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Yag kaAwoopilw otn GeTivi 9n Siopydvwon Tou PeoTi-
BAA MpwTonopiakou KivnuaToypdgou g ABrvag, nou
npayuatonoleital oto nAaiolo Tou MEM Atmikng (2014-
2020), ue Tn ouyxpnuatodotnon Tou Eupwnaikou Ta-
ueiou Mepipepeiaknig AvanTuéng.

To @eoTBAA €oTIGlel 0TV NAPOUGCIACN VEWV EPEUVNTI-
KWV EYXEIPNUATWY OTOV KIVNUATOYPAPO Nou NEPa and
TIQ OPPOAOYIKES avalnTAGEIG SlEPEUVOUV TN dUVATOTN-
Ta TNG €IKOVAG va NPoTeivel X évav epnouxacpd aAd
€va Gvolypa oTo AyvwoTo.

Zexwpifouv TECCEPA ONUAVTIKG AQIEPWUATA: XTOV
®@IAin MkpavTplé, KOPUPQIo EKNPOCWINO TOU ONUEQI-
voU YOMIKOU npwTonopiakoU KIVNPaToypdeou, nou
Ba €pbel otnv ABriva va napoucidoel 7 Tavieg Tou.
2t ZiaohoU Mkoud, Tnv noAuBpaBeupévn KiveloBpe-
Tavida ouyypapéa kal oknvoBETN, Nou NapPoUsIGlEl, o
naveupwnaikn npepiépa oto OeamBdA, v TeAeuTaia
NG TaIvia Kar ougnTd e To KoVO yia TIG 5 Talvieg Kai Ta
BIBAia TnG. ZTov Mapk Pdananoprt, onuavtikd eknpd-
OWno TOU aPePIKaVIKoU aveEGpTnTou kal underground
KivnaTtoypdou, nou Ba napoucidoel otny TavioBrikn
kal oto Exile Room 10 KaIVOTOUO €PYO TOU. XTOV OrMou-
daio oknvoypd@o kai evduuatoldyo MNwpyo Zidka, ue
€kBeon nou NEPINAUPBAVE! UOKETEG KAl PWTOYPAPIES YIa
Ta KOUGTOUWIa and YVWOTEG TAIVIEG TOU ©63wpou Ayye-
Aonoulou. ©a NPoPANBoUY TPEIQ EUBANUATIKES TAIVIEQ
TOU AYYEAOMOUAOU Kall [ia Tou MNwpyou ZraunouAdnou-
Aou. Epya onpavTik@v oknvoBeTwv GIAoEgvVoUVTal OTO
Aigbvég AlaywvioTikGé (A@nynuatikd kai 6x1) 6nwg
Tou Aof Nriag kai Tng BaAepi MacavTidv. 1o Kavoup-
yio dlaywvioTikd Turipa Mpwtn Mamd npoBdAovral
9 Tavieq pubomAaciag kal VIOKIPAVTEP, MOU NapOUsH
@couv n NikdA Mnpevél kar o DINN MévTike. ZTo TUALA
MepIkoi TO NPOTIHOUV MIKPO, LE UIKOOU UNKOUG TAIVI-
€G, kaAoowpiloupe TN MdpTa Maréoug.

2710 TpnPa Enavaorarikd Tpayoudia n Nikoh Mnpevel
EMAEYEI Kl NAPOUCIAZEl AIyOTEPO YVWOTES N Kal EEXa-
OMEVEG TaIVIES yIa Tpayoudia nou wvTaveuouy OTN Yvni-
uNn pag enavactankd kivAipata (Mno Biviepnepyk, Kev
N6ouTe). To aPIEPWPA KOPUPWVETAI [E TNV TaIVIa €vap-
&nc To BiBAio Twv eikdévawv Tou Zav Auk Mkovtdp. H evo-
TNTO ANOKATECTNUEVEG KAl YNEPOXEG EMKEVTPWVETAI
OE ONPAVTIKEG TAIVIEG TOU Naykdopiou Kivnuatoypdgou
nou éxouv anokaraoTtabei and Eupwnaikég Taviodbn-
KEQ, 6nwg v KovwvikA oarnida (TavioBrikn g EA-
Aadog), To vnoi Tn¢ aydrng (MopToyahikn TavioBrikn),
ZUvavinoa Ki EUTUXIOUEVOUC Tolyydvouc (TavioBrikn
™G ZepPiag), kabwg kai v Tavia AnEng MneA Avrévio
(TavioBrnkn Tng MnoAdvia). TEAOG PE apOopUn TNV EMIAC-
yn NG EAeucivag wg MoAmoTikng MpwTelouoag yia To
2021, eniAé&ape oto apiépwpa Munoelg dnpioupyoug
Taviav (A. Ayyehion, P. Kouvdoupog, A. Opavtlic, Z.
Koktw, B. Zkoupa, P. Kapdoko), nou digpeuvoly 10
oTadIo Tou KaBpENTN Kai To JIGAOYO PETAEU TNG EAMNVI-
KNG Kal TNG Naykoopiag puBoAoyiag.

©a nBeha va euxapioTiow yIa TN CNUAVTIKA TOUG UMo-
OTAPIEN TNV NEPIPEPEIGPXN ATTIKAG kupia PEva Aoupou,
v Ynoupyd MoAmopou kar ABAnTIopoU kupia Mupaivn
Zopund, 1o EMnvikd Kévtpo Kivnuatoypdgou, Ty Kol-
vonpaé&ia Tou i-media cities', Tn NIkGA Mnpevél, o A
Tou IdpUpaTog kal Toug epyaléuevouc otny Taviodn-
Kn, Kai 1dlaitepa Tov Tadoo Adaudnouio kar T Oaidpa
ManadonouAou, Zudpw XTauponouAou” Kal TOUG Epya-
C6pevoug oto EXTA, kar idiaitepa mig Karepiva Koutoo-
yiawdékn, Niva Behypddn, Eudvva Bevdpdou kar Tov
Mavidin MeNioooupyb.

Mapia Kopvnvou

QAieuBuvTpia Tou Qou PecTIBAA MpwTonopiakou
Kivnuatoypdgou Tng ABrivag

Mpbdedpog Tou AZ, Taviobrikn Tng EAAGd0Q
KaBnyntpia, Maveniotriuio ABnvav

Welcome to this year's 9th edition of the Athens
Avant-Garde Film Festival, carried out within the frame-
work of the Regional Operational Program of Attica
and jointly funded by the European Regional develop-
ment fund and Greece.

The Festival focuses on innovative research in cinema
which goes beyond formalist experiments towards the
opening of new paths towards the unknown.

Four major tributes stand out this year: To Philippe
Grandrieux, one of the most important representa-
tives of French Avant-Garde, who will come to the Fes-
tival to present 7 of his films. To Chinese British Xiaolu
Guo film director and authoress, who will present her
latest film in European premiere and discuss her films
and books with the public. To Mark Rappaport Amer-
ican independent/ underground film director, who
will present his oeuvre in Exile Room and Tainiothiki.
To the stage and costume designer Yorgos Ziakas,
with a book presentation and an exhibition with pho-
tos and models from Theo Angelopoulos films (three
of his films will be screened) and from Yorgos Stam-
boulopoulos (one of his films will be screened). Films
by important independent filmmakers are featured in
the Festival’s two segments — the International Com-
petition (2Narrate or Not) and the new competitive
section First Look. Among them are veteran Lav Diaz
and Valerie Masadian. In First Look, 9 debut fiction
and documentary films are presented by Nicole Bren-
ez and Philipp Jedicke. In the section Some Like it
Short we welcome Marta Mateus.

The section Revolutionary Songs, curated by Nicole
Brenez, focuses on films which revive memories of in-
surrection. It culminates with Jean-Luc Godard’s, The
Picture Book, which is our opening film. In the section
Restored and Beautiful, The Greek Film Archive pre-

sents its digitized restoration of Social Decay, José
Manuel Costa presents The Island of Love, and Mar-
jan Vucovi¢ presents | Even Met Happy Gypsies from
Jugoslovenska Kinoteka and Cineteca di Bologna the
closing film // Bell’Antonio. The tribute Initiations, cu-
rated as a tribute to the selection of Elefsis as Europe-
an capital of culture, presents fims by A. Angelidi, J.
Cocteaux, R. Carasco, A. Frantzis, R. Koundouros, V.
Skoura, which deal with the twin nature of spectator-
ship as a repetition of the mirror stage and a dialogue
between the Greek and world mythologies.

| would like to thank the regional governor of Attica Mrs
Rena Dourou, the Minister of Culture and Sports Mrs
Myrsini Zorba, the Greek Film Center, the consortium
of i-media cities, Nicole Brenez for their invaluable sup-
port; the Board of the Foundation and those working
at the Film Archive, especially Tassos Adamopou-
los, Phaedra Papadopoulou, Smaro Stavropoulou;
and those working for the NSRF, especially Katerina
Koutsoyannaki, Nina Veligradi, Evanna Venardou and
Manolis Melissourgos.

Maria Komninos

Director of the 9th Athens Avant-Garde Film Festival
President of the Board of Directors, Greek Film Archive
Professor, University of Athens



MpwTonopia Kal KIVNPAToypdpog XOpeUouy 5w Kal
dekaeTieq éva Taykd yia duo. O kivnuatoypd®og, n Té-
XVN TNG KIVOUUEVNG EIKOVAC, ANOTEAECE OUTWG N AAMWG
Jia and TIq JeydAeg npwtonopieg Tou 200U aikva. Me-
TAUOPPWOE OXI OVO TNV KABNPEPIVOTNTA TWV avOP®-
nwv, AAAG Kai Tov TpOMo nou T GavtalovTay, Tov ToMno
nou ovelpeUovTav To PéNov. EQTage uia véa ypapua-
TIKA YIA TOV KOGUO, Kal JANIOTA A YPAUWATIKA MOU Yo-
ATEUE OAOEVA Kal EUPUTEPQ Kovd. O KIVNUAToypdpog,
QvTIBETA PE AANEG HOPPEQG TEXVNG, MOTE OEV AMOKOMNKE
and 1o eupy kovo. Ta e®Ta Kal o deGIDOEIG ot Eni-
ONEC NPEUIEPEG Nryaivay A MAGI UE TOV NACATEUNO
oto BepIvo oiveud Tng yermovidg. O NEPAUATIKOG Kivn-
HaToypApog OEV QVAPETPNONKE UOVO LE KAIVOUPYIEQ
POPUEQ. Aokiuaoe véa oevdpia yia Tov KOOUO [Ag,
OUVAVTNONKE PE T KOIVWVIKA KIVAUATA, EBAAE OFE EIKO-
VEG KaI X0 TIG aywvieg kai Ta adiggoda Twv avepwnwv
anévavTl OTIG MIKPOTEPES Kall TIG UEYAAUTEPES GTPOPEQ
TV KaIp@V. Kal napdAANAQ, o1 KIVNUATOYPApIKEG TaIv-
€G £yIVaV TO AnoKOUWMI TNG GTWXOAOYIAS, avtavakAacn
kal S1EE0d0C and TG MIECEIQ TOU KaBnUePIVOU pdxBou.
H npwtonopia Kal o NEIPAPAToUdS cuvavTABNKay noA-
AEC POPEQ HE TNV NOM KOUATOUPA. AMNEG TOOEC KIvhon-
Kav o€ dpOUOUC AoUUNTWTOUG.

IMou oTékovTal ol npwTonopieg oriyepa; Mwg oxetidovtal
JE TIG aywvieg kal Ta adiég&oda TN ENoXNG Pag Kal ndoo
unopouUv va eunvelcouv Toug Beatég va GpaviacTouv
€va Kavoupylo oevapIo yia Tov kbouo; Moo éxouv ai-
AAEel o BEUATIKEG Kal O POPPES and TI NPWTOMNOPIES
TV apxwv Tou 200U albva Péxpl onpepa; Mog ennpe-
doTnkav and T cuvAavINonh TOUG LE TOV EUNOPIKO KIvN-
uatoypd@o kai Ta dikTua napaywyng; Mdoo, kail kuping

noool, KAaTaAaBaivouy TIC YAWOCES TNG MEWTONOPIAC;
Mg Ba yiver n npwronopia undBeon éxi POVO TwWV Of-
VEQIA, aM3 Kal evOg Kovou nou gival SICTAKTIKO GTO va
v npooceyyicel; Ta epwtpata autd eival Kevipikd yia
va KatoAdBouUUE TN B€on Tou NEIPAUATIKOU Kal MPWTO-
MOPIAKOU KIVNUATOYPAMOU GTO MOAITIOHIKG oUunav Twv
NUEPWV PAG.

To @eomBdA MpwTtonopiakoU Kivnuatoypdgou eival
and Toug Aiyoug Beopoug otnv ABriva nou gpovTifouv
va dlayecoAaBouv Thv NPwTonopia Kail va TN GEPVouv
otnv KevTpikn oknvA. OTidxvel Ta NAdiola péoa and Ta
onoia PnopoUYE va TNV MPOCEYYICOUUE. AIEUKOAUVEI
™ ouvdavinon avdueca e naNioUg Kal VEoug dnul-
oupyoug, avAUeca O KABIEPWUEVEG KAl NEIPAPATIKES
KIVNUATOYPAMIKEG POPUES, QVAPEST OTNV €yXWpId
kal TNV naykdopia napaywyn. Mavw and 6Aa, kabioTd
TOV NMPWTONOPIAKO KIVNUATOYPAMO «0paTd» OTO KOIVO.
ZekAeIdWVEl évav KOOUOo Nnou o NoAoUG Poldlel anpd-
orrog. Euxn pag va dieupuvetal dIapKwg, va yivetal ne-
PICOOTEPO NOIKIANOPOPPO, Va vOapPUVOVTal VEES Kall
NMoAUSIACTATEC AVAYVWOEIC.

Me QuTEG TIG OKEWEIQ, Kal cUyxapnTApIa otnv Taviodn-
kn TNG EMAdag yia Tnv npoopopd TG 6Thv KIVNaTo-
YPAPIKA TEXVN oTnv EAGSa, kahwoopidw Tnv évapén
Tou 9ou PeoTBAA MpwTtonopiakou Kivnuatoypdpou.

Mupgcivn Zopuna

Ynoupyég MoAmopou kai AGANTIouoU

Avant-Garde movements and cinema have been like
two tango dancers, for many decades. The invention
of cinema, as the art of moving images, is itself one
of the great innovative inventions of the 20th centu-
ry. It transformed not only people’s everyday life but
also their imaginary and the way they dreamed about
their future. It created a new grammar that was com-
prehensible and accessible to the public, and which
fascinated an ever growing mass public. Cinema un-
likely other forms of art never lost its mass appeal.
The glamour of gala openings in luxury cinemas went
hand in hand with a mass audience frequenting open
air cinemas. Experimental and Avant-Garde films had
not just innovated forms but invented new scenario for
our world, it marched together with new social move-
ments and provided images and sound to the agonies
and impasses of the people faced with dire historical
conjunctures. Cinema provided a solace to the work-
ing masses, images and an escape from their every
day dreariness and toil. Avant-Garde and experimental
cinema have often marched together with pop art, but
at other times their paths diverged.

What is Avant-Garde today? How do such projects
engage with contemporary worries and how can they
inspire audiences to imagine and invent new scenario
for the world? How much had their plots and forms
changed from those of the historical Avant-Gardes?
How was it influenced from its encounter with com-
mercial cinema and the distribution networks?

