
Kivnuatoypdadou
OAvpniag

Speakers:

Xeni Dimitriou, Attorney
General

Antonis Kokkinos,
Director

Tina Pischintzi, Head

of Performative Arts

and Cinema Directorate
of the Ministry of

Culture and Sports
Panos Thomaidis,
Manager of Development
and Production, Greek
Film Center

Dimitris Spyrou,

Director, Artistic Director
Olympia Festival



TO XPIZTINAKI (11')

CHRISTINAKI
» CHRISTOS PAPATHANASIOU, 11'

‘Evag kpatoluevog pabaivel and tov cuykelitn tou 6t N yuvaika tou tov anatd.
Anodaoilel va anodpdoel yia va tnv ekdiknOei. H anddpaon eival ertuxnuévn, n
npaypatkotnta opwe entpuldooetl eknAn€eig

An inmate learns that his wife is cheating on him from his cellmate. He decides to
escape and take this vengeance. His escape is a success, but reality has some sur-
prises in store.

IKHNO®EZIA / DIRECTION: Xpnotog Manabavaoctiou / Christos Papathanasiou
ZENAPIO / SCREENPLAY: Xprjotog ManaBavaociov / Christos Papathanasiou
®OTOTPADIA / CINEMATOGRAPHY: Nikog Bactilénoulog / Nikos Vasilopoulos
MONTAZ / EDITING: MepkAng HAwU / Periklis lliou

HXOZX / SOUND: MNwpyog Kaptdhog / Giorgos Kartalos

NAPAFQrH / PRODUCTION: Avtdovng Kokkvog / Antonis Kokkinos

O OANATOIMMOINITHZ

THE DEATH ROW INMATE
> KOSTAS XIDIS, 17'

‘Evag Bavatonouvitng Aiyo nptv tnv ektéAeom tou Bpiokel TOV KPATOUUEVO TOU OTO
SinAavo kel KPELAOUEVO KAl 0TO NATwa pia KipwAia. H kipwia Sivel otov Oava-
TonoLvitn to £péBilopa va PETaTPEPEL TOUG TOLXOUG TOU KEALOU TOU O €va «TedTEPLY
nou otnv oucia anotelel tnv Stabnkn tou.

A death row inmate finds the prisoner held in the next cell hung, and a piece of chalk
on the floor, shortly before his own execution. The chalk prompts the inmate to turn
his cell walls into a "ledger" that is actually his will.

TKHNO®EZIA / DIRECTION: Kcbotag Z08ng / Kostas Xidis

TENAPIO / SCREENPLAY: Kootag =0dng / Kostas Xidis

DOTOTPADIA / CINEMATOGRAPHY: Nikog Bactlénoulog Nikos Vasilopoulos
MONTAZ / EDITING: MepkAng HAwoU / Periklis Iliou

HXOZX / SOUND : MNwpyog Kaptdlog / Giorgos Kartalos

MAPATQrH / PRODUCTION: Avtwvng Kokkivog / Antonis Kokkinos




®OITHTIBIZMATA
FITITIVISMATA

MpoBoAr) tecodpwV 15AENTWY VTOKILAVTEP, NOL dnULoUpynoav teAelodot-
TOL TWV TUNHATWY ONTIKOAKOUOTIKWY Znoudwy Kat Enkotvwyviag anod déka
AEl tTng EAMGdag. Ot tawvieg yupiotnkayv oto nAaicto tou nihotikol npo-
YPAUMATOG «AlAnAaoT», Hlag SNUIOUPYLKNG NMPAKTIKAG AoKNOoNG TwV dot-
mtwv oty TnAedpaon tng BouAng, Le QvTKELLEVO TNV napaywyt) npw-
TOTUNOU TNAEONTIKOU NEPLEXOUEVOU E VEAVIKT LATLA KAl atoOnTuk.
Screening of four 15-minute documentaries, created by seniors in Audiovis-
val Studies departments from ten universities in Greece. The movies were
filmed under "Diaplasi” pilot program, a creative internship for students at
the Greek Parliament's network, aiming at the production of original tele-
vision content with a fresh and young look and aesthetic.

TO SWING ZTHN AOHNA
SWING IN ATHENS

H BaotAum kLo AAEEavdpog, pottntég kau ddokalol tou xopou Lindy-Hop,
Mag MAAVE yLa T OXEOT) TOUG HE To Xopd Kat pag Eevayolv otn XopeuTL-
KN-Swing nAgupd g ABRvag, péoa and tn pubuim kabnuepvdtnta toug.
Vassiliki and Alexandros, students and Lindy-Hop dancing teachers, discuss
their relationship with dancing and show us the swing-dancing side of Ath-
ens, through their rhythmical everyday life.

MOYZIKH & MOYZIKOI - KPATIKO QAEIO

OEXXIAAONIKHZ
MUSIC & MUSICIANS - STATE CONSERVATORY OF THESSA-
LONIKI

MNwg katadépvel Eva Kpatikd Qd¢cio va yivel To onitt twv onoudactwy,
TwV KaBnynTwy Kat Tou SLokNnTKoL NPocwrikol Tou; H ENTtuXnEVN Hou-
OLKT) LoTopia Tou, nou EeKva 0T OooaAOVIKN TO 1914, KALT) MEXPL OHHEPQ
nopeia touv, napouvctdovtal oTo VIOKIMAVTER.

PortntiBiouata

oelpd GOITNTIKWY VTOKINGVTED

Elonyntég otnyv ekdnAwon:
I Apng datolpog,
TOuBoulog
Mpoypdaupatog
TnAeontikol Itabuol
™mg BouAng

révvng Ikonetéag,
KaBnyntig
MOATIOULKNAG
Texvoloyiag kat
Enwkovwviag,
Maveruotuio Atyaiou
Nikog MUptou,
Kabnynuig
Enwolvwviag kat
MME, EKMNA
Anpteng Xnopou,
IknvoBétng,
KaAALTeXVIKOG
SievBuvng deotfar
Kivnuatoypadou
OAvpniag

Speakers:

I Aris Fatouros, Program
Consultant, Hellenic
Parliament TV station
Giannis Skopeteas,
Professor of Cultural
Technology and
Communication,
University of the
Aegean

Nikos Myrtou,
Communication and
mass media Professor,
University of Athens
Dimitris Spyrou,
Director, Artistic
Director Olympia
Festival




How does a State Conservatory manage to become the home of its students, teach-
ers and administrative staff? Its successful musical story that starts in Thessaloniki in
1914, and its course through the years, up until this day, are presented in the docu-
mentary.

ADVANTAGE STEFANOS
ADVANTAGE STEFANOS

O Itédpavog Alapaving, npwtadAntig oto Tévig pe Apagidio, No 18 otnyv Maykdouia
katata€n mg ITF, pag uAd yia to note ekivnoe to dBAnua, To tpoxaio atiyxnua
TOU, TN GUMMETOXT Tou oToug MapaoAupniakolg Aywveg (Pio 2016) Kat Toug oTdXoug
TOU Y1a To HEAAOV.

Stefanos Diamantis, champion in Wheelchair Tennis, No 18 in the ITF world raking,
talks about when he started playing tennis, his car accident, his participation in the
Paralympics (Rio 2016) and his goals for the future.

WH®OIAKH TAYTOTHTA
DIGITAL IDENTITY

H Sidotaon peta€ld tov puokold npocwnou Kat TG Yndlakng tov tavtotntag.
MNapouoiaddovtat ta opEAN Kat ot duvatdtnteg nou pag npoodEpouy ta social media,
al\d kaun e€dptnon pag and autd. ZuveldnTonoloUE ApAyE TA KPLTHPLA E TA
onoila avacuvOETOUHE TOV EQUTO HAG OTA KOLVWVLIKA SIKTUQ;

The divergence between the person and its digital identity. The benefits and possi-
bilities offered by social media, as well as our addiction to them, are presented. Do
we realize the criteria with which we recompose ourselves on social networks?
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TO EKKPEMEX TOY ®dYAOY
THE GENDER PENDULUM

IToV Kivnuatoypddo, av uiobetrooupe to GO0 wg avalutikéd kat pebodoloyikd
gpyaleiov, KAAOUUAGCTE VA KATAVOT)OOULE TL OCNALVEL KAL TL OUVLOTA EUdUAN ava-
yvwon evog £pyou TEXVNG, TOUG TPOMOUG NAPAYWYNE, AVANApaywynsg Enduiwy
QACUMUETPLWYV, TOUG TPONOUG avanapdotaong twv pUAwy, to noAveninedo g adn-
YNHOATIKNG avAyvwong JLag Ttawviag kot tn cuvapBpwor tou dpUAou ue auth. Me GA\a
Adyia, va katavonooupe 6t to pUAo kabopilel tnv eotiaon, to BAEupa, Tov tpdno
avAayvwong KLag Taviag Kat tTnv napaywyr Tou EKACTOTE VOTLATOG.

Mwa enthoyn tawviwy pubondaciag kat animation nou kiveital péoa ki £€w anéd ta
OTEPEOTUNA KAL TLG AVANAPACTACELG TOUG 0TA NAAiola tng ouvepyaoiag tou deott-
BAA OAupniag yia Mauwdia kat NEoug pe tn Mevin Mpappateia lodtntag tou dovAou.
In cinema, through the adoption of gender as an analytical and methodological instru-
ment, we are called to understand what the gender reading of a work of art is and
what it consists of, the production and reproduction ways of gender asymmetries,
the ways of gender representation, the many levels of a narrative reading of a film and
the link between that and gender. In other words, we are called to understand that
gender determines the focus, gaze and the way a film is read and the production of
a specific meaning.

A selection of fiction and animation films which moves in and outside of stereotypes
and their representations, under the partnership between Olympia Film Festival for
Children and Young People and the General Secretariat for Gender Equality.

H ZQH TOY EZTEMIAN

THE LIFE OF ESTEBAN / HET LEVEN VAN ESTEBAN
» BEATIO / BELGIUM, MY®OMAAZIA / FICTION, 15', 2017
IKHNOGEZIA: INES ESHUN.

O'Eotepnay npoopiletatl yia koAUPBNTAG OAUMMAKWY aywvwy. MeyaAwoe o€ tia
HOVOYOVELKY) OKOYEVELA XWPIG va yYvwpidel nolog eival 0 natépag Tou. ITny npoow-
nm tou avadntnon tavtdtntag, To koAU Ba sivan yia tov Eotepndyv n aAAnyopia
g idlag g wng.

Esteban, a future Olympic swimmer, has grown up with a single mother and doesn't
know who his father is. As he searches for his identity, he determines swimming is a
metaphor for life itself.



2[MAME TON OYPANO, KPATAME TO FAAAZIO

LET' S BREAK THE SKY AND TAKE A PIECE

ON CASSE LE CIEL, ON PREND UN BOUT

> EABETIA / SWITZERLAND, MYOOIAATIA / FICTION, 18', 2017
IKHNO®EZIA: CELINE DONDENAZ .

H ApruykéA sivat pa atpduntn nevrdypovn ovelpondia. Méoa oe a dSUokoAn oxéon
avdpeoa otn untépa g kat tn pavracia npoonabei va Eenepdoel to Bavaro tou
natépa tg. Mia pépa PAEneL otov knno g eva Adko. MNa avtnv ivat onuadt and
ToVv natépa g Kat tinota Sev n otauatd wote va tov Eavappet.

Abigail is a 5 year old fearless dreamer. Between a difficult relationship with her
mother and a wild imagination, she tries as hard as she can to overcome the recent
death of her father. One day in her garden, she sees a wolf she claims is a sign of her
daddy and stops at nothing to find him again.

NTAPIO DARIO / DARIO
» TEPMANIA-KOAOMBIA / GERMANY-COLOMBIA, MYOOIAAZIA / FICTION, 15', 2018
TKHNOGEZXIA: MANUEL KINZER - JORGE A. TRUJILLO GIL.

O Ntapld, évag 17xpovog anod v Mnapavkila g KoAoufiag, £xet ndbog pe to
X0po. Ayandel tnv KapvaBalikr) tou opdda OpwGE TO KPATAEL LUOTIKO and v untépa
tou nou BéAeL va tov BAénel va peyalwvel cav «aknBivog avipag». M avtd kat tov
rueleL otov eAeBepo XpoOvo tou va Soulelel oto Beio tou. Oa ta katadépet teMkd
va xopePeL oty peydAn napélaon tou kapvaBaiiol;

Dario, a 17-year-old boy from Barranquilla, Colombia has a passion for dance. He loves
his Carnival group but has to keep it a secret from his mother, who is afraid that he
won't grow up to be a ,real man”. Instead, she forces him to spend the day working
in his uncle’s shop. Will he be able to dance in the Carnival parade?

AMNOXTOAH EEETEAEXOH

MISSION ACCOMPLISHED / MISSION ERFULLT
> AYITPIA / AUSTRIA, MYOOTIAAZIA / FICTION, 21', 2017

IKHNOOGEZIA: HANNA MATHIS.

O veapdg Mol éxel éva otoxo, va Bpet tov e€adaviouévo yia noAt kapd natépa
tou. Kabwg potpaldviovoay ta 6velpa toug yia Stactnuika ta€idia, o MoA nioteel
OTL 0 NATEPAG TOU £lval 0To Ppeyydpt Kat avalntd tn fonbdeia evog €unvou kopitolou,
mg Zodiag, yia va ptia€ouv éva ndpavlo. ITnv TOAUNPEN TOUG AUTH ANOCTOAN, N
BaBeid pihia nou 0" avantuyxBei Oa Bonbnosl

Young Pol has one goal: to find his long lost father. Due to their shared dreams of space
travel, Pol is convinced that his father is on the moon and seeks the help of a clever
girl named Sophie to build a rocket. Throughout their daring mission, a deep friend-
ship develops between the children that helps them overcome their own unique
struggles.




AOYNA

r 7

AUUUNA
» IAOBAKIA / SLOVAKIA, ANIMATION, 8', 2017
SKHNO®EZIA: LINA SUKOVA

H uikpn Alva cuvavtd tov kakéd AUko ota yevéBAla tng. Kabwg dpopdel KOKKIvVO
oKkoUdAKL KAl NEPMATAEL HECT OTO OKOTELVO SACOG NEPLMEVOULE VA SOULE TNV LOTO-
pia g Kokkivookouditoag. ‘'Otav dpuwg n Aiva avakaldntel 6TL IPOKELTAL yid Jia
AOkawva ta npdyuata KataAnyouy teheiwg SladopeTika .

Little Lina meets the big bad wolf on her birthday. Since she's wearing a red cap and
walking through a dark forest, we expect the classic tale of Little Red Riding Hood.
But then the girl befriends the speaking she-wolf and everything turns out differently.

TO INOPIAAKI

THE APE MAN
> TAAAIA / FRANCE, ANIMATION, 11, 2017
IKHNO®EZIA: PIETER VANDENABEELE

'Evag Kovtog Kat 0Tpoupnoulog avipag et otov teheutaio 6podo evdg oupavoluotn.
To npwi Kavel to okourudiapn arla to Ppadu PAénet tatvieg pe tov Tapldav Kat KAvel
Svelpa oTnV NUKVOGHUTN TOPAToA TOU. Mia PEPA Nou akoUVEL TIG ANEANTIKEG PwVEG
ToU yeitova tou, PAaxveL Tov ecwteptkd tou Tapldav yia va cwoel tnv TZEY Tng
SinAavng noptag.

A small, plump man lives on the top floor of a skyscraper. During the day, he's a gar-
bage man, but in the evening, he watches Tarzan-movies and dreams off in his lush
roof jungle. One day, when he hears the aggressive rants of his neighbour, he looks
for the Tarzan inside to rescue his nextdoor Jane.

MIA MEPA ME TON KOKO

COCO' S DAY
> PQIIA / RUSSIA, ANIMATION, &, 2017
*KHNO®EZIA: TATIANA MOSHKOVA

Ag yvwpicoupe tov Koko, Eva veapo kpokodelhdkt nou kpORetal anod xtovoBieAleg,
avakaAlntel Tov KOGHO KATw and to vepd alld yivetal kat Mkotlila. Kat 6Aa avtd
HEoa o' éva dlapéplopa.

Meet Coco, a little boy crocodile who hides from blizzards, explores underwater
worlds and even turns into Godzilla - and all inside one flat!



GREEK FILMS ABOUT
CHILDREN AND YOUTH

To 2018 eival pia Xpovid nou 1 napaywymn tawviwy MNA MAIAIA KAl NEOYZ aAAd kau
N NAapaywyn Taviwy nou pe dtadpopoug Tpdnoug npaypateloveal Ty nadikn nAt-
Kkiq, elvat n nhouotdtepn otnv EAAASa and onotadnnote AAAn xpovid.

Ito adlEpwpa autd nepthapfavoveal 10 eAAnVIKEG tawvieg (4 puboniaoiag, 5 vro-
KILAVTEP Kat 1 animation) nou yia dtagdopetikolg Adyoug n KABe wa dev unopoulv
va ouunepiAndBolyv otnv Katnyopia «tawvieg yia natdid kat vEoug» aAAd avikouv
ot Ja eupUlTePN Katnyopia nov anodidetat pe tov 6po «Films About Children and
Youth».

Me BLaitepn xapd to 210 PeotPaA Kivnuatoypadou Olvpniag, napovctadel avtd
10 €31k6 adLEpwia, cuVOALKNG Sldpkelag 206 Aentwy, otnv aibouca tou enionuou
npoypappatog tou PeotPal, to kivnpatofiatrpo «AndAAwv» tou Nupyou.

2018 is the year with the richest production of films FOR CHILDREN AND YOUNG
PEOPLE, as well as films that focus on childhood in various ways, in Greece, compared
to all other years.

The tribute features 10 Greek films (4 fiction films, 5 documentaries and 1 animation
film) that cannot be included in the “films for children and young people" category,
each for different reasons, but fall under a wider category under the term "Films About
Children and Youth".

Itis with great joy that the 21st Olympia International Film Festival presents this spe-
cial tribute, of a total duration of 206 minutes, at the hall where the official program
of the Festival is hosted, "Apollo” Theater in Pyrgos.

AIABAZH

CROSSING
» NIKOS MATHIOS, MY®OTAAZIA / FICTION, 5', 2018

Mwa véa yuvaika anoAaufavel évav euxdploto nepinato otn ¢uon.'H éxt;
Ayoung woman is having a pleasant walk in the forest. Or not?

NIKOS MATHIOS

FevvhBnke to 1986 otnv ABrva. And to 2015, £XEL CUMUETACKEL OE WIKPOU UNKOUG Talvieg g Horme
Pictures wg BonBog oknvoBétn. Exel oknvoBetoeL TPEIG Mkpol Urfkoug Tawvieg.

He was born in 1986 in Athens. Since 2015, he has been working in short films by Horme productions
as an assistant director. He has directed three short films.

®IAMOTPADIA / FILMOGRAPHY: Cry (2017), Holy meal (2016)




DEATHCAR
DEATHCAR
> ANDREAS VAKALIOS, MYOOTAAZIA/FICTION, 12!, 2018

'Eva KOPLTOl TOAKWVETAL PE TOV NAtépa tou. 80 XA/ wpa. 'Eva ayopt odnyel nebu-
OuEVo. 100 XA/ wpa. Eva aydpl Kpépetal and to napabupo. 120 xAu/wpea. Eva
Kopitol dAeptapet XUpa. 140 XA/ wpa. Eva aydpt potpdlet xandkia. 160 xAn/wpa.
‘Eva ayopt nabaivel eruAnntikn kpion. 180 xAn/wpa.

A girl quarrels with her father. 80 km/h. A boy drives drunk. 100 km/h. A boy hangs
out the window. 120 km/h. A girl flirts. 140 km/h. Aboy hands out drugs. 160 km/h.
A boy suffers a seizure crisis. 180 km/h.

ANDREAS VAKALIOS

FevvhBnke otnv Boudanéotn, dnou kat népace ta uod kalokaipla g {wng tou. Znovdaoce Wnola-
KéQ Téxveg (MFA) otnv Avwtdtn IxoAn Kalwv Texvwv otnv ABrva. Exel ouuuetdoyet o diebvn de-
otuBaA. Exel ekBéoel o pouvoeia. Eival anddottog tou Talents Sarajevo.

Born in Budapest where he spent half the summers of his life. He studied Digital Arts (MFA) at the
Athens School of Fine Arts. Participated in international festivals. Exhibited in museums. A Talents Sa-

rajevo alumnus.

®IAMOTPA®DIA / FILMOGRAPHY: AldBacn TudAwy / Blind Crossing (2015), Kis Gabor (2010)

OTAN HMOYN XTO AYKEIO,

HMOYN EPQTEYMENOX ME THN ANNA
IN HIGH SCHOOL, | WAS IN LOVE WITH ANNA
» ELENI MITROPOULOU, MY@OTIAAZIA / FICTION, 10', 2018

O Aoukdg Soulelel ot vekpotadeio. O AoUKAG sivan pdvog. O Aoukag Bélel va epw-
TEUTEL KAl CUVEXWG anotuyxavel. O AouKAg eival évag vekpoBadtng nouv naipvel
S0UAELd OTO ot

Luke works in a cemetery. Luke is alone. Luke wants to fall in love and constantly fails.
Luke is a grave digger who sometimes works at home.

ELENI MITROPOULOU

FevvhBnke kat peyddwoe oty ABrva. Inovdace oto Tufua BloAoyiag tou EKMA evi to Mdptn tou
2018 anodoitmoe and to tunua Digital Filmaking thg SAE Athens. 'ExeL epyaoctel wg okplnt o eAAnvi-
KEG NapaywyEg Kal éxel napakoloubnoel ogpvapla oknvobeoiag kivnuatoypddou. Auvth eivat n
npWwI g Tawia.

She was born and raised in Athens. She studied at the Biology Department of the University of Athens

and in March 2018 she graduated from Digital Filmmaking of SAE Athens. This is her first film.



H ZTIrMH

THE MOMENT
> YANNIS STEFANAKIS, ANIMATION, 9', 2018

AutoBloypadikn totopia nouv Paciletal ota Aoyia tov Kalavtldakn «Epxopacte and
Hia okotewvn dBucco: KAtafYOUHE o€ pia oKOTEWY aBuoco: to petad pwtevd
dtdotnua to Aépe {wn». O KAAMTEXVNG-NpwTaywVvIotg dtaoyilel dladopEeTKEG
oPelg ndAewyv nou cuvdéovtal pe TV idla tou tn {wn) Kat TG MVIMEG TOU KAl ano-
TUNWVOVTAL 0TO TEAAPO nou adnvel pelyovtag.

Autobiographic story based on the words of Kazantzakis “we come from a dark abyss
-end at a dark abyss - the interim bright space, we call life". The artist - protagonist,
crosses different views of cities that are related to his own life and memories, and are
imprinted on the canvas he leaves behind on his way out.

YANNIS STEFANAKIS

revvinOnke to 1951. Elvat elkaoTIKOG KAAANTEXVNG e onoudEG otnyv AZKT. EXeL KAVEL
noAAEq ekBéoelg, yia tig onoleg £xel BpaBeutel, kabwg kat okNVIKA yia to B€atpo.
Ekdidel neplodika TéXVNG Kat CUAAEKTIKA BBALa e Ta XapakTikd tou. Anuoupyet
Bivteo WG NPOEKTAOT) TWV ELKACTIKWY TOU avalnTthoewy.

He was born in 1951. He is a visual artist with studies at the Fine Art School of Athens.
He has held many exhibitions and has been awarded for them, as well as settings for
the theater. He publishes art magazines and collectible books with his own engrav-
ings. He creates videos as an extension of his visual pursuits.

®IAMOTPA®IA / FILMOGRAPHY: Facing (2017), The fall (2016), Wandering images (2007), The glorious -
the classical typography (2204)

ME AENE IQPIro

MY NAME IS GEORGE
» KONSTANTINA TSAPROUNI, NTOKIMANTEP / DOCUMENTARY, 15/, 2017

O Musharaf - Nwpyog eivat évag eviiAkag pe Kataywyr) anod to Makiotdy, nou £xet
yevvnBOel otnv EAAGSa. H eAAnvikn 10ayEvela, KATL auTovonTo yla Ta NEPLocoTEPA
nadid ot Xwpea hag, etvat évag ypadelokpatikog Ppaxvag yia autov. To Kuplotepo
Tou nPoPAnua dev eival, Opwg, autd. OUEAnveg dev tov anodéxovat wg dikd Toug.
OL CUMNATPELWTEG TOU ToV avTipetwni{ouv wgEAANva. O MNwpyog, Onwd Kat nEpinou
200.000 dAAa nadid otnv EAAGSq, eivan nawdi xwpig natpida.

Musharaf - Giorgos is an adult from Pakistan, born in Greece. Greek citizenship, which
is self-evident for most children in our country, is a bureaucratic embarrassment for
him. But this is not his main problem. The Greek people do not accept him as one of
them. His compatriots treat him as if he were Greek. Giorgos, like about 200,000
children in Greece, is a person without a homeland.




KONSTANTINA TSAPROUNI

FevvhBnke oty ABYva, otig 2 TentepBplou Tou 1991. Tnovdace oto Tunua Iknvobeoiag g IXoAng
Kvnuatoypadou tou IEK Akur. ‘Exet Bachelor in Arts in Media Production - Film Directing, and to

Queen Margaret University tou ESiuBolpyou.

She was born in Athens on September 2nd 1991. She studied at the Section of Film Directing at the
AKMI Institute of Vocational Training. She has a Bachelor in Arts in Media Production - Film Directing,
from the Queen Margaret University of Edinburg.

®IAMOTPA®IA / FILMOGRAPHY: Bill (2017), Where were we? (2016), Déjeuner du matin (2016), No
escape (2015)

TEADITIAA
SELFITIS
» PEGGY ZOUTI, MY®OAAZIA / FICTION, 12!, 2018

Tedditda opidetal n PuxlaTpikn datapayrn Katd tny onoia ta dtopa viwbouv v
avaykn va tpafoulv cuvexwg pwrtoypadieg tov eautd toug (selfies) kaw va tig dnuo-
olebouy ota péoa KoWwVLIKNG Siktiwong. EcO pExpL nou $tavelg yia v télela
selfie?

Selfitis is defined as a mental disorder whereby one feels an obsessive desire to take
photos of oneself (selfies) and then post it in the social media. How far would you go
for the perfect selfie?

PEGGY ZOUTI

FevvnOnke to 1990 Kat peydhwoe otnv ABrva. To 2008 ekivnoe Tig onoudeg g oto tuhiua dwto-
ypadlag katr OntikoakovoTikwy Texvav tou A.T.E.l. ABnvav. Juvéxioe ue onoudég otnv KaAwyv Te-
Xvav g BalévBia kat Ekave v npaktikn g otny Kalwv Texvav tng ABrvag. To 2016 v képdloe
N TEXVN TG KWVOUUEVNG EIKOVAG, ENEKTElVOVTIAG TG onoudéq tg oto tunua Filmmaking tg SAE

Institute of Athens. Apaotnplonoteitat kat epyddetal oTov XWwPo and o 2014.

She was born in 1990 in Athens, where she grew up. In 2008, she began her studies at the Department
of Photography and Audiovisual Arts of the Technological Educational Institute of Athens. She contin-
ued studying Fine Arts in Valencia and made her practice at the School of Fine Arts in Athens. In 2016,
she became interested in the art of moving pictures by expanding her studies at the Filmmaking de-
partment of the SAE Institute of Athens. She has been working in the field of cinema since 2014.

®IAMOTPADIA / FILMOGRAPHY: New era (2018)

SO WHAT?

SO WHAT?
> DIMITRA MARGARITIDOU, NTOKIMANTEP / DOCUMENTARY, 34!, 2018

H ewkoodyxpovn Nayla kukhodopel navtol pe tnv pwtoypadikn TG MNXavn, npeo-
onabwvtag va anabavaticet Tig opopPLEG Tou KOoHOU YUpw NG Kabwg 1 6paocn
G otadiakd pewwvetal. Ze nAkia 3,5 etwv nadaivel eykedpaikd. MAEov ta avtipe-



twnidel OAa HE XIOUHOP KAL Ol EKATOVTASEG EMLOKEPELG TNG OTA VOCOKOMELQ AnoTeE-
AoUV pia euxapLoTn EKSPOMN YLa AUTHV. AEKABEG EYXELPNOELG, MPOCWPELVY) anwAela
AKONG, CNACHEVA KOKAAQ, AAePYLKA ook, paotitida... so what?

Naya, a girl in her 20s, takes her camera along wherever she goes. That is, she's bent
on capturing the beauty of the world while her vision is fading. At three years of age,
she has had a stroke. Ever since a visit to the hospital became a sort of thrill trip to
her. Humour is the answer to every twist of fate. Numerous surgeries, temporary
hearing loss, a dozen fractured bones, some allergic shocks, breast infection... so
what?

MIAHXZTE MOY EAAHNIKA: H MIAIA
SPEAK TO ME IN GREEK: | MILIA
» NICOLAS PLOUMPIDIS, NTOKIMANTEP / DOCUMENTARY, 36!, 2018

2ta xpdvia g Kptong, Ke tnv eAAnvikn Stacnopd va noAanAactaletay, n yYAwooa
okopniel oToug SPOUOUG TWYV HETOIKNOEWY 0TO eEWTEPLKO KAl KAELVETAL cUXVA oTA
OMUTLA KO TIG OLKOYEVELEG ME TOV KIVOUVO LG MOALTIOMIKNG «MTWXEVONG» TWYV EKNA-
TPLoMEVWY, UE TNV EAAnvoudBeia va yivetatl SuokoAn dtav ta nadia apyilouy v
oxoAwn toug eknaideuon oe EevoyAwaooa oxoleia 1y étav o évag and toug dvo
yoveig dev eival EAAnvag. Itn Avwy, o 3pduog nadlwy Kat HeyaAwyv odnyel otov
cUANoyo «H MiMd», pla avtdvoun npoonddeta Yovewy yla évav popEa avayvwpl-
ong Kat petadoong g eMANVIKI G YAwooag kat nadeiag. H kapepa akohouBel ot
Avwyv, oto MNapiol, otn MkpevounA, toug padbntég, nawdid, épnpPoug, evhiikeg, FaA-
Aoug PAEAANVEG 1 oullyoug aAAA KAt EAANVEG anoyovoug thg NPooduYLAG KAt Tng
HETAVACTEUONG, ONWG KA EKNASEVTIKOUG OTO £PYO TOUG. AUTH N npoonabeia yoviwv
nou ansuBivovtal ota nadid toug Aéyovtag: «MIANoTe Hou EAANVIKAN...

In the years of the crisis, with Greek diaspora multiplying, the language is dispersed
in the streets where people relocate abroad and is often limited to the houses and
families, causing risk for a cultural "bankruptcy” of the expatriates, and proficiency
in the Greek language to become difficult when children start attending foreign
schools, or when one of the parents is not Greek. In Lyon, children and adults are led
to "I Milia" association, an autonomous effort by parents for an institution for the
recognition and the transmission of the Greek language and education. The camera
follows students, children, adolescents, adults, French philhellenes, or spouses, as
well as Greek descendants of refugees or migrants, such as teachers in the work, in
Lyon, Paris, Grenoble. This effort of parents addressing their children saying: "Please,
speak to me in Greek"...

NICOLAS PLOUMPIDIS

Zel kat gpyadetal oto Maplot. Znovdaoce MNewypadia kal FewnoAtikn oto MNaverothulo mg TopPo-
VNG Kkat Tou Paris 8. ESW Kkat pia Sekaetia SOUAEVEL OTOV XWPO TOU KIVIILATOYPADOU KAl TOU VTOKLUA-
viep oe Sladopeg BEoelg. Exel oknvoBetioel Slo pecalou PrKkoug vIokiuaveép, To Bittersweet Waters




(2007) kat To Kivnuatoypadbwvrag, évag kabnueptvog aywvag (2011), nou npoPAnbnkav oe dpeoti-
BAA. To 2018 kuKhodopoLV BUo vEa VIOKILAVTEP Nou éxel oknvoBetoel, Micw and to dpdyua navw

oTIg aAukég TN Guérande kat MIAoTe WoU EAANVIKA yia Tov cUAAoyo "H Md".

He lives and works in Paris. He studied Geography and Geopolitics in Sorbonne and Paris 8 Universi-
ties. He has been working in various positions in the field of cinema and documentary for a decade.
He has directed two medium-length documentaries, Bittersweet Waters (2007) and Filming: An
Everyday Struggle (2011), which have been screened at festivals. In 2018, two new documentaries he
has directed will be released, Behind the dam, about salt marshes in Guérande and Speak to me in
Greek about "I Milia" association.

®IAMOIPA®IA / FILMOGRAPHY: Le Pays aux pieds d'argile (2018), Filming: An Everyday Struggle (2011),
Bittersweet Waters (2007)

IKETIAEZ TOY XOEZX, TOY THMEPA IKETEX

SUPPLIANT MAIDENS OF YESTERDAY, SUPPLICANTS OF TODAY
» GIORGOS BAKALIS, NTOKIMANTEP / DOCUMENTARY, 12/, 2018

Me 6nho v apxaia dpapatikn texvn kattig afieg g eAeubepiag kat g dnpokpatiag
erudiwape v AuPAuvon Twv NPoKATaANPEWY KAl TWV CTEPEOTUMNIKWY NPOCEYYIOEWY
TOU «AANOU», KATASEIKVUOVTAG TNV AVAYKT KOG MPoodeuTikng otdong {wng, ot a
kowvwvia nAoupaliopol, anodoxng kat dnutovpylag. Frepupwvovtag to X0eg pe to
ONUEPA ONILOUPYNOAE HIA TAVIA MIKPOU WNKOUG WE TitAo: «Ikétdeg Ttou XOeg, Tou
oNUEPA IKETEG», 1) Onola «NAVTPEVE TG «IKETIOES» TOU ALoXVUAOU, UE HOVOAOYOUG TwV
aouvodeuTwY NAdLWY Tou Atyaiou, davelopévoug and ty ékdoon tg'Ynatng Appo-
otelag tou OHE yia toug npooduyeg kat tou NMaveAArviou AKTUoU yia to QEaTpo otnv
Eknaidsuom, e ouvdETIKA Kelpeva g T{évng Zoltn. XProLOnomoaue eniong Eva
Siotxo Tou Adwvi, (Ali Ahmed Said) og petadppaon MapkeA\ou Mipdp. Toug poAoug
unoduBnKkav 29 Habntég kat 6 yoveig tou 20u MNupvaciov HAlounoAng.

With ancient dramatic art and the values of freedom and democracy as our weapon,
we sought the mitigation of prejudice and stereotypical approaches of “the other”,
demonstrating the need of a progressive lifestyle in a society of pluralism, acceptance
and creation. Bridging yesterday with today, we created a short film titled: "Suppliant
Maidens of yesterday, Supplicants of today", which brings together Aeschylus’ “Sup-
pliant Maidens" and monologues by unaccompanied children in the Aegean Sea,
borrowed from the publication of the UN High Commissioner for Refugees and the
Greek Network for Theatre in Education, with connective pieces by Jenny Siouti. We
also used a couplet by Adonis (Ali Ahmed Said) in Markellos Pirar's translation. The
roles were played by 29 students and 6 parents of the 2nd Gymnasium of llioupoli.