How much and how many from the audience is able
to understand the discourses of Avant-Garde? How
will contemporary Avant-Garde reach beyond a small
cinephile audience to a larger audience which is still
reluctant to embrace it? Such questions are crucial for
comprehending the place of Avant-Garde and experi-
mental cinema today.

The Avant-Garde Film Festival of Athens is one of the
few institutions which bring Avant-Garde projects in
the fore front. It creates a framework, through which
we are able to approach it, facilitates the encounter
between veteran and new directors, between classic
and new forms, between Greek and world production.
The Festival enhances the visibility of Avant-Garde pro-
jects and helps to reveal a world that seems opaque
and unknowable.

Our wish is for this Festival to expand, encompass
even more new and diverse projects and encourage
new awareness and interpretations of cine texts.

| conclude my thoughts by congratulating the Greek
Film Archives for its contribution to the seventh art
in Greece. Thus | welcome the opening of the 9thA-
vande-Garde Film Festival.

Myrsini Zorba
Minister of Culture and Sports
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AeBvég Alaywviotiké / International Competition

KprtikA Erutponn / Jury

EUa ‘Oppnavg // Fevwnbnke oto Bepohivo. Epydotnke otn
reppavikn Akadnpia Kivnpatoypd@ou kal TnAedpaong 6To
Bepohivo (dffb). ‘EAaBe eEeidikeuon KivnuaTtoypagikou ap-
X€I00€TN oTn BaolAikn TavioBrikn Tou BeAyiou oTig BpuEEN-
Aeq KaBWwG kar oto Bpetavikd Ivotirouto Kivnpatoypdgpou
oto Novdivo. Epydletar otnv TavioBrikn Tou BepoAivou
(Mouceio Kivnuatoypdgou kal TnAedpaong) kai wg En-
WEANTAG oTo Turua Kivnuatoypdgou and 1o 1982. And 1o
2008 eivar Avatepog EnipueAnTig yia Eidikd Epya.

Eva Orbanz // Born in Berlin. Employed at the Deutsche
Film- und Fernsehakademie Berlin (dffb). Trained as a
film archivist in Bruxelles, Cinémathéque Royale de Bel-
gique, and in London, British Film Institute. Working in the
Deutsche Kinemathek, Berlin — Museum fur Film und Femn-
sehen, and since 1982 as Curator for the Film Department.
Since 2008 is a Senior Curator for Special Projects.

I6An  Avdpeddn // lewnbnke otnv ABriva. Xnoudace
oknvoBeaoia otn RADA kai oto King’s College o1o Aovdivo,
6nou éAaBe 1o 2014 Tov dIdaKTOPIKG TNG TITAO YUpw and
v TeAeToupyikn Enméleon, wg undtpopog Tou 1dpuua-
10G¢ Qudon. Exel oknvoBeThoel 28 BeaTPIKEG NAPAYWYES
oe ABriva, Novdivo, EdiuBoupyo, BepoAivo, Pwun kai Néa
Yopkn.

loli Andreadi // Born in Athens. She studied Directing at
RADA and King’s College London, where she was award-
ed a PhD on Performance and Ritual in 2014, as an Alex-
ander S. Onassis Foundation grantee. She has directed 28
theatre productions in Athens, London, Edinburgh, Berlin,
Rome and New York.

MayioU Tpikepi®Tn // Eivar pia and Tig nAéov Kabiepwyé-
VEG oKnvoypdpoug TG EANGdaG. Exel epyaoTel oe OAa Ta
peydAa B€atpa kal PeaTIBAA TNG XWPAG, METAEU GAwWV OTO
EBvikd ©€aTpo otnv ABriva. Zel nAéov oTo Aovdivo aMd ep-
yagetal Toco otnv EMGda 600 kai oto Hvwpévo Baoieio,
6nou NpdoPaTa okNvoypdenaoe napactdoelg oto Garrick,
oto The Rose kar o1o Young Vic. Eniong éxel epyaotei wg
€vOUPATOAOYOG GE ENNVIKEG Kal DIEBVEIG napaywyEg. Ep-
yadeTal oe peyAAN Kai Ik KAaka Kal €xel va enidei&el
and Beatpikd €pya nou avéBaivav eni Tpia €Tn PEXpI Site-
specific nepPdpuavg.

Mayou Trikerioti // She is one of Greece’s most estab-
lished theatre designers. She has worked at all the coun-
try’s major theatres and festivals including the National
Theatre in Athens. She now lives in London and works in
both Greece and the UK where she has recently designed
at the Garrick, The Rose and the Young Vic. She has also
worked as costume designer for Greek and foreign films.
She works on all scales grand & small, and her portfolio
ranges from plays that enjoyed a successful run of three
years to one-off, site-specific performances.

Mapk Pananopt // O Mapk Pdnanoprt, apou ékave napa-
navw ano €& uikpoU Urkoug otn JekaeTia Tou '60 kal oTIq
apxég Tou '70, yUpIoe 5 peydAou PAKOUG TAIVIEG TN DEKAETIC
ToU '70 Kal OUVEXICEl wq orePA. AGXOAEITaI EMioNG E TN U-
BonAaaia kal ypdger dokilia yia Tavieg 3w Kal Eikoct xpdvia.
JTUVETaEE apPKeTd and autd yia TO YOMIKO KIVNUATOYPaPIkO
nepiodikd Trafic, Ta onoia dNioTa Kukh\opdpnoay oth MaAlia
10 2008 ot cuUMoyn The Moviegoer Who Knew Too Much.
O P&nanopt kAvel EMioNg pWTOROVTAL Kal Ta €XEl NAPOUCIG-
oel o€ Néa Yopkn, lonavia, FaAia kal oto PoTepvTay.

Mark Rappaport // Mark Rappaport, after making more
than a half a dozen shorts in the 60s and early 70s, shot 5
features in the 70s and continues to this day. Rappaport
has also been writing fiction and essays about films for over
twenty years. Several of his pieces, written for the French
film magazine, Trafic, were published in France in 2008 in
the collection, The Moviegoer Who Knew Too Much. Rap-
paport also makes photomontages and has had shows in
New York, Spain, France, and in Rotterdam.

Mevéhaog KapapayyidwAng // lewnbnke otn ©npa.
2noudace Budavtivh kal NeoeMnvikh AoyoTexvia oT1o
Maveniomipio ABnvav. ‘Exel epyacTel kuping wg oevapr-
oyPAPOG Kal CKNVOBETNG TNAEONTIKWV VTOKIMAVTER. EXEl
OKNVOBETAGEI KAl OPYAVWOEI CUVAUNIES KAl EXEI EKDWOEI i
nynuata kai dpbpa.To 1994, idpuce TV Kivnuatoypapiki
eTaipeia napaywyng Pausilypon Films.

Menelaos Karamaghiolis // He was born in Thebes,
Greece. He studied Byzantine and Modern Greek Litera-
ture at the University of Athens, and has worked extensive-
ly as a writer and director of television documentary series.
He has directed and organized concerts and publishes
short stories and articles. In 1994 he founded the film com-
pany Pausilypon Films.

Mpwtn Matia / First Look

Kpttikr) Erutpon / Jury

Ayyedog Dpavtgng // MevwriBnke 1o 1970 otnv ABrva.
2noudace oknvoBeoia kivnuatoypdgou otnv INSAS orig
Bpu&EMeg. Mipioe 4 Tavieg pikpou prikoug and 1o 1992
péxpr To 1997: Who's afraid of the big bad wolf?, Mikoég
I0TOPIEG Y1’ avBpwnouG Kail nopTokdAia, Aekaewvid kal Tou-
110G KOOLIOG OE OUV-OKNVOBEsia e Tov ZTpaTr Bouylouka.
To 2000, OAOKAAPWOE TNV MPWTN TOU HEYAAOU UNKOUG
Tawvia e TitAo Polaroid nou Bynke oTig aiBouceg Tov louvio
ToU idlou xpdvou. Tautdxpova epyaeTal oTn diagripion Kal
apBpoypagei cuxvd oe NePIodIKA kai BIBAIC yia Tov Kivnuato-
sls[0Te}

Angelos Frantzis // He was born in 1970 in Athens. He
studied film direction at INSAS in Brussels. He directed
four short films from 1992 to 1997: Who's Afraid of the
Big Bad Wolf?, Little Stories for People and Orchards,
Nineteen and Hollow World in co-operation with Stratis
Vougioukas. In 2000 he completed his first feature film Po-
laroid, which was released in June of the same year. At the
same time, he works in advertising, and he often writes in
magazines and books on cinema.

BaciAng AoUBANG // MevviBnke oto Zayopl, ota Avw Me-
dIvd, 6rnou €noe Ta NaidIka Tou xpdvia. ONOKANPWOE TIQ
Baolkég Tou onoudég ota Mdvveva Kal €nemra onoudace
Aoyotexvia kal Kivnuatoypd@o otnv Abriva kai 1o lMapiol.
Epydcetar otov TnAeonTikd o1abud Tng BouAng. H pikpou
urikoug Taivia Tou O Betepdvog anéonace BpaBeia kai T
UNTIKEG DlaKpIcEIG oTnv EANADa oM kal o€ dieBvh PeaTr
BAA, Kal NPORANBNKE LE EMITUXIO OTOUG KIVNUATOYPA(OUG
NG ABrvag aAd Kal G€ MOANEG XWPEG TOU EEWTEPIKOU.

Vassilis Douvlis // He was born in Zagori, in Ano Pedi-
na, where he spent his childhood. He completed his basic
studies in Giannena and then studied literature and cinema
in Athens and Paris. He works at the Parliament’s TV sta-
tion. His short film The Veteran won awards and honors
in Greece as well as in international festivals and was suc-
cessfully screened in the cinemas of Athens as well as in
many countries abroad.

Xéagout BITg // AveEGpTNTOC KIVNPATOYPAMIOTAG, Ma-
paywyog kar dieubuvwv oluBourog Tng Common Film
Produktion. To 2013 kai 2017 dnpocieUTNKav Ta €IKOVO-
ypagnynuatikd pubiotopripard Tou Der Tod von Adorno
kai Verlorene lllusionen.

Helmut Wietz // Freelance film maker, producer and CEO
of Common Film Produktion. In 2013 and 2017 his graphic
novels Der Tod von Adorno and Verlorene lllusionen were
published.



> S>>

Tawvia
£vapagng

EMnvikn Mpepiépa / Greek Premiere

MuBonAagcia / Fiction, EABeTia
laAAia / Switzerland, France, 2018
84’, DCP, ‘Eyxp. / Color, Mg rxo /
Sound, MAAIKA, AyyAikd, ApaBikd
ItaNikd, Meppavikd / French, English
Arabic, German

TknvoOeoia / Direction
Jean-Luc Godard

Zevapio / Screenplay
Jean-Luc Godard

Movtag / Editing Jean-Luc
Godard, Fabrice Aragno, Jean-
Paul Battaggia, Nicole Brenez
Mapaywyog / Producer Fabrice
Aragno, Jean-Paul Battaggia
MpoéAeuon Taviag / Film Source
Casa Azul Films

To BiBAio twv ekévwy
Le livre d'image // The Picture Book

«Z€ pIa ENoxn nou N KateEoxrv dNUOPIAAG TEXVN, O KIVNATOYPAPOG,
anoteAei éva BIRAIo elkOvwy, Ba riTav napddo&o av dev Eixav Anoneipa-
Bei 0l MOINTEC va CUVBECOUV EIKOVER YIA TIC MIO OTOXACTIKEG KAl ABPEG
SIGVOIEC NoU OeV aPKOUVTAl OTA XOVOPOEION CEVAPIA TWV KIVNUATOYPA-
@ioTav. Autoi Ba yivouv nmio dlopaTikoi, kal 6a NPOERAENE KAVEIG NWG
oTav KANoTE N PWTOYPAPIa KAl O KIVNATOYPAMOG KUPIAPXAOOUV GTO
€kOOTIKO Nedio, ol NoINTEG Ba anoAaucouy pia eAeUBEPia Aveu npon-
YOUHEVOU.» AKPIBWG Evav alwva YETA Thv MPORAEWN Tou MKiyiou AnoA-
Aivaip (The New Spirit and the Poets, 1918), 10 BiBAio Twv eikévwy Tou
Zav AUk [kovtdp eEayyENel auThv TN vEa eAeUBEpIa.

270 avtinoda Tou BiBAiou Twv AéEewv, NG BiBAou, Bpioketal n Tawvia.
[Moleg eival TENKA ol DIaPOoPEG; Z€ avtiBeon pe TG BiBAoug nou opicouv
Kal ENITAco0UY, UNNWG To BiBAID Twv EIKOVwV, 0pBWVOVTAC TO ENAVA-
oTaTIKO TOU avACTNUA EVAVTIA OTO PEUUA TNG NPAYUATIKAG I0TOPIAG EMi-
TEAE IO ANEAEUBEPWTIKN XEIPOVOUIa; MPOKEIUEVOU Va EKTPOXIACEI TO
TPEVO TNG loTopiag, va UnePdEWEI TIG GIONPOOPOUIKESG SIAKAADWOEIS, Va
EMNAVEKKIVACEI TO YEWMOATIKO (PAVTACIAKO, TO BiBAD Twv EikOVwY, WG
npayuaTeia kal wg enibeon, NpooPEPel uia BouRa avBpwniopou oe pia
€MOXN ENITAXUVOREVNG MOAITIKAG onicBodpdunong.

NIKOA Mnpgvel

“It would have been strange if in an era when the popular art par
excellence, the cinema, is a book of images, the poets had not tried
to compose images for the more meditative and refined minds which
are not content with the crude imaginings of film makers. These will
become more perceptive, and one could predict that there will come
a day that the photograph and the cinema having become the only
publishing forms in use, the poets will enjoy a freedom heretofore un-
known.” Exactly one century since Guillaume Apollinaire’s prediction
(The New Spirit and the Poets, 1918), the Picture Book by Jean-Luc
Godard declares this new liberty. Against the Book of Words, against
the Biblos, rises the Film. But what are the differences? While the Bib-
loi prescribe and command, does the Picture Book, in asserting its
insurrectional character against the flow of real History, claim to be a
liberator? In an attempt to derail the train of History, to confuse the rail-
road junctions, to reboot the geopolitical imaginary, The Picture Book,
atreatise and an affront, offers a bomb of humanism at a time of accel-
erated political regression.