FAQXZXOAETEX
TONGUE-TWISTERS
» SIMOS KOREXENIDIS, NTOKIMANTEP / DOCUMENTARY, 61, 2018

T eivan ot M\wooodéteg; Mwoooliteg; KaBapoyAwoonuata; MNati unapxouv otn
Mwooa; TLe€unnpetolyv; Mola n oxéon Toug Ke TtV npodopikn napddoon; Eivat wa
HeydAn Aé€n évag YAwooodétng; Nwg ol YAwooodéteg dAeptdpouy le tnv abupo-
oTouia KL avtpaxovtal t ogpvotudia; Mnati ot AoyoBepaneutég toug XpnoLonoouy
wg Bepaneutikd péoo; Mnopei o kabévag pag pnopei va cuvBécel Evav yAwoooden;
Tielval auto nou cuvdéel tooo avevdoiaota kanoleg eruheypéveg Ae€eLg pe To YEALO;
'Eva aoTEloYAWOGLKOUIKPOUEYAAOEKNAISEVTIKONAPANUOOTOAXNIVIKO VIOKIMAVTEP.
What are tongue-twisters? Jawbreakers? Why do they exist in a language? What is
their purpose? What is their relationship with verbal tradition? Is a long word a tongue-
twister? How are tongue-twisters flirting with vulgarity and fighting prudence? Why
do speech therapists use them as therapeutic means? Can anyone of us create a
tongue-twister? What is it that shamelessly links some particular words with laughter?
A funnylinguisticshortlongeducationalfictionalfrisky documentary.

SIMOS KOREXENIDIS

FevvhBnke otn Apaua. Eivat anddottog tng IxoAng Kivnuatoypadou Itavpdkou. Exel epyactel wg
BonBdg oknvoBétn ot tawvieg pikpol prikoug, Bivieo KR, pouokd adlepwuata, onplad, Siadnui-
OELG KAl O€ TAVieg ueyalou unkoug. Exel oknvoBetnoel Bivieo KALM, SladbnUoTKA KAl VIOKIUAVTED YA
mv tAedpaon. Qg péhog opdadag névie oknvobetwy, oknvobémoe Bivteo pe elkodveg and tmy EANG-
da yla v ouPPETOXN oty Expo'os g lanwviag. Mpddel oevdpla yla vy tAedpaon Kat ToV Kivn-
patoypado.

He was born in Drama. He graduated from Stavrakos Film School. He has worked as assistant director
in short films, video clips, musical tributes, series, spots and feature films. He has directed video clips,
spots and documentaries for television. As a member of a group of five directors, he directed a video
with images from Greece for its participation in Japan's Expo'os. He writes scripts for television and
cinema.

®IAMOTPA®IA / FILMOGRAPHY: Mwooodéteg (2017), Teriade (2016), Evag xopdg akdun (2012), Mapiva
BaAiépy, 1 dikpn avidid tou Kapadn (2011), Mepoevtég (2004), Avtio (2001), KaBdaAa, uia ndéAn éva
Apavt (1995), Auth elvat n Bdlacoca (1990)




ZOOM IN EUROPEAN
CHILDREN' S FILM

To Zoom in European Children's Film, nepthapBdvel tawvieg nov ansubivvovral ot
Habntég NpwtoPdbuiag kat Asutepofdaduiag Eknaideuong. Kalbntouv wa supeia
Oepatia yrkapa: duotko Kat Kovwviko neptBallov, Slayeveakég Kat SLANPOCWNIKES
OXEOELG, OXOAELO KAl OLKOYEVELQ, LOTOPLA KAl NOALTIONOG, METAVACTEUOT) KAl Poadu-
Y1&, HELOVOTNTEG, OLKOVOULKT Kpiom, aAAnAeyyln, dilia, épwtag, eAnideg, Ovelpa.
Zoom in European Children’s Film, includes films that address to pupils of both pri-
mary and secondary education. They cover a wide topic range: natural and social
environment, intergenerational and interpersonal relationships, school and family,
history and culture, migration and refugees, minorities, economic crisis, solidarity,
friendship, love, hope and dreams.

WALLAY WALLAY
> TAAAIA-MMOYPKINA ®AZO-KATAP/ FRANCE-BURKINA FASO-QATAR, 84', 2017

IKHNOG®EZIA / DIRECTION: BERNI GOLDBLAT

0 13xpovog Avty, £xeL Yivel poBepd avundkouog npog Tov Natépa Tou, 0 Onoiog tov
HeyaAwvel povog. O teeutaiog, unv £xovtag apketolg ndépoug nia, anodacilet va
gpruotevBei tov Avti otov Oeio Apavtol, OTEAVOVTAG TOV va NEPATEL EKEL TO KAAoKaipL
tou. O Beiog Apavtou kat 1 owoyéveld tou Jouy ... otnv Mnoupkiva ®aoco! Ekel, otnv
NAKIA TV 13 £TWV TA AYOPLA NPENEL VA YIVOUV AVTPES. QoTO00 0 AvTL, Nou neloOnke
OTL ndel ekel ANAWCG yia SLAKONEG, EXEL ML SLAPOPETLKY) OMTIKY TWV NPAYUATWY...

Ady, a 13 years old boy, no longer listens to his father who raises him alone. The latter,
running out of resources, decides to entrust Ady to his uncle Amadou for the summer.
Uncle Amadou and his family live... in Burkina Faso! There, at 13 years, one must
become a man but Ady, persuaded to go on holidays, understands things differently...

TO AFOPI ZTH FTEdDYPA BOY ON THE BRIDGE
» KYMPOX / CYPRUS, 85', 2016
SKHNOG®EZIA / DIRECTION: PETROS CHARALAMBOUS

Ze £va GaVOUEVIKA ELSUAALAKO KUNPLOKO XwPLd, Ol AVEUEAEG MEPEG TOU SWSEKAXPO-
VOU ZwKpPATn, 6nou ékave BOAteg He to nodnAatd tou Kat Bacdavide Toug VTonoug,
telewwvouy Eadvikd 6tav Pploketal oTo enikevipo wag épeuvag dolodoviag, n onoia
anokaAUNTEL £Va CKOTELVO OLKOYEVELAKO HUOTIKG Kat aANadeL yia ndvta t {wn) tou.
In a seemingly idyllic Cypriot village, twelve-year-old Socrates' careless summer days
of riding his bike and tantalizing the local residents come to an abrupt end when he
finds himself at the center of a murder investigation, which exposes a dark family
secret and changes his life forever.

BOY ON THE BRIDGE



TO MAIAI THZ ®YXZIHX cLOUDBOY

» BEATIO-XOYHAIA-OAAANAIA-NOPBHTIA / BELGIUM-SWEDEN-NETHERLANDS-NORWAY,
78' 2017
IKHNOOEZIA / DIRECTION: MEIKEMINNE CLINCKSPOOR

0 12xpovog Nidag, éva nawdi g noAng, Ba nael Béhovtag kat un va det t untépa
ToU 010 AanAAvt. H pdvn nou katadEpvel va Tov NPooceyyioel, eival n Touva, n
etepoBalng adepodn tou. Tov naipvel o€ éva Tafidl oTo HAYIKO KOGHO TWV dAcwY,
onou o viponalog Nilag petatpénetal og ayplo nadi g puong.

The cityboy Niilas (12) is sent to his mother in Swedish Lapland against his will. The
only one succeeding in making contact with him is his new sister Sunna (11). She takes
him on a journey in the magical world of the woods where shy Niilas turns into a wild
cloudboy.

KOPITZI EN NMTHZEI GIRL IN FLIGHT
> ITAAIA-EABETIA / ITALY-SWITZERLAND, 80', 2017
IKHNO®EZIA / DIRECTION: SANDRA VANNUCCHI

H wotopia g 11xpovng ZiABLa, n kaBnueptvdtnta tng onoiag ottypatidetal anod tny
KatdOAuPn g untépag TNG. Adou Kaveig dev aoxoAsital Pe TV npayuatonoinon
ToUu ovEelpou TG va erokedTeL TN Pwun, To OKAEL AnodACIOMEVT) va TN SEL LOVT TNG.
3TO TPEVO ouvavtdel pa Pwuaia, v Epiva, kat tnv akoAouBel péoa an' tnv néAn
NPOG TOV TOLYYAVLKO KATAUALOMO TNG.

The story of 11-year old Silvia whose life at home is consumed by her mother's clinical
depression. When no one will take the time to fulfill her dream to visit Rome, she runs
away, determined to see it for herself. On a train she meets a Roma girl, Emina, and
begins following her through the streets of Rome to her gypsy camp.

O KAZMEP KAl H EMMA OPEIBATEX

CASPER AND EMMA: GO HIKING
> NOPBHTIA / NORWAY, 83', 2017
TKHNO®EZIA / DIRECTION: ARNE LINDTNER-NASS

And tov BpaPeupévo oknvoBétn Arne Lindtner-Naess, pia véa .otopia yia tov Casper
kaLtny Emma, 3o aflohdtpeuta al\d kal dtakta nadid névee etwv. Katd ) Sidp-
KELO TWV OLKOYEVELAKWY Stakonwy opelfaciag, 6a pabouv yia tv ayann kat ott
KAOe olkoyévela eival StadopEeTik).

From award-winning director Arne Lindtner-Naess, here is a new story about Casper
and Emma, two adorable and mischievous 5-year-olds. During a family hiking vacation
spent together in the wilderness they will learn about love and that all families are
different.

KOYKOYBATIEX KAI MONTIKIA OWLS AND MICE
» OAAANAIA / NETHERLANDS, 80', 2016
YKHNO®EZIA / DIRECTION: SIMONE VAN DUSSELDORP.

‘Otav n Meral petakopilel og éva kawvoUlplo onitt, SUoKoAeVETAL VA KAVEL KALVOUP-
yloug $piloug oto oxoAeio. Xto onity, eivat GpiAn pe éva pikpo novtikt nov {eL oTo
SwuATLo TNG: Tov Peepeep. Xapn oto novtiky, n Meral kavel pepkoig anpoodokn-
Toug véoug diloug. AAG dtav pia koukouBayia nidvel tov Peepeep, 1 Meral toug
katnyopel. Movo adol Eekiviicouy wia nepinétela avalnnong touv Peepeep, n Meral
Oa kataAdfet T ot aAnBela sival n dLiia.

Meral just moved into a new town. She tries to make friends at her new school before
their autumn school camp, but this is harder than expected. At home she befriends a
little mouse that lives in her new room, which she calls Peepeep. Thanks to the mouse,
Meral makes some unexpected new friends. When an owl catches the little mouse, Meral
blames her new friends. It is not until they set out into the wild to retrieve the owl pellet
with Peepeep's bones that Meral finally understands what friendship is all about.




O KYPIOZ BATPAXOZXZ MR. FROG
> OAAANAIA-BEATIO / NETHERLANDS- BELGIUM, 90', 2016
IKHNO®EZIA / DIRECTION: ANNA VAN DER HEIDE

Mia ductooyikr) Tafn, pe cuvnBiopéva nadid kat évay kavovikd Sdokalo.'H oxL...
OLdwég twv nadiwy otny ta€n tou K. Frans avatrpénovtat dtav avakallntouy ot
HePKEG Popég 0 SAokaldg toug petapopdwvetal oe BAtpayo...

An ordinary class with ordinary children and an ordinary teacher. Or maybe not? The
lives of Mr Frans' pupils are turned upside down when they discover that their teacher
sometimes turns into a frog...

MMAE MOAHAATO

BLUE BICYCLE
» TOYPKIA-TEPMANIA/TURKEY-GERMANY, 94!, 2016
>KHNOG®EZIA / DIRECTION: UMIT KOREKEN

0O dwdekaxpovog AL, el o€ pia TOUPKLKY KWwHONoAN. Otav o Natépag Tou OKOTW-
Onke og gpyatikd atuxnua, ta agpevikd vnootmpetayv ét n cuBlvn RTav dkn Tou.
'Ouwg 0 AALKLN UNTEPA TOU, Exovtag SladopeTiky avTiAnyn yia ta Yeyovota, Kivi-
Onkav VouLKA, anodpactopEVOL Yia TNV anovour) Sikatoolvng. Ev tw petal, o AA,
yta va Bonnoet t untépa tou va ta BydAet népa, doulelel og Eva Tonikd ouVePYELOo
ernokevwy. Bael otny akpn ta GLAodwpnuata, yia va LnopEcEL VA ayopAoEeL KANOTE
1o unAe nodnAato nou ovelpeletatl! O Al Ba yvwpioel tnv adikia kat oto oxoAeio
tou. H EAid, n navé€unvn cuppadntpld tou, nTayv va aviinpoowneloeL To oXoAeio
TOUG € £va SLAYWVIOUO OTNY HEYAAN NOAN. ‘Opwg, Hetd and napéuBaon tng Siev-
Buvong, t Béom Tng Nipe éva ayoptl and nio ebnopn owoyevetla. O AN Eekiva pa
ekotpateia vnootpténg g EAip. Oa aywviletal navta yia wm dikatoolvr. To unle
nodMAATO HNOPEL VA NEPLUEVEL.

Ali, a 12-year-old small-town Turkish boy. When his dad was killed in a work accident,
the farm blamed his dad. But Ali and his mum know otherwise and they've sued in
court, determined to see justice done. Meanwhile, to help her make ends meet, Ali
works in a village repair shop, pu ing the tips aside to buy his blue dream bike! Ali
encounters injustice at school as well. Elif, the bright girl was supposed to represent
their school at an event in the big city, but she is passed over by the principal in favor
of a new boy from a more prominent family. Ali starts a campaign to support Elif. Ali
will always fight for what is right. His blue bike will have to wait.

2TO APOMO I'A TO ZXOAEIO

GOING TO SCHOOL
> AANIA/DENMARK, 76', 2015
IKHNOGOEZIA / DIRECTION: FREDERIK MELDAL NGRGAARD

To $Ap akolouBei t wn) tou e€dxpovou Bilavtg, oto oxoleio kal oto onitt. O
Bilavtg ouxvé £xetl unieipata enedn eival navidtapng Kat oL KAVOVEG TwV nat-
XVISLWV TOU CUYKPOUOVTAL E TOUG KAVOVEG TwV HEYAAwy. MpdKettal yia pia avti-
dpaon otov Xpodvo nou aAradel, TOoo ypnyopa, to nawdi o eviAka, pia dtaknpuén
Aatpeiag yia ty davracia kal to naxvidl. Akopa Kt av o Bihavtg npénel va kata-
VONOEL TG CUVENELEG TWV NALXVISLWV TOU, Ol EVIALKOL, HECA OTO CUMNAY Tou Bilavr,
npénet va pabouv to npayuatikd pddnud toug: Eva nawdi, to avripetwnidelg he toug
Skolg Tou dpoug.

The film follows 6-year-old Villads in school and at home. Villads often runs into trou-
ble because he loves to play, and most of the times the rules of Villads' playing are in
conflict with the rules of the adults. Is a backlash against growing up too fast. A dec-
laration of love for fantasy and play. Even though Villads also must learn the conse-
quences of his playing, so it is the adults, in Villads world, that learn the real lesson:
meet the children on their terms.



PAOY® RAUF
» TOYPKIA/TURKEY, 94, 2016
IKHNOOEZIA / DIRECTION: BARIS KAYA - SONER CANER

O evviaypovog Paold, {el o€ Eva aypotikd Xwpld KATw and t oKLd evog adpatou,
atéAelwtou noAépou. Zekva éva taidt yia va Bpet to pol Xpwra yia Xapen tou
KOPLTOLOU NMOU ayandel, TNV EIKOCAxXPovT KOpn tou EuAoKONoUL Tov onoto unnpetel
WG pabnteuduevog. MNatov Paold, to pol eival to xpwia Tou épwta dnwg tov et
oTa OVELPA TOU, TO XPWHA TOU KOUPAYLOU Yia EANISa, TO XP WA TNG ELPTIVNG NMOU NOTE
3¢ yvwploe. H avadnon yia to pol apxilel, 6tav viwbel tnv erbupia va et tv
ayannuévn Tou va XapoyeAd. Ouwg, n epnepia evog ykpidouv k6opou, Ba tov kavet
VO VIWOEL OTO NETOL TOU, TL NPAYHUATIKA OTHALVEL ACPOUAUPO.

RAUF; is the story of the 9 year old Rauf, living in a rural village under the shadow of
an invisible endless war, who embarks on a journey to find the colour pink for the the
girl he loves - who happens to be the 20 year old daughter of the carpenter to whom
he is an apprentice. For him, pink is the colour of the love in his dreams, of the courage
to hope, of the peace he never saw. The quest for pink starts with his desire to make
her smile. But his experiences in a grey world would teach him the black and the
white.

AIABATAPIKA MNMOYAIA

BIRDS OF PASSAGE
» BEATIO-TAAAIA/BELGIUM-FRANCE, 84, 2015
IKHNOGEZIA / DIRECTION: OLIVIER RINGER

MNa v Cathy dev eivai navta ebkoAo va éxel yevéBMa otig 29 DeBpouapiov, 13iwg
4Tav 0 NAtéPag TG NG KAVEL SWPO £va auyo yla va to ekkoAapeL. Maviwg Sev eivau
1600 dUokoAo 600 To va eixe puacBévela, ocav Tny KaAbtepn g GiAn ) Margaux...
For Cathy, it is not always easy to be born on February 29th, especially when for her
birthday, her father gives her an egg to hatch. But it is probably less difficult than to
be suffering from myopathy as her best friend Margaux...

MIMAANKA

BLANKA
> ITAAIA-ANONIA-®IAINMINEL/ITALY-JAPAN-THE PHILIPPINES, 75', 2015
IKHNO®EZIA / DIRECTION: KOHKI HASEI

H evtekaypovn Blanka npoonaBsi va erufiwoel povn g otn Mavida {nuavebovag
kat KAEBovtag toug touploteg. OvelpeleTal va ayopAacel Ja Hapd. Opwg npéneL va
KAVEL apétpnteg npoondbeleg yia va paléPet apketd xprjata. H sukapia napou-
olaetal 6tav yvwpilet tov Peter, évay 55x00vo TudpAd Houotkd Tou Spoou, Nou Tng
HaBaivel va tpayouddel. Opwg o Peter avnouxel yia ekeivn kat anodacilel va v
ndel oc éva opdavotrpodeio, NPAYHA Mou, HOALG TO AvaKAAUMTEL, TNV KAVEL va TO
okdoel kau va avtipetwnioet Eava toug KivdUvoug tou Spduou.




11-year old Blanka survives alone in Manila begging and stealing from tourists. She
dreams of buying a mom. But she has to make countless efforts in order to collect
enough money. An opportunity arises when she meets Peter, a 55-year old blind street
musician, who teaches Blanka how to sing. Concerned with Blanka's well-being how-
ever, Peter decides to take her to an orphanage, something which, when she finds
out, makes her run away, and face the dangers of the streets once again.

OYAAKAZXL ENCLAVE
> IEPBIATEPMANIA/SERBIA-GERMANY, 92!, 2015
IKHNO®EZIA / DIRECTION: GORAN RADOVANOVIC

2to Kdoofo, katd tn didpkeia tou noAépou, 1 otkoyévela tou Nenad et o€ pia ogp-
Boxplotiavikn neploxn nou neptrpryupidetat anod pia Leyain aAPavopuoucouApavikn
kowvétnta.'Otav nebaivel o ayannuévog tou nannoug, to dekdypovo nadi anoda-
oilel OTL NPENEL VA TOU KAVOUY KAVOVIKY Kndeid, NapdtL To kowuntnplo Bploketat
£€w and v neployn). H anootoln tou Ba tov odnynoet nicw and tig YPauuéS Tou
£xBpou, énou Ba Bpet diloug oe anibava pépn.

In war-torn Kosovo, Nenad's family lives in a Serbian Christian enclave surrounded by
a large Albanian Muslim community. When his beloved grandfather dies, the ten year
old boy is determined that he should have a proper burial even if the cemetery is
outside the enclave. His quest will take Nenad across enemy lines and he will find
friends in unlikely places.

H ANEMOOYEAAA 2
WINDSTORM 2
» TEPMANIA / GERMANY, 106/, 2015
IKHNO®EZIA / DIRECTION: KATJA VON GARNIER

H Mika eivat evBouastaouévn nou yia aAAn pia popd Ba nepdoet Tig KAAOKALPLVES
™mg dlakonég oto otdfAo g ylayldg e napéa He To ayannuévo g aloyo, v
AvepoBiel\a! H Mika nponovel tnv AvepoB0eA\a yia va AMaBel pépog og toupvoud
nNPOoKEeEVOUL va Pondnoel pe ta Xpen tou otafAou, aAld to GAoYo anocndatat Kot
Katd ) Sapkela g nponovnong eelyel npog to ddocog. daivetat 6t n Avepodo-
eMa sivat epwteupévn! Mua ykpida popada nouv avnkel oto veapd Mikav €xel dpa-
netevoel oto ddoog kau n AvepoBleAha éxel eviunwotaotel and avtiv. O Midav
KAVEL pia cupdwvia pe ) Mika. @a t Bonbnosl va kepdioel To Toupvoud av Tov
BonOnosl va Bpet to dloyo tou. Mnopei o Midav va kpatioel tnv uUNOCYEST) TOU;

Mika is thrilled to be back at her grandmother's stable for yet another summer vaca-
tion spent in the company of her beloved horse Windstorm! But the Kaltenbach
stable faces great financial distress and Mika reluctantly offers her help by participat-
ing in high-paying tournaments. Windstorm is strangely distracted during training
sessions and flees into the woods. Mika founds out why: Windstorm is in love! A grey
mare, belonging to a boy named Milan, escaped to the forest to fool around with



Windstorm. Milan pretends he can help Mika win the tournament. In return, she must
help him capture his mare. Who is that strange boy? Can Mika and Windstorm focus
on winning the tournament and save Kaltenbach in time?

MHTEPA, X' ATANQ

MOTHER, | LOVE YOU
» AETONIA / LATVIA, 83', 2013
YKHNO®EZIA / DIRECTION: JANIS NORDS

0O dwdekaxpovog Raimonds kavel 6,TL unopel yia va KAvel nepridavn v avotnen
untépa tou - nailel akoun kat cafddwvo otn PLAapHOVLIKY Tou oxoAsiov avti va
YUPVAEL LLE TO NATLVL TOU OTO NAPKO. XAapT otov dilo tou tov Peteris, nou 1 paud tou
civat kaBapiotpla, o Raimonds Bpioket ta KAeWdLd evog noAutedolg orutiol kat O€AeL
va kotun B¢l ekel to Bpadu. AucTuxwg, o WLOKTATNG entotpédel pépvovtag pali tou
Hia konéa, nou tov Anotelel naipvovtag padi kat to caédpwvo tov Raimonds. To
aydpt avaykaletat va Byet otn vuxtepvn Piya yia va to EavaPpei.

12-year-old Raimonds does what he can to make his strict mother proud - he even
plays the saxophone in the school band instead of riding his kickboard in a skate park.
Thanks to his friend Peteris, whose mother is a cleaner, Raimonds gets hold of the
keys to a fancy apartment and wants to spend the night there. Unfortunately, the
owner comes back home with a girl, who not only robs him but also takes Raimonds'
saxophone. The boy has to venture into the night Riga to get the instrument back.

TO MEIFAAO KYNHTI

THE GREAT BIRD RACE
» AANIA/DENMARK, 90', 2012
IKHNOOEZIA / DIRECTION: CHRISTIAN DYEKJAR

0O 12xpovog Victor kat 0 natépag tou nnyaivouyv otov Etholo OpviBoloyikd Alayw-
VIoNO. O Victor BéAel va anodeiet tnv aia tou, va evionicet To no ondvio nouAi kat
va kepdioel to npwto Ppafeio - yla xapn tou natépa tou. To oxEdLd tou daivetal
PEAALOTIKO, ENELdN 0 NEPOLVOG VIKNTAG, o Daniel, éxel ondoet to nd3L tou kat Sev pno-
pel va ndpel pEPog. AAMG o Daniel épxetal anpoodoknta Kat o aywvag SuokoAeleL.

12 year old Victor and his father attend the Annual Ornithology Competition, where
Victor wants to prove his worth by spotting the rarest bird and win 1t prize- for his father's
sake. Victor's plan seems realistic, since last year's winner, Daniel has a broken leg and is
unable to attend. But Daniel shows up unexpectedly and now the match intensifies.

AABYPINOOZXZ LABYRINTHUS
> BEATIO-OAAANAIA/BELGIUM-THE NETHERLANDS, 99', 2014
IKHNO®EZIA / DIRECTION: DOUGLAS BOSWELL

O dekatetpdaypovog Frikke eival dewvdg naiking nAektpovikwy nawvidiwy, alka
auto edw KPLPEL a avandvtexn EKNANEN: OL NPWTAYWVLICTEG TOU ElVAL PAYUATIKA




naudid kat {wa nov ot {wég toug poptwdnkav puotnplwdws otov Aapupivbo tou
nawvidov. Na nai€et /) va unv naiet; I5ov n anopia, Wdiwg étav n poipa twv aya-
MNMEVWY TOU KIVOUVEUEL OTOV KUBEPVOXWPO...

Fourteen year old Frikke knows his way around computer games but this one has a
shocking surprise: its protagonists are real kids and real animals whose lives are mys-
teriously uploaded into the game's labyrinth. To play or not to play is the question,
especially when the fate of loved ones is at stake in the cyberworld...

HZOH ZYM®QONA ME TON NINO LIFE ACCORDING TO NINO
> OAAANAIA/THE NETHERLANDS, 80', 2014
IKHNO®EZIA / DIRECTION: SIMONE VAN DUSSELDORP

O awdvidiog Bavatog g UNTépag Tou GEPVEL Ta NAVW KATW OTNV olkoyevelakn {wn
Tou oxtaxpovou Nivo. O natépag tou Bubiletan otn OAiIYN Kat 0 peyarog adepddg
Tou eivat pENoG cuppopiag, Kt étot o Nivo npénet va ta Bydlet népa pévog tou. Opwg
Stabétel Eva ondvio talévto: pnopet va piddet e ta {wa! To kouveAdki tou, o Bobby,
tou Sivel napnyopld, 6pwe néte Ba ndpet Eava nicw tnv olkoyEVELA TOU;

The sudden death of his mom turns 8-year-old Nino's family life upside down. With
his dad in distress and his big brother in a street gang, Nino is left to his own devices.
But one of them involves a special talent: Nino can talk to animals! His pet rabbit
Bobby gives him comfort, but when will Nino get his family back?

O MYPMHIKOHPQAZXZ ANTBOY
» AANIA/DENMARK, 77', 2013
YKHNOOEZIA / DIRECTION: ASK HASSELBALCH

‘Eva MUPHN YKL TOLUNAEL ToV Swdekdypovo Pelle kat tou petadépet ) SOvaun Kat Tig
KavoTntég tou. Me tn BonBeia tou dpilou tov, o Pelle avantioost pia kpudn npoow-
MKOTNTA, AUt Tou colnep Mupunykonpwa!‘Otay oTto oKNVIKO NApeUBaivel 0 KAKOG
WOA\OG, 0 MupunyKonpwag NPENEL V' avianokplOel oTig NEPLOTATELS. Mla Kivnua-
toypadikn petadpopd g dnpodilolg oepdg BiBAiwy tou Kenneth Bogh Andersen.
When 12 year old Pelle is bitten by an ant, he gains its strength and abilities. With his
friend, he develops a secret identity: the superhero Antboy! When a super villain The
Flea enters the scene, Antboy must step up to the challenge. Screen adaptation of
popular book series by Kenneth Bogh Andersen.

MEZA ZTH XPIZTTOYTENNIATIKH NYXTA

A CHRISTMOOSE STORY
> OAAANAIA-ZOYHAIA-BEATIO/THE NETHERLANDS-SWEDEN-BELGIUM, 85', 2013
IKHNOGEZIA / DIRECTION: LOURENS BLOK

O Klplog Moug, o Tapavdog, e€nyel Ot Katd tn SLAPKELA pLaG SOKLMATTIKY NTHONG
Me Tov AL Baoiln (ta ehaddakia sivat noAs viehikata yia TEToleg enKivOLVEG ano-



OTOAEQ), Mt BAGRN oto EAknBpo npokdAeoe v ntwon Kat twv duo. O Kiptog Moug,
npénet va £EKoUPacTEL £TOL WOTE TO XTUNNMEVO TOU NOdAPL VA YLIATPEUTEL KL £TOL
Puxaywyel tv okoyévela nouv tov Pprho€evel e dlddopeg LOTOPLES, NEPLLEVOVTAG
tov ALBaciln va £pBet kat va tov paléet...

Mr. Moose explains that while performing a test run with Santa Claus - the reindeers
are too dainty for such risky business - Mr. Moose lost control over the sleigh and
crashed. Mr. Moose has to rest to cure his injured feet, regaling the family with stories
until Santa comes to fetch him...

TO FAAAZIO MOYAI BLUEBIRD
> OAAANAIA/THE NETHELANDS, 79, 2004
IKHNOO®EZIA / DIRECTION: MIJKE DE JONG

To FaAadlo nouAi eival pia tawvia yia tov Kanoleg GopEG HOVaxIkd aywva tng evn-
Awiwong. H Sekatpiaypovn Merel eivat pia enpelig kaw kan pabntpia nou LeLotnv
noAN HE TOUG YOVELG TNG KAt ToV HKpdTEPO avannpo adepdo6 tg. ANNG N Merel Sev
glval To avéuelo kopitol nou daivetal kat KpUPBEL éva HUoTIKO. Xwpig Adyo, 6nou
nnyaivey, n Merel d¢xetal bullying anéd pia opdda cuppabntaov tg. Evw to bully-
ing av€avetay, n Merel anopakplvetal anoé tny olkoyEveld tG. Autd v okAnpaivet
kat tnv whel otn AdBog katevBuvon. MNa va otapatnosl autodv tov Katrdpopo,
n Merel Oa npénetl va wppdoet kat va anodaciost T tunog yuvaikag O€Aet va yivel.
Bluebird is a film about the sometimes lonely struggle of growing up. Thirteen year
old Merel is a diligent and successful student living in the city with her parents and
her younger disabled brother. But Merel is not the happy-go-lucky girl she seems and
is harboring a secret. For no apparent reason wherever she goes, Merel is being bullied
by a group of classmates. As the bullying escalates, Merel pulls away from her family.
The bullying hardens her and pushes her in the wrong direction. To stop this descent
Merel will have to grow up and decide what kind of young woman she wants to be.

ENA MMIZEAI TIA ZMITI LOLA ON THE PEA
» TEPMANIA / GERMANY, 90', 2014
IKHNOOEZIA / DIRECTION: THOMAS HEINEMANN

H Lola pével o€ éva nAwtd onitt nou Aéystat «Mrudéd padi pe ) pntépa tg. Anod tote
nou e€adaviotnke o natépag mg, viwdel EEvn oto oxoAeio t¢. Zadvikd, dVo yeyovota
™ Byadouv andtopa and ToV HOVAXIKO KOGHO tG. MpwTov, N UNTépa g anoktd
KawvoupLo olvtpodo, nou Aéyetat Kurt, kain Lola ké&vel ta adlvata duvatd yia va toug
Xwploel. AsUtepov, Epxetan otny tafn g o Rebin, évag puotnpwdng kawvolplog
cuppadbntg. H appwotia g untépag tou Rebin kat n avaykn yia Bonfeia and tov
Kurt,8a Stapopdwoouy tn véa oxéon tng Lola pe Tov kovwvikod g neptBaiioy.

Lola lives on a house boat called "The Pea" together with her mother. Since her father
vanished into thin air, she has become an outsider at her school. But suddenly two
events tear Lola out of her lonely world. One: her mother has a new boyfriend, his name
is Kurt, and Lola does everything she can to get her mother and Kurt to split. And then
there is Rebin, the mysterious new student in her class. Rebin's mother's illness and
asking Kurt for help, will help Lola see her social surroundings in a different light.

H KAAPA KAI TO MYXTIKO TQN APKOYAQN

CLARA AND THE SECRET OF THE BEARS
» EABETIA- FEPMANIA/SWITZERLAND-GERMANY, 93', 2012
IKHNO®EZIA / DIRECTION: TOBIAS INEICHEN

H Sekatpiayxpovn KAdpa et e TNV MNTEPA KAL TOV NATELO TNG O £VA ANOPAKPO
aypoknua otig eABeTtikéQ ANRELG. Zel OAU kovTd ot puon, PAénel kat StaucBave-
Tat npaypata nouv ot GAot dev pnopolv. H KAdpa avakalintel Eéva apyaio kopttoi-




oTIKO nanoutot nouv Ba tnv ¢pépet oe enadn pe tnv Zouvlava, Eva kopitot nov £dnoe
npLv 200 xpoévia oto idlo aypdktnua. H Touldava sivar noAb avriouxn. Kanote o
natépag g Enace éva apkouddakt kat n untépa-apkouda épt€e katdpa oto onitt.
Ta duo kopitola Ba npoonabnoouy va SiwEouv Ty katdpa kat va EavadEpouy Tnv
Loopponia ot $uon. H tawvia sivan Baciopévn otn vouPéla “Het vervloekte huis”
™ Marian van der Heiden.

Thirteen year old Clara lives with her mother and stepfather on a remote farmin the
Swiss Alps. She lives in close touch with nature and can see and sense things that
others are incapable of perceiving. Clara's discovery of an ancient girl's shoe leads
to contact with Susanna, a girl who had lived on the same farm 200 years ago. Susanna
is very worried: when her father captured a bear cub, the mother bear placed a curse
on the house. Together the two girls attempt to break the curse and redress the
balance of nature. Based on the novel "Het vervloekte huis» by Marian van der Heiden.

BOOSTER

BOOSTER
> BEATIO/BELGIUM, 80, 2014
>KHNO®EZIA / DIRECTION: DANIEL LAMBO

O Brent, taavtouxog BMXag Kot veEodEPHEVOG oV NOAN, naAeEeL pe TG prthodoieg Tov,
™ OAIYN TOU KAt TOV £PWTA TOU YLA MIAL KOMEAQ EVED YIVETAU MEAOG HLAG OMASAG VEAPWY
nou erSEKVUOLY TA PTLAYHEVA UNXAVAKLA TOUG O NPOACTIAKoUG SPOHOUG KAl NAPKA.
New kid in town and talented BMX rider Brent struggles with his ambitions, his grief
and his love for a girl when he joins a group of urban youngsters showing off their
supercharged mopeds in suburban streets and parks.

XTIZ MYTEZ TQN MNOAIQN

ON THE SLY
> BEATIO-TAAAIA/BELGIUM-FRANCE, 77', 2010
ZKHNOGEZIA / DIRECTION: OLIVIER RINGER

'Onwg k&be TaPPatokiplako, n e€dyxpovn K&bL npénel va ndst pe toug dikolg TG
otnv e€oxn. Aev £xel kaBOAou kédL, yiati viwBel otL Sev undpxel ota pdtia Twv
yoviwyv tg. To XapBatokiplako npounvietal Bapetd wg cuvhOwg, Opwg 1 Kadu
NAlpVeL «aytka onopdkia» anod évayv epydtn oto ktiua. To Zappatokiplako teeww-
VEL, aAAA TO KOPLTOAKL, YELATO NEPLEPYELA Kat evBouotaoud, anodaocilel, avti va
yuplogt onity, va peivel oty e€oxn yia va 3eL Ta «HayiKA OnopAKLo» VO LEYAAWVOUV.
‘Otav pével pévn g, n Kbt katalaPaivel 6t ol yoveig g avnouyxolv Kat tThv
Yayvouyv. doBdtal 6t Ba tny Tipwpenoouy, y' avtd kplBetat oto Ao KaL XAvETaL...
Like every weekend, Cathy, a six-year-old girl, must go with her parents to the coun-
tryside. She has no enthusiasm because she feels like she doesn't exist in her parents’
eyes. The weekend would be as boring as usual if Cathy hadn't received some “magic



seeds" from a daily worker at the farm. The weekend ends, but curious and excited,
the little girl decides to stay at the countryside to watch the "magic" seeds grow,
rather than returning home. Left alone, Cathy realizes that her parents are worried
and looking for her. Fearing punishment, she runs away in the woods and gets lost...

TO MAIAI ZITK ZATK THE ZIGZAG KID

» OAAANAIA-BEATIO/THE NETHERLANDS-BELGIUM, 95', 2012
IKHNOOEZIA / DIRECTION: VINCENT BAL

O Nono eivat dekatplwy Xpdvwy Kat BEAeL va LOLACEL OTOV UNANA TOU, TOV KAAUTEPO
QACTUVOMLKO TOU KOGHOU, AAAA TO HOVO Mou KATAdEPVEL ELVAL VA MNALVEL OE MNEAADEG.
MNapapoveg twv YeveBAiwY Tou, oL YOVELG TOU TOoV 0TEAVOUV 0To BElo TOU NPOKELE-
VOU VA TOV «IOLWOEW. OUwG, CUVENNG 0T dNun Tou Kat he adopprn to taidt, o Nono
yvwpilettov Felix Glick évav «tZévtAepav» anatewva Kat naitd yvwpLLo Tou natépa
tou. Kovtd tou Ba yvwpiosl Evay KOOHO YEUATO HUCTNPLO, LETAUDLETSELS, KUVTYNTA,
yaAAkd tpayodia aAAd kal tn Zohara, wa yuvaika-apdyvn n onoia Oa tou net to
HuoTkS nov Ba tou aAld€et tn Jwr). Bactopévn otny noAuBpafeupévn vouBéla tou
Ntapivt Nkpdouav.

Nono is 13 years old and wants to be like his father -the best police inspector in the
world- but he constantly gets in trouble. Two days before his Bar Mitzvah, he is sent
away to his uncle, who is supposed to get him back on track. However, true to his
reputation, during the train ride Nono meets Felix Glick, a gentleman master burglar
and old acquaintance of his ZOOM IN EUROPEAN CHILDREN'S FILMS 134 135 father.
With him he will see a world full of mystery, disguises, chases, French chansons, and
Zohara, a mysterious femme fatale whose secrets will change Nono's life forever.
Based on the award-winning novel by David Grossman.

BITOYX viTUus
» EABETIA / SWITZERLAND, 120', 2006
IKHNO®EZIA / DIRECTION: ®PENTI MOYPEP / FREDI MURER

O Vitus eivat éva ikpd ayopy, éva nadi Bavua, nou éxet oltatn akon oa va ivat
vuxtepida, nailet niavo cav PBiptovdlog kat pehetd eykuklonaideleg and ta névie
oL XPovia. Xwpig kauia apdiBolia, ot yoveig tou BAénouv ot ekeivov ta dvelpd
TOUG VA NPAYHATONOLOUVTAL KAl MEPLUEVOUV ANo EKEIVOV VA TOV douv KAnola pépa
va yivetau dtdonpog niaviotag. ‘Opwg o 1dtodung NtoLpikog, £XovVtag KoupaoTel
ano TG avEnUEVEG AnATNOELG TwV YUPW TOU, NPOTIHA va naillel 0To EpYACTNHPLO TOU
EKKEVTPLKOU NAMNMOU TOU, |LE TOV ONoilo avantlooEL Ul OXEOT TPUDEPT) KAL MOLNTLKY).
Ovelpeletal va netd€et kat va £xet pia ductohoyikn) nawdikn nAwia. TeAKA, e wa
Spapatikn tponm, o Vitus anodacilel va ndpet tnv {wr) KUPLOAEKTIKA oTa XEPLA TOU.
Yroynouo yla Ookap kakutepng EevdyAwoong yYAwooag.

Vitus is a gifted and sensitive child, a "boy-genius". By kindergarten Vitus is reading
encyclopedias, and by age five he is a piano prodigy. His parents have plans to make




him (and them) famous and rich. In fact, the only place where Vitus seems to be in the
element is in his eccentric grandfather's cluttered workshop. Then when pressures
from his parents increase, he refuses to follow the path that they have set for him and
goes into a silent rebellion that will change everyone's lives forever.

AOYXITPOX NMNANOYTZIION
SHOESHINE
» ITAAIA / ITALY, 93', 1946
YKHNO®EZIA / DIRECTION: BITOPIO NTE XIKA / VITTORIO DE SICA

OLnpweg eivat dVo pikpd nadid. Epyadoviat oav AoUoTpoL NAnouToLwY KAl To OVELPO
TOUG Elval va anoktioouy éva aloyo. H entbupia toug yiveral npaypatikéotnta, Otav
0 adepddg Tou evog npoodépel ota nawdid eDkoAa, aAAA paAAov dxL KAl TOoOo VOuLuaA,
xpnrata. Ta duo nawdid Ba 0dnynbolv otig pulakég avnAikwy, 6nou oL cuvOnKeg
KA oL Kataotdoelg 0" avuotpéPouy t dihia toug oe avrinaldnta kat exBpotnta.
Two small children, working as shoeshines, dream of buying a horse. Their wish comes
true, when the brother of one, offers the pair the opportunity to make easy, but not
quite legal, money. The two children will be sent to a juvenile detention centre, where
circumstances will transform their friendship into antagonism and animosity.

OPEWE KOPAKIA

RAISE RAVENS
> IZMANIA / SPAIN, 110", 1976
ZKHNO®EZIA / DIRECTION: KAPAOX TAOYPA / CARLOS SAURA

2tn Madpitn, oL opdavég adehdEg Irene, Ana kau Maite peyalwvouyv kovtd otnv
avotnpen Beia toug, Paulina, padi pe T pouyyn Kat avannpen ylayld Toug, HETA To
BAavato TG uNTEPAG TOUG Kal ToU oTpatiwtn natépa toug Anselmo. H Ana eivat
uehayxoAwm kat tn cuvapnalet o Odvatog, Exovtag deL tn untépa g va nebaivel
oduvnpPA Kat ToV NATEPA NG VEKPO 0To KPePRATL Tou.

In Madrid, the orphan sisters Irene, Ana and Maite are raised by their austere aunt
Paulina together with their mute and crippled grandmother after the death of their
mother and their military father Anselmo. Ana is a melancholic girl, fascinated by
death, after seeing her mother having a painful death and her father dead in bed.

TO NNEYMA TOY MEAIZZIOY

THE SPIRIT OF THE BEEHIVE
> IZMANIA / SPAIN, 97', 1973
>KHNO®EZIA / DIRECTION: BIKTOP EPIOE / VICTOR ERICE

To 1940 010 SNUAPXELO EVOG MIKPOU KAoTALAVIKOU XwpLol npoBaiAetal o «Ppavkev-
otduy», Tavia tou 1931 tou TG MovE. To napapopdwpévo npodowno tov Mndpig
KapAdd e€antel tnv axalivwtn pavraocia g e€axpovng Avvag nouv avalntd to




KAAOKAPSO TEPAG O £VO ANOMOVWHEVO OMITL TNV AKPET) TOU XWwELoU. X' EKELVO TO
onueio Oa Bpel, dpwg, Evav nAnywuévo avtaptn Kat 0a tou npoodépetl polxa Kat
TPODN NPLV TOV EKTEAETEL ) GPAVKIKT ACTUVOMLA.

In 1940, in the town hall of a small Castilian village, James Whale's Frankenstein is screened.
The deformed face of Boris Karlov fascinates 6-year-old Ana, who goes looking for the kind-
hearted beast in an isolated house at the edge of the village. There she will find a wounded
guerilla soldier, whom she will clothe and feed before his execution by the Civil Guard.

KAAOKAIPINO BIBAIO

SUMMER BOOK
» TOYPKIA / TURKEY, 92', 2008
IKHNOGEZIA / DIRECTION: ZEI®I TEOMAN / SEYFI TEOMAN

Katd tn S1dpKeta tou kalokatptou, ta HEAN piag olkoyévelag npoonabolyv va Adcouy ta
npocwnikd toug npofAnuata, kabwg ot {wég Toug axoAouBoulv Toug doug Toug, apyolg
puBROUG. H tawvia akohouBei t wr) tou Mouotadd, Tng yuvaikag tou MNKIouAEp, Twy duo
YV Tou Kat tou vedtepou adehdol tou Xaoav nou et ot pia ndAn ot votua Toupkia.
O Seyfi Teoman napouctadetl évav KOG O 6nou N dikatoolvn, 1 apepadtnta, n Sianpay-
MATELON, 1) EUIULCTOOUVN Kot 0 BAvaTog elval EVVOLEG MOV NPEMEL VA ENAVANPOTSLOPLOTOUV.
During the summer, a family is trying to deal with their personal issues, while life goes
onin its own languish rhythm. The film follows the life of Mustafa, his wife Guler, their
two sons, and his younger brother, Hasan, who lives in a town located in southern
Turkey. Seyfi Teoman creates a world where justice, uncertainty, negotiation, trust
and death are concepts that need to be re-evaluated.

TO KOPITZI TAZIAIQTHZX

PAVEE LACKEEN: THE TRAVELLER GIRL
» IPAANAIA / IRELAND, 88', 2005
*KHNO®EZIA / DIRECTION: MEPI OTKNTEN / PERRY OGDEN

To «Pavee Lackeen» dinyeital v totopia tg Movivi, evog dekdypovou kopltolol
and v IpAavdia nou et we TV PNtépa g Kat T adéddla g oTov KatavAlopd
Hiag vrnoPaduopévng Blopnxavikng neploxng touv AouBAivou. Eivat «Taidiwteg»,
dnAadn éva eidog totyydvwy otny IpAavdia, nouv {ouv oav VOUASEG KL AVTIETWL-
{ouV TOV PATOLOUO KAL TNV KOLVWVIKA anofévwon anod tnv «opyavwEVT Kowvwviar,
H tawvia napakoAouBei tn {wn peptkwv fSopuddwy g Movivy, nou nalsvel va Bpst
mV TautdéTNTd g oav veapn «taidlwtng» otn olyxpovn IpAavdia.

This is the story of Winnie, a ten-year-old girl from Ireland, who lives with her mother
and siblings in a camp at a rundown industrial neighbourhood in Dublin. They are
"Travellers", who live like nomads, facing racism and social exclusion from "organized
society.” The film follows the life of Winnie, a young “Traveller” trying to find her
identity in modern Ireland, over the span of a few weeks.

SUMMER BOOK




O MINI KAl Ol KAE®TEX TOY MEAIOY

MINI AND THE MOZZIES / CYKELMYGGEN OG MINIBILLEN
> AANIA/DENMARK, 75', 2014
IKHNOGEZIA / DIRECTION: JANNIK HASTRUP - FLEMMING QUIST M@LLER

O Minito okaBdpt epdavidetarl o éva toipko {wudiwy padi e tov Egon kattrnyv Dagmar.
H Miranda, évag veapdg YOANog, evoxAet tov Mini kat tov gyeldel, kAvovtdg tov va
prextel otov akpoPatikd xopd tng Dagmar, e AnotéAeoa va NECEL KAL VA YUPILOEL TO
nodLng. Ntporuacpévog, o Mini to Badel ota nddia Kat Lnaivel o€ o UPHOpPia ANoTwY.
The minibeetle Mini appears in a flea circus together with Egon and Dagmar. The flea-
girl Miranda bullies Mini and tricks him into interfering in Dagmar’s line dancing so she
falls and sprains her foot. Deeply ashamed, Mini runs away and joins a gang of robbers.

ENA NMAPAMYOI INA AYO KOYNOYIAKIA
ATALE OF TWO MOZZIES
> AANIA/DENMARK, 75', 2007
IKHNO®EZIA / DIRECTION: JANNIK HASTRUP & FLEMMING QUIST M@LLER

H Ntdykuap, To Kouvount nou XopeUEL, Eival TPEAA EPWTEVUEVN HE TOV Eykov. AANG
o'Eykov dev divel onuacia, ylati acxoAeital e to nodnAatd tou kat 0£AeL va et tov
KOoNo.'Otay 1 Kakld BaciMooa Twv KOKKIVWY MUPHNYKLWY Tupavéla Kat oL oTpa-
TLWTEG TNG OKOTWVOUY TNV Bacidiooa twv padpwy pupunykiwy Kat katalauBdavouy
ta €34 Toug, oL HHPWEG pag NapactpoVIal OE |ia CUVAPMACTIKE NEPLNETELA OTO
3doog, nou Paleltn pAia toug o€ doKacia kat toug avaykalel va EnoTpateloouV
6Aa Toug ta TaAévta.

Dagmar the dancing mosquito is in love with Egon. But Egon, putting love on hold, is
always busy with his bike and wants to see the world. When wicked red ant queen
Dominella and her soldiers kill the black ant queen and take over her heap, our heroes
are drawn into an exciting forest adventure that puts their friendship to the test and
forces them to use their talents to the utmost.

TO MAIAI NOY HOEAE NA TINEI APKOYAA
THE BOY WHO WANTED TO BE A BEAR DRENGEN / DER VILLE

GQRE DET UMULIGE
> AANIA-TAAAIA/ DENMARK-FRANCE, 78', 2002
IKHNO®EZIA / DIRECTION: JANNIK HASTRUP

Ze wa pwlid o' évav ayovo Aodo, pia noAtkr apkotda yevvdael éva apkoudakt, arld
To veoyvo nebaivel navw otn yévva. Ze pia kaAldBa, Alyo no népa, pia yuvaika
YEVVAEL Eva Suvatd vylEG ayopt. H noAkn apkolda sival toco OApEVN and v
ANWAELA TOU WIKPOU TNG nou cwptadetal KATw oTov nayo yia va nebdavel. Etol, to
taipt g KAEBEL TO HWPO TG Yuvaikag Kat To PpEPVEL OTOUG NAYous. To ayopdakt
Heyalwvel pe TV apkoLda, pabaivovtag 6Aa 6ca npénet va EEpel ia apkoldal...

ATALE OF TWO MOZZIES



Autn elvai ) apxn evog opopdou napapudiou, 6nou to nvelpa twv Addwv Bonba
autov nou BEAeL npaypatiké va yivel kanotog.

Inadeninthefells, a polar bear gives birth to a cub - but the cub is stillborn. In a cabin
some way off, awoman gives birth to a strong, healthy boy. The polar bear is so grief-
stricken at the loss of her cub that she lies down on the ice to die, so her mate steals
the woman's baby and takes him out onto the ice. The little boy is raised by the she-
bear, learning all the skills a bear requires... This is the beginning of a beautiful fairytale
where the Spirit of the Fells helps the one who really wants to become someone.

O INAIANOZX

THE INDIAN

> OAAANAIA/THE NETHERLANDS, 80, 2009
IKHNO®EZIA / DIRECTION: INEKE HOUTMAN

O Koos, éva pikpod oxedov oktaxpovo ayopt, BéAel ndpa noAl va Poldoel e tov
EVTUNWOLAKO Kat tunikd OAAavdd natépa tou. Autd duwg dev eival ebkolo, adol
0 Koos sivat utoBetnpévog anod to Mepol Kat lval HIKPOKAUWHEVOG KAl GKOUPOXPwW-
Hog. Mua uépa BAEneL Eva NepouPlavo ayopt va natlel éva neplepyo el&0g LOUOIKNG
£€w anod to colNeP HAPKET KAl avakaAlnTeL OTL Kat o id1og, dnwg Kat to aydpt, eivat

IVOLAVIKNG Kataywyng. And ekelvn v nuépa, napd toug OAavdoug yoveig tou,
KAveL &, TL KAAUTEPO pHNnopEl yia va yivel évag aAndivog Ivaiavog.

Koos, a nearly eight-year-old boy, very much wants to look like his impressive, typi-
cally Dutch father, which is not an easy thing, as Koos was adopted from Peru and is
rather small and of dark complexion. One day he sees a Peruvian boy playing a strange
kind of music outside the supermarket and discovers that he, like the boy, is of Indian
origin. From then on, despite his Dutch parents, he tries his very best to become a
true Indian...

TA KPOKOAEIAAKIA

THE CROCODILES
> TEPMANIA / GERMANY, 97', 2009
IKHNO®EZIA / DIRECTION: CHRISTIAN DITTER

O Hannes BéAeL va evtaxBei ota KpokoSeAakLa, Jia «cuppopia» anod yertovonoula
KOl MPEMEL VO TOAUNOEL VA KAVEL MPAYHATA nou eival anetAntikd yia th {wn tou. O
Hannes éxelL cwBel and tov Kai nou B&AeL kL autdg va yivel éva KpokodelhakL, 6w
o NPOPANua nou npokUntel eival 6Tt o Kai elval og avannpikd Kapotodkl, Yeyovog
nou KAvel T’ aAAa péAN TNG «ouppopilag» va un tov Bélouv. Otav 6w o Kai yivetat
Haptupag pag dtappnéng, ta Kpokodetldkia tov anodéxovtal pag kat 8éhouy va
e€ixvidoouv v undBeom katl va SIaAVCOUY LA MPAYUOTLKY) CUMMOPLA KAKOMOLWY.
Hannes wants to join the “Crocodiles, " a gang of neighbourhood kids. He has to
accept a dare, which turns out to be life-threatening. He's saved by Kai, who wants




to be a Crocodile too. The only problem is that Kai's in a wheelchair. The other kids
don't want him in the gang because we won't be able to run away when needed. But
when Kai witnesses a burglary, the Crocodiles accept him as their new member. With
his help, they want to solve the case and foil the gang of burglars...

TO ZYMNMOAYTO TAIMA
THE BAREFOOT BATTALION
» EAAAAA / GREECE, 93, 1953
IKHNO®EZIA / DIRECTION: MKPETK TAAAAE / GREGG TALLAS

H aAnBuw) wotopia 160 nadiwy, nou n dpdon toug nnpe dtactdoelg pibou 6tav ot
Nadi ta édiwéav anod ta oppavorpodeia tng Oscoalovikng ota Xpovia g YEPHA-
VIKAG Katoxng. Ta naudid petapailovial oe éva £id0g KAAOKAPSNG NPWLKNAG CUL-
Hoptag, nou KAEBeL and toug Meppavols Kat ToUG HAUPAYOPITES YIA VA CUVTNPEL Ta
HEAN TG KL 6o0oUG MnopEel and tov KOouo YUpw TNG. Eniong, népa and tnv apwyn
nou napeiyav oto KOouo, katadepvav pe Ty e€unvada KaL To KOUPAyLo Toug va
BonBolv v Avtictaon, Bpiokovtag tpdnoug va puyadelouv otn Méon Avatoln
'EAAnveg, Apepikavoug kat EyyAédoug aflwpatikoug.

The true story of 160 children, whose actions became legend when the Nazis threw
them out of Thessaloniki's orphanages during WWII. The children form a benevolent,
heroic gang that steals from Germans and black-marketers to feed its members and
as many others as they can. At the same time, they used their intelligence and courage
to assist the Resistance, finding ways to help Greeks, American and English officers
escape to the Middle East.

MIKPEZ A®POAITEX
YOUNG APHRODITES
> EAAAAA / GREECE, 92', 1963
IKHNO®EZIA / DIRECTION: NIKOX KOYNAOYPOZ / NIKOS KOUNDOUROS

Ztnv EAAGSa tou 20U awwva . X. pia opada fookwyv Gtavel og éva xwptd Papddwy,
adetlo anod avtpeg nou £xouv puyel otn Bdhacoa. O yiog evog Pookol Ba epwteutel
pia ikpn konéha tou Xxwptol kat padi Ba napakolouBnoouv to pwTikd nayvidt
300 evnAikwy. Evag pouyyog Pookdg Ba anaydyet tnv konéAa yia va tnyv Kavel Sikn
TOU KL 0 VEQPOG Bookdg, aneAruopévog, Ba autoktoviosl nédprovtag otn Odlacoa.
In 2nd century BC Greece, a group of shepherds arrive at a fishermen'’s village where
all the men are away at sea. A shepherd's son will fall in love with a young girl from
the village and together they'll watch the love games of two adults. Amute shepherd
will then abduct the girl and the desperate young lad will commit suicide throwing
himself in the sea.

YOUNG APHRODITES




TO KANAPINI MTOAHAATO
THE CANARY YELLOW BICYCLE
» EAAAAA / GREECE, 90', 1999
IKHNO®EZIA / DIRECTION: AHMHTPHE STAYPAKAZ/ DIMITRIS STAVRAKAS

'Evag veapdg ddokalog avalapBavel tyv éktn td€n o> Eva SnHoTIKO oXOAEL0 TNG
ABnvag. Avaueoca otoug Habntég tou, Stakpivel Tov AsUTéPT), NOU oXeSOV eV pno-
pel va Slafdoel. Alaruotwvovtag OTL 0 HKPOG EXEL anopovwBel and toug cuvoun-
Aikoug tou kat ot Sev elxe kapia vnootp€n, anogpacilel va tov BonOnoeL npaktika
kawnOwd. Ta npayuata Seixvouv va nnyaivouy KaAd HEXPL TNV CTLY T MOV O MIKPOG
Aeutépng Oa Bpelel aviipéTtwnog Pe TNV aAyplOTNTA KAl TOV KUVIOHO HIKPWY Kat
MeydAwy.

Ayoung teacher starts teaching 6th graders in a Primary school in Athens. In his
class there's a boy, Lefteris, who still struggles with reading. The teacher can see
that the boy is isolated and has no support and decides to help him both in practical
and moral terms. Things appear to improve, but then Lefteris faces the cruelty and
cynicism of both young and old.

TA AEADINAKIA TOY AMBPAKIKOY
THE LITTLE DOLPHINS
» EAAAAA / GREECE, 98,1993
IKHNO®EZIA / DIRECTION: NTINOZ AHMOMOYAOZ/ DINOS DIMOPOULOS

Ze pia napabaldooia enapxlaxn KwuonoAn g dekastiag tou '30, to KoxUAy, o
oktaypovog Nétpog kau n entaxpovn AvBolAa avakaldntouy Tov KOG O YUPO TouG:
™ ¢$Von, ta {wa, Ta NouAld, aAlAd Kat Ta NPWLHA EPWTIKA OKIpTHMATa. Mwa pépa
ouvavioLy ToV GUVOUNALKOS Toug MNAvo, Nou NAcYEL anod GUUATIWOT) KAL oL SLKOL ToU
TOV £XOUV EYKATAAEWPEL GTNV TUXT) TOV, OE Mia anopovwuévn kaAuBa. Tou pépovial
He kahoolvn kat TpudePOTNTA, Kat dev ntoolvtal Hnpootd os doPieg katl npoka-
taAnPelg. H cupnepidpopd Toug eival EVEPYETLKT yia Tov Kawvoupyto toug ¢ilo, o
onoiog naipvel koupayto ya Zwn.

We're in the '30s, in a small seaside town called Kohili (sea-shell) where 8 year-old
Petros and 7 year-old Anthoula discover the world around them: nature, animals, birds
but also the first signs of love. One day they meet Panos, a boy their age who

has tuberculosis and lives abandoned in an isolated hut. The children treat him kindly
since they're completely unaffected by phobias and prejudice. Their behaviour helps
their new friend find his will to live.

THE CANARY YELL




O WYAAOX
THE FLEA
» EAAAAA / GREECE, 90', 1990
YKHNO®EZIA / DIRECTION: AHMHTPHE MYPOY / DIMITRIS SPYROU

O HAlag Zelhaidng et o' éva opevd xwpld Tng enapxiag OAvuniag KaL nnyaivel oty
tehevtaia ta€n tou dnuotkol. Kavelg, duwg, dev tov dpwvadel e To Ovoud tou -tov
dpwvalouv WHANo, dnwg eival o Tithog g Xepoypadng ebnuepidag, Mou CUVTACCEL Kal
ekSideL wOvog Tou. O HAlag avTipetwnileTal CKWRTIKA and Toug NEPLOCOTEPOUG CUYXW-
pLavoug Tov, o idlog dpwg ovelpeletal va taidePet. O «WHANoG» tov Bonbd va onacet
ta clvopa Tou XwpLol Tou, Tou divel ta dpTepd yia va netd€el pakpld...

Elias lives in a village in the mountains near Olympia and is about to finish Primary School.
Nobody calls him by his name though; he's mostly known as "The Flea", the name of the
handwritten newspaper he edits and publishes by himself. His fellow-villagers tend to
mostly taunt Eias and yet he dreams of travelling. "The Flea" helps him escape his village's
boundaries and gives him the wings he needs to fly away...

TO AENTPO NOY NMAHIQNAME

THE TREE WE HURT
» EAAAAA / GREECE, 75', 1986
YKHNO®EZIA / DIRECTION: AHMOX ABAEAIQAHY / DIMOS AVDELIODIS

Xiog, YOpw oT0 1960, Aiyeg LEPEG NPLY KAeloouy Ta oxoAsia yla TG KaAoKalpLvEg Slako-
néq. H dhia petafd duo ayoplwv xaldel, xwpig va to Bélouy, e€attiag evég atuxou
MEPLOTATIKOU. ZAvVaoUVAVTIOUVTAL 0TA HECTA TOU KaAoKalplou Kat nepvoly padi éva une-
poxo kalokaipt. To $BIvénwEo, OpwG, EpXETaL Ypryopa npty KaAd-kald to kataAdpouyv.
H npwtn peydlou pAkoug tatvia tou Afpou ARSeAiwdn, evdg oknvoBEtn nou éxel adn-
OELTO OTiyMa Tou 0To EAANVIKO CLVENA.

The story unfolds in Chios in the 1960s, just a few days before the end of school term. An
unfortunate incident ruins the friendship between two young boys. They meet again,
though, in midsummer, and enjoy the rest of the holidays. Unfortunately

though, autumn arrives before they know it. This is the first feature by Dimos Avdediolis,
a director who has left a mark in Greek cinema.

TO ®QX NMOY XBHNEI

FADING LIGHT
» EAAAAA / GREECE, 93', 2000 KHNO®EZIA / DIRECTION: BAZIAHZ NTOYPOZ / VASILIS
DOUROS

TN XAAKN, évag dwdekaxpovog nou el e TN XWPLOHEVT UNTEPA TOU, XAVEL TNV dpaon
ToU, anod pia ondavia appwotia, aAAG avantiooel pia Waitepn akouoTikn svatcnoia,
wavn va EeSnAwoeL To TAAEVTO TOu oTn HoUGLKY). O Yépog dpapoduAakag Tou vnolouv,
autodidakTog LouoiKkog o iSLog, avulauBAavetal To TAAEVTo TOU KPOU Kat Tov kabo-
SNYEL WG «NMVEVUATIKOG SACKAAOG». H UNTEPA TOU ayopLol, Nou eivatl avTiuéTwnn We Tt
SUokoAn kabnueptvétnta, evoxAeital and avtny tnyv oxéon. Qotdco, o epXoudG oto
vnot pag véag dackdlag Oa al\ael to oknviko.

In Halki (an island in the Dodecanese), a 12-year-old lives with his divorced mother. The
boy suffers from a rare disease and loses his eye-sight, but at the same time his hearing
becomes really sharp and that allows him to develop his musical talent. The island's old
lighthousekeeper, who's a self-taught musician, sees the boy's talent and guides him as
a mentor. The boy's mother, who already faces all sorts of hardships in her everyday life,
is not pleased. Everything will change though, when a new teacher arrives.



2YFXPONEXZ TAZEIZ XTO
EYPQIMAIKO ANIMATION
CONTEMPORARY TRENDS IN
EUROPEAN ANIMATION

‘Otav o Meliég newpapatldtav pwrtoypadiloviag to Xpoviko dldotnua yla v' ano-
dwoel To «Eva taidt otn ZeAnvn» iowg va unv dpavralotay OtL onuepa MAALE Yia
mv «Pnorakn abavacia» (digital immortality). Zto coupealiotikd taidi nouv pdAig
€exivoloe, NEepe olyoupa 6T TEXVN TOL animation neptéxel tn Aé€n anima. Mehavy,
Kpaytovia, nAactelivn, ni€el dAa yia va kopioouy tov evBouolaoud piag tdEag nou
Mpe Nvon HEoa and 12 eUpwnAlKEG SNULOVPYIEG Nou eknpocwnoly 6Ao to oly-
Xpovo paoua Twv TAcEWY Kal oXoAwV Tou animation.

When Méliés was experimenting photographing time in order to film “A Trip to the
Moon", he probably did not imagine that we would be talking about “digital immor-
tality” today. In the surrealistic voyage that was just beginning, he definitely knew
that the art of animation includes the word "anima". Ink, crayons, plasticine, pixels,
all conveying the enthusiasm of an idea that was brought to life through 12 European
creations that represent the whole spectrum of animation schools and trends.

AEXZMOX

LINK
> TEPMANIA / GERMANY, 8', 2017

YKHNOGEZIA/DIRECTION: ROBERT LOBEL

Alo xapaktnpeg eivat cuvdedepévol and ta paliid toug. Ennpeadet o évag tov aAo
ME TNV NAPAMLKET Kivnor.

Two characters are linked by their hair. They influence each other with every move
they make.

ME TH BPOXH

GONE WITH THE RAIN
> KPOATIA / CROATIA, 14, 2018

SKHNO®EZIA/DIRECTION: SINISA ERCEGOVAC

H wotopia evdg dvipa kat piag yarag. Mua wdn otn ¢iAia kat v ayann, avtiBapo
ot olyxpoveg Kowvwvikég a€ieg kat potifa g {wng.

The story of a man and a cat. The film is designed as an ode to love and friendship,
and as a counterweight to today's social values and patterns of life.




EZQ lNA WAPEMA

OUT FISHING
> ZOYHAIA / SWEDEN, 9', 2017

TKHNO®EZIA/DIRECTION: UZI GEFFENBLAD

H Mnétt elvau pévn kau newvaet. Wapeet oto notdut aAld palevetl povo okounidia.
Ze wa avoalaunn n Mnét Bpiokel pia Snuioupytkn Abor. ‘Opwg o Spopog yia TtV
grutuyia £xet noANG unddia.

Betty is hungry and lonely and fishing in the river gives only scrap. In a moment of
illumination Betty finds a creative solution. But the road to success is lined with traps.

MMNOMIMNO

BOBO
» KPOATIA / CROATIA, 14, 2018

IKHNOOEZIA/DIRECTION: ANDREJ REHAK

O MRoPNo NTav To nio RIKPOCWHO ayopl Tou Kdouou. Htay 1000 HIKPOCWHOG Nou
oL yoveig tou sixav ¢ptid€el wa Eexwplotn noptotAa otnv eicodo tou onttiov ion
JE AUTA TWV YELTOVWY MOU EIXAV YL TN XOVTET Kal aypla cav dpako yata toug. Mwua
Mépa o Mnduno Bynke otn Bpoxn yia va peyaAwoel kat va yivel YnAdtepog.

Bobo was the smallest little boy in the world. He was so small that his parents at the
door made a special small entrance, similar to the one who had a fat neighbor's cat,
terrible as a tiger. That is why little Bobo one day went out in rain in order to grow
bigger...

TO POMIMOT KI H ®AAAINA

THE ROBOT & THE WHALE
» YOYHAIA / SWEDEN, 7', 2018

IKHNOOEZIA/DIRECTION: JONAS FORSMAN

H Aduno eival éva xapoUuevo pounot nou et pe to dilo g tov Mnavelo, éva
OKUAL-pouNAT Nou sival YeRATo neplépyeta. NMapéa putebouy dévrpa Kat aneheube-
pwvouv {wa nou Kivduvelouv. Ma pépa ouvavtolv otny napalia pa pdlava nou
m €£Bpaoce To KO, MNa va LnopEcouy va owaoouy tn ddlawva, n Aduno npénet va
€enepdoel to pOPo NG yia o vePd KATL OXL Kat Tooo elkoAo adol Ki 1) NAPANIKET
otayova v XaAdeL.

Lobo is a cheerful robot who lives with her best friend Banjo, a curious robot dog.
Together, they help to plant trees and rescue animals in need. One day they meet a
stranded whale on the beach. To save the whale Lobo has to overcome her fear of
water, but it's not easy especially as a single drop of water makes Lobo to roast.

THE ROBOT & THE WHALE



IMNAZOKE®AAIA SCRAMBLED

» OAAANAIA / NETHERLANDS, 7', 2017
TKHNO®EZIA/DIRECTION: BASTIAAN SCHRAVENDEEL

H'Ecpa xavel éva and ta tedevtaia SpopoAoyia tou tpévou Kat eivat dn apyd.'Evag
napatnuévog Kt opwe {wvtavog KuBog tou Polunik npoonadei va tng tpafnet v
npocoxn avalntwviag va tov eAUCEL

After Esra misses her train late one evening, a discarded, living Rubik’s cube tries to
get her attention in an attempt to get solved.

XQPIX BAPYTHTA SANS GRAVITE
> TAAAIA / FRANCE, 8, 2018
IKHNO®EZIA/DIRECTION: CHARLINE PARISOT, JEREMY CISSE, FIORETTA CATERINA

COSMIDIS, FLORE ALLIER-ESTRADA, MAUD LEMAITRE-BLANCHART, LUDOVIC ABRAHAM

'Evag aotpovaltng entotédel ot yn kat npoonabei Eava va npocappootei.
An astronaut comes back to earth and tries to fit in again.