Nicole Brenez
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Apnynuatika

Kal OxL

To AieOvécg AlaywvioTik6 Tunua — A@nynuatika Kai o6xi Tou QeoTi-
BAA MpwTtonopiakou Kivnuatoypd@ou tng ABrivac npoonabei va Ka-
TAPYNGEI TOUC (PPAyUOUC Mou BETOUV Ta €ION, OI OIAPOPETIKES KATNYO-
PIEG TAIVILV KAl OI OTEPEOTUMIKES MPOCEYYIOEIG TWV KPITIKWV KIVAUATO-
yPApou. AnocToAr Tou efval va avaKaAUWEI Kal VA XaPTOYPAPACE! TOV
VEO XWPO MOU EXEI ENIVONOEI N TEXVN TOU OUYXPOVOU KIVAUATOYRAMOU.
2TIC NPORBOAEC TOU CUVAVTALE TAIVIEG MOU MolkiAouy, and pubonAa-
ola PEXPI VTOKIUAVTER, TOOO and MPWTOEUPAVICOUEVOUG OKNVOBETEG
000 Kal and kata&lwpévous dnuioupyous. H diya Tou TUNPaTog yia
TOAUNPOG KIVNATOYPAPO avTIKATONTPICETAl GTNV ANOCTACIONoNGH Tou
and kKabeti mainstream Kai cupRaTIKO KAl OTh CUUNERIANWN TOAUNPWY
EPYWV MOU EVOWUATWVOUV OIOPOPETIKEC KAAITEXVIKEC TACEIG Kal T
onoia npodyouv TN YAWOGA TOU KIVAKATOYRA(pOU.
To TuAKA APnynuaTiKA Kail GxI AQVEITAl KATNYOPNATIKA va eVIAEE! pia
TAIVIO 0€ OMoIadNMOTE KATNYOPIa KAl UNOGTNPICEI QUVALIKA TOV EAEU-
Bepo Kivnuatoypdpo nou eival avoixTodg 6Tn dIaPKN avakaAuywn, e&e-
TAC0VTaG TN duvaTh cUVOECN AVAPIESA OTNV ONTIKNA avanapdcTacn Kal
TNV AvBPWMIVN UNOKEIJEVIKOTNTA. TO (PETIVO NPOYPAUKA NEPIAALBAVEI
EVVEQ TAIVIEC UeyGAOU rikoug nou Ba dlaywvioTouv yia 1o BpaReio Tng
KaAutepng Taiviag Meydhou Mrikouc.

Niva BeAiypdon

INTERNATIONAL COMPETITION

9

The International Competition — 2Narrate or Not section of the
Athens Avant-Garde Film Festival always seeks to break down the
barriers created by genre codes, categories set up by the film in-
dustry and stereotypical approaches by film critics and reviewers.
[ts mission is to discover and map out the new space invented
by the art of current filmmaking. Its showcase includes features
ranging from fiction to documentary by both veteran and younger
directors. The section’s thirst for daring filmmaking is reflected in
the detachment from anything mainstream and conventional, and
the embracement of the fearless artistically crossover works that
move forward the cinematic language.
The section refuses imperatively to place a film in any one cate-
gory and emphatically supports the type of free cinema open to
continuous discovery, examining the strong correlation between
visual representation and human subjectivity. This year’s program
comprises nine feature-length fims which will compete for the
award of Best Feature Film.

Nina Veligradi



Dolyka
Fugue

Fuga

EMnvikn Mpepiépa / Greek Premiere

Mu6onAagia / Fiction, MoAwvia —
Toexia — Zoundia / Poland — Czech
Republic — Sweden, 2018, 100'

DCP, ‘Eyxp. / Color, Me ixo / Sound,
MoAwvikd / Polish

ZknvoOeoia / Direction
Agnieszka Smoczynriska

Zevdapio / Screenplay

Gabriela Muskata

dwroypaegia / Cinematography
Jakub Kijowski

MovrtaZ / Editing

Jarostaw Kaminski

‘Hxog / Sound

Maria Chilarecka, Niklas Skarp
Mouoikn / Music

Filip Misek

H6onoioi / Cast

Gabriela Muskata, tukasz Simlat
Mapaywyég / Producer

Jagna Dobesz

MpoéAeuon Taiviag / Film Source
Alpha Violet

m H Alicja €xel xAo€l T uviApn NG, XWPIQ va yVwpIZe! NS TNV XACE.
2 OUO XpOVIa EXeEl KATAPEPE! va Yivel Evag AMog, avegdptntog Av-
Bpwnog pakpid and 1o onim TNG. Aev BéAel va BupdTal To NapeABoV.
‘Otav T Bpiokel N OIKOYEVEIA TNG, avayKAZeTal va avaAdRel To pOAO TNG
UNTEPAC, TNG KOPNG KAl TNG CUCUYoU e avBpwnoug YUpw TNG Mou TNG
paivovtal evieAwg &€vol. Ti anopével 6Tav ExeIg EexAoEl 6T ayanoUoeq
kdanolov; Eivar anapaitro va Bupdoal nwg eivar n aydnn yia va aicbd-
VEGQI EUTUXNAG;

Alicja has no memory and no knowledge about how she lost it. In
two years, she manages to build a new, independent self, away from
home. She doesn’t want to remember the past. So, when her family
finds her, she is forced to fit into the roles of a mother, daughter and
wife, surrounded by what seem to be complete strangers. What re-
mains once you forget you loved someone? Is it necessary to remem-
ber the emotion of love in order to feel happiness?

Agnieszka Smoczynska // H Aviéoka Zpotoivoka anogoimoe and 1o Ma-
VEMIOTAWIO TNG ZIAECIOG. ZUPPETEIXE OE CeUIvVAPIa oTn XX0A Kivnpatoypdgou
Wajda. To 2015 ékave TV NPT TNG gUPAvIon e T JeyAAoU pikoug Taivia
NG The Lure, oTnv 0noia NEIPAapaTICTNKE e Ta /59N TOU PIOUJIKOA Kail TNG Taviag
TPOWOU. Anéonace To edIkO BpaBeio kolvou oto MeoTIBAA Kivnuatoypdgou
Tou Sundance. 210 Sundance Tou 2017 képdioe 1o AlBvEG Kivnpatoypapikod
BoaBeio. // Agnieszka Smoczynska graduated the University of Silesia. She
participated in master classes at Wajda Film School. In 2015 she debuted with
her feature film The Lure which experiments with genres of musical and horror.
She received the Special Jury Prize at the Sundance Film Festival. She is a re-
cipient of the Global Filmmaking Award at Sundance Film Festival 2017.
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v

Mua ¢popa kit
€vav Kaipo tov
NoépBpn

Pewnego razu w listopadzie

Once Upon a Time in November

EMnvikn Mpepiépa / Greek Premiere

Mu6onAacia / Fiction, MoAwvia /
Poland, 2017, 92', DCP, ‘Eyxp. / Color
Me rxo / Sound, MoAwvikd, Toupkikd,
AyyAikd / Polish, Turkish, English

TknvoOeoia / Direction

Andrzej Jakimowski

Zevdapio / Screenplay

Andrzej Jakimowski

dwroypagia / Cinematography
Adam Bajerski, Tomas Rafa
Movrag / Editing

Cezary Grzesiuk

"Hxog / Sound

Jacek Hamela, Sebastian Branski
HOonoioi / Cast

Agata Kulesza, Grzegorz Palkowski
Edward Hogg

Mapaywydg / Producer

Andrzej Jakimowski

MpoéAeuon Taviag / Film Source
Wide Management

u BapooBia, NoguBpiog tou 2013. O Mdpki naipvel Tn Moup and tnv
aypoikia evOg aypoKTAWaTOg oTa NEPixwpa TG BapooRiag, Tnv onoia
ekeivn xpnolyonolel wg katdAupa. Kével noAU kpuo kail Oev Jnopouv
va peivouv ekel, ondTe kKaTeuBUvovTal NPOC TNV NOAN €xOVTAg Padi Toug
TO OUVTPOPO TNG Moup — évav adéonoTo okUAO ovouaT Mdre. ‘Exouv
XA0€EI To SIAUEPIOUA MOU EiXaV OTO KEVTPO TNG NOANG €EITiag Twv andv-
Bpwnwv NOANTIKWV oTEYaoNG nou eniBAAel To dnpapxeio. Tote n Moupy
XAVEl akduN Kkal TN B€on TNG oTov EEvVva yia Toug AoTEYoUG, ENEIdN
dev enimpénetal o Mdrte ekel. Ekeivn Ouwe npoTipd va napapeiver dote-
YN NapA va YKATAAEIPEI TO AyannUEVO TNG KATOIKIDIO.

Warsaw, November 2013. Marky collects Mum from a cottage on
an allotment in the outskirts of Warsaw where she’s been sleeping. It's
too cold to stay there so they head for the city, taking with them Mum’s
companion — a stray dog called Mate. They lost their flat in the city cen-
tre because of city hall’s brutal housing policies. Then Mum even loses
her place in the homeless shelter because Mate isn’t allowed there.
She chooses to remain homeless rather than lose her beloved pet.

Andrzej Jakimowski // O Avtpél Makipdgpoki yewnBnke otn BapooBia 1o
1963. Eival oknvoB€Tng, oeEvapioypd®og Kal napaywyos. Znoudace GpIAoco®Ia
oto Maveniomuio TNG BapooBiag kal oknvoBeacia otn ZxoAr Kivnuatoypdgou
Krzysztof Kieslowski Katowice. H Taivia Mia popd ki évav kaipd tov NoéuBon
eival n TETapTn peydAou prikoug Taivia Tou. // Andrzej Jakimowski was born in
Warsaw in 1963: director, screenwriter and producer. He studied philosophy at
Warsaw University and film directing at the Krzysztof Kieslowski Katowice Film
School. Once Upon a Time in Novemberis his fourth feature.

Mila

Milla

EMnvikn Mpepiépa / Greek Premiere

Mu6onAacia / Fiction, MaAAia -
MopToyaAia / France - Portugal
2017, 128', DCP, ‘Eyxp. / Color
Me nxo / Sound, MaAAIkd / French

TknvoOeaoia / Direction

Valérie Massadian

Zevapio / Screenplay

Valérie Massadian

dwroypagia / Cinematography
Mel Massadian, Robin Fresson,
Valérie Massadian

Movrag / Editing

Valérie Massadian

‘Hxog / Sound

Aline Huber

Mi&n "Hxou / Sound Edit & Mix
Gilles Benardeau, Branko Neskov
Mapaywydg / Producer

Sophie Erbs

Mapaywyn / Producer

Gaijin

H6onoioi / Cast

Severine Jonckeere, Luc Chessel
Ethan Jonckeere

MpoéAeuon Taviag / Film Source
Gaijin

u H dekaentdxpovn Mika kai 0 Aed, Aiyo peyaAuTepdg Tng, dpaneTel-
0LV GE MIa MIKPA KwpoNoANn dinka otn Mdayxn. Evag €pwTag nou npenel
va {noouv, pia {wn nou NPENEN va eNVONCOoUY Kal va dIaTnpricouy, yia
ndévta, ndon Buocia, 6,7 KI av CUPBET.

Milla 17, and Leo not much more, run away to a small town by the
English Channel. Aloveto live, alife to invent, alife to hold on to, always,
no matter what.

Valérie Massadian // H Balepi MacavTidv ival puToypd®og Kal KIVNuaTo-
YPAPIOTPIA YOMNO-APPEVIKAG KATAyWYNG. And TO GwToypapikd NapeABov TG
dlatnpei TNV eAeUBepia Kal TNV akpiBEIa TNG AUESOTNTAG. To €PYO TNG ENIKEVTW-
VETAI GTOUC YUVAIKEIOUG XOPAKTAPEGS, 0T {WIKA (pUCN TOUG, OTN GXEaN nou dia-
HOPPWVOUV LE ToV KOGHO Kal Tn puacn. Oi Taivieg TG eunAouTiZovtal and TG oxé-
OEIG NMOU KAANIEPVYET E TOV KABE NPWTaywVIoTA OTO NEPAGHA TOU XPOVOU Kall EEE-
peuvoUv Ta bpia TNG PUBONAACIag, XapAooovTag e VEOU Ta BIkA Toug. H npwn
NG Peydhou pnkoug Tavia pe TiTho Nana anéonace 1o BpaBeio KaAutepng
Taviag Meydhou Mrikoug oto 70 OeaTiBEA MpwTonopiakol Kivnuatoypdpou
G ABrvag. // Valérie Massadian is a franco-armenian photographer and film-
maker. From her background in photography, she keeps the freedom and the
rigor of the face to face. Her work concentrates on female characters. Their an-
imality, how they relate to the world and nature. Nurtured by relationships built
over time with each protagonist, her fims play with the boundaries of fiction,
redrawing their own. Her first feature Nana won the “Best Feature” award in the
the 7th Athens Avant-Garde Film Festival.
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XoAepg Mowve

Sollers Point

EMnvikn Mpepiépa / Greek Premiere

Mu6onAaacia / Fiction, HMA, FaAAia /
USA, France 2017, 101’

DCP, ‘Eyxp. / Color, Me ixo / Sound,
AyyAika@ / English

ZknvoOeoia / Direction

Matt Porterfield

Tevapio / Screenplay

Matt Porterfield

dwroypagia / Cinematography
Shabier Kirchner

Movrag / Editing

Marc Vives

HOonoioi / Cast

McCaul Lombardi

Jim Belushi, Zazie Beetz
Mapaywydg / Producer

Jordan Mintzer, Gabrielle Dumon
MpoéAeuon Taviag / Film Source
The Bureau Sales

O eikoorTeTpaxpovog KiB BpiokeTal oe kKaBeOTWS ENMAPNONG Kal
JEVEI OTO ONITI TOU NATEPA TOU WETG and &vav xpdvo GUAAKIoNG. [Me-
pINAQVIETal aTnv NOAN Tou, TN BaATiudpen, e TNV EvTovn KOIVWVIKA dia-
OTPWHPATWON, avadnTwvtag dOUAEIA Kal VEO vonua oTn wn Tou. Mapd-
AEC TIC aneINEG Tou EEw KOOHOU, oI ueyaAuTepOIl eXBpoi Tou KiB ivai ol
daiyoveg nou kpuRovTal EGA TOU.

On probation and living in his father’s house after a year of incarcer-
ation, 24-year-old Keith navigates his deeply stratified Baltimore neigh-
borhood in search of work and something to give his life new meaning.
Though the outside world provides its own share of threats, Keith’s
greatest enemies are the demons he harbors within.

Matt Porterfield // O Mart MOPTEQPIAVT €xel YOAWE! KAl €XEI OKNVOBETACEI
TEOOEPIG TAIVIEQ JEYANOU Urkoug Tiq Hamilton (2006), Putty Hill (2011), | Used
to Be Darker (2013) kal Z6Agpg 16ivr. To €pyo Tou NepIAAUBAVETal OTN POVI-
un cuMoyn Tou Mouceiou ZUyxpovng TEXVNG Kal OTO KIVNJATOYPAPIKO ApXEIo
Tou XApPapvT kai €xel napouciacTei otnv ékBeon Whitney Biennial, oto Walker
Kévtpo Texvawy, 1o Kévipo Pompidou, Tn FaMikn TaivioBrikn, kabwg kai o€
@eoTIBAN KivnpaToypdgou, 6nwg To Sundance, n Berlinale kai 1o South by
Southwest. To 2016 GUUWETEIXE TNV NAPAYWYR KAl OTO CEVAPIO TNG NPWTNG -
yaAou prikoug Taviag pubonAaciag Tou MkaoTdv ZoAviki Ue TiAo Kékszakalld.
// Matt Porterfield has written and directed four feature films, Hamilton (2006),
Putty Hill (2011), | Used to Be Darker (2013) and Sollers Point. His work is in
the permanent collection of the Museum of Modern Art and the Harvard Film
Archive and has screened at the Whitney Biennial, the Walker Arts Center, Cen-
tre Pompidou, Cinemathéque Frangaise, and film festivals such as Sundance,
the Berlinale, and South by Southwest. In 2016, he co-produced and co-wrote
Gaston Solnicki's first fiction feature, Kékszakallu.