H XEIMQNIATIKH IZTOPIA TOY KIKINTO
PRINCE KI-KI-DO WINTER STORY
> IAOBENIA / SLOVENIA, 5, 2017

IKHNO®EZIA/DIRECTION: GREGA MASTNAK

210 8&c0og tou Kikivtd eivan xetpwvag. H kahoouvatn youpouvitoa POl npoonabet
va ta {eotdvel ta {wa nAékovtag polxa yi' autd.'Opwd ta pouxan sivat tepdotia
1) NOAL HIKPA Kal EVTIEAWG Axpnota. Ito dAcog enkpatel Xaog. O npiykinag Kikivtd
Me ™ BonBela twv tiypokouvouriwy Mnive kat Tive Ba Bpouv ) Abor.

here is a freezing winter in a Ki-Ki-Do's forest. Kind-hearted pig Rozi tries to help the
animals with knitting warm clothes for them. But clothes are too big or too small and
completely useless. A real mess is in the forest. Prince Ki-Ki-Do with a help of tiger
mosquitos Tine and Bine finds out a unique solution.

EAEYOEPH MNTQXIH BURN OUT
» TAAAIA / FRANCE, 4, 2017

IKHNOOEZIA/DIRECTION: CECILE CARRE

H Xtéha eival unxavikog Stactiuatog. Mwa BAARn tyv avaykalel va npoooyeiwbel o
£vav gpnuiko nhavin. Evw sival og andyvwon, Eva pikpo kopitol epdavidetat anod
o nouBevd kau TNy 0dnyel o€ pa onnAid, ota Badn tou nAavi. Ekein Itéla Bplokel
npdyuata nou tnv avikav kat ¢ Eavabupilouv ta dvelpa nov adnoe nicw mg.
Stella, a space mechanician, has broken down and ended on a desert planet. While
sheisin despair, a little girl appears out of nowhere. Following the child into a tunnel,
in the depths of the planet, she discovers a big cave full of objects that belonged to
her, reminding her the dreams she has left behind.




AYTOZXEAIAXMOZX IMPROMPTU
» IZMANIA / SPAIN, 11, 2017

IKHNO®OEZIA/DIRECTION: MARIA LORENZO

‘Eva animation eunveuopéVo anod Tto £€pyo «ZnoudEg» yia ravo tou Ppeviepik Zonév
Kat aPLlEPWHEVO OTOUG EEXATHEVOUG MPWTEPYATEG TOU Kivnpatoypadou. Eiva eni-
ong éva dopog TIRG otV nepiodo “Fin-du-siécle”, otig aféxaoteg polioeg tg Kat
T yontela Tou i8Lou Tou KIvAHAtog nou Ba odnynost otnv epelpeoT TOU Kivnua-
toypadou.

Impromptu is an animated short film inspired by five piano Etudes by Frédéric Chopin,
to pay tribute to the forgotten pioneers of film. But it is also a homage to the Fin-du-
siecle period, to their unforgettable muses, and to the fascination for movement itself,
which lead to the invention of filmmaking.

TO ATAKTO AYTOKINHTAKI TOY KOTIA

KOYAA - NAUGHTY TOY CAR
» ZAOBENIA / SLOVENIA, 3', 2017
IKHNOOEZIA/DIRECTION: KOLJA SAKSIDA

Mia Bpoxepn pépa o Koyia anodaacilel va ouppaléPet to onitt tou. Alyo npiv teheiw-
oeL NEPTEL NAVW C' €va EEXACHEVO AUTOKLVTTAKL MOU TOV NAPACEPVEL G Eva TPEAD
KaAMTEXVIKO natival. To ATaKTo AutoKvNnTakL apveital va vnakoloel o unodei€elg.
O Koyla pe nawvidt Ba katadépet va to Egyeldoel.

It's raining outside and Koyaa decides to tidy up his room. When Koyaa has finished
cleaning, he proudly looks around and steps on a toy car he's missed. He takes a crazy
ride, zig-zagging around the place like a figure skater out of control. The naughty
little car is taunting Koyaa, making a ruckus and refusing to behave, but Koyaa man-
ages to trick it into playing nicely.

AlN" TON KHIMNO TOY HOMEGROWN
» HNQMENO BAZIAEIO / UK, ', 2017
IKHNO®EZIA/DIRECTION: QUENTIN HABERHAM

‘Evag natépag LEYAAWVEL TOV YLO TOU Onwg KaAAlepyel ta putd tou, npootateloviag
tov and tov novo, péoa otnv acddlela evdg orutiol. Otav Spwg To aydpL avaka-
Aontettn {wn otov £€w KOO, 0 NATEPAG EPXETOL AVTIMETWNOG HE Hia ABoAn alnBeia.
A father raises his son like he cultivates his plants, shielded from harm, comfortable
inside. However when the boy discovers life outside, the father is faced with an
uncomfortable truth.



AEYKH KAPTA
CARTE BLANCHE

Me Vv Acukn Kdpta, éva SLaKEKPIMEVO OTOV TOMEA TOU NPOCWNO, KAAATEXVNG 1)
gruothuovag, avalauBAavel va napouctacel oTo Kowvo tou PecTtPA 4 wg 6 TaVIEG,
oLonoleg eival oL ayannuéveg tou 1 Bewpel OTL £XOUV KAMOLEG NTUXEG Mo SV EXOUV
eruonuavOel dedviwg and TV KPLTIKN.

détog to DecuPal, Sivel ) Acukn Kdpta otn BpaPeupévn cuyypadéa nadikwy
BiBAiwv kat Beatpikwy Epywy, Beatpoldyo kat oknvoBétda Ayyehikn AapAdon, n
onola enéAe€e va napouctdoel oTo Kovo tou DeoTBAA, e TO SKO TG Hovadiko
TPONO TECOEPLG AYAMNMEVEG TNG TAWVIEG Yia TNV naudikn Kat veavikn nAwkia: Tov
KAéptn ModnAdtwy tou Bitdplo Nte Zika, To ZundAnto Tayua tou Mkpéyk TaAAag,
Ta Terpakdola Xtunfuata tov Ppavooud Tpido kat Ta Madikd Xpovia tou IBav
ToU Avtpél TapkdpoKL.

With Carte Blanche, a distinguished artist or scientist, presents 4 to 6 films that are
his/her favorite, or he/she thinks they have aspects that haven't been adequately
addressed, to the Festival audience.

This year, the Festival's Carte Blanche is given to awarded writer of children's books
and plays', dramatologist and director, Aggeliki Darlasi, who chose to present four of
her favorite films for children and young people to the festival's audience, in her own
unique way. Bicycle Thieves by Vittorio de Sica, The Barefoot Battalion by Gregg
Tallas, The 400 Blows by Francois Truffaut and Ivan’s Childhood by Andrei Tarkovsky.

ATTEAIKH AAPAATH / AGGELIKI DARLASI

H AyyeAikn AapAdon eivat ouyypadéag, Beatpoldyog-oknvobeétig kat diddckovoa An-
uoupyikng Mpadng (nedoypadia, Beatpikd £pyo, oevdplo). Anddoltog tou TURUatog
Qeatpkwy Znoudwyv tou Maveniotuiov ABnvav kat tou The Royal Central School of
Speech and Drama kat unoyndla diddktopag Anuioupyikng Fpadng. BiBAia katl Beatpt-
KA NG Epya Exouv petadpaotel ota ToUpkika, Kopedtika, lonavikd, ItaAikd ki AyyAika.
To ouyypadikd TG €pyo yia nadld ki eprPoug-véoug nepthauPavel tooo ewovoypadn-
uéva BiBAia 6co kal pubiotopnuata kat Beatpikd épya ki éxel TuNBel e onuavtika
BpaPeia og EANGSa ki e€wteptkd (Kpatikd Bpafeio pubiotopnuatog kat Beatpikol £p-
you yta nawdid, Avaypadn yia tn cuyypadn otg Alebveig Aloteg tou International Board
on Books for Young people k.d.). Zuvepyadetal oe Spdoelg nou npowbolv m dhava-
yvwola, v kaAAtexvikn eknaideuon ki ékdpaon nadiwy ki edpnPwv. Eival otabepn
ouvepydng tou «AleBvolg PeotfdAA Kivnuatoypadou Apxaiag Oluvpniag yia Nadd
kat Néoug» kat Tou «Camera Zizanio». Eivat 1dputikd pélog tg opddag Beduatog «H
AN MAgupd» kat g Slokoypadikng etalpeiag «Puzzlemusik.

Aggeliki Darlasi is a writer, theatrical director, who also teaches Creative Writing (prose,
theatrical play, scriptwriting). She graduated from the Department of Theater Studies of
University of Athens and The Royal Central School of Speech and Drama and is a doctor-
al candidate in Creative Writing. Her books and theatrical plays have been translated into
Turkish, Korean, Spanish, Italian and English. Her literary work for children and young
people includes both illustrated books and novels, as well as theatrical plays and has
been granted important awards in Greece and abroad (National award for novel and
theatrical play for children, a place on the Honor List of the International Board on Books
for Young People). She participates in activities that promote love of reading, artistic
education and expression for children and adolescents.She is an associate to Olympia
International Film Festival for Children and Young People and Camera Zizanio. She is a
founding member of the performing group "The Other Side" and independent record
company "Puzzlemusik".




TO ZYMOAYTO TAIMA

THE BAREFOOT BATTALION
» EAAAAA / GREECE, 1953, 93'
YKHNO®EZIA / DIRECTION: FKPEFK TAAAAY / GREGG TALLAS

H aAnBuw) wotopia 160 nadiwy, nou n dpdon toug nnpe dlactdoselg pibou o6tav ot
Nadi ta éSwéav and ta opdpavorpodeia g @ecoalovikng ota Xpovia g YEPHA-
VKNG Katoxng. Ta nadid petapailovral o éva eidog KaAOKapdNG NEPWLKNAG CUK-
Hopiag, nou KAEReL anéd toug MNepavolq Kat Toug Haupayopiteq yia va cuvtnpeel ta
MEAN TG KL 6ooUug Mnopel and tov KOouo YUpw TNG. Eniong, népa and tnv apwyn
nou napeiyav oto KOouo, katadepvav pe TNy e€unvada Kat To KOUPAyLo Toug va
BonBolv tnv Avtictaon, Bpickovtag tpénoug va puyadelouy otn Méon Avatoln
'EAAnveg, Apepikavoug kat EyyAédoug aflwpatikoug.

The true story of 160 children, whose actions became legend when the Nazis threw
them out of Thessaloniki's orphanages during WWII. The children form a benevolent,
heroic gang that steals from Germans and black-marketers to feed its members and
as many others as they can. At the same time, they used their intelligence and courage
to assist the Resistance, finding ways to help Greeks, American and English officers
escape to the Middle East.

KAE®THZ MOAHAATQN

BICYCLE THIEVES / LADRI DI BICICLETTE
> ITAAIA / ITALY, 1948, 93' ZKHNOGEXIA
DIRECTION: BITTOPIO NTE XIKA / VITTORIO DE SICA

Ze Mla aAdva éva TooUPHO avEPYwY NEPLUEVEL PE aywVvia va akoUoeL éva Kalo vEo
ano tov uneLBuvo tou ypadeiou elpeong epyaciag. H tixn xapoyeAd otov Avidvio
Pitol, o onoiog eniAéxBnke anoé tov Sfuo g Pwung va epyactel wg aplookoAANTAG.
H Souleld 6w anautel nodHAato kat o Pitol dev £xeL nua, To £XEL SWOEL EVEXUPO.
Qa net Pépata, Oa ndpet tn Souvdetd kat padi pia wpaia otolr). Opwg, HEXPL alplo
npénet va Bpet éva nodniaro...

A group of unemployed workers wait impatiently to hear about job openings. Fortune
smiles on Antonio Ricci, who has been selected by the City of Rome to work posting
advertising bills. But this job requires a bicycle, and Ricci has pawned his. He will lie
and take the job, along with a nice uniform. So he must find a bicycle by tomorrow...



TA 400 XTYNMHMATA

THE 00 BLOWS / LES QUATTRES CENT COUPS
» TAAAIA / FRANCE, 1958, 90'
SKHNO®EZIA / DIRECTION: ®PANZOYA TPI®O, FRANCOIS TRUFFAUT

O Avtoudv Ntouavél Sev eival nia nawdi, aAld olte Kat EpnPog akdun. Alobdavetat
otLkavelg Sev tov katahaPaivel y' avtd enBupel va yivel ypryopa eviAkog. NiwBet
€£vog ooV KOOPO TNG NAUSIKNAG NAKIAG OTOV OMOLO AVAKEL AKOUN KAl TOV Onoio Kol
tadet ue nepuppovnon. Eivar Stwypévog and navtou, ATuxog Kat n napapkpn PAakeia
tou avtipetwniletat ocav poPepd EykAnua, akoun Kiav nmyalet anod Kahég npobEoelg.
Antoine Doinel is no longer a child, and not yet an adolescent. He feels that nobody
sympathizes with him, and this is why he wants to be a grown-up soon. He feels like
a stranger in the world of childhood, where he still belongs, and which he confronts
with contempt. He is expelled from everywhere, he has no luck, and his recklessness
is considered to be a crime, even if it derives from good intentions.

TA MAIAIKA XPONIA TOY IBAN
IVAN'S CHILDHOOD / IVANOVO DETSTVO

» SOVIET UNION / ZOBIETIKH ENQZH, 1962, 95'
SKHNOGEZIA / DIRECTION: ANTPEI TAPKO®XKI / ANDREI TARKOVSKY

H otopia ektulicoetal katd ) dlapkela tou B' Maykooou MoAERou, e KEVTIPLKO
Npwa éva Swdekdxpovo ayopl, tov IBav, n owkoyévela tou onoiou EekAnpiotnke and
toug Nadi. Mnv €xovtag va XAoel KATL, KOTatdooetal oTov ZoPIETIKO oTPaTtd wg
QAVLXVELTAG Kat avalauPavel entkivOUVEG avayvwpLoTIKEG ANOCTOAEG, YLOL TIG ONOLEG
givat o nAéov KatdAAnog x&pn oto KPS tou unot kat tn offeAtdda tou. Eva Aupikd
AVTINOAEMIKO dpAua ondviag NAACTIKOTNTAG KAl OUYKIvNoNng, oknvoBeTikd vie-
HnoUTo tou Avipél TapKOPOKL, TOU OPAMATIOTH KAl NOWNTY TOU Kivnuatoypdadou.
Xpuod Aovtdpt oto Geotifdal Bevetiag.

The story is taking place during the World War I, and is about Ivan, a 12-year-old boy,
the family of which was torn apart by the Nazis. As he has nothing else to lose, he joins
the soviet army as a scout and undertakes dangerous missions, for which he is highly
eligible due to his small height and his agility. It is a lyric anti-war drama of rare plas-
ticity and emotion, the debut of director Andrei Tarkovsky, visionary and poet of
cinema, a Venice Festival golden Lion winner.
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H 18n CAMERA ZIZANIO

H MEFTAAYTEPH AIEONHE MOPTHE THZ
NEANIKHZ OMNTIKOAKOYETIKHE AHMIOYPTIAL
EINAI EAQ!

18th CAMERA ZIZANIO

THE LARGEST INTERNATIONAL CELEBRATION
OF YOUTH AUDIOVISUAL CREATION IS HERE!

Alyeg Hovo UépeG pévouy yia tny Evapén g peyalutepng dieBvolg yloptng tg
VEQVIKNG OMNTIKOOKOUOTLKNG dnioupyiag.

MpoPoAég, cuvavtnoelg, Hactep KAAG, Kivnuatoypadikd epyacthpla pubonlaoiag,
VTOKLUAVIEP Kal avipéatov, To noAuBviko Mythos Project aA\d kat atéAelwTeq WPEG
SLaokEdaong yla okTw oAOKANPEG HEPEG oUVOETOUY TO oKNVIKO TG Camera Zizanio
TOou 2018.

'Exovtag anhwoetl NAEoV TIG avtéveg g o€ OAo tov kdouo 1 Camera Zizanio $tlo-
Sofel va dwoel, HEoA Anod TA ONTIKOAKOUCTIKA £pYa TwV SLwV TwV natdiwy, TV o
nANPEN EKOVA TWV OKEPEWY, TWV AVNOUXLWY KAl TWV NEOBANHATIOTWY TwV VEWY
G eNOXNG Mag, EVOG KOGHOU Og HEYAAT avatapayn.

®étog Ba dolpe to nio nholoto BEapa e e€alpetikég tavieg and 6Aeg TG NRElpoUg.
O peyalltepog aplOuodg npogpxetat anod tnyv Evpwnn: 115 tawvieg and 29 xwpeg! Ot
XWPEG Yivovtal tplavta av npocBécoupe tnv EAAASA, 6nou oto eAANVIKO Tufua
npofailovtal 115 tatvieg, avapeoa oTig Onoleg Kat tavieg nadiwy npoodluywy.
210 SLEOVEG TN A EXOUME TNV MO NAATIA EKMPOCWNNON HE 26 TALVIEG ANO 15 XWPES
and TG undAoLneg NNElPoUg Kal GUYKEKPLHEVA and Apyevtivry, Bpalihia, XAn,
Auotpahia, Mnayhavtég, Atyunto, Aifavo, lopdavia, Ivdia, Ipav, dkinniveg, Kavadd,.
Hvwpuéveg MoAteieg Apepikng, Kiva.

MaAwol yvwpipol alld véol didol Bpiokovial avaueoa os avtolg, dnwg to naudi
Balua tou 2014, 0 5xpovog Topr and v AyyAia, nou Eavayupilel pétog pa tnyv
tawvia tou oxoAeiou tou, aAl\d kat AA\oug talavtoUxoug dnutoupyols. AVUNopo-
VOUME VA YVWwPLoOUUE Kat Toug Véoug diloug and tnv Kiva nou etopalouvy tg
BaAitoeg toug yia to peydlo ta&idi.

MNati n Camera Zizanio dev givat pévo tawvieq. Eivat n Zuvavinon twv Stwv twv
Snuioupywy. Twv nadiwy nou Ba Bpebolv petal toug alld kat e Toug enayyel-
Hatieg Kivnpatoypadlotég tou 210u AleBvolig dectifal Kivnuatoypadouv OAvpniag
o€ pia noAd dnuoupyikn wi€n.



Mia Zuvavtnon nou 6nwg kabe xpovo Ba SnUouPYHOEL NPOONTIKES YLA VEEG CUVEP-
yaoieg aveBadovtag Tov miyxu TG VEAVIKNG dnULoupyilag akopa o Ynid, YKpeui-
{ovtag otepedTUNA, NPOKATAAPELS, PPAXTES Kal oUvopa. Anuioupywvtag eAnida.
H 18n Camera Zizanio kat to 210 AleBvég PeocuPfal Kivnuatoypadpou OAuuniag yia
nawdid Kat véoug eivat étowpol va oag dextolyv otn GptAé€evn yn tng HAelag kat g
Avtumg ENAGSag.

Only a few days left for the biggest international celebration of youth audiovisual
creation to start.

Screenings, meetings, master classes, cinematography workshops for fiction, docu-
mentaries, and animation, the multinational Mythos Project, as well as endless hours
of fun and entertainment for eight whole days, compose the setting of Camera Ziza-
nio for 2018.

Having spread its antennas throughout the entire world, Camera Zizanio aspires to
give the most complete image of the children’s thoughts, worries, and troubles dur-
ing an age of constant turmoil; all through their audiovisual creations.

This year we have a cornucopia of films from all continents. The majority comes from
Europe: 115 films from 29 different countries! The countries become 30 if we add
Greece to the list, as we have 115 films participating in the greek competition section,
including some made by refugee children.

The international competition section has the most extensive representation, with
26 films from 15 countries from the rest of the continents. More specifically; Argentina,
Brazil, Chile, Australia, Bangladesh, Egypt, Lebanon, Jordan, India, Iran, Philippines,
Canada, United States, China.

Old and new friends are among the participants, like Toby, the "wonder boy" from
England, who was just 5 when he first joined us in 2014 and this year has returned
with a film he made at school with his fellow talented classmates. We are also looking
forward to meeting our new friends from China that are packing their bags for their
big upcoming trip.

Because Camera Zizanio is not just about films. It is about the Meeting among the
filmmakers themselves. A creative aggregation of the children who will meet one
another, as well as the professional cinematographers of the 21st Olympia Interna-
tional Film Festival.

A Meeting that, just like every year, will be the stepping stone for new collaborations,
raising the bar of juvenile creation even higher, crushing stereotypes, prejudices,
walls, and borders. Giving birth to hope.

The 18th Camera Zizanio and the 21st Olympia International Film Festival for Children
and Young People are ready to welcome you to the hospitable land of Ilia and the
Region of Western Greece.
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EPFTAXTHPIA KINHMATOIPA®IKHX

AHMIOYPTIAZ

FILM WORKSHOPS
I MYTHOS PROJECT

FevikOg CLUVTOVIONOG: Kwotag Bavt{og. Zuvtovionog opddwy: Eknawdeutikol and
v OMavdia (NFFS) kat tnv Auctpia

‘Eva npdypappa pe pavatikoug eiloug otnv EAAGSa kat to e€wtepikd. Ta nadid
nou naipvouv pépog oto PectPa Olupniag kau oty Camera Zizanio, GUYKpotoUv
noAueBvikég opadeg, culntoly, avtaAAAooouy AndWYELG Kal ME ONAA TG KAMEPES
KOl TOUG UNOAOYLOTEG, dTiaxvouy oevdpla kat yupilouv tawvieg. KaBe dpopd ndvw
ot éva dladopetikd Béua, onwaodnnote avbpwnokevipikod, adpol oTo KEVTIPO TOU
Bploketal 0 VEOG anévavti oTo OMHEPLYVO KOGHO. MEXPL oTEPA EXOLV dnuLoupyN Ol
Sekddeq tawvieg pag e€aLpeTIKnG SUVANLKAG.

General coordination: Kostas Vantzos. Team coordination: Teachers from the Nether-
lands (NFFS) and Austria

A program with avid friends in Greece and abroad. Children participating in Olympia
Film Festival and Camera Zizanio, form multinational groups, discuss, exchange views,
and with their cameras and computers as their weapons, they create scripts and film
movies. Each time on a different subject, always anthropocentric, since it they always
focus on young people against the world of today. Up to this day, dozens of films of
great impact have been created.

I DAILY NEWS

Nikog KoAloUkog, Zodravog Zavratodylou, Xplotiva Toakpaka

'Eva epyaoctnplo dladpopetikd anod ta aAla. Edw dev undapxeL o XpoOvog yla va wpt-
pdoouv ot 18&eg kau Kapia dveon yia v ulonoino toug. Kabe pépa otig 20:00
npéneL va elvat £TOHO To NUEPNOLo Tavidkt Tou Zizanio-Daily News. @a pnopoutoe
va elvat éva anld penoptad yia ta tektatvopeva oto PeotBAN. ANAG autd to kAvouy
Kt @A\ot. To Zizanio-Daily News eivat éva oAlyOAEnTo VIOKIHAVTEP AVATPEMTLKO,
SLELoBUTIKO, WE XloUop Al Kal he oTOXAOHO. AUGKOAN SOUAELA KAl ANALTNTIKY.
Na Bpiokelg ta Bépata, va TPEXELS IE TG KAMEPEG OTOUG SPOOUG VA CUYKEVTPWOELG
UAIKO, VA TO HOVTAPELG KAL VA TO NAPASWOELG OAOKATPWHEVO HE MOUGLKEG KL UNO-
tithoug otnv wpa tou yia npoPoln otn ueyain o06vn tou AndAAwva.

Nikos Kolioukos, Sofianos Santatsoglou, Christina Tsakmaka

A different workshop. Here, there is no time for ideas to grow, nor is there any ease
regarding their actualization. The daily film of Zizanio-Daily News needs to be ready




at 20:00 every day. It could just be a news report on the Festival. But others can do
that, too. Zizanio-Daily News is a short documentary, which is subversive, incisive,
with humor and reflection. A difficult and demanding task. Finding the topics, running
on the streets with your cameras in order to gather your material, editing and deliv-
ering it, finished, with music and subtitles, on time for it to be screened at Apollo
Theater's big screen.

I MYOOIAAZIA FICTION

Kuptakog Xapttakng

O pabntég e€okelwvovtal e TNV YAWooa TOU KIVNLATOYPAdOU KAl TG TEXVIKEG
Tou kat kabodnyoulvtal otn dnuoupyia oevapiov yla tatvia pikpol pnkoug. Molpd-
Zovtal ol pdAoL punpog Kat nicw and v kauepa. AkoAouBolv ta yupiopata kot n
tawvia oAokAnpwvetat pe to povtad.

Kyriakos Charitakis

Students are getting familiarized with the language of cinema, as well as its tech-
niques and are guided in the creation of a script for a short film. The roles both in front
and behind the camera are distributed. Shooting begins and the film is completed
with editing.

I KINHMATOIPA®IKA E®E FILM EFFECTS

Kwotag MuAwvag

210 EQPYAOTNPLO AUTO, acXoAoUUACTE W TNV ebeupeTIKOTNTA oTOV Kivnpatoypado. Ot
Bepatikég nou B' acxoAnBolue Ba eival n 1otopia Twv ontikwy € Kat 1 XPNouoTnTd
TOUG, OL TEXVIKEG Nou enwvonOnkav kat cuvexi{ouv va e€eNicoovtal, ol VEEG TEXVIKEG
nou dNULOUPYOUVTAL YLa TIG AVAYKEG TOU CUYXPOVOU KIVNUATOYPAdou. XTn CUVEXELD
Ba paboupe NWwG va TG XPNOLHONoLoUKE Kat ot pabnteg Ba erhé€ouv nolég an' OAeg
Ba epappdoouv. Ot padntég Ba ouykpotnBolv oc OPAdES TwV 3-5 atopwy Kat Ba
epapuodoouy 6An ) dadikacia napaywyng (1I3€a, napaywyn, Yupioua, editing, com-
positing). ZT6x0G elvat 1 kKAOe opdda va oAoKANPWOEeL TNV oKNvT TG (1) TG OKNVEG TNG)
WOoTE va evwBolv, SNUoupYWVTAG JLa MIKEY) Tavia SLAPKELAG 3-4 ASRTWY.

Kostas Mylonas

This workshop focuses on ingenuity in Cinema. The subject areas we'll be covering
are history of visual effects and their usefulness, the techniques that have been
invented and are constantly developing, new techniques being created to cover the
needs of modern cinema. We will then learn how to use them and students will choose
which one they'll be using. Students will form groups of 3-5 people and will follow
the whole production process (idea, production, shooting, editing, compositing). The
goal is for each group to complete a scene (or scenes), in order for all the scenes to
be put together, forming a short 3-4-minute film.

I MYOOIAAZIA FICTION

Nikog ItapnouAénoulog

O pabntég e€okelwvovtal Pe TNV YAWooa TOU KIVNLATOYPAPOU KAl TG TEXVIKEG
Tou Kat KaBodnyoulvtal otn dnuiovpyia ocevapiou yia tawvia ukpol pnkoug. Molpa-
Jovtal ol pdAoL unpog Kat nicw and v Kauepa. AkoAouBolv ta yupiouata ko n
tawia oAokAnpwvetal e to povrad.

Nikos Stampoulopoulos

Students are getting familiarized with the language of cinema, as well as its techniques and
are guided in the creation of a script for a short film. The roles both in front and behind the
camera are distributed. Shooting begins and the film is completed with editing.



I NTOKIMANTEP DOCUMENTARY

Alovuoia Konavéa

Ot padntég e€okelwvovTtal Je TNV YAWSOoA TOU KIVNHATOYPADOU KAl TG TEXVIKEG
Tou Kat kKaBodnyolvtal ot dnuioupyia cevapiov yla £va VIOKIULAVIER MIKPOU
unkoug. Motpdlovtat ol pdAoL punpog Kat nicw and v kauepa. AkodouBolyv ta
yupiopata katn tatvia ohokAnpwvetat pe to poveal.

Dionysia Kopana

Students are getting familiarized with the language of cinema, as well as its techniques
and are guided in the creation of a script for a short documentary film. The roles both
in front and behind the camera are distributed. Shooting begins and the film is
completed with editing.

I MYOOMAAZIA FICTION

HAlag PAwpakng

O pabntég e€oikelwvovTal He TNV YAWOOA TOU KIvnUAtoypadou KAl TG TEXVIKEG
Tou kat kKabodnyoulvtal otn dnuloupyia oevapiov yla tavia pikpol pnkoug. Molpd-
ovtal ol poAoL unpog Kat nicw and v kauepa. AkoAouBolv ta yuplopata kat
tawvia odokAnpwvetat pe to povtad.

llias Florakis

Students are getting familiarized with the language of cinema, as well as its tech-
niques and are guided in the creation of a script for a short film. The roles both in front
and behind the camera are distributed. Shooting begins and the film is completed
with editing.

I AHMIOYPTIA TAINIAX ME SMARTPHONE CREATION OF A
FILM WITH A SMARTPHONE

Laura Gaynor

MoAAol véol kivnuatoypadlotég Sev Exouv npodofaon ot enayyeApatiko e€onAioud
e€autiag tou kKdoToug Kat oTebouy OTL dev eival duvatod va napouotacouy alo-
npeneiq SoLAELEG XwPIG TETOLA UNXAVHATA. INHEPQ, Ol NEPLOCOTEPEG OCUCKEVEG
KLVNTWYV, £XOUV TN duvatotnta AHYPnG elkOVwY UPNARG EUKPIVELAG, EVWD, E MEPIKEG
£PaPHOYEG, HNOPELG AKOUA Kal VA LOVTAPELG KAl va NpooBEcelg eldIka edE. Autd
givat unépoyo otav gpyaleoal pe nbonotolg xwplg epnelpia, KaBwg anodelyelg
tov $6Bo nou VikwBouv UNPOCTA OTIG OYKWIELS, ENAYYEAHATIKES KAUEPEG.




Laura Gaynor

A lot of young filmmakers do not have access to professional equipment due to its
cost and believe that it is not possible for them to present some decent work without
it. Nowadays, most mobile phone devices can capture high definition images, while
there are applications that allow one to edit and add special effects. This is wonderful
when you are working with inexperienced actors, because they do not feel the fear
that bulky professional cameras may cause.

I TO BAEMMA TQN MAIAIQN T'A TON KOXMO CHILDREN'S
VIEW OF THE WORLD

Paolo Beneventi

"To BAEMMA TV AWV YA TOV KOORO" elval éva ouvexi{opevo npotlekt, nou
OKOMEVUEL VA CUYKEVTPWOEL Kal va BaAet og Eva diktuo ta Bivieo nov napayovtat
anod opddeg nawdiwy oe oXoAsia 6Aou Tou NAAVITN, WOTE N KOV YV VA HAbet
ndco ebkoAa Kat Ppucikd 6Aot oL NOALTEG TNG Kolvwviag tng nAnpodopiag, Twv nat-
Swwv ocupnepthapfavopévawy, Hnopolv va Yivouv NpwtaywVvIioTEG Kal napaywyol
nAnpodopiag. Xto epyactiplo dtabétoupe e€onAopd ota naudid kat Alyeg povo
TEXVIKEG 0dNYLEG, KaL Ta adrvoule va napayayouy Bivteo ndvw ot Béuata nouv ta
anacyoAolv.

Paolo Beneventi

"Children's view of the world" is a continuous project that aims to gather the videos
produced by groups of children in schools all over the world and place them on a
network, so that public opinion will learn how easily and naturally all citizens of the
information society, including children, can become protagonists and producers of
information. In the workshop, we provide children with equipment and only little
guidance and we let them produce videos on subjects they find interesting or
concerning.

I TO KINHMATOIPA®IKO NMAANO KAGPEDTHX
2YNAIZOHMATQN KAI IAEQN THE CINEMATIC FRAME AS A
MIRROR OF EMOTIONS AND IDEAS

AAEENG Toadag, Mavog Kékag

‘Eva 31adpaotikod Kivnuatoypadikd «naxvid yia pabntég N'upvaciou kat Aukeiou,
KOTA TN SLAPKELA TOU 0Noiou napouctalovtal 0€ CUVEPYACLA E TOUG CUMMETEXOVTIEG
ol ekdpacTIkEG duvaTOTNTEG TOou avBpwnvou NPoocwnou HEcA and To KIVNUaTo-
ypadkéd kadpo pe tnv aflonoinon twv pakwy Kat tov dwtiopol.



Alexis Tsafas, Panos Kekas

An interactive cinema "game" for Gymnasium and Lyceum students, during which
the expressional potential of the human face is presented in collaboration with the
participants, through the cinematic frame, utilizing lenses and lighting.

I O HXOZXZ XTON KINHMATOIPA®O SOUND IN CINEMA

Ocodwpa MaAAiapol

210 OewpnTIkS HEPOG: 0 BoUROG KIVNUATOYPAPOG KAl T) LOUGLKT), ) EAEUGCT) TOU )XOU
KALT) EMLPPOTN TNG OTNV KLVOUUEVN EIKOVA, N Stadopd Tou cUYXPOoVoU Kal Tou acly-
Xpovou nxov, ta foleys, n ownn, n atpdéodalpa kat n pouastkn, n avantuén tou
animation péow Ttou NXoU, oL TexvoloyLkeG e€eAEelg OTIG KANEPEG, TA HIKPODwWVA
KQL TLG NXNTIKEG EYKATACTACELG.

2TO NPAKTIKO HEPOG: OL OUASEG KAVOULV éva NYNTIKS nelpaua, péoa anod to onoio
evroniouv tig SLadoPETIKEG AEITOUPYIEG MOV NOPEL VA £XOUV OL TIXOL OTOV KLV A~
toypddo kat avakaAlintouy tn PEAACTIKRA, TNV NAPAAANAN KAl TNV AVTIOTIKTIKY
XP1on Toug.

Theodora Malliarou

Theoretical part: Silent film and music, the advent of sound and its impact on the
moving image, the difference between synchronous and asynchronous sound, foleys,
silence, atmosphere and music, the development of animation through sound,
technological advancements on cameras, microphones and audio facilities.
Practical part: The groups conduct an acoustic experiment, through which they
detect the various functions sounds can have in cinema and they discover their
realistic, parallel and contrapuntal use.

I ONTIKA E®E VISUAL EFFECTS

Albert Alfonso

Ta nawdid netpapatidovral kat npooeyyil{ouv pe SNUIOUPYLKS KAl MPAKTIKO TPONO
MV napaywyr Twv ONTIKWY Kat E8IKWY epE oTov Kivnuatoypddo, Ta onola £lon-
yayav o Zwpl MeAEG Kal 0 ZEYKOUVTO XOHOV £ Kal 100 XPOVLa, woTOCO NAPAE-
vouv Jwvtava Kat AKpwE XPNOTIKA WG TIG HEPEG MAG.

Albert Alfonso

In this workshop we will actively and creatively experiment with the production of
visual and special effects in cinema, which were introduced in cinematography by
George Melies and Segundo Chomon over 100 years ago, but remain relevant and
useful to this day. Albert Alfonso Moreno is an educator specialized in audiovisual
teaching.




| DPOQTOIPA®IA PHOTOGRAPHY

Kwotag Aadag, Akng Aafag

2kondg tou epyactnpiou sivatl ot pabntég va eufabivouy v katavonon toug yia
10 pwroypadikoé pécov kat va e€gAifouv tnv dnuioupyikn Toug Ekdpaocn éca anod
Hia oAokAnpwpEvT TaxLpELBun eknaldsutikny epnelpia. To efdopadiaio npdypapua
nepthappavel Oswpntikd Kat NPAKTkA OAa ta Bactka yia tov dwrtoypadikd e€o-
nAopd, avaluon dwtoypadpikwy unxavay Kat pubuicswy, avaluvon pwtoypadt-
Kkwv dpakwy, diadppdyuata, taxitnteg, iso, Babog nediov, pwtopétpnon, kadpo,
olvBeon Kat eloaywyn) oTto dwg.

Kostas Ladas, Akis Liavas

The aim of the workshop is for students to get a deeper understanding regarding
the photographic medium and develop their creative expression through a complete
intensive educational experience. The week-long program includes the basics of
photographic equipment, camera and settings analysis, photographic lenses analysis,
diaphragm, speeds, ISO, depth of field, through-the-lens metering, frame, composition
and introduction to light both theoretically and practically.

EPFTAZTHPIA KINOYMENHX

EIKONAZ
MOVING IMAGE WORKSHOPS

I ZIZANIMATION

Kwotag Katpakng, Tacog ZépPag

Epyaocthplo Kivoupévou oxediou, to pakpoPlotepo tov GeotaA! ESw nou pikpa
Acukd xoptdkia naipvouyv xpwua popdn, Kivolval kat adnyoulvtal lotopieg! Ot
uabntéqg pridxvouy otopieg, kataokeudlouv pLyolpeq Kat toug Sivouy Jwr| Je v
TEXVIKN TOU stop motion péoa and software og NAeKTPOVIKO LNOAOYLOTY. AnuLoup-
youV pia 1) uo tavieg KPoU HrKoug.

Kostas Katrakis, Tasos Zervas

An animation workshop, the oldest in the Festival. Here, where little white pieces of
paper acquire color, form, they start moving and narrate stories. The students write
stories, create figurines and give them life with the stop motion technique using a
computer software. They create one or two short films.



I 3D ANIMATION

Inlpog Itakag & portnteg Maveruotnuiov Autikng ABnvag

Opéda dottntwy tou Navenotnuiov Avtikig ABrvag nov cupueteixav otn dnu-
oupyia tou Wndrakol Mouceiou Kivnuatoypddou Ba epyactoly wg epPuXwTEG o€
gpyactipla Snuoupyiag Tpiodiaotatng Wndrakng Mkalepi MAuntikng. To Aoylopkod
nou Ba xpnowwonowmnBei eivar to Blender 3D, éva avouxtol kwdika eAelBepo Aoyt~
OMIKO.

'OAeg oL dnuoupyieg twv gpyactnpiwy Ha evowpatwbolv apéowg petd to Peot-
BaA ot éva «Wndlakd Mouaoeio Tplodidotatng Mkaept PAURTIKAG» LE SUVATOTNTES
Sadpaong, dnwg Kat to avtiototxo Wndlakd Mouaoeio Kivnuatoypadou.

Spyros Siakas & students of the University of West Attica

A group of students of the University of West Attica that participated in the creation
of the digital Cinema Museum, will work as motivators in 3D Digital Sculpture Gallery
creation workshops. The software that will be used is Blender 3D, an open-source
free software.

All workshop creations will be incorporated in a "Digital Museum of 3D Sculpture
Gallery”, with interactional activities, just as the Digital Cinema Museum.

I EIZAFQIrH XTHN TEXNIKH TOY KINOYMENOY ZXEAIOY
(ANIMATION BOX) INTRODUCTION TO ANIMATION TECH-
NIQUE (ANIMATION BOX)

Navaywwta NewpyakonovAov, Eba Aadpvepold

Me Baokoé epyaleio To animation box tou Erling Eriksson, padntég dnuotikwy oxo-
Astwv kat nadld vnruaywyesiwv padaivouv nwg kataoksvaldovtal Ta ayannuéva
Toug KivoUpeva oxédia. EntnAéov toug divetal n Suvatotnta, XPNOILONoLWwVTAg TG
nopadooLaKEG TEXVIKEG O€ CUVSUAOUO e TN olyXpovn Ttexvoloyia, va dnuiouvpyn-
GOUV MIKPA NELPAMATIKA TAVIAKLA LEPIKWY OEUTEPOAENTWYV.

Panagiota Georgakopoulou, Eva Dafnerou

The animation box by Erling Eriksson serves as the main tool for elementary pupils
and children attending kindergarten to learn how their favorite animation films are
created. They are also offered the opportunity to create short experimental videos
of few seconds, using traditional techniques combined with modern technology.

I EIZAFQrH XTHN KINOYMENH EIKONA ME TH
AHMIOYPTIA OMTIKQN MAIXNIAIQN INTRODUCTION TO
MOVING IMAGE WITH THE CREATION OF VISUAL GAMES

EAévn Mikton

To ogpvdaplo ansuBivetal o naudia nov Ba dnuioupynoouy ontikd natxvidia napd-
HOLA [E AUTA MOU KATACKEVACTNKAY OTIG apXEG TOU 1800, KATACKEUAOHEVA aAnd
xopti kat GAAa VALKA e okonod va napayayouv tv PeudaicOnon g kivnong kau
va avtiAng0olv tov Tpdno He TOV Onoio ENTUYXAVETAL, HECA and AnAEG KIVIOELG.
Eleni Miltsi

The seminar is addressed to children that will create visual games similar to those
created in the early 1800s, made by paper and other materials, in order to produce
the illusion of movement and understand the way in which it is achieved through
simple moves.




I KINHMATOIPA®OZX KAI ONTIKOAKOYXTIKA MEZA
CINEMA AND AUDIOVISUAL MEDIA

Itedavia Xapitou

Mapouciacn HLag CUVORTIKAG LOTOPLAG TNG KIVOUMEVTG ELKOVAG, He aovatny e€ENEN
TWV OMTIKOAKOUOTIKWY MECWY anod tn dwrtoypadia otnv Yndlakn texvoloyla, Le
oTOX0 TNV Katavonon and tov padntr g otopiag tou Kivnuatoypadou Kat tg
GUVAEOTG TNG KE TNV KaBnuepLvoTnTa tou. Méca and autr) tny avadpopr) ota KopPika
onpueia g e€EMENG TWV ONTIKOAKOUCTIKWY LECWY, O MABNTNG EVNLEPWVETAL YL TNV
KAAATEXVIKY SNoupyia, TV onTikn Kat atcOntnplakn andavon, ty apnynon, v
KApepa, T Pwrtoypadia kat Tig 1SEG TG eyypadng «TNg OTIYUNHG» KAL TNG avana-
PAYWYNG TNG, TG EVVOLEG TNG KIVNONG, TOU natxvidiol Kat g andtng.

Stefania Charitou

Presentation of a summarized history of the moving image, around the development
of audiovisual media from the photograph to digital technology, aiming for students
to understand the history of cinema and its connection with their everyday lives.
Through this retrospection to the focal points of the development of audiovisual
media, students are informed about artistic creation, visual and sensory delight, nar-
ration, cameras, photography and the ideas of capturing “the moment"” and repro-
ducing it, the concepts of movement, play and deception.

EPFTAZTHPIA MME

KAI SOCIAL MEDIA
MASS MEDIA AND SOCIAL MEDIA WORKSHOPS

I ZIZANIO NEWS

Eupudikn MewpyonolAou, Hpw Piya, NikoAéta T{wptln

Mabntég and tov Mipyo kal v ApaAiada Sivouy v ekdva tou 21°° Geotfal
OAuvpniag kat Tng 18" Camera Zizanio péoa ano to blog tou Zizanio News (zizan-
ionews.wordpress.com) pe penoptdd, cuvevtelEeLg, KPLTIKEG, oXOAa KA. Etotualouy
eniong to Radio Zizanio, pia eknopnrn nov petadidetal kaOe pépa and t phdéEevn
cuyvotnta tng EPT Nupyou kat cuvtdoouy to kabnueptvd SioéAdo tou pecTPar
otV edpnuepida Mowivn.

Evridiki Georgopoulou, Iro Riga, Nikoletta Tzortzi

Pupils from Pyrgos and Amaliada present the 21st Olympia Festival and the 18th
Camera Zizanio through Zizanio News blog (zizanionews.wordpress.com) with news
reports, interviews, reviews, comments, etc. They also prepare Radio Zizanio, a show
transmitted daily from the hospitable frequency of ERT Pyrgos and they edit the daily
two-page festival special in Proini newspaper.



EPFTAZTHPIA

KINHMATOIPA®IKHX MAIAEIAZ
FILM EDUCATION WORKSHOPS

I EPTAXTHPIA KINHMATOIPA®IKHZ MAIAEIAX
FILM EDUCATION WORKSHOPS

Ddpoéow ZapAn, Aiva MNnavvonolAouv, Zodia MNnaykuoyAidouv, Aida Oepeln, Kwotag
Koppég, Aalapog Aoung, NTkdAdu FappinAddn, Katepiva leitova, Zodia Maheon
Entd epyactipla Kivnuatoypadiknig nadeiag oto nAaiolo tng Asttoupyiag twyv
VEQVIKWVY KPLTIKWY ENITPONWY Tou 21°° PectfdA kat tng 18™ Camera Zizanio. Ta
£PYQOCTNPLA ELGAYOUY TA NASLA OTNV TEXVT TOU Kivnpatoypddou, oty dlattepotnta
™G Kvnuatoypadkng YAWooag Kat oTny KPLTIKE TwV KIVILATOYPADIKWY TALVLWY.
Méoa and KatdAAnAeg epwtoelg kat napadeiypata ta nadid odnyouvial otnyv
napatnENoN Kat avaluon Kvnuatoypadpikwy TAVIWY, EVEPYONOLWVTAG TOV KPLTIKO
TOUG OTOXAOUO.

Kpttu Erutponn Tawviwy MeydAou Mrkoug

Kpttik Erutponn Tawviwyv Mikpol Mrkoug MuBonAaciag

Kpttik Enttponn Tawviwyv Mikpol Mrjkoug Animation

Kpttik Erutponn Tawviwv Ntokipavtép

AleOvng Kptikn Erutponn Néwv

Kpttum Enttpony) EAAnvikol Turjpatog Camera Zizanio

Kpttikn Enttponn Evpwnaikol kat AleBvolg Tunpatog Camera Zizanio

Froso Sarli, Lina Giannopoulou, Sofia Giagmoglidou, Liza Themeli, Kostas Korres,
Lazaros Asmis, Golfi Gavriiliadi, Katerina Geitona, Sofia Malesi

Seven film education workshops for the Children's Juries of the 21st Olympia Festival
and the 18th Camera Zizanio. The workshops introduce children to the art of cinema,
the particularities of the language of cinema and the reviewing of films. Through
adequate questions and examples, children are guided through observing and
analyzing films, triggering their critical thinking.

Feature Films Jury

Short Fiction Films Jury

Short Animation Films Jury

Documentary Films Jury

International Young People's Jury

Camera Zizanio Greek Jury

Camera Zizanio European and International Jury
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OTHER TOPICS

I ©OEATPO KAI KINHMATOIPA®OXZ THEATER AND CINEMA

BaciAng ABavaconouviog

Mévte TetpAwpeg «nPoPeg», pEoa otig onoieg ta nadia ekdpalouy cuvalcOnuata
Héoa and acknoElg yvwpLdiag, epniotoolvng KtA., pabaivouy opbodwvia, ekdpopd
Adyou, kKivnotohoyia, unokpttikn KA. MapaAAnAa npostotpudouy Eva SpwHEVO, MOV
navtpeLeL To BEaTPo e ToV Kivnuatoypado. e cuvepyaoia e to Niko AAsupd.
Vasilis Athanasopoulos

Five four-hour long “rehearsals”, during which children express their feelings through
exercises in order to get to know, trust each other, etc., they are taught elocution,
enunciation, kinesiology, acting, etc. At the same time, they prepare a happening
that brings together theater and cinema. In collaboration with Nikos Alevras.

I EFQ, O POAOX MOY KAl H ZKHNH TOY OEATPOY
ME, MY ROLE AND THE THEATRICAL STAGE

Aéva dkinnofa

Ta naudid e€oLKELWVOVTAL LE TNV NPAKTIKT TNG MPOCEYYLONG EVOG POAOU O OKNVN
Tou BedTPou Kal UNPOOTA OToV Kivnuatoypadikd ¢axd. OLoTdxoL Eival va anokth-
oouv peyalltepn nlyvwor) Tou £auToU TOUG KAl TWVY TPONWY AELToupyiag Toug oTo
nawyvidi tov Bedrpou. H ékppaon g okéPng, Twv cuvalcOnudtwy pe v dpdon
Tou cwpatog Ba eivatl to UALKS Toug yia va npoceyyioouv éva pdlo.

Lena Filippova

Children get familiarized with the practice of approaching a role on the theatrical
stage and in front of the cinematic lens. The goal is for them to achieve a better
understanding of themselves, as well as the ways they can function in the theatrical
play. The expression of their thoughts and emotions though their bodies will be their
material for approaching a role.

I WHPIAKO MOYZEIO DIGITAL MUSEUM

dortntég Mavenotnpiov Autikng ABnvag

'Eva project ¢outntwy tou Tunuatog Mpadbiotikng kat Ontikng Ernukolvwviag tou
Maveruotnuiov AuTknG ATTKNG HE Tplodldotata poviéAa. Katd ty napouciaon ot
Beatég Ba €xouv TNV gukalpia va napakoAouBbncouv Wia Tawvia PKPoL HAKOUG UE
ta ekBEpata oe kivnon, va evnuepwBouyv yia ta Pndlaxd ekBépata kaw va alAnAe-
dpAcouV e AUTA TOOO HEca and tny texvoloyia napouvoiaong g ékBeong 660
KL e CLYKEKPLEVA dUANA epyaciag nou éxouv dnuoupynBei pe Baon ta Ynoakd
3D exBéparta.

Students from the University of West Attica

A project by students from the Department of Graphic Design and Visual
Communication of the University of West Attica with 3D models. During presentation,
viewers will have the opportunity of watching a short film with the exhibits in motion,
being informed about the digital exhibits, interacting with them both through the
exhibition presentation technology and with specific worksheets created based on
the digital 3D exhibits.



I AIKAIQMATA TOY NAIAIOY CHILDREN'S RIGHTS

Mwpyog Mooxog, MatouAa Manadnuntpiov
‘Eva epyactipt, oto onoio padi pe wa opdda epnfwv Oa paléPoupe kat Ba ava-
Scifoupe kanoleg 1&g Toug yia to nwg Ba pnopolicav va £xouv nio evepyod poAo
ota nepBaiovta nouv ouv, ekdppaloviag andPeLg Kal GUMHUETEXOVTAG OE OUASEG
KkaL npwtoPoulieg, 6rnou Ba £xouv NpwtaywvioTikd polo.

Giorgos Moschos, Matoula Papadimitriou

A workshop in which we, together with a group of adolescents, will gather and
showcase some ideas on how they could have a more active role in the environments
where they live, expressing views and participating in groups and initiatives, in which
they can have the leading role.

I XPOMA AEN AAAAZOYNE TA MATIA (EPFTAZTHPIO AMO THN
ONMTIKH TOY ®YAQY) THE COLOR OF THE EYES DOESN'T
CHANGE (WORKSHOP FROM GENDER PERSPECTIVE)

Eba Znabapa

«Xpwpa dev aAAG{OoUVE TA HATIA MOVO TPOMO VA KOLTAVEY, avadEPEL 0 nomTng MxaAng
rkavag kat dev Ba unopoloe va AnoTUNWOEL EVAPYECSTEPA TN CKOMMOTNTA KAl TNV
npoOeoT Tou CUYKEKPLUEVOU EpyacTnpiou. Me dAa AdyLa, va avixveloeL and Tty onTikn
Tou HUAOU TOUG UNXAVICUOUG NAPAYWYNG VOTILATOG, CNHACLAG KAl NEPLEXOUEVOU ade-
vOC KAL TOUG TPOMOUC SNULoupPYIag 1Lag Tawviag tdoo wg dladikacia 600 Kat wg napa-
youevo anotéAecpua adetépou. TTOXOG TOU eival va evatcOntonoosl eknadeutikolg
Kot LaBnTEG/TPLEG NPOG MLa HopdT) EUPUAOU KPLTIKOU KIVIUATOYPADLKOU EYYPOMUATL
opou. Kataokeudletan to BAéppa; EAéyxetar; Exel dpUAo; Eival epwthiuata nov Ba npo-
onabnooupe va anavtmooupe avadelkviovtag t onuacia g aflonoinong tou dpOAou
OTNV EPUNVELA KA APAYWYT) KIVLATOYPADLKWV TALVLWYV.

Eva Spathara

"The color of the eyes doesn't change, just the way they look", says poet Michalis
Ganas, and it couldn't capture the intent and purpose of the specific workshop in a
better way. In other words, the workshop seeks to detect the mechanisms of meaning,
sense and content production on the one hand, and the ways in which a film is cre-
ated, both as a process and as a result, from gender perspective. Its aim is to raise
teachers' and students' awareness about a form of gender-related critical cinematic
literacy. Can the gaze be constructed? Can it be controlled? Does it have a gender?
Only some of the questions we will be trying to answer, emphasizing the importance
of utilizing the gender in the interpretation and production of films.
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| ©ANAXZHX PENTZHX, KINHMATOIPA®IKH MAIAEIA
(AIAAE=H) THANASIS RENTZIS, FILM EDUCATION (LECTURE)

Ano v npwtn dLopyAvwoT) Tou To 1997, to GeotBAN OAupniag enaveépyetat Stap-
KWG oto {NTNUA ™G Kivnuatoypadkng naudeiag, MEAETWVTAG MPAKTIKEG KAL NPO-
BAnuatiopolg, Tig npoddoug nou onpelwdnkay, TG alayEg nou enédepay oL TEXVo-
Noykeg e€eliferg. Détog {ntnoe and tov dlakekpiévo oknvoBetn @avaon Pevtln,
nou eivat Kat To THWUEVO npdowno tou 21°° GeotiPdl, va dwoet pia SLaAeEn ya
ToV Kivnuatoypado, TNy nadeia YEVIKA Kat TNV Kivnuatoypadikn nadeia eldikotepa,
KatL va oudntnoet Pe eknatdeutikolq —Kat oL povo- ndvw ota Bépata auvtd.

Since its first edition in 1997, Olympia Festival keeps revisiting the subject of film
education, studying practices and concerns, progress made, changes that techno-
logical advancement brought. This year, we asked distinguished director, Thanasis
Rentzis, who is the 21st Olympia Festival's honoree, to give a lecture on cinema,
education in general, and film education, more specifically, and discuss these subjects
with people involved in education - and not only.

I APTYPHX OEOZX, TO ZKITXZO MNOY N'EAA ARGYRIS THEOS,
THE LAUGHING SKETCH

v HeAETn nou napouctadetal, SIEPEVVIVTAL TA OpLa OTNV oXEon evouvaiobnong
Kat OnTkoU MPAUHATIONOU e XPNon BLwHaATIKWY Npooeyyioswy. Mg Tov napandvw
6po evvooUpe éva obvolo Se€lothtwy nou enLtpénel oTtov KAtoxd toug va Siapadet
v nAnpodopia nou petadépel pia eikdva (1), otny nepintworn ONTIKOAKOUCSTIKOU
Ipappatiopo, Bivieo) kat va dnuoupyet anhég ewkoveg (1 Bivteo) nouv petadépouy
mv nAnpodopia dnwg eketvog erubupet.

Oéon pag eival 6t (oe avtiBeon pe TV AekTIKA enkovwvia) n elkéva ansuBivetat
Kuplwg otnv evouvaicBnon kat 6t undpxel tpodnog va didayBel kaveig tnv cwotn
avayvwon alld kat dnuioupyia elkdvwy. Anotelel pla npoondbeia va oxoAtaotel
o Wittgenstein (1921) étav ypddel «2.173: H elkdva avanaptotd to Béua g anod
Ma Béon £€w and autd (n Béon g sival n napactatikn popdn Tg), Yia avto
elkdva avanaplotd to Bépa g cwotd ) Aavbacuévar

Qg peléteg nepintwong utoBetolval dUo epyacthpla Ontikot MPANUATIONOU MoV
SddxOnkav oe kabnynteg Méong Exknaideuong. Meprypadetal n pebodoloyia kat
Ta anoteAéopata.

AE€eLg KAEWSLA: ONTIKOG MPAUMATIONOG, ONTIKOAKOUOTIKOG MPaUUATIoNOG, Blwuatt-
KEGQ AOKNOELG, EIKOVA, YAwooaq, evouvaioBnon, cuvaionua, entkowvwvia

The study presented investigates the boundaries between empathy and Visual Liter-
acy with the use of approaches based on experience. The term refers to a series of
skills that allow the person possessing them to read the information the image (or, in
the case of Audiovisual Literacy, a video) conveys, and to create simple images (or
videos) that convey the information in any way he/she chooses.

We believe that (contrary to verbal communication) the image mostly appeals to
empathy and that there is a way for one to be taught the right reading as well as
creation of images. It is an attempt to comment on Wittgenstein (1921) when he
writes, "2.173: A picture represents its subject from a position outside it. (Its stand-
point is its representational form.) That is why a picture represents its subject cor-
rectly or incorrectly.”

As case studies, two Visual Literacy workshops taught for teachers of Middle Educa-
tion are chosen. The methodology and results are analyzed.

Key words: Visual Literacy, Audiovisual Literacy, experience-based exercises, image,
language, empathy, feeling, communication




I EIPHNH ANAPIOMOYAOQOY, AZIOMNOIHXH THX TAINIAX
MIKPOY MHKOYZX XTHN TA=H IRINI ANDRIOPOULOU,
UTILIZING A SHORT FILM IN CLASS

'Evag eknatdeutikdg odnyodg yia pikpoUg Kat LEYAAOUG Nou erSLKEL va STMIOUPYTOEL
HKpOoUG KprtikoUg kat £€unvoug Beatég. Méoa and tnv avaAuon KAt TO OTOXAOUO TNG
tawviag pkpoL prkoug, €unva TPk Kat anAéG AoKNOELG KIVNHATOYPadUKOU NEPLEXOME
VOU, TO £pYacTPLo NPo(C)KANEL TOUG CUMMETEXOVTEG OF £VA PLLUATIKO, OHaSOoUVEP-
yatkd nagvidt e nuprva navea pia tatvia-éknAnén touv GeotBaA -detog erAeEyoupe
v BpaBeupévn ne Oscar tawvia tou Kristof Deak "Sing!" MNati n kivnuatoypadum
nadeia lvatl Kat NAPAPEVEL MAVTOTE LA MNYT) «XAPOUUEVNG YVWONG».

An educational guide for the younger and the older that seeks to produce young
critics and clever viewers. Through the analysis and contemplation on the short film,
clever tricks and simple exercises on cinema, the workshop invites (and challenges)
the participants to an experience and team based game, around a surprise-film of
the Festival - this year we chose Oscar-winning film “Sing" by Kristof Deak. Because
film education is a source of "joyful knowledge".

I AAKHZITIZ MOYAOMNOYAOY, BAZIAHX ZOYAIKIAZ, H
AZIONOIHXZH TQN OMTIKOAKOYZTIKQN APXEIQN XTH
MAOHTIKH AHMIOYPTIA ALKISTIS POULOPOULOU,
VASILIS SOULIKIAS, UTILIZATION OF AUDIOVISUAL
ARCHIVES IN STUDENT CREATION

H Exnaudeutikn PadiotnAedpaon £xet avantiel évav diaitepo pdAo otnyv unootn-
PLEN TG ONTIKOAKOUCTIKNG NAUSELAG, TNG EKNAISEVTIKNG TEXVOAOYiag Kat Katvotopiag.
Ze auto to nAaiolo, Slopyavwvel EKNASEVTIKEG SPACELG Kal padntikolg dlaywvi-
OpoUG nou npowBolv Kat avadelkviouy TV ORTIKOAKOUGTIKN pabntikn dnuoupyia.
2€ autd TO OEMVAPLO NapouctddovTal TA ONTIKOAKOUOTIKA apXEela, 1) évvola Tou 1oTo-
POV TEKUNPLOV, TWV METASESOMEVWV KAL TWYV MVEULATIKWY SIKAWHATWY Ue adopun
Toug VEoug dlaywviopolg cuAhoyrg kau aflonoinong apxelakol LAkoL TG Eknaudeu-
TG PadlotnAsdpaong. ErunAéov npoteivovtal Tponot aflonoinong Tou ONTKOaKoU-
oTkol apyelako UAoU otny ta€n Kal oTn Snoupyia HadnTKWY Taiwy.
Educational Radio and Television has acquired a significant role in supporting audio-
visual education, educational technology and innovation. To this end, it organizes
educational activities and school contests that promote and highlight audiovisual
student creation.




This seminar presents audiovisual archives, the concepts of historical exhibits, meta-
data and copyrights, in response to the new Educational Radio and Television archival
material collection and utilization tenders. Furthermore, ways of utilizing archival
audiovisual material in class, as well as in the creation of students’ films are proposed.

I EAENH MIATZH, EIZATQIr'H TOY ANIMATION
2THN MPQTOBAOGOMIA EKMAIAEYZH ELENI MILTSI,
INTRODUCTION OF ANIMATION IN PRIMARY EDUCATION

To CEULVAPLO ANOTEAEL [ia NPWTN NPOCEYYLON TNG ELPUXWOTNG KIVOUREVNG EIKOVAG
oToug eknadeutikog npwtofdduiag eknaidsuong. Eloaywyn ota ontika nawvidia
ta onota uMpPEav NELPARATA OXETIKA LE TNV OMNTLKY avtiAnyn kattnv YeudaicOnon
¢ Kivnong kat anotéAecav v evapén tou animation pe tnv edelpeomn G Kvn-
patoypadumg unxavng.

The seminar is an initial approach to promoting the moving image to teachers of
primary education. Introduction to visual games, which were experiments about
visual understanding and the illusion of movement and the reason animation was
created with the invention of the photographic camera.

I ANTQONHX XAAKIAZ, H KPY®H TOHTEIA TOY XKHNIKOY
ANTONIS CHALKIAS, THE DISCREET CHARM OF THE SET

H kpudn yonteia tng oknvoypadiag eivat n cuvexng avalftnon yvwong Kat CUYKE-
VIPWOoT NANPOGOPLWYV VLA TNV ANATOUHEVT) UVOEDT), TNV APXLITEKTOVIKT TWV XWPWV
KOL TNV TEXVLKNG TNG KATACKELTG TOUG WOTE VA YiVOUV 0 LKAvOg TOnog SpAong Tou
Kivnuatoypadikol cuvepyeiov. H Npooéyylor Tou KELWEVOU, Elval O MPWTAPXLIKOG
Xwpog an' Tov onoio Oa yivel n avtAnon elkévwy g taviag, aAld yla tov oknvo-
ypddo sival povo to npwto eninedo avayvwong. H NAAoTIKA TwV XWwpwYV, To dwg
nou ta dlanepva, To xpwpa katn ud, cupBallouy otn Spapatovpyia g ewodvag.
Katd tn SLldpKeLa TG NPOETOLLACIAG, ) OUCLACTLIKY) CUVEPYAODIA [E TOV oKnvoBE
kaw tov Steubuvt dwroypadiag kabopilel TNV lkACTIKN TNG Tatviag. OAeg oL Aento-
Hépeleg avaldntolvral kat oxedialovrat npty anod v Evapén twv yuplopdtwy, yiatt
exel akpBwg kpUPetal kat to Babog g peuvag nou éxel katopBwbel va yivel
KovoG TONOG. AUt N NEPLNAAYN O Kal 1) SPACT, Ol CUVOMIALEG KAL OL CUVEPYATILES
e OAOUG TOUG CUVTEAECTEG TNG NAPAYWYTG KAVEL TNV SnLoupyia Tou oknvoypddou
Hia pavepn andAauvon yla ekelvov kat dnuoupyel Evay deopuod eEApTnong pe Tov oKn-
voBetn kat tnv KaAAtexvikn opadal




The discreet charm of set design is the never-ending search for knowledge and
gathering of information for the required composition, the space architecture and
the construction technique, so that the spaces can become an adequate field of
action for the film crew. The text is the primary place film images will be drawn from,
but for a set designer, it is only the first step. The plasticity of the spaces, the light
permeating them, the color and texture, all contribute to the dramaturgy of the
image. During the preparation stage, meaningful collaboration between the director
and the director of photography determines the visual artistic result of the film. All
details are discussed and designed before the beginning of shooting, because that
is where the depth of their common research is hidden. This wandering and action,
the conversations and collaboration with everyone involved in production make the
set designer's work delightful and create a reliance bond between the director and
the artistic team!

I EYA ZNAGAPA, EKMAIAEYONTAXZ TOYZX
EKMAIAEYTIKOYZ A TA ®YAA EVA SPATHARA,
TEACHING TEACHERS ABOUT GENDERS

Tionuaivel évrtagn kat dtayxuon g ontikng Touv GpUAOU oTnV eKnNASEUTIKN dtadika-
ola pe tpodno opdvtio Kat Kabeto; Nwg o Kivnuatoypadog unopet va cupBAaiAst
npeog auty v kateLBuvon; Eival epwtnpata nov a anavtiooupe otn SLAapKela
TOU CUYKEKPLUEVOU EPYAOTNPLOU LE ANWTEPO OTOXO va evatcOntonomBolv ot exnat-
Seutikol wg npog TV eloaywyn kal alonoinon g éuduAng onTIKnG oToV TPdMNO
npdoAnyng, opyadvwong Kat SI3ackaliag ota yvwoTika Kat SISAKTIKA AVTIKELEVA
mG eSIKOTNTAG TOUG.

What does inclusion and diffusion of gender perspective in the educational process
in a horizontal and vertical way mean? How can cinema contribute to this direction?
Some of the answers we will be answering during the workshop, aiming to raise
teachers' awareness about introduction and utilization of gender perspective in the
way they perceive, organize and teach their subject matters.



I TIQPFOX MOXXOZ, MATOYAA NMAMAAHMHTPIOY
GIORGOS MOSCHOS, MATOULA PAPADIMITRIOU

IXOAKEG ouveleLoelg kat cupPolAa: Mabaivovtag ota nadid va culntolyv kal va
naipvouv anoddosig oc opadeq.

School meetings and assemblies: Teaching children to discuss and reach decisions in
groups.

I AAEEANAPOX AAMIPIAHZ, AAIKH TKANA: MOAY®QNIKA
TPATOYAIA T1A MAIAIA KAI TIA NEOYX

Ta nadid Kat ot véou ota noAudwvikd tpayoudia and tnv'Hnelpo, tv Katw Italia,
tov BwAaka Apauag, ot éva npwtotuno Epyactnpt NoAuvdwviag pe dackaloug
toug AAEEavdpo Aaunpidn kat AAikn Mkava, kupatl{hdeg tou MoAuvdwvikol Kapa-
Baviou. Eva pouoikod epyacthpt nov Ha nhatoiwBel and yvplopa taviag!
Alexandros Lambridis, Aliki Gana: Polyphonic songs for Children and Young People
Children and young people in polyphonic songs from Epirus, Southern Italy, Volakas
in Drama, in a original Polyphony Workshop, taught by Alexandros Lampridis and Aliki
Gana from the Polyphonic Caravan. A musical workshop that will also include shoot-
ing of a film!
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PITCHING LAB

205



1st OLYMPIA “"CREATIVE IDEAS"
PITCHING LAB

I FA ANANTY=H IAEAZ TIA TH AHMIOYPIIA TAINIAZ
MIKPOY MHKOYZX «I'lA MAIAIA KAl NEOYZ» FOR THE
DEVELOPMENT OF AN IDEA FOR A SHORT FILM FOR
"CHILDREN AND YOUNG PEOPLE"

Edtd enayyelpatieg, and tnv EAAAda kat to e€wtepikd, Ba eknaudeloouy toug
GUMMETEXOVTIEG OTIG ISLATEPOTNTEG Tou Kivnuatoypdadou yia Naudid kaw NEoug, ent-
KEVIPWYVOVTAG oTnv avantuén twyv 13ewv nov Ba napouctactoly.

The participants will be trained through specialized courses in the particularities of
cinema for Children and Young People by seven educators, from Greece and abroad,
focusing on the development of the ideas presented by the participants.

Me to Olympia “Creative Ideas" Pitching Lab, to AleBvég ®eotufaA Kivnuatoypadou

OAuvpniag yia Mawdid kaw Néoug, otoxelel ota e€nG:

1. ITNV EKNASEU0N TV KIVNHATOYPadLoTWY —Kal KUPLWG TWV VEWY — WOTE VA YVW-
PLOOLY TIG WBLALTEPOTNTEG TWV TALVLWV MOV NPAYHATEVOVTAL MTUXEG TNG NAUSIKNG
N veavumg nAkiag kat anguBivovtal NpwTtioTwe o' AuTEG TG NAKIEG.

2. Ytnv otabepn napoxn texvoyvwoiag kat otplén oe dAa ta otddia dnuoupyiag
™m¢ tawviag, andé v avantu€n pag 13£ag, wg TNV ELNOPLKT Kat evaAlakTikny Sia-
voun tg.

3. IV avantu€n npwtoBouliwy yia cuvepyaoieg ue EPT, ENAnvik6 Kévtpo Kivnua-
toypadou, EKOME AE kau dAhoug dopeig yia othpl€n g napaywyng Kat g
Slavoung Ttaviwy ya nadid kat véoug, otnv EAAGda kat to e€wtepiko.

With the “Creative Ideas"” Pitching Lab, the Olympia film festival for Children and

Young People is aiming towards:

1. Training filmmakers -especially the younger ones-, educating them on the distinct
characteristics of the films dealing with aspects of Childhood or Youth, primarily
addressed to those age groups.

2. Steadily providing the know-how and support in all the stages of creating the film,
from the development of the idea to its commercial and alternative distribution.

3. Developing initiatives towards collaborating with ERT, GFC, EKOME and other
Institutions to support the production and distribution of films for Children and
Young People, in Greece and abroad.

01300 kaAUtepeg 1Béeg Ba AaPouv ta e€ng .odtipa BpaPeia:
Two selected ideas will receive the following prizes:

BpaPeio EPT AE ERT SA Award

Xpnuatod6tnon 3.000 supw, yla tnv evOappuvon Twv nepattépw Pnudtwy yia tnv
npaypatonoinon g tawviag.

To Neavikoé MAavo npoodépel unootpLen oTig eEVEPYELEG NPowBNnoNg TG napayw-
yng (dakelog, petadpdoelg, SleBvng enkolvwvia) KaL ToV UNOTITAIOMO TNG TaViag.
H etaipeia SteFilm npoodépel Swpedv Post production (Color Correction, pi€n fyou
stereo, DCP Mastering).

3.000 Euro funding aiming to encourage the next steps of the production of their film.
Neaniko Plano offers support in actions related to the promotion of the production (film
dossier, translations, international communications) and the subtitling of the film. SteFilm
offers free Post production (Color Correction, stereo audio mixing, DCP Mastering).