MNMopopoka

Pororoca

EMnvikn Mpepiépa / Greek Premiere

Mu6onAacia / Fiction, Poupavia —
laAAia / Romania - France, 2017, 152
DCP, ‘Eyxp. / Color, Mg rixo / Sound,
Poupavikd / Romanian

ZknvoOeoia / Direction
Constantin Popescu

Zevdpio / Screenplay

Constantin Popescu
dwroypagia / Cinematography
Liviu Marghidan

Movtag / Editing

Corina Stavila

HOonoioi / Cast

Bogdan Dumitrache, lulia
Lumanare, Costin Dogioiu, Stefan
Raus, Adela Marghidan
Mapaywyoég / Producer

Liviu Marghidan, Lissandra Haulica
MpoéAeuon Taviag / Film Source
Wide Management

H KpioTiva ki 0 TouvTop IovEOKOU EXOUV JIa EUTUXIOUEVN OIKOYEVEIQ
e 1a duo Toug naidid, Tn Mapia kai Tov TAe. Ekeivog epyddetal yia pia
TNAEPWVIKN €TaIpEia Kal ekeivn eival Aoyiotpia. Alavdouv Tn SekaeTia
TWV TRIAVTA KAl JEVOUV OE €va OUOP®O JIAUEPIOUA OE U KWHOMOAN
NG Poupaviag. Zouv cav éva ouvnBiopévo Ceuydpl pe naidid. Opwg
€va KUPIOKATIKO Npwivd nou o TouvTop enICKENTETAI TO NAPKO HE TA
naidid, n Mapia e&apavideral. ToTe n {wri Toug aANACel yia NAvTa.

Cristina and Tudor lonescu have founded a happy family with their
two children, Maria and llie. He works for a phone company and she
is an accountant. They are in their thirties and live in a nice apartment
in a Romanian town. They live the life of an ordinary couple with their
children. But one Sunday morning when Tudor takes his kids to the
park, Maria disappears. Their lives abruptly change forever.

Constantin Popescu // O Kovoravriv [Nonéokou Eekivnoe T otadiodpopia
TOU WE TIG WIKPOU Prikoug Taivieq The Apartment (2004), A Lineman’s Cabin
(2006), Water (2007) kai The Yellow Smiley Face (2008), l€ TIG ONOIEQ CUUUETEI-
X€ KaI anéonaoe BpaBeia ota peyaha diebvri peoTIBEA. To 2009 oknvoBETnoe
1o andonacpa «Pig» Tng Taviag Tou KpioTidv Mouvriou Tales from the Golden
Age. H np@tn peydAou prkoug Taivia Tou pe TiTAo Portrait of the Fighter as a
Young Man eniéxBnke yia 1o Berlin Forum 2010. To 2010 cuppeTeixe eniong
oTo TUApa Zabaltegi-New Directors oto ®eoTiBAA Tou Zav ZepnacTidv e Tn Seu-
TEQEN TaIvia ToU Principles of Life. H Tavia MNMopopdka eivar n 1pitn peydAou uni-
koug Taivia Tou. // Constantin Popescu began his career with the short films The
Apartment (2004), A Lineman’s Cabin (2006), Water(2007)and The Yellow Smi-
ley Face (2008), which participated in and won awards at the major international
festivals. In 2009, he directed the fragment “Pig” of Christian Mungiu’s Tales
from the Golden Age. His first feature film, Portrait of the Fighter as a Young
Man, was selected for the Berlin Forum 2010. With the second, Principles of
Life, he participated in Zabaltegi-New Directors in San Sebastian, also in 2010.
Pororocais his third feature film.
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O kaipog tou

dwafélou

Ang Panahon ng Halimaw

Season of the Devil

EMnvikn Mpepiépa / Greek Premiere

Mu6onAacia / Fiction, ®iIAinniveg /
Philippines, 2018, 234', DCP, Acnpo-
paupo / Black & White, Me ixo /
Sound, ®ninmivédika / Filipino

TknvoOeoia / Direction

Lav Diaz

Xevapio / Screenplay

Lav Diaz

dwroypagia / Cinematography
Larry Manda

Movrtag / Editing

Lav Diaz

HOonoioi / Cast

Piolo Pascual, Shaina Magdayao,
Pinky Amador, Bituin Escalante
Mapaywyég / Producer

Bianca Balbuena, Bradley Liew
MpoéAeuon Taviag / Film Source
Films Boutique

210 TEAn Tng dekaeTiag Tou 1970 pIa NOPACTEATIWTIKA CuPpopia
eNeyxOpeVN and To oTPATO TPOWOKOATE! €va AMOPAKPUCHEVO XWPIO
onic ®INnniveg. H Bia nou ackeital otoug NoAiTeq dev eival pdvo ow-
JaTiki aMG Kal éviova WuxoAoyikn. Alpkag diadidovTal OTouG Xwpl-
KoUG WeUBEIG PAPES yia Tov apxnyd Tou xwplou. Opicuévol apvouvTal
va napadobouv kal noAepovv. O nointig, OAcKAANOG Kal akTIRIOTAQ
Xouyko Xaviougl avadnTd aneyvwopéva Ty aAnBeia yia Ty e§agdvion
NG yuvaikag Tou...

In the late 70s, a military-controlled militia gang terrorizes a remote
village in the Philippines. The terror inflicted on citizens is not just cor-
poral, but intensely psychological as well. They are constantly fed
apocryphal tales about the village leader. A few souls fight, refusing to
give up. Poet, teacher and activist Hugo Haniway desperately search-
es for the truth about his wife’s disappearance...

Lav Diaz // lewnfnke oto Kotaundro onig @IAnniveq to 1958. Xnouda-
ce dloiknon enIXeIPAoewy Kal TN CUVEXela oTo Ivatitouto KivnuaTtoypdpou
Mowelfund otn Maviha. H deUtepn peydhou urikoug Taivia Tou Naked Under the
Moon napoucidotnke oto Berlinale Forum 1o 2000. To KAAITEXVIKO dnuioup-
ynudé Tou dIdpKelag nevréuiol wpwv From What is Before anéonace Tn Xpuon
Neondpdain oto AieBvég PeoTIBAA Kivnuatoypdgou Tou Aokdpvo 1o 2014, //
Bornin Cotabato, the Philippines in 1958, he first studied business before trans-
ferring to the Mowelfund Film Institute in Manila. His second feature film Naked
Under the Moon screened in the 2000 Berlinale Forum. His five-and-a-half-hour
opus From What is Before won the Golden Leopard at the 2014 Locarno Inter-
national Film Festival.

H Bacilicoca
tou pofou

La reina del miedo

The Queen of Fear

EMnvikn Mpepigpa / Greek Premiere

Mu6onAacia / Fiction, ApyevTivA,
Aavia / Argentina, Denmark, 2018
107', DCP, ‘Eyxp. / Color, Me rixo /
Sound, lonavikd / Spanish

TknvoOeaoia / Direction

Valeria Bertuccelli

Fabiana Tiscornia

Tevdpio / Screenplay

Valeria Bertuccelli

dwroypagia / Cinematography
Matias Mesa

Movrtag / Editing

Santiago Gallelli, Matias Roveda
H6onoioi / Cast

Valeria Bertuccelli, Diego Veldzquez
Sary Lépez, Gabriel Goity

Dario Grandinetti

Mapaywydg / Producer

Jordan Mintzer, Gabrielle Dumon
MpoéAeuon Taviag / Film Source
Visit Films

H Pouneprtiva, pia and 1 nAéov kataglwpéveg nBonoioug TG Ap-
YEVTIVAG, EXEI UOVO €vav UAva JEXQI TNV MPEPIENA TOU KaBopIoTIKoU Yia
TNV KapIEpa TNG €Pyou, OTo oroio €ival N povadikn npwTaywvioTpia.
AvTi va kdvel NpoeToINacieg kal NPOREG, ekeivn NEPVAEI TIC NUEPES TNG
o€ katdoTaon dIapKoUg Ayxoug, KaBWS EUUOVIKA anoond TNy NPoco-
XA TNG and TIG ENAYYEAUATIKEG TNQ UNOXPEWCEIG. AnopeUyovTag TIQ
npbReg, napepBaivoviag oe acnpavteg dlaPwvieg PETAEU Twv Bon-
Bwv Tng A neiBovtag Tov €autd TN OTI KANOIOC TNV NOPAKOAOUBEI, N
Pouneptiva oiyé olyd YETAUOPPWVEI TOV KOOUO TN OE €va Napd&evo
Tonio yeAoiwV PORIWV Kal OIKIOKAG VTPIYKAG.

Robertina, one of Argentina’s most acclaimed actresses, only has
one month left until the premiere of her career-defining one-woman play.
Instead of preparing and rehearsing, however, she spends her days
in a constant state of anxiety as she obsessively distracts herself from
her professional responsibilities. From avoiding rehearsals to becoming
involved in petty disagreements between her assistants to becoming
convinced that someone is stalking her, Robertina slowly turns her world
into a curious landscape of absurd phobias and domestic intrigues.

Valeria Bertuccelli / H BaAépia MngptoutaéN eival nBonoldg and tnv Apye-
vTIVA. APXIGE TNV UMOKPITIKA OTO QVTEQYKPAOUVT BEATPO Kal KATOMIV EKAVE €va
dvolyua oto eupy Kolvo oTnv TNAEGPACN Kal Tov KivnpaToypdgo. // Valeria Ber-
tuccelliis an Argentine actress. She started acting in underground theatre and
later moved closer to mainstream audiences on TV and in film.

Fabiana Tiscornia // H Fabiana Tiscornia epydotnke SinAa o onpavTikoug
OKNVOBETES, ONwg N Aoukpéaia MapTéA, o Xoudv Xooé Kapnavéyia ki o Képhog
Yopiv. METAEU TwV TaVIWV OTIC ONOIEQ CUUKETEXE WG BonBOG CKNVOBETN Kal oI
0noiEQ NAPOUCIGOTNKAY GE MOANG JIEBVH PecTIBAA, eival ol Taivieq Zama, The
Clan, White Elephant kai La Ciénaga. // Fabiana Tiscornia has worked along-
side prestigious directors such as Lucrecia Martel, Juan José Campanella, and
Carlos Sorin. Her films as assistant director, which have screened at many in-
ternational festivals, include Zama, The Clan, White Elephant, and La Ciénaga.
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Yopia Avtinolig

Sophia Antipolis

EMnvikn Mpepiépa / Greek Premiere

MuBonAagcia / Fiction, FaAia /
France, 2018, 98', DCP, ‘Eyxp. /
Color, Me ixo / Sound, MaA\Ika /
French

TknvoOeoia / Direction

Virgil Vernier

Zevapio / Screenplay

Virgil Vernier

dwroypagia / Cinematography
Simon Roca, Tom Harari
Movrag / Editing

Charlotte Cherici

HOonoioi / Cast

Dewi Kunetz, Sandra Poitoux
Hugues Njiba-Mukuna, Bruck
Lilith Grasmug

Mapaywyég / Producer
Jean-Christophe Reymond
MpoéAeuon Taviag / Film Source
mk2

Zopia AvtinoNig: pia TexvonoAn otn FaAIkA PiBiEpa, évag Ténog
oTov onoio Ba énpene va npayuaronolouvtal Ta Ovelipad. ‘Ouwe KATw
and Tnv enipAveld NAPAPOVEUOUY 0 POROG Kal N aneAnioia. Z10 pws
€vog anatnAou Aoy, NévTe GvBpwnol XapToypa@ouy TNV avaTpIXIAoTI-
K I0TOpia pIag veapnc yuvaikag, Tng Zogiag.

Sophia Antipolis: a technopole on the French Riviera, a place where
dreams should come true. But fear and despair lurk beneath the sur-
face. Under a deceitful sun, five lives map out the haunting story of a
young woman: Sophia.

Virgil Vernier // An6 1o 2001 o BIpgiA Bepvié oknvoBeTel Tavieg nou cuvoud-
Zouv Tn pubBonAacia, To VTOKIUavTEP Kal TN puboAoyia. MeTa&l autwv eival ol
Tavieq Karine (2001) kai Pandore (2012), o onoieg eniNéxBnkav oto DeoTiBAA
ToU KAepudv-Depdv, n taivia Orféans (2013), nou NapousidoTnke oTo AoKApVo,
kaBwg kai n Tavia Andorre (2013). To Orléans ouppeTeixe oTo AlgBveg Alayw-
vIoTIkO Tou 70U OIMKA. // Since 2001, Virgil Vernier has directed films combin-
ing fiction, documentary and mythology, among them Karine (2001), Pandore
(2012), selected at Clermont-Ferrand, Orféans (2013), screened at Locarno, and
Andorre (2013). Orléans participated in the section International Competition of
the 7th AAGFF.

Nnapa

Yara

EMnvikn Mpepiépa / Greek Premiere

MuBonAaacia / Fiction, AiBavog, Ipdk
[aMAia / Lebanon, Iraq, France, 2018
101", DCP, 'Eyxp. / Color, Me fixo /
Sound, ApaBikd / Arabic

ZknvoOeoia / Direction

Abbas Fahdel

Xevdapio / Screenplay

Abbas Fahdel

dwroypagia / Cinematography
Abbas Fahdel

Movrtag / Editing

Abbas Fahdel

HOonoioi / Cast

Michelle Wehbe, Elias Freifer
Mary Alkady, Elias Alkady
Charbel Alkady

Napaywyog / Producer

Abbas Fahdel

MpoéAeuon Taviag / Film Source
Stalker Production

H veapn MNdpa Cel pe Tn yiayid NG o€ pia koIAdda atov Bopeio AiBa-
VO, OMou oI NEPICOOTEPOI anod TOUG KATOIKOUG T Exouv NEBAVe! eiTe
€XouV QUYel 010 eEwTEPIKO. Mia pépa o ‘ENa, évag veapog neCondpog,
nepva anod 1o aypdKTnua Twv dUo yuvaikwy. Me Tov ‘ENia n Mdpa Ba
Biwoer Tn xapd kai Tn BAIPN Tou NPWTOU EPWTA.

Young Yara lives with her grandmother in a valley in northern Leba-
non, where most of the inhabitants have either died or moved abroad.
One day Elias, a young hiker, passes by the two women’s farm. With
him, Yara will experience the joys and pains of first love.

Abbas Fahdel // O Aundg ®avtél yewnbnke otn BaBuAwva oto lpdk 1o 1959
Kal onoudace Kivnuatoypd@o otn FaAhia. Enéotpewe otnv natpida Tou 1o 2002
YIQ Va YUPIOEI TO MPWTO TOU VTOKIUAVTEQ WE TITAO Back to Babylon kai 6Tn ouveé-
X€la 10 VIoKIPavTEP We Iragis 1o 2004. ZknvoB€TNOE TNV NPWTN Tou JuBoniacia
Dawn of the World, To 2008, npoTtoU enICTREWE! OTN POPIA TOU VTOKILAVTEQ [E
10 Homeland (Iraq Year Zero, 2015), nou képdioe To Meydho BpaBeio otn Nuov.
To Yara eival n deUtepn peydAn pubonAacia tou. // Abbas Fahdel was born in
Babylon, Irag, in 1959, and studied filmmaking in France. He returned to his
home country in 2002 to make his first documentary, Back to Babylon, followed
by We Iragis in 2004. He directed his first fiction film, Dawn of the World, in
2008, before returning to the documentary form with Homeland (Iraq Year Zero,
2015), which won the Grand Prix at Nyon. Yarais his second fiction feature film.