Bpapeio EAAnvikoU Kévtpou Kivnpatoypadgou Greek Film Centre Award

XpNuatod6tTnoT 3.000 upw Yia TNV evOAppuVeoT Twv NEpAItEPW BrATWY yia TtV
npaypatonoinomn g tawviag.

To Neaviké NMAavo npoodépel unootnpELEn oTig eveEpyeLeg NpowdNoNg g napayw-
YN¢ (bakehog, petadpdaoelg, deBvng enkotvawvia) kat tov unottAilopd g tawviag.
H staupeia Authorwave npoodépel Swpeav Post production (Color Correction, pi€n
nxou stereo, DCP Mastering).

3.000 Euro funding aiming to encourage the next steps of the production of their film.
Neaniko Plano offers support in actions related to the promotion of the production (film
dossier, translations, international communications) and the subtitling of the film.
Authorwave offers free Post production (Color Correction, stereo audio mixing, DCP
Mastering).

EKMAIAEYTEXZ EDUCATORS

DEME Baykivtepxowley, BéAylo, Alavopeag Nadikwy Tawviwy, Mapaywyog Eknat-
Seutikwv Kivnuatoypadikwy Npoypappdatwy, MFevikog Mpappatéag g Evpwnaikng
‘Evwong Madiko Kivnuatoypddou

Zaver Nayig, OANavdia, Z0uBoulog, napaywydg, npwnv dieubivipia touv PectuPfar
Cinekid tou Apotepvray, enitipo péAog g Evpwnaikng Evwong Madikol Kivnua-
toypadou

Avtpél Popav MNadefueg, Modwvia, Zuyypadeag, Iknvobétng, Napaywydg, Mélog
g Aloiknong g Evwong MoAwvwy ZknvoBetwy

Aiva Mnavvonoulou, Napaywydg Tawviwy, pédog Opyavwtikng Enttponng Olympia IFF
Ayabn AapAdon, Z0pPoulog Storytelling, consultant, ZknvoBéuda, Zevaploypdadog.
Tlwptliva Kakoudakn, Iknvobiuda, Ocatpoldyog, Osatponadaywyog
Anpnteng Inpou, IknvoBEg, Zevaploypadog, KaAAtexvikog Atcubuvtig Olympia
IFF

Felix Vangiderhuyzen, Belgium, distributor of films for children, producer of
educational film programs, Secretary General of the European Children's Film
Association (ECFA)

Sannette Naeye, The Netherlands, consultant, producer, former director of Cinekid
Festival, Amsterdam, Honorary Member of European Children's Film Association
(ECFA)

Andrej Roman Jasiewicz, Poland, author, director, producer, Member of Polish
Filmmakers in Warsaw and BCTU in London

Lina Yannopoulou, Greece, film producer, member of the Olympia IFF organisation
committee

Agathi Darlasi, Greece, storytelling consultant, director, screenwriter

Tzortzina Kakoudaki, Greece, director, Theatre Theorist, Theatre Educator

Dimitris Spirou, Greece, director, screenwriter, Artistic Director of Olympia IFF

B L STEALM

KINHMATOPAGOY AUTHORWRVE 1L
g:ﬁ$:EF“_M Post Production N’EAN]KU HMNQ
www.ert.ar YOUTH PLAN
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MOYZXIKH
MUSIC

I ZYNAYAIA OPEXTH NTANTOY ORESTIS NTANTOS CONCERT

O Opéotng Ntavtog yevvnOnke kat peyahwoe oto Néo HpdkAeio. Mabntrg tou pouot-
koU yupvaaciou MaAAfvng anodacilel anod vwpig nwg to va YPAdEL oTIXOUG KL VA TOUG
TPayoudd eival To KAAUTEPO MOV EXEL VA KAVEL META anod TV oAoKARPwOT) TwV onoudwv
Tou 0To TUNRUA MOUOIKWY ZNoudwy Kot oTo navo, kukhodpodpnoe toug diokoug «Eivan
KL&A\olL oav KL egdg» (2009), «Tedeutaia AvatoAn» (2012), «Oa to ‘kava Eavar (2016),
OTO ONOLO NEPLEXETAL KOL TO «AVOLXTA», VIKNTNHPLO TPAYOUSL GTO SLaywVIoHO Tou jumping
fish, kat «Mpoodvappax» (2017). Avennpéactog anod TG TACELG KAL TLG ENITAYEG TNG EMO-
XNG, Elval yVwoTog Yla TIG MPOCEYMEVEG TOU ENPAVICELG TOOO OTIG MIKPEG HOUCLKEG
OKNVEG 600 KAL 0TOUG LEYAAOUG GUVAUALOKOUG XWEOUG.

21tn ocuvaulia nou Sivel otnv teAety) évap€ng tou 21°° dectPaA, o idlog Tpayoudd
kat nailel akouotiky KIBAapa, nidvo, GucappoVIKa KAl NAEKTEIKN HNOTA, EVW TOV
ouvodelouy o Nwpyog Kapdiavog (nAektpikn kKiIBapa) kat o Aswvidag Metpdnouiog
(niavo, akouoTikn KIBAapa, HeEtaAAddwvo, HEAOVTIKA, KpouoTd, dwvn).

Orestis Ntantos was born and grew up in Heraklion, Crete. He was a student at Pallini
Music Gymnasium when he decided that writing lyrics and singing them is the best
thing for him to do. After he completed his studies at the Department of Music Stud-
ies and in piano, he released the albums «Eivat kt &A\ot cav ki epdg» (There are
others like us) (2009), «Teheutaia AvatoAn» (Last Sunrise) (2012) and «@a to 'kava
€avar (I would do it again) (2016), which includes «Avoixtéa» (Openly), the winning
song on "jumping fish" website, and Npocavaupa» (Kindling) (2017). Unaffected by
the trends and dictates of the times, he is known for his neat appearances both in
small music scenes and big concert halls.

In the 21st Festival's opening ceremony concert, it will be him singing and playing
acoustic guitar, piano and harmonica, while Giorgios Kardianos (electric guitar) and
Leonidas Petropoulos (piano, acoustic guitar, glockenspiel, melodica, percussion,
vocals) will be accompanying him.

I ROCK MUSIC

EAANVIKEG Kau EEveG pok erutuxieg and ta péAN tng Opddag Téxvng «MNapodog»
Mwpyo Meveyakn (nAexktpum kiBdpa - dwvn), Anuntpn Kapatld (kaxov, tpounéta,
dwvn), EAévn Kahoytdvvn (dwvn), Kwvotavtivo Aaptavakn (MAektpikn Kibapa).
Greek and foreign rock hits from the members of “Parodos" Art Group, Giorgos Men-
egakis (electric guitar-vocals), Dimitris Karatzas (cajon, trumpet, vocals), Eleni Kalo-
gianni (vocals), Konstantinos Damianakis (electric guitar).

AOTOTEXNIA
LITERATURE

| <xAGHXAME AAEIANH MIA ©EZH XZTO TPAMEZL...»
"WE LEFT AN EMPTY SEAT AT THE TABLE..."

Ek3NAwon otn Pvhun tou nontn MNowpyn NavAénoulov (1924-2008)

Miholv o Snuoctoypddog kat nomntng MaveeAng Mnoukalag: «Mviun M.M» kal o
enikoupog Kabnyntig tou EKMA MNavvng Zoupiag: «...KL oL vekpol o' éva noinua.
MopdEQ Kat MVNMEG VEKPWY OTNV noinon tou I.Mx»,

Mowmpata diapalouv ot Navvng MavwAng kat Maptavva MaptéAn.



Event honoring the memory of poet Giorgis Pavlopoulos (1924-2008)

Author and poet Pantelis Boukalas: "Memory of G.P.", and assistant professor in Ath-
ens Kapodistrian University Giannis Xourias: “..And the dead in a poem. Forms and
memories of the dead in G.P.'s poetry”, will give speeches.

Giannis Manolis and Marianna Marteli will be reading poems.

I 2XOAEIO KAl AOTOTEXNIA SCHOOL AND LITERATURE

EruokéPelg ouyypadéwv oe oxoleia g HAclag kat culnioelg e padntég kat
eknadeuTiKoUG. ZUUMETEXOUY oL cuyypadeig: Epika ABavaociou, Ppavi{éoka AAe-
€onouAou-Metpdkn, Znpog MNavvakénouvlog, Avactacia Euotabiou, Ztépyla Kap-
Balou, Euayyelia Kavtaptlrh, Mdavog KovioAéwv, AIAn AaupnpéAAn, lwavva
MnouAvtolun, Ziykpivt ZavBou, BaciAng Nanabsodwpou, EAévn MptofbéAou, Ale-
€avdpa XéAehn, Kwotag Ttodopog, Aviionn dpavtd, Fpnydeng Xahkiakénouvlog,
AAKNoTn XaAKia

Authors will visit schools in Elis and have conversations with students and teachers.
The following authors participate: Erika Athanasiou, Frantzeska Alexopoulou-Petraki,
Spyros Giannakopoulos, Anastasia Efstathiou, Stergia Kavvalou, Evaggelia Kantartzi,
Manos Kontoleon, Lili Lambrelli, loanna Boulntoumi, Sigrid Xanthos, Vasilis Papathe-
odorou, Eleni Priovolou, Alexandra Seleli, Kostas Stoforos, Antiope Frantzi, Girgoris

Chaliakopoulos, Alkisti Chalikia
OEATPO
THEATRE

I TO TAZIAI TOY ®EPEYNTOYN FEREYDOUN'S VOYAGE

Ocatpikn SLAoKeLT) TOU opwVURoUL BiBAlou tou Mpnydpn XaAlakdnoulou os Hia
napdaoctaon and v Beatpukn opdda g Kunaplooiag «Etot kKt AAMLWG» G€ OKNVo-
Oeoia g EAévng Apakoulakou.

M' éva bvelpo peyalwoe o Pepeiivioly and to Xopauodp. Na pdbet ypaupata kau
va yupioet 6Ao tov kdopo p' éva nodnAaro. Ki dtav to onitt tou foppapdiotnke otov
n6AepOo, TO HOVO NOU TOU ANEUELVE HTAY O MOAUXPWHOG XAPTAETOG ToU... To napautot
glvat epnveuopévo and tn {w tou Mépon nonti Pepelivioty aplavt yia va agn-
ynOet tg dtadpopég otn okéPn kat otn Lwn) kABe Depeiivioly nou avaldntel évav
KaAUtePO KOGHO.

Mua okAnpn aAAd cuvAapa nomntiky atpocdpaipa péca and ty npoonadsia evog
avBpwnou yia va netvxet oto taidi tg Lwng tou. MapdAAnAa, To £pyo avadelkvueL
{nuuata 6nwg 1 opopdLd g dadopetikdTTag, n duvaun TG aAAnAsyying, n
auvtonenoifnon nou nPoodEPEL 1) yvwor, Kabwg Kat To NPocduYLKO Kal JeETava-
oteuTiko {NTnua nou anacyoAel ekatoppupla cuvavBpwnoug pag, e§attiag twv
noAépuwy o' oAGkKANPo ToV KOGHO.

Atheatrical adaptation of Grigoris Chaliakopoulo’s book, in a theatrical play by "Etsi
ki Allios" theatrical group of Kyparissia, directed by Eleni Drakoulakou.

Fereydoun from Khorramshahr only had one dream. To study and to travel around
the world on his bicycle. And when his house was bombarded during the war, all he
was left with was his colorful kite... The fairytale is inspired by the life of Persian poet
Fereydoun Faryad in order narrate the course in the minds and lives of each Fereydoun
out there who is seeking a better world.

A harsh, but poetic atmosphere through the efforts of one person to succeed in his
life's journey. At the same time, the play highlights matters such as the beauty in
being different, the power of solidarity, the confidence that knowledge offers, as
well as the refugee and migration crisis that concerns millions of our fellow men,
because of wars all around the world.




EIKAZTIKA
VISUAL ARTS

I H NMOAH XZE KINHXZH THE CITY IN MOTION

'EkDeon oe cuvepyaoia pe Tov noAttiotikd opyavioud Opilovtag Meyovotwy. Tup-
HetExouv Kalhtéxveg ne epya Lwypadikng, YAuntikng, street art, video art k.4.,
MPOTEIVOVTAG EIKACTIKEG KAl APXITEKTOVIKEG NAPEUPATEL 0TO dNUOCLO XWpPO, O
onoiog avtipetwnidetat wg pia dAAou tinou Kivnuatoypadtkn adrynon.

Xwpog avadopdg tng ékBeong eivain ndAn tg Apaiiadag, oty onoia to dectfai
OAuuniag kat o Opiovtag MeyovoTwy ouvavTwVTAL Yia SeUTEPT) CUVEXOUEVT XPOVLIA
He otaBepn v np6Oeot) Toug va npocdhépouy otov TOno vonua, alld kat to avti-
otpodo: va npoodEpouy TOMo oTo vénua.

IKonog g €kBeomg eival va napouctacel NPOTACELG Yia HEYAAEG Tooypadieg,
yAuntd, XpwHATIKEG KaL apXLTEKTOVIKEG napeuBaoelg yia tnv avadeln kai to {wvta-
VEHQ TOU SNHOGLOU XWPOU.

An exhibition in collaboration with cultural organization "Orizontas Gegonoton". Art-
ists with works of painting, sculpture, street art, video art etc., are participating,
suggesting artistic and architectural interventions in the public space, which is
treated as a different kind of film narrative.

Areference point of the exhibition is the city of Amaliada, where Olympia Festival and
Orizontas Gegonoton meet for a second consecutive year, their constant concern
and intention being bringing meaning to the place, and vice versa: giving a place to
meaning.

The exhibition aims to present proposals for big murals, sculptures, colorful and archi-
tectural interventions, in order to bring out the public space, by making it more lively.

I H NYXTA ME TOYZ KAAIKATZAPOYXZ NIGHT OF THE
GOBLINS

'EkOeon TwV NPWTOTUNWY ELKACTIKWY KAl animation TEOT TG OMWVUMNG HEYAAOU
HNKOUG Taviag Tou Znipou Ztaka Kabwg Kat tou oxediou epyaciag Kat tou pakeAou
napaywyng g tawviag. H ékBeom ocuvdéetal TOo0 He To PNdLakd HOUCELD Klvnua-
Toypadou, nou napouvctaletal oc SLadPACTIKO NVAKA OTOV (810 XWwpPo, 000 KAl JE
1A EPYACTHPLA TPLOBLACTATOU OXESLAOUOU Kat animation, nouv npaypatonotel o Xno-
Pog Z1akag oto nAaioto tou 210u DeotiBA: And v pia nAeupd, N dnulovpyia g
tawiag nepthapBavet otowxeia nou oxetidovral He TEXVOAOYLIEG ALXUNG TNG TETAPTNG
Blounxavikng enavaoctaong, 6nwg n enav€nuévn npayuatikdétnta oe nepBai-
Aov mapping projection, kat and tnv aAAn to B£ua kat to neplexouevo g afonol-
eitan oe dUA\a gpyaciag nouv npodyouyv tnv nadeia, TNV KivnuatoypadLkn eknai-
Seuon kat Tov noAttiopd. Xe avtd to nAaioto n tawia tavtidetal e Toug oTOXOUG
kaL tnv ¢bon tov PeotBAA Olupniag.

An exhibition with the original artistic and animation tests of the feature film by Spy-
ros Siakas (“H NUxta ue toug KaAwarlapouc™), as well as of the working plan and
production file of the film. The exhibition is connected to both the digital museum of
cinema, which is presented in an interactional board in the same space, and the
3D-design and animation workshops Spyros Siakas teaches in the 21st Festival. On
one hand, the creation of the film includes elements related to cutting-edge technol-
ogy of the fourth industrial revolution, such as augmented reality in a mapping pro-
jection environment, and on the other hand, its subject and content is utilized in
worksheets that promote education, film education and culture. The film is thus in
total harmony with Olympia Festival's goals and nature.



I H MAZTITA TON AATQN HARE SCOURGE

'ExBeom Tou sikaotikol Asutépn ZavBou pe ta épya stkovoypadnong tou PiBAiou «H
MdaoTtiya twv Aaywv» nouv cuveypae pe tn o0{uyo tou Ziykpivt ZavBou. Na neplo-
odtepa and capavia xpovia, avtd to {euyapt Karttexvwv {ouv Kal EMnvEovTal
ané v Actundlata kat adopun yia to BiPAio toug unnpée Eva dotpako nou PBpé-
Onke v Avol€n tou 1982, KATA TNV KATACKEUT) TOU NEPIMETPIKOD dpduou ota ava-
TOALKA TOU BPAXou Nou oruepa oTEAVWVEL TO KACTPO NG Actundlatag, To onoio
HAPTUPOUGCE TNV KATACTPODIKN HACTLYA TWV AAywV oTnyv apxadtnta.

An exhibition by artist Lefteris Xanthos with the illustration works of the book “H
Mdotiya twv Aaywv” (The scourge of hares), which he co-wrote with his wife Sigrid
Xanthos. For more than forty years, these two artists live and draw their inspiration
on the island Astypalaia. The triggering event behind their book was the discovery of
a shell, in the spring of 1982, during the construction of the perimeter road in the east
of the rock that now crowns the castle of Astypalaia, which revealed the catastrophic
scourge of hares in ancient times.

APAZEIZ ME THN OMAAA
TEXNHXZ MAPOAOX
ACTIVITIES WITH PARODOS ART GROUP

MNa evdékatn ocuvexn xpovid, n opdda téxvng «MAapodog» CUUMETEXEL OTLG EKONAW-
oelg tou PecuPai OAuuniag napouotaloviag |ia oelpd SpAcewy o€ OXOAELA TOU
vopoU HAelag.

For the eleventh year in a row, "Parodos" art group participates in Olympia Festival's
events, presenting a series of activities in schools of Elis prefecture.

I EIKAXTIKH ANOTYMNQXH TOY THMATOZX TOY 210Y
DEXTIBAA OAYMIMIAZ 2018 ARTISTIC ILLUSTRATION OF
THE 21ST OLYMPIA FESTIVAL'S 2018 LOGO

Méoa and nawyvidia kat Beatpikolic avtooxedlaououg, kat £xoviag cav Béon tg
XAPTLVEG KOUTEG E TIG ONOoLeg NEPUOL NALEAE KAl ANOTUNWGCALE TO OT)|A TOU 200U
®eotfaA OAupuniag, Oa tig petapopdwooupe ek VEOU, oxedladovTag Kal XPwHaTi-
Jovtag to dpetvo onua.

Through games and theatrical improvisations, we will use the carton boxes we played
and illustrated the logo of the 20th Olympia Festival with, and transform them,
designing and giving color to this year's logo.

I 20 NAIAIA, 20 MYAAA 20 CHILDREN, 20 MINDS

Oa napouctaoctel ot eknadeutikolg Beatpukn npd€n Baciopévn oe kelpeva padn-
TWYV, W Titho «20 nadid, 20 puald, o PoUANG».

A theatrical play based on texts by students with the title "20 children, 20 minds,
Roulis", will be presented for teachers.




I ACTION - CUT

2to nAaiolo g évapéng tou 210u DecTBAA OAuuniag, oty KeVTPLKN nAateia tou
Mopyou Ba npookAnBoly nawdid yia va naiouyv, va xopéPouv Kat va tpayoudnoouy
1o tpayoldL tou DeotBAA nou dnuioupynOnke NEPUGL e ToV Titho: «Action - cut».
OL otixol eivan TG Mapiag Meveyakn kat ) pouotkn tou Mévvn Zoupn. Kabe nadi
0a pépet padi Tou Pia auTooXESLA MaPAKA Yia VA UVOSEPOUY PUBULKA TO TPaYoUdL.
For the 21st Olympia Festival's opening, children will be invited to the central square
in Pyrgos to play, dance and sing the Festival's song that was created last year and
is titled: “Action - cut". Maria Menegaki wrote the Lyrics and Giannis Sfyris wrote the
music. Each child will have a homemade maraca to rhythmically accompany the song.

| ©OEATPIKO MAIXNIAI | DRAMA GAME |

Oeatpikd nawyvidt yia toug padbntég twv A, B, I, tafewy.
Theatrical activities for pupils of the first, second and third grade.

I ©OEATPIKO MAIXNIAI Il DRAMA GAME 11

Oa napouctacBel o pabnteg It' ta€ewy TO KEiEVO «20 NAdLd, 20 HUAAG» Nou
Snuiolpynoav oL nabntég tng It'2 tou dnpotikol IXoAsiou TG Zaxapwg (Tng nepL-
630u 2017-2018).

The piece "20 children, 20 minds" created by pupils of the sixth grade of Zacharo
Elementary School (in the school year 2017-2018) will be presented for pupils of the
sixth grade.

I ©OEATPIKO MAIXNIAI Il DRAMA GAME Il

Oeatpikd nawyvidt yia toug padntég dnuotikol oxoleiou oe xwpld tg HAslag.
Theatrical activities for elementary pupils in villages of Elis.

I NEPIBAAAON ENVIRONMENT

Y& ouvepyaoia pe to Kévrpo Meparlovtikng Exknaideuong Kpéotevag Ba yivel
napouciaon oe padnukég opddeg G E’, ZTtafng Kat A" yuuvaciou Tou NAKETOU HE
EKNAUSEVTIKEG SpacTnELOTNTEG nou oxediace o APXEAQN oto nAaicto tov npoypdp-
parog lIFE 5 - EUROTURTLES pe tov titho: «Me tig xeAwveg otn Odlacoa.

A presentation of the package of educational activities ARCHELON designed for the
IIFE 5 - EUROTURTLES entitled: “With turtles in the sea”, will be made for school
groups of the fifth and sixth grade of elementary school and the first grade of
Gymnasium, in collaboration with Krestena's Environmental Education Center.

I NEPIBAAAONTIKH EKMAIAEYTIKH ZYNANTHZH
ENVIRONMENTAL EDUCATIONAL MEETING

Tto Kévrpo NepiBarrovtikng Eknaidevong Kpéotevag Oa npayuatonomnBel dumuepn
nepBallovtkn cuvavinon, v onoia cuvtovilel n Oudda Téxvng Napodog and
KkotvoU pe tnv Nawdaywyikn Oudda tou KMNE Kpeotévwy kat tov cUANoyo APXEAQN,
otnv onoia Oa cuppetdcyxouy eknatdeutikol tng npwtofadbuiag kat deutepofaduiag
eknaidevong.

Atwo-day environmental meeting will be held in Krestena Environmental Education
Center. The meeting is coordinated by "Parodos" Art Group, together with Krestena
Environmental Education Center's Pedagogical Group, and ARCHELON society, and
teachers of primary and secondary education will attend.



MAIAATQIIKOI
®AKEAOI / BLANKA
STUDY GUIDES / BLANKA

Ot nadaywytkol pakelol eivar odnyoi peAétng tawviwy, npoopidovtal yla xpnon
ano Toug ekNASEUTIKOUG Kat adopolV OE TALVIEG HEYANOU UKOUG, OL ONOIEG EXOUV
OTO EMIKEVTPO TNV NALdIKT Kat veavikn nAwkia. KaOe pdaxelog, nepthappavel nepiinyn
mg tawviag, tpélep, dwtoypadieg, CUVIEAECTES, KPLTIKEG, ouvevteLEelg, popdo-
Aoyua Kt ateOntik’ avaluon tng tawviag, neptypadn twyv KUPLwY NPWwwWY Kat npo-
TACELG EKNADEVTIKWY dpACTNELOTATWY. Zuvodeletal eniong and nAoloLo npaypa-
TOAOYIKO UMIKO, OXETIKO ME TO KUPLo BEpa g Tawviag.

détog napouctaletal o NARPNG 03NYOG MEAETNG nou adopd otny tawvia Blanka tou
Kohki Hasei lanwvia-ltaAia-®dhinniveg, 2017, 75°

Pedagogical files are film study guides to be used by teachers, and pertain to feature
films that focus on childhood or youth. Each file contains a film summary, trailer,
photos, cast and crew, reviews, interviews, morphological and aesthetic analysis of
the film, description of the main characters and suggestions for educational activities.
It also accompanied by factual material, relevant to the film's main subject.

This year, the complete study guide is about the film “Blanka" by Kohki Hasei, Japan-It-
aly-Philippines, 2017, 75'

PIAO=ENIA
HOSPITALITY

I TNQPIMIA ME TH T'H THZ OAYMMIAZ GETTING TO KNOW
THE LAND OF OLYMPIA

OLenokénteg tou 21°° GeotiBAA Olvpniag kat tng 18" Camera Zizanio evayolvtau
O€ HOUOELQ, LOTOPLKOUG KAl apXaloloyikolg Xxwpoug, Yvwpeilouv Tov tono Kat ta
Hvnueia, cuvavtolv avBpwnoug, pabaivouy tov tpéno {wng toug, anolappavouv
™ dho€evia kat ta npoidvta nou napdyet n yn tg OAvuniag.

The guests of the 21st Olympia Film Festival and the 18th Camera Zizanio have the
chance to visit museums, go sight-seeing in historical and archaeological sites, get
to know the place and its monuments, meet people, see their way of life, and also
enjoy local hospitality and the produce of the land of Olympia.

I EAAHNIKH ®IAO=ENIA GREEK HOSPITALITY

O NoAttiotikdg ZOANoYog «H Ae€apevi» UNOSEXETAL OTOV OWVUO KOLVWVIKO MOAU-
Xwpo tou Mipyou toug KaAeouEvoug TnG 18ng Camera Zizanio, opyavwvovtag Suo
eAANVIKEG BpadlEg Le napadocLakt) HOUGLKT), XOpoUGg Kal edEouata.

"Dexameni" Cultural Club hosts a Greek night at their venue, with traditional music,
folklore dances and local produce treats made by the club’s members, for the guests
of 18th Camera Zizanio.




OLYMPIA FLASH FORWARD
TA TAAENTA TOY ZTHMEPA,
H EAMIAA TOY AYPIO
TODAY'S TALENTS,
TOMORROW'S HOPE

ItV evotnta avth npoPfaAloupe to £pyo VEwy, nou pe adpetnpia to Peotfdal éxa-
vay éva Peyalo AApa npog Ta npog Kat dtakpivovtatl o Slddopous TOUELS.

In this section Olympia Film Festival showcases the work of young people who once
started out from the Festival and went on to make a great leap forward distinguishing
themselves in various fields.

I NANZY MMNOYKAH NANCY BOUKLI

FrevvnOnke kau peydlwoe otov Mipyo, onou
napdAAnla pe to oxoleio, napakolouBolice
Hafnuata navou Kat Bswplag HOUCIKAG OTo
EAAnviké Q8¢eio.'Yotepa niye otnv ABrva, 6nou
CeL kau gpyaletal. Aplotolxog anddoltog tg
Avwtepng Idlwtikng IXoAng Apapatikng TéExvng
«dMAoG», TNG AfunTeag Xarounn.

'Exel ouvepyaoTel oto O€atpo pe Toug AnunTen
Ayvadn, Nwpyo KiwoLAn, Bijoux de Kant, MNwpyo Zayivn kau Etprivn AAe€iou, Bayyéhn
Oeodwponoulo, Napn Mavténoulo, Owud Mooxdnoulo, Bacia Attapiav, MNkav
Itedpavou, Mpnyopn Xarldxn, Kwota Fakn.

2TOV KIVNUATOYPAdO, EXEL CUMUETACKEL OE APKETEG ILKPOU UNKOUG TAWVIEG VEWY
SMULOUPYWYV KAL OTNV HEYAAOU UNHKOUG Tawvia "1968", tou Tacou MnouAuén.

To 2017 oknvoBétnoe v npwtn g Oeatrpikn napactaot, 'TEPIZTATIKA', tou
Aavnil Xapug, 6nou naixtnke yia dvo xpodvia. To 2018 oknvobétnoe yia deltepn
$opa otny Mepapatikny Zknvr Touv EBvikol Oedtpov, ota nAaiota tou PeotPar
NEwv Anuioupywy, Ty napactaon "r_v_ _'_ _(Swapaletai yuvn)".

TV tAedpaoT, AUTH TNV NEPLOSO CUMUETEXEL TN oelpa "O Mpiykinag tg Pwtag”
oe oknvoBeoia Xprjotou Afua kat oevapto MNnwpyou Kupiton.

'EXEL NAPAKOAOUBNOEL CEULVAPLA UMOKPLTIKNG HE TN XPNHoN HAoKAG, e ToV Zio Kakaia
kauw Vv EAeva Maupidou. YRokpttikng ko oknvoBeoiag pe tov AkOAa Kapalron.
Eniong, MEXPLTA 20 TNG XPOVLa, napakolouBolos Kivnuatoypadikd GEUVAPLA OKN-
voBeaoiag, MPng kat povtal, oe EAMGda, Kbnpo, N. Kopéa, Ouyyapia, ZepPia, Bepo-
Aivo, ota nAaiotla tou AleBvoug PectuPaA Kivnuatoypadou Apxaiag OAupniag ya
Maudid kat Néoug.

She was born and grew up in Pyrgos-Elis, where, while attending school, she also took
classes of piano lessons and music theory at “Hellenic Conservatory". She later came
to Athens, where she lives and works. An honors graduate of Dimitra Chatoupi's
"Dilos" Private Acting School.

She has worked with Dimitris Lignadis, Giorgos Kimoulis, Bijoux de Kant, Giorgios Sachinis
and Irini Alexiou, Vaggelis Theodoropoulos, Paris Mantopoulos, Thomas Moschopoulos,
Vasia Attarian, Guy Stefanou, Grigoris Chatzakis, Kostas Gakis in theatre.

In cinema, she has participated in several short films by young creators and in Tassos
Boulmetis' feature film "1968".

In 2017 she directed her first theatrical play, "INCIDENCES" by Daniil Kharms, which
was played for two years. In 2018 she directed again, for a second time, this time for
the National Theater's Experimental Stage, for the New Creators Festival, the theat-



rical performance “I_v__" _(dtaBaletat yuvn)" ["W_m__ (it's pronounced woman".]
In television, she is currently part of the series "The Prince of Fire", directed by Chris-
tos Dimas and written by Giorgos Kyritsis.

She has attended seminars for acting with the use of a mask with Simos Kakalas and
Elena Mavridou, and for acting and directing with Akyllas Karazisis.

Furthermore, until the age of 20, she attended film seminars on directing and editing
in Greece, Cyprus, South Korea, Hungary, Serbia, Berlin, under Olympia International

Film Festival for Children and Young People.

I LAURA GAYNOR

Tuppetexel oto DeotiBAl Olvpniag wg ave€aptnn oknvo-
0£tng. Apxioe va acyoleital pe tn oknvoBeoia wg veapn
£dnPn ota Popelodutikd g IpAavdiag, XPNOLONOLWwVTag
o Kvntd TG thAédwvo kat pabaivovtag and to dadiktuo.
TUMMETEIXE oty Camera Zizanio To 2010, MO eixe KAeioEeL
Ta 16. EXEL CUVEPYAOTEL HE TNAEONTIKEG NAPAYWYES KAL TO
€0vKo Siktuo RTE oty IpAavdia kat npdadata oAokApwoe
o NPdypapua eknaidevong napaywyng touv BBC. Xto BBC
£XeL epyaotel ota tunuata BBC Films, Newsnight kat The
Travel Show. H tatvia pikpol ufkoug “Pernicio” otnyv onola Htav napaywyog, KEpdloe
1o Mafnukd BpaBeio KaAbtepng Tawviag MuBonAaciag tng Royal Television Society
oto Hvwpévo Bacoihelo kat v IpAavdia. H tawvia npoPAnOnke kat oto deotaA
Kivnuatoypdadou tou Niobnopt Mnutg otnv Kaiidpodpvia.
She attends the Olympia Festival as an independent filmmaker. She began filmmaking
as a young teenager in the north-west of Ireland, using her camera-phone and learn-
ing from the internet. She first attended Camera Zizanio in 2010 shortly after turning
16. She has worked in Ireland on TV productions with the national broadcaster RTE
and recently completed the BBC Production Trainee scheme in London. At the BBC,
she has worked with BBC Films, Newsnight and The Travel Show. A short film that she
produced called 'Pernicio’ recently won a ‘Royal Television Society Student Award'
for 'Best Drama’ in the UK and Ireland. The same film also screened at Newport Beach
Film Festival in California.

I ABEL RUBINSTEIN

MNpéodata éAaPe pépog oto npdypappa Short-
Flix tou opyaviopo Creative England o€ cuvep-
yaoia pe to SkyArts kaBodnyoluevog an' v
Kéit O'Xdpa. H pikpol purkoug tawvia tou "F***
THE BOXES", édtaoce otov teheutaio yupo Tou
nEOYPAUMATOG. Metd and xpnuatodotnon an'
to nANnBog kat he T ouvexn otpeln g Kér
0O'Xdpa, to "F*** THE BOXES" €ekivnoe napa-
ywyn. Mévtopag tou Aunel éxel unapfet kat o
vnoyndlog yia BAFTA Xdpt Adttov. Autd tov
BonBnoe va e€acdalicel unoyndidtnteg oto AleBvég PeotBAA Kivnuatoypadou
ToUu Avtg, To PeoTifAA Tawviwy Mikpol MAKkoug tou Aovdivou, to dectiBa Kivnua-
toypdadou tou Mnab kat to Alebvég PeotuPaA AOAT Tawviwy tng Madpitng, petald
aMwv. To oknvoBetikd tou viepnolto NEde pe to PrvteokAin tou Tpayoudiol
"TALKING TOO LOUD" twv Yossarian. To Bivteo éxelL nepLlocdTeEPES aAnod 6.500 npo-
BoA£g Kat elvat EKELVO E TIG NEPLOTOTEPEG NPOPBOAEG TNG MNAVTAG MEXPL ONHEPA. O




AUNEN ANEKTNOE TIG OKNVOBDETIKEG TOU LKAVOTNTEG HECW TNG napatnpenong. Hrav
Seltepog Pon0dg oknvoBEn otnv Tawvia pikpou uhkoug "District Line"” twv Random
Acts tou Channel 4 pe oknvoBétn tov Polvta Xdvtog. Epydotnke eniong og nAnBwpa
napaywywy weg Pondog twv HeydAwyv oVORATWY. MEPIKEG EK TWV TALVIWYV Elval Ta
“lan McKellen: Playing the Part" tou TZo ItiBevoov, "Goodbye Christopher Robin"
tou Zawov Képtig, to BivteokAin tou “Send Them Off” twv Bastille oe oknvoBeaia
Tou Avtplou Ntdvoxo kaln dtadnpuion “Voices" yia t ypapun unoothpténg naidwy
“Childline" 6nou npwtaywvictoloe n LépA Kdoul o oknvobeoia tou Tépag Mnpd-
tavt. H Aiota dev teletwvel edw. Andgdottog tou Bpetavikol Ivotitoutou Kivnuato-
ypadou, o Aunel Polpnivotaly eixe HEvopa KATA Tr SLAPKELA TWV ONOUSWY TOU TOV
BpaPeupévo pe BIFA (Bpetavikd BpaBeio ave§aptntwy tawviwy) cknvoBetn Poun
Tafatl. Exel ouvepyaotel pe tov Poun wg BonB6g oknvoBetn oe noANEG tawvieg
HIKPoU unKoug, petafl twv onolwyv n tawia "DAWN OF THE DEAF" nou ftav otig
EMKPATESTEPEG EMLAOYEG Yia BAFTA Kat to npdodato enstoddio ya tnv tAsontkn
oelpd tou Channel 4 “Nightmares”. Qg povtép, o Aunel £xel Kavel to povtal otn
BpaPeupévn an’ v Akadnuia Kivnuatoypdadou tou MéAovtog tou Bpetavikol lvott-
toltou Kivnuatoypddou tatvia pikpol prkoug "First Date”, Tnv Tawvia HikpoL HRKoug
“Blind Date" tng EOvikng IxoAng Kivnuatoypddou kat ThAedpaong Kat £XEL KAVEL
and kotvoL to povtdl o€ va VIOKIHAVTEP WE TitAo “BAM BAM", To oknvoBeTiko vie-
pnouto tou AAeE Zinpav.