> S>>

[lowtn Matia

To TuApa Mpwtn MaTid anoteAel pia npdcpaTn NPOcNkn oTn ceIPd
npoBoAwv Tou DeoTIBAA MowTonopiakou Kivnuatoypdpou. XTOX0G
TOU €ival va SIEPEVVACEI Kal va avaKAAUWE! VEQ TAAEVTA and GAO TOV
KOOWO NoU €XOUV MPOKAAETEI GANO BIEBVMC PE TNV TOAUN Toug. Eival
€VAC XWPOQG YIa TAIVIEG UEYGAOU UNKOUC ano NPWTOEUPAVICOUEVOUG,
anoé pubonAacia PEXPI VIOKIUAVTEQ, UE EVAV KOIVO YWWUOVA: Va EXEl
0 OKNVOBETNC WIa ovadIKA IGTOPIa VA UoIPAGTES LE Toug Beatég. Ani-
Bavol NPweg, KaTadikaoueva Ceuydpia, UOVAXIKOI XAPAKTAPES, Sui
generis IBI0PUIEG TNG TEXVNG, OIKOYEVEIOKO! OO0, Bialeg doAoPOVi-
€¢, avBpwnoloyia, oUUPINWDOEIC UETAEU adEPPWY, O AVTIKTUMOC TOU
MOAELIOU OE KOIVOTNTEG avBpwnwv Kabwg kal ePNPIKEG PIAEC dlap-
Bpwvouv auTod TO TUAA.
Me enippoég and Tov Kapka péxpl Tov kaite, n Mpwtn Marid ixvn-
AQTEl VEEG LOPPEG APryNoNG KAl MPWTOMOPIAKNG KIVAPATOYPAPIKNG
YAWOOAG NMou enavaxapdocouy Ta dpla Tou storytelling. To mpoypap-
Ja Tne QeTIvAC Xpovidc NEPINAUBAVEI EVVEQ TaIVIEG UEYAAOU UNKOUG,
JE TN VIKATPIA TaIVia va BRICKEl EUNoPIKA dIaVOIN OE KIVNUATOYPAPOUG
TEXVNC oTnv EAAGDQ.

Niva Behiypddn

The First Look is a newly introduced section in the line-up of the
Athens Avant-Garde Film Festival and aims to research and dis-
cover emerging talents from around the globe that have caused
quite a stir internationally with their boldness. It is a space for de-
but features varying from fiction to documentary with one thing
in common: a uniquely personal story to share. Surreal heroes,
doomed couples, lonely characters, sui generis geniuses of the
art, family bonds, brutal murders, anthropological reflections,
brotherly reconciliations, war impacts on communities and pre-
teen friendships form the backbone of the selection.
With influences from Kafka to Goethe this section explores new
forms of narration and innovative filmic languages that push the
boundaries of storytelling further. This year’s program comprises
nine features, with the award-winning film gaining commercial re-
lease in art-house theatres in Greece.

Nina Veligradi



Niva
Nina

EMnvikn Mpeuiépa / Greek Premiere

Mu6onAaacia / Fiction, MoAwvia /
Poland, 2018, 130", DCP, ‘Eyxp. /
Color, Mg ixo / Sound,
MoAwvikad / Polish

ZknvoOeoia / Direction

Olga Chajdas

Tevdapio / Screenplay

Marta Konarzewska, Olga Chajdas
dwroypaegia / Cinematography
Tomasz Naumiuk

Movtdag / Editing

Kasia Adamik

Mapaywyoég / Producer

Dariusz Pietrykowski

Mapaywyn / Producer

Film it

H6onoioi / Cast

Julia Kijowska

Eliza Rycembel, Andrzej Konopka
MpoéAeuon Taviag / Film Source
Wide

MeTd and eikool xpoévia, o yauocg Tng Niva kal Tou BoTlek Bpioke-
Tal o€ adIEE0d0, eV PEPEI NEION OEV EXOUV KATAPEPEI VA ANOKTAGOUV
naidid. Xuvavrtolv pia veapn yuvaika, T Mdykvra, kal anogacifouv
va TN npoTeivouv va yivel napévBetn untépa yia 1o naidi Toug. ANG
Ta npdyuara nepinAéxkovtarl 6tav n Niva aicbdvetal Eapvika ENEN yia
™ Mdykvra.

After twenty years, Nina’s marriage to Wojtek is going nowhere,
partly because of their failed attempts to have children. When they
meet a young woman, Magda, they decide to propose that she be-

come a surrogate mother for their child. But things get more compli-
cated when Nina suddenly feels attracted to Magda.

Olga Chajdas // Anogoitnoe and 1o TUAPA Napaywyng TG ZXoAng Kivnuato-
ypdpou Tou Aot 10 2006 Kal ONOKANPWGE €vav KUKAO aBnudTwy oKnvoBeai-
ag otn 2xohn Kivnuatoypdgou Andrzej Wajda 1o 2009. Epydotnke wg Bonbdg
OKNVOBETN, oEVapIoyPAPOC Kal wg aveEAPTNTN OKNVOBETPIa yia TNV TNAEGPAoN,
TOV Kivnpatoypd®o kai To Béatpo. H Chajdas npayuaronoinge Ty np@rn g
OKNVOBETIKA EUPAVION PE TNV KIVNATOYPAMIKN Talvia peydhou prikoug Niva. //
She graduated from the production department of the Film School in Lodz in
2006 and completed a course in directing at Andrzej Wajda’s Film School in
2009. She worked as assistant director, writer and as independent director,
working for TV, film and theater. Ninais Chajdas’ feature debut.




9 NMPQTH MATIA / FIRST LOOK

Me Aéve Maioca

My Name Is Myeisha

EMnvikn Mpepiépa / Greek Premiere

Mu6onAacia / Fiction, HMA / USA,
2018, 85', DCP, ‘Eyxp. / Color
Me rxo / Sound, AyyAikd / English

TknvoOeaoia / Direction

Gus Krieger

Zevdapio / Screenplay

Rickerby Hinds, Gus Krieger
dwroypagia / Cinematography
Jeff Moriarty

Movtad / Editing

Matthew Herrier

H6onoioi / Cast

Rhaechyl Walker, John Merchant
Dominique Toney, Dee Dee
Stephens, Gregg Daniel
Mapaywydg / Producer

Paulette Brown-Hinds, Joshua
Bunting, Robert Dehn, Michael
Glassman, Rickerby Hinds, Scott
Hyman, Gus Krieger, Carl W. Lucas
MpoéAeuon Taviag / Film Source
Gersh Agency

Mia duvarn, BaBuotdxaoTtn kal KaBnAWTIKN Talvia Baciopévn oe Bea-
TPIKO NoU dpapaTonoloUcE €va NEPICTATIKG e TNV acTuvopia oTiq HIMA
10 1998. H Tavia npoBdaMel Tig okéwelg NG €pnPng Maioa Aiyo npiv
TNV NUPORoArcouV 12 PpOPES ACTUVOUIKOI EVW EKEIVN KoIATAl OTO Qu-
TOKIVNTO TNG. H Moudkep pag unvwrTilel wg nepinhokn Maica. H tavia
xpnolyonolel enidEgIa TN ouacikn, TNV noincn kail Th dpauaToupyia yia
va avadeiEel TIc NOAMANAEG NTUXEG TN MPOCWNIKOTNTAC TNG VEAPNG YU-
vaikag, xwpig va Tnv aylonolei. H Tpayikn 1oTopia piag xapévng padpng
{WNC Kal Kia OKEWN yia TO TI Ba UNopoUsE va €ixe YiVel

A powerful, thoughtful and haunting film based on a stage produc-
tion that dramatises a 1998 US police shooting. The film imagines
teen Myeisha’s thoughts in the moments before she is shot 12 times
by police while dozing in her car. Rhaechyl Walker mesmerises as the
complex Myeisha. The film cleverly utilises music, poetry and drama
in seeking to represent the many layers of this young woman, while
never eulogising her. The tragic story of a black life lost and a contem-
plation of what might have been.

Gus Krieger // O Gus Krieger eival oevapioypd®og kal GKNvoBETNG OTOV Ki-
vNUaToypd@o Kail To BEaTPo Kal éxel €dpa 1o Aog AviZeAeG. To NpWwTo ToU OE-
vdplo, o€ oknvoBeaia Tou Jonathan Liebsman, €ixe TitAo The Killing Room kai
napoucidotnke oto Sundance Film Festival To 2009. MpdopaTa éypaye Kai
OKNVOBETNGE TV Tavia TpdUoU peydAou Prikoug e TiTho The Binding (2016),
otnv onoia ékave o idlog v napaywyn. Eivar eniong BonBdg KAAITEXVIKAG
dleuBuvong otov Biaco kAaoikou Bedtpou The Porters of Hellsgate, nou éxel
€0pa 10 Nog AviZeAeg. // Gus Krieger is a writer and director of film and theater
based in Los Angeles. His first produced screenplay The Killing Room, directed
by Jonathan Liebsman, played at 2009 Sundance Film Festival. Recently, he
wrote, produced, and directed the horror feature The Binding (2016). Krieger is
also the Associate Artistic Director of the LA based classical theater company
The Porters of Hellsgate.

To neplotep!

Givercin

The Pigeon

EMnvikn Mpepiépa / Greek Premiere

MuBonAaaoia / Fiction, Toupkia /
Turkey, 2018, 76', DCP, ‘Eyxp. / Color
Me nxo / Sound, Toupkikd / Turkish

ZknvoOeaia / Direction

Banu Sivaci

Tevdapio / Screenplay

Banu Sivaci

dwroypaegia / Cinematography
Arda Yildiran

Movtag / Editing

Mesut Ulutas

‘Hxog / Sound

Ugur Akaglndiiz

Mouoikn / Music

Canset Ozge Can

HOonoioi / Cast

Kemal Burak Alper, Ruhi Sari
Michal Elia Kamal, Demet Geng
Mazlum Tagkiran, Evren Erler
Emin Ozdenvar, Maverdi
Mapaywyoég / Producer

Mesut Ulutas, Banu Sivaci
MpoéAeuon Taviag / Film Source
Wide

2e pia Tapdroa ota Adava, o lNoucoUd QPOVTICEI Ta NEPICTEPIA
Tou. To ayannuévo Tou Noui ovopddetal MaBepvri. Ma va 1o PEpEl
akdua nio KovTd, BACE! UEPIKES (POPEG Evav ONOPO AVAPESQ OTA XEMN
TOU. To YKPICO NEPIOTEPI ANOTEAE OTOV NEPICTEQWVA EVAV NAPEICAKTO,
Onwg Kal o NMoucou oty Kolvwvia, Gnou EPXETal QVTILETWNOG E TNV
dyvoia kai Tn Bia. To npdowno Tou veapou Gvdpa onavia XauoyeAd,
€V N Nigon and Tov adeApd Tou va Bpel JOUAEIG XEIPOTEPEUEI TNV Ka-
TdoTaon.

On a rooftop in Adana, Yusuf cares for the pigeons in his dovecote.
His favourite bird is called Maverdi. To lure it even closer, he sometimes
puts a seed between his lips for it to peck. The light grey pigeon is an
outsider in the dovecote, just as Yusuf is in society, where he has to
face ignorance and violence. The young man’s face rarely brightens
up, and the pressure from his brother to go out to work makes things
even worse.

Banu Sivaci // levvriBnke ota Adava g Toupkiag To 1987 kal onoUdace Ka-
Aég Téxveq oto Maveniompio Gukurova ota Adava, ecTiddovTag To evOIapEPOV
NG oTn {wYPaIkA. Epy&oTnke oe SIGPOPEG TaIvieG wg BonBOG okNvoBETN Kal
€XEl OKNVOBETAGEI NOAUGPIBUES TaIVIEG MIKPOU JNKOUG. EKAVE TO VTEUNOUTO TNG
Je v Tavia peydhou prikoug To lMepiotépr. // Born in Adana, Turkey in 1987,
she studied fine arts with a focus on painting at Cukurova University in Adana.
She has worked on various films as an assistant director and has directed sev-
eral short films. The Pigeonis her debut feature.
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H sikova nou
€xaoceg

The Image You Missed

EMnvikn Mpeui€épa / Greek Premiere

Nrokipavtép / Documentary, IpAavdia,
laAAia, HMNA, Hvwpévo BaoiAeio /
Ireland, France, USA, United Kingdom
2018, 73', DCP, ‘Eyxp. / Color,

Me rxo / Sound, AyyAikd, FaANIKé /
English, French

TknvoOeoia / Direction
Donal Foreman

Movrtag / Editing

Donal Foreman

"Hxog / Sound

Andrew Kirwan

Mapaywyaég / Producer
Donal Foreman, Nicole Brenez
Philippe Grandrieux
MpoéAeuon Taviag / Film Source
Donal Foreman

m <Evag Apepikavog oto lMapiol nou kAver Tavieg yia Ty IpAavdia,
€101 neplypagel o NTovaA dppav Tov narepa tou, Tov ApBoup MakKe-
IVK, OTNV TaIvia H EIKOva rou EXaceg — TO OUVAPMNACTIKO KIVNUATOyPa-
@IKO dokipio Tou Pdppav yia TOV NATENA TOU JE TOV OO0 eixe EAAXI-
oTn enaen. Katd Tn IGPKEIa TNG KAPIEPAG TOU, O IDAAVOO-AUEPIKAVOG
MakKeiyk (1948-2008) ékave Taivieg yia Tn olykpouon otn Bopeia Ip-
Aavdia Kar Apnoe nNiow Tou £va ONTIKO APXEI0 TRIAVTA ETAV. TIG EIKOVEQ
QuTEG Xpnalponolei 0 POpuav yia va PABE! T KOVO EXEI JE TOV MATENA TOU.

“An American in Paris making films about Ireland” - this is how Don-
al Foreman describes his father, Arthur MacCaig, in The Image You
Missed, Foreman’s fascinating film essay about his father — someone
he had little contact with. During his career, Irish-American MacCaig
(1948-2008) made films about the conflict in Northern Ireland and left
behind a visual archive spanning thirty years — images Foreman uses
to find out what he has in common with his father.

Donal Foreman // O Donal Foreman yUpile Taivieg and v nAikia Twv évieka.
Y noudace otnv EBvIkn ZxoAd Kivnuatoypdgou lphavdiag kai To Berlinale Talent
Campus. EKTOTE, €xel ypAWEI TO GEVAPIO YIa NEPICCOTEPES aNd NEVAVTA TAIVIEQ
HIKPOU UAKOUG. Z€ NAIKIa 17 €10V kEPDIGE TOV TITAO TOU MPWTOEUPAVICOUEVOU
OKNVOBETN TNG XpoviAg otnv IpAavdia kai 1o 2011 €yive péhog Tou Brooklyn
Filmmakers Collective. To 2013 0AOKANPWOE TNV NPWTN TOU TaIVia eYAAOU ur-
koug Out of Here. Eniong ypd®el we KEITIKOG KIVNATOYPAPOU Kal €xel DIOGEE!
o€e noAudpIBua dnudaola oxoAeia otn Néa Yopkn yia Aoyapiacud Tou I9pUuaTog
Tribeca Film Institute. // Donal Foreman (1985, Ireland) has been making fims
since he was eleven years old. He went to the Irish National Film School and
the Berlinale Talent Campus. Since then, he has written over fifty short films. At
age 17, he won the title of Ireland’s Young Filmmaker of the Year and in 2011 he
became a member of the Brooklyn Filmmakers Collective. He completed his
first feature film, Out of Here, in 2013. He also writes as a film critic and taught at
many public schools across New York for the Tribeca Film Institute.

H Boutia

Hatzlila

The Dive

EMnvikn Mpeuiépa / Greek Premiere

MuBonAaaoia / Fiction, lopanA / Israel
2018, 91, DCP, ‘Eyxp. / Color

Me nxo / Sound, EBpaikd, ItTaAikda /
Hebrew, Italian

ZknvoOeoia / Direction

Yona Rozenkier

Zevapio / Screenplay

Yona Rozenkier

Dwroypagia / Cinematography
Oded Ashkenazi

Movtdag / Editing

Or Lee-Tal

H6onoioi / Cast

Yoel Rozenkier, Micha Rozenkier
Yona Rozenkier, Claudia Dulitchi
Miki Marmor, Daniel Sabag
Shmuel Edelman

Mapaywyég / Producer

Efrat Cohen, Kobi Mizrahi
Mapaywyn / Production
Gaudeamus Productions
MpoéAeuon Taviag / Film Source
Stray Dogs

u Eivai Mépntn kar 6Aog €vag ndAepog paiveral oTo BOPEIO TUrua Tou
lopanA. Tpia adéApia evavovtal §ava oTo KIMNOUTS Twv NAISIKWY TOUG
xpOvwv yia va Bayouy Tov natépa Toug. O vedTepog Ba ndel oTov NOAE-
O OUO NPEPEG apydTEPA. ANOZNTWVTAG KaBodnynon anod Toug PEya-
Atepoug adeApoug Tou, nou Biwoav kai o dUo 1o Nedio TNG PAxng, N
ENICTPOPN GTO oniTl cUvToua Byaivel EKTOC EAEyXOU.

It is Thursday and another war is hitting the northern part of Israel
hard. Three brothers reunite in their childhood kibbutz to bury their
father. The youngest is to go to war two days later. While he seeks
guidance from his older brothers, who have both experienced the bat-
tlefield, the homecoming soon spins out of control.

Yona Rozenkier // O Yona Rozenkier peyéAwoe oto Kiunoutg Yehiam. Ano-
poitnoe and To TUAPA KIvnaToypdeou kal TNAeGpaong Tou MavenioTnpiou Tou
TeA ABIB. To 2012 oknvoBEéTnoe Ty Talvia pikpoU prikoug Raz and Radja kail otn
ouvéxela Ty Tavia pe TiTho Water (2012), pia IopanAo-NaAQICTIVIOKA Tavia o
OUV-OKNVOBETIa E AAOUC KIVNUATOYPAPIOTEG, N onoia AvolEe TNy eBdoudda
KPITIKWY oTN BeveTia Kal eMNAEXONKE, PETAEU AMNwy, oTa dIEBVA PECTIBAN Kivn-
patoypdgou Tou Mnouoav, Tou Khepudv-Oepdv kai Tng Zavra Mndpunapa. //
Raised in the Yehiam kibbutz, Yona Rozenkier graduated from the department
of film and TV at the Tel Aviv University. In 2012, he directed the short film Raz
and Radja, which was followed by Water (2012), an Israeli-Palestinian film, co-di-
rected with several other filmmakers which opened the Critics’ Week in Venice
and was selected in Busan, Clermont Ferrand and Santa Barbara among others.
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ddouot

Fausto

Faust

EMnvikn Mpepigpa / Greek Premiere

Nrokipaviép / Documentary, Megiko,
Kavaddg / Mexico, Canada 2018, 70'
DCP, ‘Eyxp. / Color, Mg nxo / Sound
lonavikd, AyyAikd, ApaBikd, TaANIKG /
Spanish, English, Arabic, French

TknvoOeoia / Direction

Andrea Bussmann

Tevapio / Screenplay

Andrea Bussmann

dwroypagia / Cinematography
Andrea Bussmann

Movrag / Editing

Andrea Bussmann

H6onoioi / Cast

Victor Pueyo

Fernando Renjifo, Ziad Chakaroun
Alberto Nufiez, Gabino Rodriguez
Mapaywydg / Producer

Andrea Bussmann, Nicolas Pereda
MpoéAeuon Taviag / Film Source
Andrea Bussmann

2y akt Oaxdka oto Megikd, oF apnynoeiC Tou NAPEABOVTOG
avadUovTal CUVEXWC. I0TOPIER YIa HETAUOPPWOEIS, TNAENABEIQ Kal OuU-
vaMayeg e Tov AIGBoAo Exouv eVowUATWOEl GTNV ANOIKIOKPATIa Kal
TNV UNodoUAWON TNG AUEPIKNG. XOPAKTAPEG and To ubo Tou GdouoTt
avapiyvUovTal e TouG KaToikoug Kal TapAAANAG anoneipwvTal va anok-
Kioouv kal va eAéyEouv TN UoN PECA and €va PAIVOUEVIKA ATEAEIWTO
KATOOKEUAOTIKO €pyo. H AoyoTexvia, o UBog Kal of KATOIKO! JIANAEKO-
vTal Kal Ta 6pIa PETAEU NpaypaTikOTNTAG Kal JubonAaciag, opatou Kal
adparou dev eival MAEov dIaKPITA.

On the Oaxacan coast of Mexico, rumblings of previous times are
never far from the surface. Tales of shapeshifting, telepathy and deal-
ings with the Devil are embedded in the colonization and enslavement
of the Americas. Characters from the Faust legend mingle with the in-
habitants, while attempting to colonize and control nature through a
seemingly never-ending building project. Through literature, myth and
local entanglements, the frontier between reality and fiction, and the
seen and unseen, no longer apply.

Andrea Bussmann // H Andrea Bussmann yewnfnke cto Topdvio oTov
Kavadd. Anéktnoe peranTuxiakn €E€IDIKEUON OTNV KOIVWVIKA avBpwnoAoyia
Kal TNV Napaywyn Kivnpatoypd@ou. MeTd Tnv oAoKAApwoN Twv ornoudwv g,
OKNVOBETNGE TNV NPWTN TNG TaIVia WIkpoU UAkoug We TiTAo Aquel cuyo rostro no
irradiie luz o 2011. ‘Ekave Tnv napaywyn otnv Taivia dikpou urikoug Tou Zaheed
Mawani pe Titho Three Walls (2011) kai oTnv Kivnuatoypa®iki Tavia peyaiou
urikoug Tou idlou pe TiTAo Harvest Moon (2018). // Born in Toronto, Canada,
Andrea Bussmann earned a Master’s in social anthropology and a Master’s of
Fine Arts in film production. After completing her degrees, she directed her first
short, Aquel cuyo rostro no irradie luz, in 2011. She produced Zaheed Mawani’s
short film, Three Walls (2011), and his feature, Harvest Moon (2018).

H TodpAt kat
n Xava Bynkav
Bpadu

Charlie en Hannah gaan uit

Charlie and Hannah's Grand
Night Out

EMnvikn Mpepiépa / Greek Premiere

MuBonAaaoia / Fiction, BéAyio /
Belgium, 2017, 75', DCP

‘Eyxp. / Color, Mg nxo / Sound

OMAavdIka / Dutch

ZknvoOeoia / Direction

Bert Scholiers

Zevdapio / Screenplay

Bert Scholiers

Dwroypagia / Cinematography
Hans Bruch Jr.

Movtdg / Editing

Nico Leunen, Thomas Pooters
‘Hxog / Sound

Arnout Colaert

Mapaywyég / Producer

Tomas Leyers

Mapaywyn / Producer

Minds Meet

Heéonoioi / Cast Daphne Wellens
Evelien Bosmans, Patrick
Vervueren, Frances Lefebure
Steef de Bot, Sigrid ten Napel
Jeroen Van Dyck

MpoéAeuon Taviag / Film Source
Minds Meet

O MnepT ZOAepg peTaBaivel oe GAQ Ta UNKN Kai Ta MAATN LE TO EUpn-
PAaTIKO VTEUMOUTO TOU. Tn i oTiyun €iyacTe o€ pia naun otnv AuRép-
oa, TNV ENOPEVN NePNATAPE diNAa oTo XIbVI, JETA OE pia padpn Tpuna,
N Kuvnydue évav InTauevo avavd. Etol ekTuNiooeTal n yepdTn aAkoOA
Bpadid Tng TodpAI Kal TG KOANTAG TNG, TG XAva, apoU NpwTa TOWVE
€va payikod YAUKO nou aANACEl TOV KOOWO TOUC UNEPPEANICTIKG — TOCO
yia ekeiveg 600 Kal yia Toug YUpw TOUG.

Bert Scholiers jumps all over the place in his imaginative feature
debut. One moment we are in an Antwerp pub, the next we are walking
across an expanse of snow, then in a cosmic black hole or chasing a
flying pineapple. This is how best friends Charlie and Hannah’s drink-
fuelled night pans out after swallowing a magical sweet that changes
the world surrealistically — also for everyone around them.

Bert Scholiers // O Bert Scholiers onoudace kivnuaroypd®o ot 2xoN Sint-Lukas
oI BPUEEMEG KOl EKQVE ETAMTUXIOKO GTOV KIVNLIATOYPAPO Kall To BéaTpo oto Mavernk-
omuio TN AuREpoag. "Hrav ouv-cevapioypdpog oTn POUAVTIKNA kopevti Madly in Love
(2010) kai Tnv Tavia Speechless (2014) g Hilde Van Mieghem, pia Siackeun Tng opé-
TIMANG VOUBEAaG Tou didionuou Béyou cuyypagéa Tom Lanoye. H Todo kar n Xdva
Byrikav Boddueival n mpwn Tavia peydhou urikoug Tou. // Bert Scholiers studied Film
at Sint-Lukas Brussels and has an MA degree in Film and Theatre Studies from the
University of Antwerp. He co-wrote Hilde Van Mieghem’s romantic comedy Madly
in Love (2010) and Speechless (2014), an adaptation of the novel of the same title
by celebrated Belgian author Tom Lanoye. Charfie and Hannah’s Grand Night Out
(2017)is Scholiers’ feature film debut.
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Moulia

TWV MPOACTIOV

Jiao qu de niao

Suburban Birds

EMnvikn Mpepigpa / Greek Premiere

Mu6onAacia / Fiction, Kiva / China
2018, 118', DCP, ‘Eyxp. / Color,
Me rxo / Sound, Kivegika / Chinese

TknvoOeoia / Direction

Qiu Sheng

Zevapio / Screenplay

Qiu Sheng

dwroypagia / Cinematography
Xu Ranjun

Movrtdg / Editing

Liao Qing Song, Jin Di
HOonoioi / Cast

Lee Mason, Huang Lu

"Hxog / Sound

Lou Kun

Mapaywyég / Producer

Huang Patrick Mao, Chen Jingsu
Mapaywyn / Production

Flash Forward Entertainment
MpoéAeuon Taviag / Film Source
Luxbox

To €dapog napouciddel kabignon oe KANOIO NPOACTIO KAl GTEAVOUV
HIa opdada PNXavikwy, avapesd Toug Kal Tov XAo, yia va dIEPEUVACEI Ta
aima. Metd ano pépeg nepinAdvnong oto Adelo MPOACTIO, avadnNTWVTAG
anavThoEeig kal kouBaAwvTtag Bapu eEonAiIopd, o Xdo unaivel o éva on-
HOoTIKO OXOAEIo Kal Bpiokel Eva NUEPOAGYIO NMOU KATAyPAPE! TNV I0TOPIa
€vOC ayoploU Kal ToV anoxXwpIopo Tou and pia QaivVOUEVIKA NOAU OgjE-
vn opdada. Kabwe n épeuva cuvexicetal, o Xdo avakaAuntel 61l autd To
NUEPOAGYIO UNOPET va NEPIEXEI NPOPNTEIES YIa TN OIKA Tou Lwn.

Some ground subsidence has occurred in a suburban area and
a team of engineers, including Hao, is dispatched to investigate the
cause. After days of wandering around in the empty suburb looking for
answers and carrying his heavy gear, Hao walks into a primary school
where he finds a diary chronicling the story of a boy and the separation
of what seems to be an intimate group. As the investigation keeps
going, Hao discovers that this diary might contain prophecies about
his own life.

Qiu Sheng // O Qiu Sheng yewribnke oto Hangzhou otnv Kiva, anéktnoe
NTUXio BIOIATEIKAG INXAVIKAG KAl IETANTUXIAKO TITAO OTIG KAAEQ TEXVEQ. ZKNVO-
B€TnoE NOAUGPIBUES TaIVIEG LIKPOU Urikoug, énwg Ty Tavia Winterstare (2014)
kal Golfville (2016). H taivia MouAid Twv npoacTiwv eival n NpwTN Tou Tavia Je-
yahou prikoug. // Born in Hangzhou, China, Qiu Sheng earned a Bachelor’s
degree in biomedical engineering and a Master of Fine Arts. He directed several
shorts including Winterstare (2014) and Golfville (2016). Suburban Birds is his
first feature film.

1KAoE Kat
naile mavo

Shut Up and Play the Piano

EMnvikn Mpepi€pa / Greek Premiere

Nrokipavtép / Documentary, Meppavia
M. Bpetavia / Germany, Great Britain,

2018, 82', DCP, 'Eyxp. / Color, Mg nxo

/ Sound, AyyAikd, TaAANIKa, Meppavika /
English, French, German

TknvoOeaoia / Direction

Philipp Jedicke

Tevdpio / Screenplay

Philipp Jedicke

Apaparoupyia / Dramaturgy
Henk Drees

Movrtdg / Editing

Henk Drees, Carina Mergens
‘Hxog / Sound

Ralf Weber

MNapaywyog / Producer
Stephan Holl, Antoinette Koster
Mapaywyn / Production

Gentle Threat

MpoéAeuon Taviag / Film Source
Charades

O ToiN TkovZdAeg eivarl €vag NoAuBPaBeEUpEVOG OUVBETNG, BipToU-
0Clog niaviotag kai dlackedaotq. AQoU NPWTA NEIPAPATIOTNKE WE TN
oan Kai TNV NAEKTPOVIKA JOUCIKA, €YIVE NIAVIOTAG Kal TwEd O anicTeu-
TOG AUTOG OUCIKOG AnopACICE va ENICKEPBET TOV EAePAVTIVO NUPYO
NG KAQOIKAG JOUGIKAG. O EKKEVTPIKOC KAAITEXVNG EXEI EUNVEUCE KAl
ouvepyaoTel pe Tn Feist, Tov Jarvis Cocker, Tnv Peaches, Toug Daft
Punk kai Tov Drake. H aAayn @aiveral va eival n yévn otabepd oTo
Ta&id1 Tou MkovZAAeG. KABE popd nou To KOIVO TOU VOUICE! OTI TOV EXEI
KATOAGREI, eKeivOg KAVE! UIa andTouN oTPOGN Kal QVaTPENE! TIG NMPOC-
doKieg Tou.

Chilly Gonzales is a Grammy-winning composer, virtuoso pianist
and entertainer. Criss-crossing between rap, electro and solo piano
music, he became the outrageous pop performer who invited himself
to the ivory tower of classical music. The eccentric artist inspires
and collaborates with the likes of Feist, Jarvis Cocker, Peaches, Daft
Punk and Drake. Change seems to be the only constant in Gonzales’
journey. Every time his audience thinks it has finally figured him out, he
makes a radical move and breaks with its expectations.