He recently took part in Creative England's ShortFlix Scheme in partnership with
SkyArts and was mentored by Kate O'Hara. He developed his short film F*** THE
BOXES through to the last round of the scheme. After a crowdfunding round and
continued support from Kate O'Hara F*** THE BOXES went into production. Abel
secured a BAFTA mentorship where he was mentored by BAFTA nominated Harry
Lighton. This helped Abel secure festival nominations at Leeds International Film
Festival, London Short Film Festival, FilmBath and Madrids International LGBT Film
Festival amongst others. Abel's directing debut was a music video called TALKING
TOO LOUD by Yossarian. The film has over 6.500 views and is their most watched
video to date. Abel learnt his directing skills through observation. He was the 2nd
Assistant Director on a Channel 4 Random Acts short film 'District Line' directed by
Ruda Santos. He also worked on a multitude of other productions as a runner looking
after some big-named talent. The films include 'lan McKellen: Playing the Part' by Joe
Stephenson, ‘Goodbye Christopher Robin' by Simon Curtis, Bastille's ‘Send Them
Back' by Andrew Donoho and the Childline advert 'Voices' Starring Cheryl Cole by
Thomas Bryant. The list goes on. ABFI Future Film Academy alumnus, Abel Rubinstein
was mentored during the course by BIFA-Winning director Rob Savage. He went on
to work as a director's assistant for Rob across multiple shorts, including the BAFTA
shortlisted short film DAWN OF THE DEAF and his recent TV Episode for Channel 4's
‘Nightmares'. As an editor, Abel cut the award-winning BFI Future Film Academy short
film 'First Date', the NFTS short film ‘Blind Date’, and co-edited a feature documentary
called BAM BAM, the directorial debut of Alex Shipman.



AlNO TO BRAIN DRAIN ZTO BRAIN GAIN:
H NEA EAAHNIKH METANAXZTEYXH XTA

XPONIA THX KPIZHX
FROM BRAIN DRAIN TO BRAIN GAIN: THE NEW GREEK
MIGRATION IN THE YEARS OF THE CRISIS

Mpodkettal yia t Slopyavwor dnudotag culnmong ue Béua «And to brain drain oto
brain gain: H véa eN\nvuki) LETAVAGCTEUOT OTA XPOVLA TNG KPLONG». ZUVTOVIOTHG TOU NAVER
Oa eivat o Nikog XtapnouAdnoulog, oknvoBEtng kat Sputhg tng Yndakhg nAatdpopuag
New Diaspora, 1 onoia enKEVTPWYVEL OTIG LOTOPLEG EKELVWYV Nou épuyay oto e€wTePkd
katd ) ddpkela g Kpiong. H exdnAwon Ba cupnept\afBet tv npofolr) viokiavtép
HKpoU pAKoug tg New Diaspora, evew otn culntnon 8a Adfouv pépog Beoprkol
NAPAYOVTEG KAl ENLCTAMOVEG NOu £XouV acxoAnBei extevwg pe TG e€eAifelg otnv ayopa
gpyaociag Kat To pavOuevo G EANVIKIG VEOUETAVACTEUOTG, CUVOLKAMOTEG K.A. ITN
ou{non Ba cuppetacyouy Kat erueypévol EAANveG e€wtepikol pEcw tNAESIAoKEYNG.
H dnupdoia oculitnon Oa npayuatonomnbel oe ouvepyaoia pe to Epyatikd Kévtpo
Apahddag kat 0a dho€evnBet otnyv aibouoa ekdnAwoewy Tou.

A public discussion on the subject: “From brain drain to brain gain: The new Greek
migration in the years of the crisis". Nikos Stampoulopoulos, director and founder of
the digital platform New Diaspora, which focuses on the stories of those that have
left for abroad during the years of the crisis, will be coordinating the panel. The event
will include the screening of short New Diaspora documentaries, while institutional
actors and scientists who have been closely involved with the developments in the
labor market and the phenomenon of Greek new-migration, syndicalists, etc, will also
participate. Appointed Greeks living abroad will also participate in the discussion
through videoconference. The public discussion will take place in collaboration with
Amaliada Workers Club and will be held in its events hall.

H ekdMAwon eival evtaypévn oto adplepwpa «Epyacia kat avBpwruvn alonpéneia», To
onoio ulonoteitat oto nAaicto tou Enxelpnolakol Mpoypdupatog «Avantuén
AvBpwnivou Auvapikou, Eknaideuon kat Ata Biou MaBnon» kat cuyxpnuatodoteitat and
v Eupwnaixn 'Evewon (Eupwnaikoé Kovwvikd Tapeio) kat and Bvikolg ndépoug.

H npoBoAr Twv Tawviwy Tou adlepmwpatog eivat Swpedv yia to kowvd kat e€acdaliletal
n npoofaon os AugA.

This round table is part of the tribute, entitled "Employment and human dignity",
which is implemented by the Operational Program “"Human Resources Development,
Education and Lifelong Learning” and its co-financed by the European Union (Euro-
pean Social Fund) and Greek National Funds.

The film tribute has free admission and it's accessible to disabled people.

Emiyeipnoiaxéd Mpdypappa -
AvarmrTtugn AvBpwmivou Auvapikoo, ﬁ EznA
Ekmaidsuon ko Aig Biou Maénon =m 2014-2020

n Eidikn Ymnpeoia Alaxeipiong avimus - gpyeain - allakyyin
Eupwreikr Evwon . .
Euprarmin Koosunas Tajsein Me tn ouyxpnporodétnon g EAbag ko e Eupuwnaikrg Evaaong
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MPOEAPOZX / PRESIDENT

Mewpyog Mewpytdonoviog /
Yorgos Georgiopoulos
Avunepipepetapyng HAelag /
Deputy Head of the Region,
Regional Unity of lleia

MEAH / MEMBERS

Mavtn Apyuponoulou /
Mandy Argyropoulou
Ttéhexoq Soiknong / Executive

Aalapog Acpng / Lazaros Asmis
Exnaudeutikdg / Teacher

Kwvotavtia Favéa /
Constantia Ganda
EKnadeutikog elOKNG aywyng /
Special Education teacher

'k6Adu Fappiadn /
Golfie Gavriliadi
Exnaudeutikdg / Teacher

Atva NnavvonoUiou/
Lina Yannopoulou
Napaywyog Tawviwyv/
Film Producer

Todia MNnaxkuoyAidou /
Sofia Giakmoglidou
Exnawdeutikdg / Teacher

Nikog @codociouv /

Nikos Theodosiou
Tuyypadéag-ZknvobEmg /
Author - Film Director

Makng Osodiharog /

Makis Theofilatos
Avtunpdedpog
Kivnpatoypadumg Aéoxng
MecoMoyyiou/ Vice President of
Missolonghi Film Club

Mavvng KadoéyAou /
Yiannis Kadoglou
Eknadeutikog / Teacher

EAévn KouvéAn / Eleni Kouneli
Eknadeutikog / Teacher

OPIrANQTIKH ENITPOINH

ORGANIZING COMMITTEE

Mapia Koutooukou /
Maria Koutsoukou,
Exnawdeutikog / Teacher

Xpnotog Kwvotaviénouiog /
Christos Konstantopoulos
Anpootoypadog / Journalist

MNavteAig NavteAdylouv /
Pantelis Panteloglou
Kowvwvikog AvBpwnoloyog/
Social Anthropologist

BoUAa Manayiavvn /
Voula Papagianni
Nawdaywyog / Education Expert

MiAtog MaoxaAidng

Miltos Pashalidis,
MouctkoouvOENg &
Tpayoudiotg / Composer
& Singer

Bayy£Ang MoAitng /
Vangelis Politis

MNpdedpog ISpupatog lwdavvn kat
Eutépnng TondAn Mavenuotnuiov

Matpwy / President of loannis
and EfterpisTopali Foundation of
the Univerity of Patras

MNwpyog Invpouv /
Yiorgos Spyrou
Exnaudeutikdg/Teacher

Anpitpng Indpou
Dimitris Spyrou
TknvoBéwng / Film director

ABavaocia Xpakiavakn /
Athanasia Sfakianaki

Awaxeipion MoAtiotikwv
Népwv/Management of Cultural
Resources

Xpnotog XplotoSouAonouiog/
Christos Christodoulopoulos,
MuapxogHASag/Mayor of llida

TPIMEAHZ rPAMMATEIA
THREE-MEMBER COMMITTEE

Anpitpng Indpou /
Dimitris Spyrou
KaMAtexvikodg Sievbuveng /
Artistic director

Nikog @codociou /

Nikos Theodosiou

KaAAtexvikog Sieubuvng
Camera Zizanio / Artistic director
of Camera Zizanio

Xpfiotog Kwvotaviénouvlog /
Christos Konstantopoulos
Opyavwon-Zuvtoviopuodg /
Organization-Coordination

ANANAHPQTHX
KAAAITEXNIKOY AIEYOYNTH
DEPUTY ARTISTIC DIRECTOR

Mavtelig NavieAoyAou/
Pantelis Panteloglou




2YNEPIATEX 2100 ®EXTIBAA

& 18n¢ CAMERA ZIZANIO

STAFF OF 21st FESTIVAL & 18th CAMERA ZIZANIO

I AIOIKHTIKH
YNOXTHPIZH /
ADMINISTRATIVE
SUPPORT

FPAMMATEIA / SECRETARIAT

Méavtn Apyuponoullou /
Mandy Argiropoulou
Eupudikn M'ewpyonovlou /
Eurydice Georgopoulou
Aiva Nnavvonoulou /

Lina Yannopoulou

Avtwvng Kopkodvtiniag /
Antonis Korkontzilas
MavwAng Mehioooupydg /
Manolis Melissourgos
Maptavva MNavaywtakn /
Marianna Panagiotaki
Xplotiva Nanacnuponoviou /
Christina Papaspyropoulou
Natalia Znuponoliou /
Natalia Spyropoulou
ABavacia Idakiavakn /
Athanasia Sfakianaki
Ayyehum Ixowva /

Angeliki Schoina

NiwkoAéta Tlwptln /
Nikoleta Tzortzi

rNnavvng Aanatég /

Giannis Lapatas

AIEONEIX IXEXEIX / INTERNA-
TIONAL RELATIONS

Méavtn Apyuponoutlou /

Mandy Argiropoulou

Antw Osodooiov /

Lito Theodosiou

MNavtelng NavteAdylou /
Pantelis Panteloglou

MNwpyog Xnupou / Yorgos Spyrou
Atva MavvonoOiouv /

Lina Yannopoulou

ABavaocia Idakiavakn /
Athanasia Sfakianaki
ZYNTONIIMOZX AIAFQNIITIKOY
MNPOrPAMMATOZX / COMPETITION
PROGRAM COORDINATION

Mavtn Apyuponoulou / Mandy
Argiropoulou

MNavteAng NavteAdylou /
Pantelis Panteloglou

ABavaocia Ipakiavakn /
Athanasia Sfakianaki
IYNTONIIMOX CAMERA ZIZANIO /
COORDINATION OF CAMERA
ZIZANIO

Antw Oeodooiov /
Lito Theodosiou

ZYNTONIZMOX NMAPAAAHAQN
NMPOrPAMMATQN KAI
EKAHAQXIEQN / COORDINATION
OF SIDE PROGRAMS AND EVENTS
Xprotog Kwvotavtonouvlog /
Christos Konstantopoulos
NataAia Znuponoliou /

Natalia Spyropoulou

FPAMMATEIA KPITIKHEZ ENITPOMNHX
MYOOIAAZIAZ KAl ANIMATION /
FICTION AND ANIMATION JURY
SECRETARIAT

Kwotag NaoyxaAidng /

Kostas Paschalides

FPAMMATEIA KPITIKHX ENITPOMHX
KIDS AND DOCS / KIDS AND DOCS
JURY SECRETARIAT

Adapavtia ZadeiponolAou /
Adamantia Zafeiropoulou

FPAMMATEIA KPITIKQN
EMITPONQN TOQN MNAIAIQN /
CHILDREN'S JURY SECRETARIAT
Aalapog Aoung / Lazaros Asmis
koAb Fappihddn /

Gkolfi Gabriliadi

Katepiva l'eitova /

Katerina Geitona

Aiva Nnavvonoulou /

Lina Yannopoulou

Yodia Maheon / Sofia Malessi
Ddpdow ZapAn / Frosso Sarli

FPAMMATEIA AIEONOYZX KPITIKHZ
EMITPOMHX TQN MAIAIQN /
INTERNATIONAL CHILDREN'S JURY
SECRETARIAT

Kwotag Koppég / Kostas Korres

KPITIKH ENITPONH CAMERA
ZIZANIO / CAMERA ZIZANIO'S JURY
Yodia MNakpoyAidouv /

Sofia Giakmoglidou

Evayyelia Oepelr) /

Evangelia Themeli

OIKONOMIKOZX XYMBOYAOZ-
AOTIZTHPIO / FINANCIAL
CONSULTANT-ACCOUNTING
OFFICE

Ayyehum Touunéxn- Elprivn
MnA&Bpa O.E. / Angeliki
Toumpeki-Eirini Blathra
General Partnership

I ®IAOZENIA / GUEST
SERVICE

TRAVEL

Méavtn Apyuponoulou /
Mandy Argiropoulou

Antw Ocodociou /

Lito Theodosiou

'EAAN Ztaupidou / Elli Stavridou
ABavacia Ipakiavakn /
Athanasia Sfakianaki

Mdapkog Taunoupdxng /
Markos Tampourakis

Ayyehog T¢iBag / Angelos Tzivas
Atva lNavvonoulou /

Lina Yannopoulou

Niva ZBe / Nina Zve

lounvn @codwponovlou /
Ismini Theodoropoulou

Névia Kahodpwhid /

Penia Kalofolia

Niva Mnoupn / Nina Bouri
Bipytvia Mnouton /

Virginia Boutsi

Mwpyog Invpou / Yorgos Spyrou
ABavacia Ipakiavakn /
Athanasia Sfakianaki
YNOAOXH/RECEPTION

Méavtn Apyuponoulou / Mandy
Argiropoulou

Avtwvng Kopkovi{nAag / Antonis
Korkontzilas

Mapunévvu Mnakondvou /
Maripeny Bakopanou

Maptavva Navaywwtékn /
Marianna Panagiotaki

Natalia Znuponoltlou / Natalia
Spyropoulou

ABavacia Ipakiavakn /
Athanasia Sfakianaki

I METAOPAXITIKO
TMHMA/ TRANSLATIONS
AIEYOYNIH-IYNTONIIMOX /
MANAGEMENT-COORDINATION
Katepiva Zapnéhn / Katerina
Zampeli

META®PAZEIX TAINIQN /

FILM TRANSLATIONS

NwkoAétta MewpyakonotAou /
Nikoletta Georgakopoulou
Mapiva ZBe / Marina Zve

BaoiAng Kwvotavtonouvlog /
Vassilis Konstantopoulos

Niva Mnoupn / Nina Bouri
Bipywvia Mnolton /




Virginia Boutsi
Mavaywwtng Moukag /
Panagiotis Moukas

Xptotiva Manavtwvn /

Christina Papantoni
Enapeivavdag Ikapnéng /
Epaminondas Skarpelis

Mwpyog Invpou / Yorgos Spyrou
TtavpolAa Toldpa /

Stavroula Tsiara

META®PAZEIX KEIMENQN /

TEXTS TRANSLATIONS

NwoAétta MewpyakonotAou /
Nikoletta Georgakopoulou

Katepiva Mokapn /
Katerina Giokari
YMNOTITAIZIMOI TAINIQN /
LIVE SUBTITLING

NwoAétta MewpyakonotAou /
Nikoletta Georgakopoulou

Mévia Kahopwid /
Penia Kalofolia

Niva MnoUpn / Nina Bouri
Mwpyog Xnbpou / Yorgos Spyrou
AIEPMHNEIEX / INTERPRETATIONS

Zwn - Aptepig ABavaconollou /
Zoi - Artemis Athanasopoulou

I TEXNIKH YNOXTHPIZH/
TECHNICAL SUPPORT

TEXNIKOX YMEYOYNOX /
TECHNICAL COORDINATOR

Xpriotog Zodlavénoulog /
Christos Sofianopoulos

TEXNIKOX XYMBOYAOX /
TECHNICAL ADVISOR

Xpnotog Maptayavng / Christos
Gartaganis

TEXNIKH EMEZEPIAZIA TAINIQN /
FILM MASTERING- EDITING

AUTHORWAVE, Navog Mnicdag /
Panos Bisdas

Kwotag MNauvAidng /

Kostas Pavlidis

Xpnotog Zodlavénouvrog /
Christos Sofianopoulos

MHXANIKOI MPOBOAHE /
SCREENING ENGINEERS

MavwAng Avdpéou /
Manolis Andreou

Avdpéag Anuntpakonoudog /
Andreas Dimitrakopoulos
‘Ayyelog Kaxotapitng /
Angelos Kakotaritis
MNwpyog Kentkég /
Yiorgos Kritikos

MavwAng Mehioooupydg /
Manolis Melissourgos
BaoiAng Mnavtouvag /
Vassilis Badounas

Kwotag NavAidng /
Kostas Pavlidis

Xpniotog Zodravénourog /
Christos Sofianopoulos

TEXNIKOX H/Y /
COMPUTER TECHNICIAN

Nikog @solbyou /
Nikos Theologou

HXOX-®QTIIMOX /
SOUND-LIGHTING

BaciAng Mnavtoivag /
Vassilis Badounas

Kuptakog Atapavtonouvlog /
Kyriakos Diamantopoulos

Nikog Atapavténouvlog /
Nikos Diamantopoulos

TEXNIKOI ZKHNHX

©étn Nanadonollou /
Thetis Papadopoulou

Nikog akikoUAnG /
Nikos Sakkoulis

FILM TRAFFIC

MavwAng Mehiloooupyog /
Manolis Melissourgos

Nikog ZakkoUAng /

Nikos Sakkoulis
META®OPEX-EKTEAQNIIMOI /
TRANSPORT-CUSTOMS

DHL EXPRESS (EAAAG) A.E.
UPS of Greece Inc.

I ENIKOINQNIA/
COMMUNICATION

ITPA®EIO TYMNOY / PRESS OFFICE

Evavva Bevapdou /
Evanna Venardou

Xpnhotog Kwvotavténouvlog /
Christos Konstantopoulos

Mé\u MnePouda / Pelly Bevouda
SOCIAL MEDIA

Maptavva Mavayiwtdakn /
Marianna Panagiotaki

IXEAIAIMOZ ADIZQN KAI
ENTYMNQN / POSTER AND PRINTED
MATERIAL DESIGN

EpidUAn Apanoylou /

Erifili Arapoglou

IXEAIAIMOX ADIZAX KAI ENTYMNOY
EK®EXHX "H NMOAH XE KINHIH" /
POSTER AND PRINTED MATERIAL
DESIGN FOR "A CITY IN MOTION"

Mavog ABavaoiddng /
Manos Athanasiadis
KINHMATOIPA®IKO IHMA /
FILM SPOT

Jannik Hastrup

MOYZIKH XHMATOZX / SPOT MUSIC

Nikog Kunoupydg /
Nikos Kypourgos

®IAOTEXNHIH BPABEIQN /
PRIZE DESIGN

Ayyéhika KopoPéon /
Aggelika Korovessi
®ilia AnootoAdkou /
Filia Apostolakou

PAAIO®QNIKO XMOT -
KINHMATOTPA®IKA KAI
THAEONTIKA TPEIAEP /
RADIO SPOT - THEATRICAL
AND TV TRAILERS

Afuntpa Akplawtou /
Dimitra Akriotou

révvng rpnyopiouv /
Yiannis Grigoriou

Tlavétrog Kounvéag /
Tzanetos Komineas
Kwotag MuAwvég /
Kostas Mylonas

Todlavdg Tavratooyouv /
Sofianos Santatsoglou
KINHMATOIPA®HIH
EKAHAQIEQN, MAPATQrH
KAGHMEPINHX EKMOMIMHX EPT /
EVENTS FILMING, DAILY ERT
SHOW PRODUCTION

Anuntpng Moutoldkag /
Dimitris Moutsiakas

MNavaywwtng Avdplavog /
Panagiotis Andrianos

Aavan lewpyolAa /
Danai Georgoula

MNwpyog Adupiwtng /
Yiorgos Didimiotis
EAcaPet Aahoudakn /
Elisavet Laloudaki
Zevodwvtag Aatvakng /
Xenofontas Latinakis
ANe€avdpa Maopavidn /
Alexandra Masmanidi
Alfonso De Munno Gallardo
Massimo Pizzocaro
Todlavog Tavrarl{oylouv /
Sofianos Santatzoglou

DQTOTPA®IA / PHOTOGRAPHY

Nikog Kouhoxépag / Nikos
Koulocheras

I TEAETEZ & MAPAAAHAEX
EKAHAQZEIX/
CEREMONIES & SIDE
EVENTS

IKHNOGEZIA TEAETQN /
DIRECTION OF CEREMONIES

Anpritpng Znbpou /
Dimitris Spyrou

Mavtehng Navteddyhou /
Pantelis Panteloglou
Kwotag Mulwvég /
Kostas Mylonas




Anunteng Moutoldkag /
Dimitris Moutsiakas

MAPOYZIAZEIX / PRESENTATIONS

Anuntea Akplwtou /
Dimitra Akriotou

EUn AvactonoUAou /

Evi Anastopoulou

rkdAdpu rapphadn /

Gkolfi Gabriliadi

Kwotag Koppég / Kostas Korres

EKOEXH: H MOAH XE KINHXIH /
EXHIBITION: A CITY IN MOTION

Opilovtag Meyovotwy - Etaipeia
NOATLOTIKWY SPATEWY &
cupPavtwyv/

«Horizon of Events - Society of
Cultural Activities and Events»

I SCHOOL CINEMA
YMEYOYNOZ / RESPONSIBLE

Nikog @codociou/Nikos
Theodosiou

KINHMATOIPA®IKA EPTAXTHPIA /
FILM WORKSHOPS

Kwotag Bavtlog / Kostas Vantzos
MNavaywwta FewpyakonobAou /
Panagiota Georgakopoulou
EUn Aadvépou / Evi Dafnerou
Ta&oog ZépPag / Tassos Zervas
Nikog KoAtoUkog /

Nikos Kolioukos

Kwotag Katpakng /

Kostas Katrakis

Navog Kékag / Panos Kekas
Aovuoia Konava /

Dionysia Kopana

Oeodwpa Malapol /
Theodora Malliarou

EAévn MiAton / Eleni Miltsi
Kwotag Mulwvag /Kostas
Mylonas

Inbpogq Xdkag / Spyros Siakas
Nikog ZtapnouAénouvlog /
Nikos Stampoulopoulos
Xptotiva Toakpaka /
Christina Tsakmaka

ANEENG Toddag / Alexis Tsafas
HAlag PAwpakng / llias Florakis
Kuptakog Xapttakng /
Kyriakos Haritakis

Ttedavia Xapitou /

Stefania Charitou

Laura Gaynor

Albert Alfonso Moreno

Paolo Beneventi

National Film Festival voor
Scholieren (The Netherlands)

ZEMINAPIA / SEMINARS

Elprivn Avdplonoulou /
Irini Andriopoulou

ApyVpng ©¢og / Argyris Theos
EAévn MiAton / Eleni Miltsi
AAknotig MoulonoUhou /

Alkistis Poulopoulou

@avdong Pevtlng /
Thanassis Rentzis

BaciAng ZouAwkidg /
Vasilis Soulikia

Avtwvng XaAkiag /
Antonis Chalkias

ZIZANIO NEWS

Eupudikn Mewpyonoliou /
Evridiki Georgopoulou

Hpw Prya / Iro Riga

NwoAéta TZwptldn /

Nikoleta Tzortzi

AAAA EPTAXITHPIA KAI ZEMINAPIA/
OTHER WORKSHOPS AND
SEMINARS

BaoiAng ABavaconoulog /
Vasilis Athanasopoulos

Nikog AAeupéq / Nikos Alevras
AAikn Mkavé / Alike Gkana
Kwotag Aaddg / Kostas Ladas
AN AaunpéAAn / Lili Lamprelli
ANEEavSpog Aaunpidng /
Alexandros Labridis

Nektdplog AdBag /

Nektarios Liavas

Nwpyog Méoxog /

Yiorgos Moschos

MatoUAa Manadnuntpiov /
Matoula Papadimitriou

Eba XnaBdpa / Eva Spathara
Aéva dhinnoPa / Lena Filippova

Oudda téxvng «MNapodog» /
Parodos Art Group: HAlag
MNitowag / Elias Pitsikas, Biku
Ahe€avdpdkn / Viky Alexandraki,
Kwvotavtivog Aaavakng /
Konstantinos Damianakis, EAévn
Kaloytavvn / Eleni Kalogianni,
Anunteng Kapatldg / Dimitris
Karatzas, ®ain Koudakn / Faye
Koufaki, Mapia Meveydakn / Maria
Menegaki, Nwpyog Meveyakng /
Yiorgos Menegakis, Avva Mnila /
Anna Biza, Nnavvng MnpoukAd-
ytavvng / Giannis Brouklogiannis,
MdpBa Tlapapa / Martha
Tzavara, Acwvidag Toayavédg /
Leonidas Tsaganos, MNavvng
Idpupng / Yiannis Sfyris

I EKMAIAEYTIKOI
YYNEPFATEX/
EDUCATIONAL
ASSOCIATES
AaZapog Aoung / Lazaros Asmis
BaoiAng Baohelddng /
Vasilis Vasiliadis
rkoAdu Mrappihadn /
Golfie Gavriliadi
Xpiotiva Faitavidou /
Christina Gaitanidou
Kwvotavtia Favdd /

Constantia Ganda

Katepiva Meitova /

Katerina Geitona

Todia MNnakpoyAidouv /

Sofia Giakmoglidou

révvng Nnavvénouviog /
Yiannis Yannopoulos

Eba Mpnyoponoliou /

Eva Grigoropoulou

ItéAAa AnuonoUAou/

Stella Dimopoulou

Euyevia HAonobhou /
Eugenia lliopoulou

réavvng Kadoéyiou /

Yiannis Kadoglou

ABnvda Kapakéon /

Athina Karakasi

Zwypadid Kapékou /
Zografia Karekou

Nikn Katowadpéun /

Niki Katsiadrami

dLova Koétoaln / Fiona Kotsali
EAévn Kouvéln / Eleni Kouneli
Mapia KoutoolUkou /

Maria Koutsoukou

PeBéka Kpeotawvitn /

Reveka Kresteniti

Ale€ia Adykoupa /

Alexia Liagkoura

Todia MaAeon / Sophia Malessi
Xapahapunog Mnaitag /
Haralampos Mpaltas
Xpnhotog Mnelokag /
Christos Belokas

Mapia Mnipuna / Maria Birba
Fwyw Zevoylavvonoliou /
Gogo Xenogiannopoulou
Eupudikn NavAonovlou /
Eurydice Pavlopoulou
OAupnia Pevtlélouv /
Olympia Rentzelou

Apyupw Zappn / Argyro Sarri
ZnnAlog ZnnAdnoudog /
Spilios Spiliopoulos

Mapia Xnopou / Maria Sryrou
Mapidilia didonovou /
Marifilia Filopoulou



I AIOOYZEX NMPOBOAQN

O¢atpo AnoAAwy (Mvpyog)
Tuvedplako kévrpo MNAE
(Mvpyoq)

Cineplex-Opdéag |, 11 &I
(NMYpyog)

Cine-Cinema | & Il (ApaAada)
Cine-Aotpov (Aexawvad)
KoupBiotavelo NMoATtiotikod
Kévtpo (FTaotolvn)
Kivnuatoypadikn aibovca
Snuotikol oxoleiov Zaxdpw
Anuotikog Kivnuatoypddog
Aveolg (Aypivio)

Anpotikog Kivnuatoypddog
AndAAwv (Alylo)

TpikoUneto MoAtiotikd Kévpo
(MecoAoyyl)

Mouaeio NepBaArovtog
(Ztupdalia)

Mouaeio Y3pokivnong
(Anuntoava)

Mouoeio EMég kat EAAnvikol
Aadiol (Znéptn)

MoAuxwpog MoAttiopol “Mapia
Anuntpadn" (Képivbog)
MNaveruotnuio NMelonovvhoou,
ApdBéatpo “NikdAaog
MoAitng" (KaAapdrta)

Epyatikod Kévtpo Kalapdrag,
AudBéatpo "Oeddwpog
Ayye\onouhog”

I KINHMATOIPA®IKA
EPTALZTHPIA KAI
EKAHAQXEIX

Tuvedplako Kévtpo MAE
(Mbpyoq)

MoAuxwpog MoAtloTkwY
Apactmplotitwy Anpou'HAdag
(Apaiiada)

Kowvwvikég MoAuxwpog
Aegapevn (Mopyog)

AiBouoa MEA Auvtikig EAAAdag
(Mvpyoq)

TEI Avtikng EAAGSag (Nvpyog)
KEAIBM Epyacia (NMbpyog-
Apahiada)

IxoAkd Sidaxtnpla (Stadopeg
noAelg)

XQPOI
VENUES

I SCREENING HALLS

Apollon Theatre (Pyrgos)
Conference Hall of the Western
Greece Region Building (Pyrgos)
Cineplex-Orfeas |, Il &Il
(Pyrgos)

Cine-Cinema | & Il (Amaliada)
Cine-Astron (Lechaina)
Kourvisianio Cultural Center
(Gastouni)

Zacharo Primary School Cinema
Hall

Municipal Cinema Anesis
(Agrinio)

Municipal Cinema Apollon
(Aigio)

Trikoupeion Cultural Center
(Messolonghi)

Environment Museum
(Stymphalia)

Water-Power Museum
(Dimitsana)

The Museum of the Olive and
Greek Olive Oil (Sparta)

“Maria Dimitriadi" Multipurpose
Cultural Space (Korinthos)

University of Peloponnese,
“Nikolaos Politis" Auditorium
(Kalamata)

Labour Centre of Kalamata,

"Theo Angelopoulos”
Auditorium

1 FILM WORKSHOPS

AND EVENTS

Conference Hall of the Western
Greece Region Building
(Pyrgos)

Multipurpose Cultural Venture
of the Municipality of llida
(Amaliada)

Multipurpose Social Venture
"Dexameni" (Pyrgos)

Hall of the Regional Union of
Municipalities of Western
Greece (Pyrgos)

Western Greece University of
Applied Sciences (Pyrgos)

Ergasia S.A. (Pyrgos-Amaliada)
Schools (various cities)




EYXAPIZTIEX
ACKNOWLEDGEMENTS

To AleBvég Peoufal Kivnuatoypadou OAupniag yia Madia kat Néoug suxa-
plotel 6Aoug 600t unoocthpLEay kaL evioxuoav tn dlopydvwon tou 210u Peott-
B&A OAupniag kau ¢ 18ng Camera Zizanio:

Olympia International Film Festival for Children and Young People thanks
everyone who assisted and supported the organization of the 21st Olympia
Film Festival and the 18th Camera Zizanio:

I NikdAaog BolUtong, Npodedpog g BouAng twv EAMAvwy / Nikolaos Voutsis,
President of the Hellenic Parliament

I Mupoivn Zopund, Ynoupyog MoAttiopou kat ABAntiopnol /Myrsini Zorba, Minister
of Culture and Sports

I Andotolog Katoidpapag, Mepidepetdpxng Autikng EANAdag / Apostolos Katsifaras,
Head of the Region of Western Greece

I Asutépng Kpétoog, Younoupyog Wnoiakng MoAwtikng, TnAerukowvwyviwy Kat
Evnuépwong / Lefteris Kretsos, Deputy Minister of Digital Policy,
Telecommunications and Media

I NMavoaviag Manayswpyiouv, Mevikdg MNpappatéag dia Biou Mabnong kat Néag
revidg / Pafsanias Papageorgiou, Secretary General of Lifelong Learning and Youth

I Nwpyog Mewpytdnovlog, Avtinepidpepeldpyng HAelag / Yorgos Georgiopoulos,
Deputy Head of the Region, Regional Unit of Elis

I Soon-Mi Peten, Enkedalng tou Topéa NpowBnong, Katdptiong kat PectuPal -
CREATIVE EUROPE-MEDIA / Head of Sector Promotion, Training & Festivals -
CREATIVE EUROPE-MEDIA

I Mwpyog lwavvidng, EWdkog MNpappatéag Alaxeiplong TOHEAKWY ENLXELPTOLOKWY
Mpoypapudtwy tou EKT / Yorgos loannidis, Special Secretariat for the Management
of Sectoral OPs of the European Social Fund

I Xpfiotog Acoving Kat MNavvng Apdcog, Mpoedpog kat AleuBivwy Z0uBoulog EPT
AE / Christos Leodis and Yannis Drossos, President and Managing Director ERT
S.A.

I Anpnteng Nanaiwdvvou kat Bacikng Koopodnoulog, Mpdedpog kat Tevikog
AleuBuvtng EAAnvikoO Kévtpou Kivnuatoypddou / Dimitris Papaioannou and
Vassilis Kosmopoulos, President and General Director of the Greek Film Centre

I NMNavog Kouavng, Mpoedpog EOvikol KéEvipou ORTIKOOKOUOTIKWY MECwv Kat
Erukowvwviag (EKOME) A.E./ Panos Kouanis, President, National Centre of
Audiovisual Media and Communication SA

I dwrtewvn KouPela, Mevikn Mpappatéag lodtntag twyv GOAwv / Fotini Kouvela,
Secretary General for Gender Equality

I Xphotog Xplotodouldnoulog, AnpapxogHAdag / Christos Christodoulopoulos,
Mayor of Elis

I TaBpikng Alatong, Afuapxog Nupyou/Gavrilis Liatsis, Mayor of Pyrgos

Eniong / Also:

I Ynoupyog Mawdeiag, Epeuvag kat Opnokeupdtwv Kwotag TlaBpdylou,
AvanAnpwtng Ynoupydg Kwvotavtivog dwtdkng, Ydunoupydg Meponn Toldn),
revikdg Mpappatéag HAlag Mrewpyavtag / Minister of Education, Research and
Religious Affairs, Kostas Gavroglou, Deputy Minister Konstantinos Fotakis,
Undersecretary Meropi Tzoufi and Secretary General Eliss Georgantas




Fevikn Fpappatéag Ynoupyeiou MoArtiopold kat ABAntiopol Mapia
Avdpeaddkn-BAalakn Kat Ta oTeAEXT) TOU unoupyEeiov Maplog Kwotdkng,
Qeo6dwpog Kwvotavtakénouvlog / Secretary General of the Ministry of
Culture and Sports, Maria Andreadaki-Vlazaki and the ministry officials
Marios Kostakis, Theodoros Konstantakopoulos

Anunteng Kwotaptdg, EvtetaApévog XOuPBoulog MoAttiopol kat
ABAnuopol g Mepidépelag Avtikng EANGSag / Dimitris Kostarias,
appointee councilor for Culture and Sports of the Region of Western Greece
Tiva Moxwvtdn, AcuBivrpla AlebBuvong Mapaoctatikwy TeXvwv Kat
Kivnuatoypdadou tou Ynoupyeiou MoAtiopol kat ABAntiopol / Tina
Pischintzi, Head of Performative Arts and Cinema Directorate of the Ministry
of Culture and Sports

repdoipog KouZéAng kat Nadlog Xapaung, Npodedpog kat Avinpoedpog
Tou IvotitoUutou EKnatdutikng MOALTIKAG Kot T OTEAEXT TNG EMOTNHOVIKAG
Movadag «Téxveg» / Gerassimos Kouzelis and Pavlos Haramis, President
and Vice President of the Institute of Educational Policy and the officials of
Scientific Unit for Arts

I Ta péAn tou Mepidepetarol ZupBouliouv Autikig EANASAS, TwV SLOKNTIKWY
oupPouliwy Tou EKK kat tng EPT kat tou dnpotikol cupBouliov Apaiiddag
/ The members of the Regional Council of Western Greece, of the boards
of the Greek Film Centre and ERT SA, and of the municipal council of
Amaliada

Kwotag XaABatlakng, BouAn-TnAedpaon / Kostas Halvatzakis, Television
Station of the Hellenic Parliament

Yodia Nanadnuntpiov, Eknadsutikn TnAedpaon / Sophia Papadimitriou,
Educational Television

Itedavog Tolunng, Atevbuvtn IEK AKMH / Stefanos Tsibis, Director IEK
AKMI

Zwtneng Aaunponouvlog, IXoAn Kivnuatoypddou katr TnAedpaong
AukoUpyou Xtaupdkou / Sotiris Lambropoulos, Hellenic Cinema and
Television School «Lykourgos Stavrakos»

Nikog KaBoukidng, cknvoBétng / Nikos Kavoukidis, director

Avtwvng XaAkidg, oknvoypadog / Antonis Chalkias, set designer

Felix Vanginderhuysen, I'evikog MNpappatéag EvpwnaikngEvwong Naudikol
Kivnuatoypadou (ECFA) / General Secretary of European Children's Film
Association (ECFA)

Sannette Naeyé, enitipo péAog g Eupwnaikig ‘Evwong Madikol
Kivnupatoypdadou (ECFA) / honorary member of European Children's Film
Association (ECFA)

Avtwvng ManadonovAog, KaAAtexvikdg dieuBuving AieBvoig deotuai
Tawiwv Mikpol Miikoug Apduag / Antonis Papadopoulos, Artistic director
of the International Short Film Festival in Drama

Eupwnaikn Evwon Madiko Kivnuatoypadou / European Children's Film
Association

AleBvég Kévipo Kivnpatoypadou yia Nawdia kat Néoug / International
Center of Film for Children and Young People (CIFEJ)

Etaipia ENMjvewv ZknvoBetwy / Greek Directors Guild

Twpateio EAMjvwv HBonowwy / Hellenic Actors Union

‘Evwon Zevaploypadwyv EANGdog / Scriptwriters' Guild of Greece,
MNaveAAnvia Evwon Kpttikwv Kivnuatoypadou / National Association of
Film Critics

Ouoonovdia Kivnuatoypadikwy Asoxwyv EAAASag / Federation of Greek
Film Clubs

Anuntpa Koudry / Dimitra Kouzi, KinderDocs




Xplotiva Mnaldoka, Anupotikn KowvwdeAng Enuxeipnon Aypuwiov /
Christina Balaska, Municipal Public Benefit Company of Agrinio

Mapia NanaypiotonoVAouv, Anpotikn KotvwdeAng Enxeipnon AtytaAsiag
/ Maria Papachristopoulou / Municipal Public Benefit Company of Aigialia
Makng @codihatog, Kivnuatoypadikny Aéoxn Mecoloyyiou / Makis
Theofilatos, Messolonghi Film Club

Tliva Netponollou, deotfdN Nrokipaviép Melonovvroou /Gina
Petropoulou, Peloponnisos International Documentary Festival

Kwotng KalanoBakng, MoAwtiotikd ISpupa Opilou Mepawwg/Kostis
Kalapothakis, The Piraeus Bank Group Cultural Foundation

Epwdiln-lpig KOA, dieuBivpia Edopeiag Apxatotitwy HAelag / Erofili
Kollia, director of the Elis Ephorate of Antiquities

Anunteng Baothonoulog, Anuog Mnvelov / Dimitris Vasilopoulos,
Municipality of Pinios

Avdpéag Miykog, Anpog AvdpaPidag-KuAAnvng / Andreas Migos,
Municipality of Andravida-Kyllini

Nikog Aaivonoulog, Anpotikog Opyavioudg MoAtiopot Nbpyou / Nikos
Lainopoulos, Municipal Culture Organisation of Pyrgos

‘EBeAuv Kapakitoou, SieuBivrpla Avantuéng Mepidepelaxng Evotntag
HAelag / Evelyn Karakitsou, director of the Department for the Development
of Regional Unit of Elis

Navaywwtg TNMavvakng, dievbuvig  OWKOVOUIKWY  YRANPESLWV
Nepipepelakng Evotnrag HAslag /Panagiotis Giannakis, director of the
Financial Service of the Regional Unit of Elis

BaciAng TplavtadUAlou, Avaoctacia Zadeiponoblou, Mapia
ApyuponoUAou, Mapia BiyAn, Mavaywwtng Zadelpdkng, Mwpyog
Hyoupevakng, Nwpyog Navaywwtdnovlog, Zwtneng TpltavtadpvAiov, TEI
Avtumg EANGSag / Vasilis Triantafyllou, Anastasia Zafeiropoulou, Maria
Argyropoulou, Maria Vigli, Panagiotis Zafeirakis, Giorgos Ilgoumenakis,
Giorgos Panagiotopoulos, Sotiris Triantafyllou, Western Greece University
of Applied Sciences

Euyevia HAonoOMAou, AlebBuvon MNpwtofdbuiag Exknaidsuong vouol
HAelag / Evgenia lliopoulou, Primary Education Directorate of Elis Regional
Unit

BaciAng AnuntpéNlog, Tita Tepdr), AwicbBuvon AcgutepoPfdbuiag
Eknaidsuong vopol HAclag / Vassilis Dimitrellos, Tita Terzi, Secondary
Education Directorate of Elis Regional Unit

EAME HAclag / Secondary School Teachers Union of Elis, Education and
Culture Association

Z0A\oyog AackdAwv kat Nnruaywywyv Mopyou / Kindergarten and
Elementary School Teachers Association of Pyrgos

MNepidepelaxny Evwon Afpwyv Avtkng EAAGSag / Regional Union of
Municipalities of Western Greece

KEAIBIM Epyacia Exnawdeutikny / Vocational Training Center Ergasia
Ekpedeftiki Itd

BaoiAng kat Xpiotog KaveAhakoénoulog, Kujpa Mepkolbpn / Vasilis and
Christos Kanellakopoulos, Mercouris Estate

ABNvodwpog Tpudwvédnouvlog, exknadeutikdg /  Athinodoros
Trifonopoulos, educator

BaoiAng AyyeAonoulog, eknadeutikog / Vassilis Angelopoulos, educator
MNoAttiotikdg Z0ANoyog «H As€apevn» / Culture Association "The Pool"



I Anpooia Kevepikn BiAoOnkn Mipyou / Public Central Library of Pyrgos

I'Epwka  ABavaociouv, ®paviléoka AAle€onolAou-Metpdkn, Invpog
MNavvakoénoulog, Avactacia Euvotabiou, Itépyla KapBalou, Evayyelia
Kavtaptdn, Mavog KovtoAéwv, AAn AaunpéAAn, lwavva MnouAvtolun,
Ziykpwvt ZadvOou, Baciing Nanabsodwpou, EAévn MplofoAov, AAs€avdpa
ZéAeAn, Kwotag Itodhoépog, Avuonn dpaviln, Npnyopng XaAiakdnoulog,
AAknotn Xahwkid, cuyypadeig / Erika Athanasiou, Frantzeska Alexopoulou-
Petraki, Spyros Giannakopoulos, Anastasia Efstathiou, Stergia Kavvalou,
Evangelia Kantartzi, Manos Kontoleon, Lili Lamprelli, loanna Boulntoumi,
Zigkrint Xanthou, Vasilis Papatheodorou, Eleni Priovolou, Alexandra Seleli,
Kostas Stoforos, Antiopi Frantzi, Grigoris Chaliakopoulos, Alkisti Chalikia,
authors

I BoUAa Nanaytdvvn, nawdaywyog, YReuBuvn Kavotouwy dpdcewy Kat

I dlanoATlopikng  enukotvwviag, Keévtpo AlanoAToMKnG  Aywyng
MNaveruotnuiov ABnvwyv/ Voula Papagianni, educator, responsible for
innovative actions and intercultural communication, Center for Intercultural
Education of the University of Athens

I BayyéAng MoAitng-Itepyiov, Npodedpog ISplpatog lwdvvou kat Eutépnng
TondAn Maveruotnpiov Matpwy / Vangelis Politis-Stergiou, President of
loannis and Efterpi Topalis Foundation of the University of Patras

I Jannik Hastrup, dnuoupydg Kivoupévwy oxediwv / Jannik Hastrup,
animator

I Nikog Kunoupyédg, ouvBétng / Nikos Kypourgos, composer

TéNog, to PeouPAN OAvpniag anguBivel EexwPLOTEG EUXAPLOTIEG OTOUG
dekadeg e0ehoviég Tou nou pe kabe tpodno BonOnoav otnv npoctopacia
™mg deTIvhG Slopyavwong.

Finally, the Olympia Film Festival would like to thank separately the dozens
of its volunteers, who have helped in any possible way for the preparation
of this year's edition.
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JOIN US in Thessaloniki

> Enjoy the best documentaries from around the world

> Discover unique masterclasses, retrospectives and exhibitions
> Explore our VR competition program
> Connect with film industry professionals in our Agora section

SALONIKI DOCUMENTARY
YYFESTIVAL 01-10.03.2019
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BAA KINHMATOIPA®OY
 OEXXAAONIKHX
INMOYZXEIO KINHMATOIPA®QOY

©

IZTOPIA & MNHMH

MPOBOAEZ & AIAAPAXTIKOTHTA

EKIMAIAEYTIKA NMPOITPAMMATA

BIBAIO©GHKH

QPAPIO AEITOYPTIAX: AE - TE: 09:00-15:00, ME: 09:00-19:00, MA: 09:00-20:00
EIZITHPIA: 2€ kai 1€ (peiwpévo)

AIEYOYNZXH: Amobrikn A", Aipdvi, TnA. 2310 508398

info@cinemuseum.gr

facebook.com/ThessalonikiCinemaMuseum

filmfestival.gr
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3 F *  MeTa@PACEIG KAl UMOTITAIOHOI TAIVIWV yid KIvnua- ¢ Translations and subtitling for film festivals and
Toypa@Ikd @eoTIBAN Kat AAAeg Slopyavwoelg and similar events by an experienced translation team
EUTIEIPN HETAPPACTIKI Opada * Reliable solutions with the latest software and
* A&omoteg AUoelg pe cuyxpovo software kat pn- state-of-the-art equipment
xavipata e§eAiypévng texvoloyiag * Flexibility and low cost
iy EvuéAikTo oxripa Kat XapnAo K6oTtog e Supertitles for theatrical performances

* Ynépuithol yia O£atpikéC MOpACTACELG
* YmotitAiopoi yia Kwgoug (SDH)

Subtitling for Deaf and Hard of Hearing

* Thessaloniki International Film Festival
¢ Osotfal Kivnpatoypdgou Osacalovikng * Greek Film Archive
*  TawvioBrkn tn¢ EANaSog e Drama Short Film Festival
*  OsotifdA Tawviwv Mikpou Mrikoug Apapag * Olympia International Film Festival for Children
¢ Aigbvég Dectifal Kivnpatoypdgou Olupmiag yia and Young People
L Naidia kat Néoug ¢ European Cinema Panorama

Navépapa Evpwmnaikov Kivnpatoypdgou * Many more festivals and cinema events in Greece

* TloAAG akOun @EOTIBAN KAl KIVNHATOYPAQPIKA and Cyprus

events otnv EAAGSa kat tnv Kompo

) NEANIKD MAANG

[ PéBou 18, ABHNA, 11252 | Tl HoS661470; Fix: 208652384
18 Rodeu Streed, vy 53 - Arhens, CREECE | Fhore «30 210B0044 70, Fax: +30 28867 3aq

wwwanesnkoplanogr | olyffest@otenetyr



OMOZXZIIONAIA KINHMATOTPA®IKQON AEXXON EAAAAAY
Tnk.: 2109941199, 6945405825 | E-mail: okleathens@gmail.com | Blog: http://oklegr.blogspot.gr

Na mepiocdtepa amd 60 xpovia, o Beopods wv Kivnpartoypagi-
KOV Aeoxdv, oe oddxinpn mv EMNGSa, eivar évag {wviavig
Avahoyiopar néon kar nioia n oupboNi Ths Oppooiov- 0pyaviopog, Jia evepyn Korvomia gpidwv Tou Kivnpatoypdeou,
Sias Twv Kivnparoypapikidv Aeoriov ENdbas oty €Bedovicrv, TOU OKOIIO €XOUV TV mPOBOAN TE KIVIPATOYpapl-
noNmIoTIR Wi pas, n aveKTIUNTA ei0opd oTov KAG TEXVIG KAl Y MPOay®Yn TG KIVIHATOYPAQIKAG naibeiag, pe
Kivpatoypdpo. AvahoyiSopar néoa kat nota pe dévouy nolkiMa SPGOEWV: ) ) ) ) L
Pe aud Tov Beopd kai Tous avBpubriovs Mov v * TIpoPoléq EMAEYPEVOVY TALVIOV ATIO TOV EMNVIKY, EUPWIIAIKS

uningeTolv. TTdoa Tos opeidove dhot kar ndoa Kal maykoopio
opsiNowpe & Ghovs y1a To Egyo Tovs oTny OpooTiovbia KIVIpatoypa@o, e181kéq mpoBodég tarvimy ané Kivnpatoypagikd

MEAINA MEPKOYPH (Kabdha, 1993) ®eoupd g xpag pag,
* Emola Bepatikd ouvédpia pe mpoBorég Kal avalutikég

€10NYNOEIG OXENKEG Pe 10 Bépa tou kdbe ouvedpiou kai
TIPNTUKA AQlEPMPATA 0€ IPOOWIIA TOU EANVIKOU KIVNPATO-
ypdgpou.

e Xeuvdpla  Oewpiag, 10T0piag, a100NTIKAG KAl TEXVIKAG TOU KIVIPATOYpApou, aplep®patd, OUNTAOELS, EKOOOELG
yla tarvieg, Oépara ka1 Snpioupyols ToU KIvnpatoypapou.

* F181kd mpoypdppata yia t Siadoon g ¢BSopng téxvng otoug padntég g npwrofddpiag kai SeutepoPddpiag exmaideuong
Kal v avdmuén tou evo1a(pEéPOVIOG TOUG yia TOV KIVIIPAToypagpo.

Ye kaBe méAn n Kivnpatoypagikn Aéoxn wg oudoyikin ovidtnta appioPntei tov madnukd podo tou Beati amévavi orov
KIVNpatoypdgo, 1ov woei o€ evepyn ouppetoxn yia tnv 81apéppwon 10U poypdpparog tng Aéoxng kai Snpioupyei 11 mpoimo-
0éo¢e1g S1adoyou pe Snpioupyouq Kal KPITIKOUG TOU KIVIEATOYPApou.

Tov ouvioviopd 6Awv autdv twv Spactnplomiewy v Kivnparoypapik®v Aeoxmv emtedei avelinmg amd 1o 1983 n
Opoomovdia Kivnpatoypagikov Aeoxov ENGdag (0.K.A.E.) - o povadikog SeutepoPddpiog  gopéag oto Xmpo tou
TOMTIOpOU - pédog g AleBvoug Opoomiovdiag Kivnpatoypagikav Aeoxawv (LF.F.S.) amo to 1994.

GREEK FEDERATION OF FILM SOCIETIES
Tnl.: 2109941199, 6945405825 | E-mail: okleathens@gmail.com | Blog: http://oklegr.blogspot.gr

For more than 50 years, the institution of Film Societies
throughout Greece has been a living organism, an active society
of friends of cinema, volunteers, aiming to promote the art of [ am amazed af the magnifude of the
cinema and film education, through a large variety of events: bt o e Erods Fotmtion o Eil
¢ Screenings of selected films from the Greek, European and
World cinema, special screenings of films from the various Film
Festivals that are held in Greece.

¢ Yearly theme conventions with screenings and analytical
presentations on the special theme of each convention and
honorary tributes to personalities of the Greek cinema.

¢ Seminars about the theory, the history, the esthetics and the
technique of the cinema, special tributes, discussions, publica-
tions about films, topics and filmmakers.

* Special programs about the dissemination of the seventh art to
primary and secondary education students, and how to increase
their interest about cinema.

Societies on our cuftura{ fife, at their
invafuable contribution fo the cinema.

| am amazed at the things that bind me fo
this institution and the peopfe that serve it.

fHow much we owe them and how much we
owe o everyone for their work in the
Fedevation.

MELINA MERKOURI (Kavala, 1993)

In each city, the Film Society, as a collective entity, is question-
ing the passive role of the viewers towards cinema, is motivating them to actively participate informing the program of the
Society and is creating a background for establishing discussions with filmmakers and film critics.

Since 1982, the Greek Federation of Film Societies (O.K.L.E.) has been coordinating all these actions. It is the only second-
level institution in the field of culture, and member of the International Federation of Film Societies since 1994.

ENEPI'EX KINHMATOI'PA®IKEY. AEXXEX-MEAH THY OMOXIIONAIAY. KINHMATOIPA®IKQON AEXXQON EAAAAAY
AAEEANAPOYITIOAH / K s i\e
TPEBENA / IITOAEMAIAA / K / O 4 APTA / TPIKAAA / KAPAITXA
AAPIYA / NEA IONIA MAITNHZXIAY / MEXO/ AT TE/ / / ATAAAN VY AEIBAATA
HAIOYIIOAH / AAONH-YMHTTOX / E/’\AHNII&) APTYPOYTIOAH / XAIAAPI H / MOXXATO-TAYPOZX / ATTA
TTAPAYKEYH / BPIAHXXIA / TIEYKH / ITAAAHNH / NEA MAKPH / EAEYXINA / KAPYXTOX / YAAAMINA / YAPA
A / APTOXTOAI / ZAKYNOOY. / TTATPA / AITIO / KAAAMATA / ANAPOY. / NAZOY / ©HPA / YAMOOPAKH / XIOX
/ ZA OX / IKAPIA / KQX / XANIA / PEOYMNO / HPAKAEIO / ATIOX NIK / ¥ AYXTPAAIAY

ACTIVE FILM SOCIETIES-MEMBERS OF THE GREEK FEDERATION OF FILM SOCIETIES

ALEXANDROUPOLI TINI / XANTHI / KAVALA / THESSALONIKI / KILKIS / EDESSA / FLORINA / KASTORIA

IDA / KOZANI A KOZANIS / KATERINI / PREVEZA / ARTA / TRIKALA / KARDITS/
LARIQQA / NEA IONIA MAGNISIAS / MESSOLOGGI / AGRINIO / ITEA / AMFISSA / ATALANDI / LAMIA / LIVADIA / ILIOYPOLI / DAFNI-IMITTOS
/ ELLINIKO-ARGIROUPOLI / CHAIDARI / PETROUPOLI / MOSCHATO-TAVROS / AGIA PARASKEVI / VRILISSIA / PEFKI / PALLINI / NEA MAKRI /
ELEFSINA / KARISTOS / SALAMINA / YDRA / LEFKADA / ARGOSTOLI / ZAK HOS / PATRA / AIGIO / KALAMATA / ANDROS / NAXOS / THIRA
/ SAMOTHRAKI / CHIOS / SAMOS / IKARIA / KOS / CHANIA / RETHIMNO / IRAKLIO / AGIOS NIKOLAOS / SIDNEY (AUSTRALIA)




MANEAAHNIOZ MAOHTIKOZ AIATQNIZMOZ

To ®UAo oc MpwTo MAavo

To AigBvég deoTIBAA KivhpaTtoypddou OAupmiag yia Maidia kai Néoug
Kain
FevikA Mpappareia lo6TnTag TWV GUAWV
dlopyavawvouv tov 1° MaveAARvio Madntiké Alaywviopd Wnolakaov Taviov
pE BEpa TNV avaykn eEAAEYPNG TWV KABE idoug EuPUAWV OTEPEOTUTIWYV, dlaKploewv
Kal aviootTNTwv Aoyw ¢pUAou, 0eEOUAAIKNG €TIIAOYNG Kal TAuTOoTNTAg $UAOU.

o O Jdlaywviopuog TeAei umd v awyida g levikng Alelbuvong Zmoudmv
MN/Baduiag kat A/Baduiag Exknaideuong tou YMMNEO (®15/126520/A2/25-07-2018).

o Akkaiwpa CUPPETOXNG €XOUV OAoL oL paBnTégQ Kal ol PaBnTPleg OAWV TWV
SNUOCIWY Kal IBWTIK®V YUPVACiwV Kal AUKElwV TNG XWwPag.

o KataAnktiki nuepounvia yia tv umofoAf] twv tawiwv eivat n 157 Amnpiiiou
2019.

MAnpogopieg
AlgBvEQ PeoTIBAN Kivnpatoypddou OAupmiag yia Madid kat Néoug, Pédou 18*, 112 52
ABnva
tofyloseprotoplano@gmail.com, info@olympiafestival.gr, camerazizanio@gmail.com
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Social media Info:
Eﬂj FB Page: “"CineCinemaAmaliada”

%" [Instagram: “cinema_amaliada”

Auahidda

9 Avtaviou NMetpaAia & Zptpvng
26220-38088
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Movabdikoi epyobotes oL avayvwotes pas
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*10 tvxs.gr, TO TIPATO evNpepwTKd site oty EAAGSa, £d) kat Séia ypdwia,
PUTPApeL, availel, SLaoTavp@OVeL Kat 0ag TIPOOPEPEL
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www.patakis.gr

EKAOZEIX MATAKH

ATTEAIKH AAPAALH

OvelpogpuAakeg /
0t OvelpoiAakeg Kat o pdpog TwV oveipwv
‘Apaye undpxouv kanotot nou puAAve ta 6velpa pag: Mnopet. . .
Le i xwpa pakpvi, Eexaapévn atnv anepavioslvn tng Kapdidc.

To naAénado

H 60vapn tou noAwapou
eVAvVTLO 0T PTWXELD KO
10V KOWVWVIKG ONoKAELaH0.

MANOL KONTOAEQON

cmwwspmu g
nov Sev pBeds
va AIoe ol bt

Mavaio

Mavei|io

g

0 abeApog tng Aonagiag  Mavého kat MavoAito

.. KukAogopei o 3 BibAig, BUC YeViEe keoa oecva
BiBA{o puatnpiou. aydnng kat

olkoAoy KNG auveidnang.

0 xiovavBpwnog nov
bev nBeke va Audoet

AHMHTPHL LNYPOY

Amrpng Inhpa

H pouoiki nou
otapdtnoe tov
netponoAcyo

1" évaxwpld ing
lleAonovvnaou
eKTUAigoovVTaLOIOTUNES
paxeg ané ta ayopta ing
navw KaLIng katw pouyag.
Nonou o epxopog evog
noAwikou e€opiatou pépvet
10 NAvw KATw aTn PKpn
Kowwvia. ..

MEPIZZOTEPOI AMO 1.500 TITAOI BIBAION, NEPIZZOTEPA
ANO 120 BPABEIA... ...KI ENAZ XOPOZX EIAIKA T'1A MAL

www.i-read.i-teen.gr

Apyehut Aophien
Téte nou upuwaut

Tote nov Kpiyape évav
dyyeho

Tpia nawdid npoonaBouv

va gwaouv évav dyyeho, Aiyo
npw toug npoAdBet o noAepog. ..

ApaptwAi noAn

‘Eva puBiotépnpa -apaptwAng-
evnAkiwang, nou, kaBuwg neptypapet
éva duatonwd napov, npoteivel
Tpdnoug uAonoinang ptag outoniag.

0 WoAAoc

To BiBAio nou Bagiotnke gtnv
noAuBpaBeupévn epnBikn tawia!
* BpoBeio oo AieBvég
Kwnpatoypagiké
OeouBaA tou MnéAguot
* BpuBeio oo AleBvég
Mabiké Kivnpatoypagiko
OeouBdA tou Likdyou
 BpaBeio tng AieBvolg Evwang
Kwnpatoypdgou yia Naibia
kat Néoug oto AteBvég DeouiBaA
tou BepoAivou

EIZAI MEZA;

(5 A



EKAOXHTOY NEANIKOY MAANOY A THN KINHMATOIPA®IKH EKMAIAEYXZH

SMYPOX XIAKAX

To Animation
w¢ EpyaAeio
MdBnon¢
MeBodoMoyia kat
Epapuoyégtou
Animation o€ Zuufatikég

Kal €€ AOOTACEWC
Mop@éc MaBnong

To véo BiBAio tou Ap. Xnipou Xidka
«To Animation wq EpyaAeio
MdBnong» anoteAei pla ouvéxela Tou
nponyouUpEVOU BiBAiou ToU
«Animation pe KoUkAgg», mou eixe
ekbwoel to Neavikd MAdvo to 2008,
Kat anoteAel Tt ouvéxion NG
ouvepyaoiag tou ouyypagéa HeE To
Neaviké TMAGvo kat to Algbvég
®eotfdA OAupniag yia Matbid kat
Néoug otnv katedBuvon dnploupyiag
£yKUpPOU €NLOTNHOVIKOU UAIKOU Yia Thv
KIVnpatoypagpiki eknaideuon.

H  npotewdpevn  peBoboloyia
npoékuye péoa and épeuva 6pdong
nou nepiAappave 6ekddeg epyaotnpla
£(QAPPOYNAG TOU animation O€ TUMIKEG
KL [N TUMIKES HOPPEG CUHBATIKAG Kat
€€ anootdoew eknaideuong o€
nowkida Bepatikd nedia kar opddeg
otoxoug. To PiPAio pnopeil  va
XpNOIPEUOEL WG Xpnoldo epyaleio
€MOIKOOOUNTIKAG ~ €l10aYwYNG  TOU
KIVNpATOYPAPouU Kat TG TEXVNG, HETw
Tou animation, otnv Siadikacia tg
p@énong. H duvatétnta dnptoupyiag
OMTIKOOKOUGTIKWY €PYWV HETATPENEL
tnv B¢aon pia tawviag o€ dnploupyikd
ep€Biopa, o onoio punopei va odnynaoeL
otnv  IKavormoinon  MPOCWIKWY
avaykwv ékepaocng. Autd, pe Tnv
o€lpd tou, pnopel va odnynoel oe
nolkiAeg  dnpioupyieganimationoto
nAaiolo kawotépwv dpdoewv otnv
eknaideuon, otov Xwpo epyaoiag, o
KOWWVIKEG SPATELG KaL 0€ CUANOYIKEG
npoondBeleg enkovwviag.

2XHMA 17 X 24
XENIAEX 136
2016
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wai, EQUppoYES
Tou Animation

OF ZUpBaTicéc

Kai £€ ATTogTdoswg
Mop@ég MdaBnang
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0 Inupog Xidkag (MA, Animation S.I.A.D., PhD.), 616aokel animation otnv XxoAn KaA-
Artexvikov Znoudwv tou TEI ABhvag. Ot taivieg tou éxouv StakpiBei oe 51eBvi kat eAAn-
vikG @eoufdA, peta§i twv onoiwv kat n Siakpion tng ASIFA (Maykéopia ‘Evwon
Animation) oto ®eoufdA Balkanima yia tnv tawvia The Mirror Stage to 2005. Ané to
1994 aoxoAcital pe Tnv el0aywyn Tou animation Kat tng Kivnpatoypa@ikng yAwooag
otnv eKknaideuon pe ouotnpatiké tpéno. e auth tnv KateuBuvon éxel oxedidoel Kat
uMonotnogl 6ekadeg epyaotnpla animation o€ TUNIKEG, Kat PN TUMIKEG HOPPEG HABnong.
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l 2710 Aebvég DeotuPdaA Kivnpatoypdgpou
r OAupniag yia Maidid kat Néoug
‘ ) 21st Olympia Film Festival for
Children and Young People

18n Eupwnaiki Xuvdvinon Neavikig
Ontikoakouotiking Anpioupyiag Camera Zizanio
18th European Meeting of Young Peoples
Audiovisual Creation Camera Zizanio

AIOPTANQZIH / ORGANIZATION

YMOYPTEIO MOAITIZMOY KAI AGAHTIZMOY
MINISTRY of CULTURE and SPORTS

OLYMPIA FESTIVAL SOCIAL
COOPERATIVE ENTERPRISE (SCE)

REGION OF WESTERN GREECE

YOUTH PLAN

HELLENIC PARLIAMENT

ME THN YNOZTHPIZH
WITH THE SUPPORT OF

Ay EAAHNIKO
KENTPO
KINHMATOIPAGOY
GREEK FILM
CENTRE

o)l

EKOME A.E.

IYNEPFAZIEX

YMNOYPIEIO MAIAEIAL, EPEYNAZ KAl OPHXKEYMATQN - EONIKO KAI
KAMOAIXTPIAKO MANEMIZTHMIO AOHNQN - MANEMNIZTHMIO AYTIKHZ
ATTIKHX - TEI AYTIKHY EAAAAAY - EKMAIAEYTIKH THAEOPAXH - YYNHIOPOX
TOY NOAITH/ZYNHIOPOS TOY MAIAIOY - EKMAIAEYTIKOX OMIAOY AKMH
IXOAH KINHMATOIPADOY & THAEOPAXHY AYKOYPIOY XTAYPAKOY
MANEAAHNIA ENQZH KPITIKON KINHMATOIPAPOY - ETAIPEIA EAAHNON
IKHNOOETON - ENQXH SENAPIOTPAGQON EAAAAAY - AIEONEY OEITIBAA
NTOKIMANTEP MEAOMONNHZOY - MOAITIZTIKO IAPYMA OMIAQY MEIPAIQX
EKAOZEIX NATAKH - OMOZMONAIA KINHMATOTPA®IKON AEZXON EAAAAAY
KINHMATOTIPA®IKH AEXXH MEXOAOITIOY - AHMOTIKH KOINQ®EAHY
EMNIXEIPHIH AITIAAEIAZ - MOAITIZTIKOZ OPTANIZMOZ OPIZONTAZ
FEFONOTQON - OMAAA TEXNHZX MAPOAOZX - AHMOTIKOX OPTANIZMOX
MOAITIXMOY MYPrOY - KOINQ®EAHX EMIXEIPHIH AHMOY ATPINIOY
AHMOZIA KENTPIKH BIBAIOOHKH MYPrOY - KTHMA MEPKOYPH - EPTAZIA
EKMAIAEYTIKH - ZYAAOTOX AAYKAAQN NMYPrOY - EAME HAEIAT

YYNAEZMOZ GIAOAOIQN MYPrOY - AIEONEY KENTPO KINHMATOIPADOY 1A
MAIAIA KAI NEOYZ - EYPQMAIKH ENQZH MAIAIKOY KINHMATOTPAGOY

ASSOCIATES

MINISTRY OF EDUCATION, RESEARCH AND RELIGIOUS AFFAIRS - NATIONAL
AND KAPODISTRIAN UNIVERSITY OF ATHENS - UNIVERSITY OF WEST

ATTICA - TECHNOLOGICAL EDUCATIONAL INSTITUTE OF WESTERN GREECE
EDUCATIONAL TELEVISION - THE GREEK OMBUDSMAN/CHILDREN'S
OMBUDSMAN - AKMI EDUCATIONAL INSTITUTE - HELLENIC CINEMA AND
TELEVISION SCHOOL STAVRAKOS - GREEK FILM CRITICS ASSOCIATION

GREEK DIRECTORS GUILD - SCRIPTWRITERS GUILD OF GREECE - PELOPONISSOS
INTERNATIONAL DOCUMENTARY FILM FESTIVAL KALAMATA - THE PIREUS BANK
GROUP CULTURAL FOUNDATION - PATAKIS EDITIONS - GREEK FEDERATION
OF FILM SOCIETIES - MESSOLONGHI FILM CLUB - MUNICIPAL DEVELOPMENT
ENTERPRISE OF AIGIALEIA - ART GROUP "HORIZON OF EVENTS" - ART GROUP
"PARODOS" - CITY OF PYRGOS CULTURAL ORGANISATION - MUNICIPALITY
COMPANY OF AGRINO - CENTRAL PUBLIC LIBRARY OF PYRGOS - MERCOURI
ESTATE - ERGASIA EKPEDEFTIKI - TEACHERS' ASSOCIATION OF PYRGOS
SECONDARY SCHOOL TEACHERS ILIA - ASSOCIATION OF PHILOLOGISTS
(PYRGOS) - INTERNATIONAL CENTRE OF FILMS FOR CHILDREN AND YOUNG
PEOPLE - EUROPEAN CHILDREN'S FILM ASSOCIATION

XOPHIOX & XOPHIOX EMIKOINQNIAL / SPONSOR & MEDIA SPONSOR

NPOTO MPOrPAMMA E=
LIS AEYTEPOD

TO A®IEPOMA «EPTAZIA KAl ANOPQOMINH
AZIONPENEIA» YAOMOIEITAI ANO

. S
n Owvn

s ENibas

MEDIA SPONSORS
XOPHIOI ENIKOINQNIAZ