Philipp Jedicke // levwnfnke oto KeA Tng Mepuaviag 1o 1977, éxel ¢icel oTov
Kavadd kai Tn TaAAia kal eni Tou Napdvtog éxel wg €dpa Tou Tnv KoAwvia. Ep-
yaZetal wg aveEGpTnTog dnpoacioypd®og kai dieubuviig post production yia
BiGpopoug TNAEONTIKOUC 0TABLOUG, ETAIPEIEG NAPAYWYNG TAIVIWY, EPNUEPIDES,
nepIodIkG Kkal 1otéTonoug. Mpayuaronoince TNV NPWTN TOU OKNVOBETIKA EUQA-
vIon Je Tnv Tavia Zkdoe kar naide mdvo. // Born in Kehl, Germany in 1977, he
has lived in Canada and France and is currently based in Cologne. He works as
a freelance journalist and post-production manager for various television sta-
tions, film production companies, newspapers, magazines and websites. Shut
Up and Play the Piano s his directing debut.



Oy
[ kpaviple

To €pyo Tou @IAN TkpavTpIE anoTeAEl Eva opdonpo yia
TIG KIVNUOTOYQADIKEG EPEUVEC KAl AVTINPOOWMEUEI OTO
NEDIO TwV POPUANICTIKWV KAIVOTOIWY O,TI Ol TAIVIEG TOU
Zav Enotdiv yia Tnv nepiodo 1920-30 n ol Taivieg Tou Oi-
Ain TkapéA yia Tnv nepiodo 1970-80. And nou nnyddel
QuTA N EMITAKTIKA avAykn Kal T VEOUG KIVNUATOYPA(DI-
koug opicovteg avoiyel; H douAeid Tou DIAin Mkpavtplé
€0pACETAI OE Ia €K BABEWY CUANYN TNG EIKOVAG: OTNV
aiodnTIkNA TNG SIAcTacn N €IkOVA O€ UaAC JEIXVEI TOV KO-
O[O, aM\G KaTaypd@El Pe MoIoV TPOMO O KOOUOG Wag
dlanepvd, otny NBIKNA Tng didoTacn N eIkOva Tou O€ Jag
NMEOCPEPEI KATI, N enidpacn Tng Oev cuviotaral ouTe
OTNV OIKEIONOINGN OUTE OTOV EPNCUXACHO AAAG oTn dId-
vOIEN VOG OPOUIOU MPOG TO AYVWOTO, TO MAPAYVWPIOUE-
VO, TO adIaPAVEG.

2Tnv Kaivoupyia {wri eEepeuvd TNV AMeipn auTOKPATOPIa TOU AOUVEIBNTOU, APXNG YEVOUE-
VNG and TIQ UETABOAEC ECW TWV OMOIWY MPOPUACCCOUACTE and To aAnBive: Unvog, OVEK-
00, OUVAICONUATIKES KATACKEUEG, e&Idavikeuon, dpvnon, MPOoBoAN, GAvIAcIWOEIS, NApa-
Apnua, kKaBwg BubiCbuacTe o' £va aVEPUNVEUTO KOIVWVIKO GAIGBEQIT. ..

[a va eAeyEoupe autA TNV adiapavn dIAeTAcN TN AvBpwWNIVNG EUMEIRIAS, MEEMEI VA AVATRE-
Eoupe o€ JIAPOPETIKA cuoTAUaTa and TIG CUVNBICUEVEG OIGAOYIKEG OIKOVOUIES, Va eNEEEP-
YaoTOUPE GANEG IOPMEG NMEPIYPAPIKEG Kal CUUPBONKEG. AlGTI n dlEpeUvnon Oev avTiTiBeTal
oUTe 010 AGY0 0UTE TN AOYIKA AANG TIC ELNEPIEXE] GE €V MIO DIEUPUPEVO WUXOAOYIKS NedIO:
auté nou Ba odnyouce evavTia otn Aoyikn kal 6a npoddide aveubuvétnta Ba Atav va ayvon-
OOUE aUTO MoU €vag alkvag PpoUdiKNg avaAuong pag Epabe yia Tnv avBpnivn Wuxn Kai
VQ OUVEXIOOUE Va dINYOUNOOTE UIKPEG I0TOPIEG Opdong/avTidpacnc wg eAv OevV YVwpICaue
TinoTe EfTe yIa TIG QUVALIEIC MOU JOG OTOIXEIDVOUY, EITE YIa TOUC NAvIKoUg Kal T JUCTAPIA MU
pag nepitplyupicouv. Auté onpaivel 61t 6a avapeTpnBoULE E TO NEPAV TOU YVWOTIKOU, apXi-
dovTag e KATI MOAU OIKEID, TIG AloBCEIQ TOU CWUaTOC PAG: ENEIdN anoTeAeiTal and TUNyUa
Kall EETUNYa EIKOVWV, O KIVNIATOYPAPOG UNOPET va NAPE! auTd TO PIOKO.

NIKOA Mnpeve

TRIBUTE

The oeuvre of Grandrieux marks an advanced
stage in cinema researches and represents in
terms of material inventions what the films of Jean
Epstein were for the 20s and the 30s or those of
Philippe Garrel were for the 70s and the 80. From
where does this demand stem and what new ho-
rizon does it open for the cinema? The work of
Philippe Grandrieux rests on a profound concep-
tion of the image: in its aesthetic dimension the im-
age does not show the world but show us the way
that we are traversed by it, in its ethical dimension
the image gives us nothing, its work is not one of
appropriation and reassurance but of how to break
a path towards the unknown, the unappreciated,
the unbeknownst.

Thus in La vie nouvelle Grandrieux explores the unlimited empire of the unconscious
starting from these altered states through which we are protected from the real:
sleep, dream, sentimental constructions, idealization, denial, transfer, fantasies, de-
lirium, plunged in incomprehensible social exchange.

In order to control this opagque dimension of human experience, we must resort to dif-
ferent logics than those of the usual discursive economies, elaborate other descrip-
tive and symbolic ways. Such an exploration is not opposed neither to reason nor
to logic but it encompases them in a larger psychic constellation: what would have
been unreasonable and irresponsible would be to neglect what a century of Freudian
analysis has taught us about the psyche and to continue to narrate small stories of
action / reaction as if we knew nothing of the forces that haunt us and the mysteries
that inhabit us. To measure up to the unknowable starting from what is very familiar
the sensations which animate our body: since it consists of chaining and unchaining
of images, cinema can take this risk.

Nicole Brenez (Translated by Maria Komninos)



Mua Aipvn

Un Lac
A Lake

MuBonAaoia / Fiction, FaA\ia / France,
2008, 90', 36mm, ‘Eyxp. / Color
Me rixo / Sound, FTaAIkd / French

ZknvoOeoia / Direction
Philippe Grandrieux
Tevdaplo / Screenplay
Philippe Grandrieux
Movtdg/ Editing

Frangoise Tourmen
dwroypagia / Photography
Philippe Grandrieux
Mouoikn / Music

Robert Schumann

‘Hxog / Sound

Guillaume Le Braz
Mapaywyég / Producer
Catherine Jacques
Mapaywyn / Production
Mandrake Films

Arte France Cinéma
H6onoioi / Cast

Dmitry Kubasov,

Natalie Rehorova, Alexei Solonchev
Simona Hilsemann, Vitaly
Kishchenko, Arthur Semay
MpoéAeuon Taiviag / Film Source
Films Boutique

B H Taivia eKTUNOCETAI GE PId XWPEA YIa TNV onoia yvwpi{oupe ENG-
XIOTQ: pIa XWEA YePATN xi1bvi kal Nukva ddon, kdnou oo Boppd. Mia
olKoYévela (el 0° éva anouovwuévo oniTl Kovid o€ pia Aiuvn. O ANEE),
€vag VEOQ Pe ayvn kapdid, EUAOKOMNOG, UNOPEPE! and KPIoEIG ENANYi-
ac Kal eival eVIEADC avoIxTdg oTn GUGCN Nou Tov NEPIBANEL.

O ANEE eival mOAU depévog JeE TN pIKer Tou adeAen, Tnv EC. H TupAn
TOUC WUNTEPQ, O NATEPAG TOUC KAl O MIKPAG TOUC adeAPOC yivovTal olw-
nNAOI UAPTUPEG TNG CaPWTIKAC Toug aydnng. ‘Qonou @rdver évag &-
VOG, évag VEOQ AvOpac, KATA Tl HEYOAUTEPOG and Tov ANEE)...

The story takes place in a country about which we know noth-

ing: a country of snow and dense forests, somewhere in the North.
A family lives in an isolated house near a lake. Alexi, the brother, is a
young man with a pure heart. A woodcutter.
An ecstatic, prey to epileptic fits, he is entirely opened to the nature
that surrounds him Alexi is terribly close to his younger sister, Hege.
Their blind mother, their father, and their little brother are the silent
witnesses to their overwhelming love. A stranger arrives, a young man
barely older than Alexi...
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Tkotadt

Sombre // Dark

MubBonAaoia / Fiction, FaA\ia / France,
1998, 112', 35mm, Eyxp. / Color
Me rixo / Sound, TaANIkG / French

TknvoOeoia / Direction
Philippe Grandrieux
Tevapio / Screenplay
Philippe Grandrieux, Sophie
Fillieres, Pierre Hodgson
Movrag / Editing

Frangoise Tourmen
dwroypagia / Photography
Sabine Lancelin

Mouoikn / Music

Alan Vega

‘Hxog / Sound

Ludivic Hénault

MNapaywyog / Producer
Catherine Jacques
Mapaywyn / Production
Zélie, Arte France Cinéma
HOonoioi / Cast

Marc Barbé, Elina Léwensohn,
Géraldine Voillat

MpoéAeuon Taviag / Film Source
Films Boutique

To npw1o SElyHa TN JUCTIKICTIKAG, IOVADIKNG YPAPNC TOU OKNVOBE-
N poidlel va Byaivel Epnovrag and TNV apxéyovn VUXTA. 2T0 OKOTEVO
ouunav Tou Jag odnyei £vag Jovaxikog Avopag, Evag 0dnydg Nou ako-
AoUBE( e To apdgl Tou Tn diadpoun Tou Tour de France. Ztnv nopeia,
KAVEI OUXVEC OTACEIG YIa VA NAPEl cuvodnyouq dIGPOPES IEPOOOUAEG,
TIC OMOIEG Kal OKOTWVEL. Ev péow piag kataryidag, cuvavid pia veapn
yuvaika, Tnv KAep, nou Tng éxel xaAdoel To audg). Z1o Tagidl Toug dev
Ba avraMd&ouv NoMA Adyia, aAd Ba polpacTouv OAa TA JUCTIKG TNG
avBpwnivng euong. «Kai eivar ekeivog nou divel otnv KAep 10 pwg. O
Zav Tnv EQvagEpvel oTov KOOHO, EKEVOG Nou okopnd To BdavaTo npo-
oQEPEl O ekeivn TN Cwn.» (DININ TkpavTplg, 1996)

The director’s first work, revealing his mystical, unique style, seems
to creep out from the primeval night. A lonesome man is our guide to
his dark universe: a driver who follows the route of the Tour de France,
periodically stopping off to pick up and brutally kill prostitutes. During a
rain storm, he runs into a young woman, Claire, whose car has broken
down, and offers her a lift. On their trip, they won’t exchange many
words, but they will share all the secrets of human nature. “And its he
who gives to Claire the light... Jean brings her back to the world, he
who gives death brings her back to life.” (Philippe Grandrieux, 1996)

Av kat vUxTa

Malgré la nuit

Despite the Night

MuBonAaacia / Fiction, FaAAia / France,
2015, 156', DCP, ‘Eyxp. / Color
Me rxo / Sound, MaAAIkd / French

TknvoOeaoia / Direction
Philippe Grandrieux

Zevapio / Direction

Philippe Grandrieux
dwroypagia / Cinematography
Philippe Grandrieux

Movrag / Editing

Frangoise Tourmen

"Hxog / Sound

Guillame Le Braz

Mouoikn / Music

Robert Schumann

Mapaywydg / Producer
Catherine Jacques

MNapaywyn / Producer

Mandrake Films,

Arte France Cinéma

H@onoioi / Cast

Dmitry Kubasov

Natalie Rehorova, Alexei Solonchev
Simona Hulsemann, Vitaly
Kishchenko, Arthur Semay
MpoéAeuon Taviag / Film Source
Films Boutique

O Aevg, évag AyyAog pouoikog, avalntd Tnv epwpévn Tou, TN Ma-
VTAEV, MOU €xEl EEQPAVIOTEI HUOTNPIWOWGS, AMG €pWTEUETAI TOEAA TNV
avAcuxn, autokaTaoTpo®IkA EAév. H EAEv, nou Bpnveil To BdvaTo Tou
MIkpoU TNg yiou, avadntd Tn Aribn oTov YNePOEPEVO, UNOYEID KOGUO
€vog Biaiou 0eEOUANIKOU KUKAWUATOG, OTOV OMoio TNV aKOAOUBEi o
Aevl. Mia anoyupvwpévn, EANEINTIKA, OTOIXEIWTIKA, (PACPATIKA apriyn-
on, dIGonapTN PE OKNVEG aIoBNTAPIAC NAPAPEANCNG Kal wUAC GapKI-
KOTNTAG.

English musician Lenz searches for his lover Madeleine, who has
mysteriously disappeared, but tumbles into an amour with troubled,
self-destructive Hélene. Grieving the loss of her infant son, Hélene
seeks oblivion in the murky subterranean world of a brutal sex ring,
followed by Lenz. A stark, elliptical, hauntingly spectral narrative with
scenes of sensory neglect and brutal carnality.
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Mropei n opopPpla
va evioXuoE Tnv
anogach pag -
Maocdo Avratot

Il se peut que la beauté ait
renforcé notre résolution -

Masao Adachi

It May Be that Beauty Has
Strengthened Our Resolve -
Masao Adachi

Nrokipavtép / Documentary, FaAAia /
France, 2011, 74', DCP, ‘Eyxp. / Color
Me rixo / Sound, MAAIKG, lanwvikd /
French, Japanese

ZknvoOeoia / Direction
Philippe Grandrieux

Zevapio / Direction

Philippe Grandrieux
dwroypagia / Cinematography
Philippe Grandrieux

Movtag / Editing

Philippe Grandrieux

‘Hxog / Sound

Philippe Grandrieux

Mouoikn / Music

Ferdinand Grandrieux
Mapaywydg / Producer

Annick Lemonnier

Mapaywyn / Production
Epileptic

MpoéAeuon Taiviag / Film Source
Epileptic

«H enavdoTaon eival ki auth pia eikéva. To epwTnua eival Nwe Pe-
TATPENEI KAVEIG auTh TNV €IKOVa OE MpayuaTikétnta.» Ta Adyia autd
avikouv otov Macdo Avtdrol, évav 78xpovo Idnwva akTRIoTA Kal
OKNVOBETN TNG afav-ykdpvt. H andvinon oto eptnud Tou divetal
JEoa and €va nelpapaTkd VIOKIJAVTEP Nou Katanidveral Pe 1o Béua
nou JIATPEXEI BAO TO OIVEE TOU [KEAVTRIE: NWG KIVNIATOYPAPE! KAVEIG
gva Cwvtavd owpa; O duo Toug yvwpiotnkav To 2008 oto TOKIo Kal
N NVEUPATIKA TOUC OUYYEVEIQ eKONAWBNKE apéowe. K&Be oknvoBéTng
avélaBe va kdvel To NopTPETO Tou AANou. ‘OTav KivnaToypagoUsEe Tov
Avtdrol, o Mkpavtpié dev kataAdBalve akpIBWS T EAeyE, AOyw TNG Ka-
BuaTépnong TNG TaUTOXPOVNG PETAPPAoNG. ANA GNwg Kal oTIC TAIVIEG
puboniaciag, Apnoe Ta cuvalcbripaTa, To EVOTIKTO, TIC AIOBACEIQ va
TOV KaBodNYNoOoUV. «To CIVEUA Oev €ival KATI oTaBEPG», KATEANEE. «Ei-
val kGt nou Ta&idevel and Tov Evav oKNVOBETN oTov AAAOV.»

“Revolution is an image. The question is how to turn an image to re-
ality.” These words belong to the 78-year-old Japanese director Masao
Adachi, a radical activist and avant-garde filmmaker. The answer to his
question comes through an experimental documentary by Philippe
Grandrieux that appears in all his cinema: How do you film a living
body? The two directors, who met in Tokyo in 2008, instantly shared
a communion and decided to direct each other’s portraits. While film-
ing Adachi, Mr. Grandrieux was usually unaware of what precisely he
was saying because of the lag time for translation. But no less in his
narrative films, he was guided by feelings, intuition, sensations. “What
I wanted to show is that cinema is not fixed,” he concluded. “It's some-
thing that moves from one filmmaker to another.”

dodvicoa

Meurtriere

Murderess

Mu6onAacia / Fiction, laAAia / France
2015, 63', DCP, 'Eyxp. / Color
Me rxo / Sound

(xwpic didAoyo)

ZknvoOeoia / Direction
Philippe Grandrieux
Tevdapio / Screenplay
Philippe Grandrieux
MovtdaZ / Editing
Philippe Grandrieux
Corinne Thévenon

‘Hxog / Sound

Philippe Grandrieux
dwroypagia / Photography
Philippe Grandrieux

Mouoikn / Music

Ferdinand Grandrieux
Mapaywyoég / Producer

Annick Lemonnier

Mapaywyn / Production
Epileptic

H6onoioi / Cast

Emilia Giudicelli,

Vilma Pitrianite, Héléne Rocheteau
Francesca Ziviani

MpoéAeuon Taviag / Film Source
Epileptic

2’ autd To SeUTEPO PEPOG TNC TPIAOYIAC yIa TNV avnouxia (o€ CUVE-
XEIQ TNG A\EUKNIG emANwiag), n ubvn Nnyn ewTdG NoU aKTIVOBOAE! oTnv
0B6vn eival To yupvo avBpwnivo cwpa. H enipdveld Tou, Ao kKOKa-
Aa Kal Jug, o®iyyeTal kal NAANETal O PPEVPEIG pubuouc. Oco nio
CwvTavo PoIddel To eidwAo, 1600 nio Babid viwdel Tn BvnTdTNTA TOU O
Beatnc, Nou avaueoa oToug onacpous dIaKPIvel TIC SUVAEIG Mou dev
pNopei va eAEYEEL
Epnveuopévo and 1o Das Ding Tou XAIvTeykep, auto TO «Npdyua» eival
«MAPAAOYO... YKPOTECKO... AYPIO... EKOTATIKO... DIECTPAUMEVO... EEQN-
AO... 50AoPOVIKO. ANG npwTa an’ 6Aa eival akouolio».

In the second part of the trilogy on anxiety (in continuation of White
Epilepsy), the only light source that reflects on the screen is the naked
human body. Its surface, full of bones and muscles, flexes and vibrates
in a frantic rhythm. The livelier the reflection, the deeper a viewer feels
his/her mortality, as he recognizes between the convulsions the forces
he/she cannot control.

Inspired by Heidegger’'s Das Ding, this “Thing” is “senseless... gro-
tesque... wild... ecstatic... perverse... furious...murderous. But first,
without intension.”
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Avnouyia

Unrest

Eupwnaikn Mpepiépa
European Premiere

Nrokipavtép / Documentary, FaAnia /
France, 2017, 45', DCP, ‘Eyxp. / Color
Me rixo / Sound, MaAAIkd / French

ZknvoOeoia / Direction
Philippe Grandrieux

Tevapio / Screenplay

Philippe Grandrieux

Movrtdg / Editing

Philippe Grandrieux

Corinne Thévenon
dwroypagia / Photography
Philippe Grandrieux

‘Hxog / Sound

Philippe Grandrieux
Mapaywydg / Producer

Annick Lemonnier

Mapaywyn / Production
Epileptic

H6onoioi / Cast

Nathalie Remadi, Lilas Nagoya
MpoéAeuon Taviag / Film Source
Epileptic

H Avnouxia eival 1o TpiTo Yépog evog TpinTuxou Tou MIAIn MkpavTple
JE Kovo vripa To dyxoc. To Béua Tng Avnouxiag eival «o JIKkpdg Bdva-
10G>». H OAN BepaTikn Tng TpIAoyiag eivar n «anAi wn». «Or EANveG [...]
xpnaolyonoloucav dUo 6poug via T {wn: dwri [anAn Unapén i «yuuvi
Cwn»] nou eEEppade To anhd yeyovog Tou nv, nou eival kolvd oe OAa Ta
Cwvtava 6vta ((wa, avBpwnoug n Beoulg), kai Biog (1diaitepn Unapén,
N NOAIMKA {wri) nou ONAWVEI TN Jop®n h TpdMo {wrg nou NPoaidIAel
o€ €va GTopo N o€ pIa opdda avBpwnwy (MoATwv). ‘Hrav oto nAaicio
auTAC TNG €VWOIAG TNG «YUUVAG {wng» 6nwe Tn diatunwoe o Giorgio
Agamben nou BéAnca va NPOCEYYiow €va owua TO Onoio OTEKE! E§w
and onolodnnoTe cuPBONKN Tagivdunon n onoia Ba denve Ndvw oTo
OWUA TIG XAPAKIEG TNG EVTAENC pag oTnv avBpwnivn KovoTnTa: va
nANcIGow Toug {wvtavoug, T {wn —«UeyaAUTePN, I0XUPGTEPN and Ta
ndvta»— n onoia cUMEéVel o€ pia adlagdvela, ¢ éva aiviyua, To Nenpw-
JEVO TV avBpWNwV Kal TwV {OwV.

Unrest is the third movement of a triptych by Philippe Grandrieux
whose common thread is anxiety. The theme of Unrest is “la petite
mort.” The theme of this trilogy is “bare life.” “The Greeks [...] used two
terms [for life]: zoé [‘bare life’], which expressed the simple fact of living
common to all living beings (animals, men, or gods), and bios [‘qualified
life’], which indicated the form or way of living proper to an individual
oragroup.” It was in the context of this concept of “bare life” as devel-
oped by Giorgio Agamben that | wanted to come closer to a body that
stands outside of any symbolic taxonomy that would trace upon that
body the lines of our affiliation to the human community; to come clos-
erto the living, to life — “bigger, stronger than everything” - that gathers
together in one opacity, one enigma, the destiny of men and animals.

Aeukn erulnygia

White Epilepsy

Nrokipavtép / Documentary, FaANia /
France, 2012, 68', DCP, 'Eyxp. / Color
Me nxo / Sound

(xwpig didAoyo)

TknvoOeaoia / Direction
Philippe Grandrieux
MovraZ / Editing

Philippe Grandrieux
Ddwroypagia / Photography
Philippe Grandrieux

‘Hxog / Sound

Corinne Thévenon

Mouoikn / Music

Ferdinand Grandrieux
Mapaywyoég / Producer

Annick Lemonnier

Mapaywyn / Production
Epileptic

H6onoioi / Cast

Emilia Giudicelli, Vilma Pitrianite
Héléne Rocheteau

Francesca Ziviani

MpoéAeuon Taviag / Film Source
Epileptic

To npwTo P€POG pIag TpIhoyiag pe Béua Tnv avBpwnivn avnouxia
(akoAhouBouv or Tavieg Méviooa kal Avnouxia) CKNVOBETABNKE [E TOEIG
TPOMOUC: WG NEPPOPHAVG, WS EYKATACTAON Kal wg Talvia. H kivnuaro-
YPAQIKA TNG ekOOXN €ival, cUMPWVA PE Ta AOYIA TOU iBI0U TOU OKNVO-
BE€TN, «CUVUPACHEVN LE TO PORO, TN 0EEOUANIKOTNTA KAl Ia KTNVWOON
dUvaun nou poudiddel kal Ta Mo TEVIWUEVA VEUPA... 2TnV Kapdid Tou
ddooug, EKNPOCWNOI PIAG NEOAIMVIAS, apxaikng avBpwnotnTag Ké-
Vouv NPORa Oe OKNVEG and pia TEAETA. Mpdkermal yia éva OVeIpo, N yia
gvav eQIGATN. H avatopia Twv cuvaloBnuaTIKwy, EVAywViwy EVIACEWY
TOU avBpWwnou EETUAVEl To vAua TNG agriynong». Mia yvhola epwTIKA
gUNeIpia yia TNV NAACTIKOTNTA Kal TN dUCPOPIa TNG GAPKAG.

The first part of a trilogy by Philippe Grandrieux (along with Mur-
deress and Unrest), whose common thread is anxiety, consists of a
performance, a film and an installation. Its cinematic instalment is,
according to the director’s own words, “The story is woven with fear,
sexuality and an animalism that mutes edgy nerves... In the heart of
the forest an ancient archaic humanity rehearses scenes taken from
a ceremony. It is a dream, or a nightmare. The film is created from an
anatomy of affective and anxious intensities, from which the narration
unfolds.” A genuine erotic experience about the plasticity and discom-
fort of the flesh.
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[lwpyos
Z1akag /i

O Twpyog ZIAKag YETAPEPEI TNV MOAUTIUN Nelpa Tou and To Batpo atnv 086vn, Kal dou-
AeUEI O ENTA TAIVIEG PE TOV KOPU®Aio ubomnold Tou EANNVIKOU KIVNUATOYPAPOU Tov ©606-
dwpo Ayyehdrouro. O AyyeAONIOUAOS AEITOUPYOUCE LIE CUYKEKPILEVOUG OUVEQYATES Kal
0 ZIGKAG, PECa and PIa 6XEon nou Ogv NTav NAvTa eUKOAN, €YIVE PEPOG TNG MIKPNAG AUTNG
ouGdag. XNPEPA Pag KATABETE! uia onpavTiki €kdoon, lwopyog Zidkag, Bearpo, Kivnua-
TOypd®og, Zwypaikr (ABrva, Beuehio, 2017) Kkal, ue apopun autd 1o BIBAo, diveral n
duvaTtoTNTA VA OIOPYAVWCOULE, UE TNV EMPEAEID TwV MNwpyou Zidka kal Baoiin MNanatoa-
poUxa, o€ cuvepyaoia e To EMnviké Kévtpo Kivnuatoypdou, uia ékBeon, 0To XWEo Tou
ouceiou Tng TavioBAKNG, HE PWTOYPAPIES KAl UAKETEC KOUCTOUUIOV and TIC TAIVIEG TOU
©06dwpou AyyeAGNouAou Kai Tou Mdpyou 2TaunoUAONoUACU, KaBWG Kal and Tnv TEAEUTAIa
Kal avOAOKANPWTN Taivia Tou AyyeAdnoulou H aAin BdAacoa.
H ouvepyaoia Tou Zidka ue Tov AyYeEAONOUAO UaG KANPODOTNOE EVA EIKAOTIKO
€pyo avekTiunto. ‘Onwg enicnuaivel o Zidkag, «H Kivnuatoypa®ikin Tou ypa-
@n €xel Eviovo Beatpikd otoixeio... O Kuvnyoi kal o MeyaAeééavioog eival ol
AyannuEVES JUou Talviee... Ekppddouv pia 181opur AEIToupyia Tou Juaioul Tou
(AyyEAGMOUAOU) Kal TNV EUaIcBnaic Tou oTn GUMNYN, TNV EKTEAEON TWV NAAVOV
Kal PUOIKA TNV OAOKANPWON TG Taviag». H mvakoBnkn Twv acTwy O avTina-
PABECN [E TOUC QVTAPTEC GTOUG KUvnyoug, Ol CUVBECEIG e TN OTOAA Tou Me-
yaAe&avipou Kal Ta pavpa KOUoTOUWIa TwV CUVTROMWY TOU GE avTinapdBeon
HE Ta wnPA XPWUATA TWV AVAPXIKWV Kal Ta KOUGTOUWIa ENOXAG TwV AyyAwv
QPICTOKPAT®Y, AnoTeEAOUV onoudaia TEKUAPIA JIOG EUTUXICUEVNC NMEPIGAOU TOU
EMNVIKOU KIVNUATOYPAPOU, {wypaIéG oTny 086vn and To XEPI EVOG eyAAou
TEXVITN. EEQIPETIKO €IKAOTIKO EVOIAPEPOV MAPOUCIACOUY Kal T KOUGTOUUIA YIa
ToUG Auo rAiouc otov Oupavo, Tavia enoxnc Tou MNwPyou ZTaunouAdNouAou.

Mapia Kouvnvou

TRIBUTE

Yorgos Ziakas transferred his precious experience from the theatre to the screen and
worked with the foremost mythopoetic genius of the Greek cinema, Theo Angelopoulos,
in seven of his fims. Angelopoulos used to work with a select few associates and Ziak-
as, through a relationship which was not always easy, became part of that small group.
Today he offers us an important book, Yorgos Ziakas; Theatre, Cinema, Painting (Athens,
Themelio Publishers), and on this occasion we have the opportunity to organise, in collab-
oration with the Greek Film Centre, an exhibition curated by Ziakas and Papatsarouchas
at the Greek Film Archive Museum, with photographs and mockups of costumes from by
Theo Anegelopoulos’ films, including his last unfinished piece The Other Sea, as well as
material from a film by Yorgos Stamboulopoulos.
Ziakas’ collaboration with Angelopoulos has bequeathed us a priceless
corpus of visual art. As Ziakas notes: “His cinematic style carries a strong
theatric element... The Hunters and Alexander the Great are my favour-
ites... They express the brilliance of his mind and his sensitivity in grasping
and executing his shots and of course the overall composition and com-
pletion of the film.” The “gallery” of the bourgeois characters contrasted
with the guerillas in the Hunters, the compositions with the Alexander’s
attire and the black costumes of his companions in contrast to the lively
colors of the anarchists and the old-style dress code of English aristocrats,
are all valuable records of a happy period of the Greek cinema. Of especial
artistic interest are also the costumes for the Two Suns in the Sky, a histor-
ical film set in the Byzantine era by Yorgos Stamboulopoulos.

Maria Komninos
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Ta&id
ota Kufnpa

Voyage a Cythére

Voyage to Cythera

MuBonAaaia / Fiction, EN\Ada, AuTikh
lepuavia, Itahia, Hvwuévo Baaikelo /
Greece, West Germany, ltaly, UK
1984, 137', 35mm, ‘Eyxp. / Color

Me rxo / Sound, ENAnvikd, AyyAiké /
Greek, English

TknvoOeoia / Direction

B©60wpog AyyeAdNoulog

Zevdpio / Screenplay

©060wpog AyyeAONOUAOG
dwroypagia / Cinematography
MNwpyog ApBavitng

Movtag / Editing

Mwpyog TpiavragUAou

‘Hxog / Sound ©avdong ApBavitng
Nrivog Kittou, Nikog AXAGdng
Kootoupia / Costumes I. Zidkag
HOonoioi / Cast Mdvog Katpdkng
Maipn XpovonouUhou, Aloviong
Manayiavénoulog, Awpa BoAavdkn
Giulio Brogi, MNwpyog N€Cog
ABnvodwpog Mpouoaing, MixdAng
Mavvdrog, Akng KapéyAng, Baciing
Todykhog, Aéonoiva Mepouldvou
Mapaywyn / Production EAANvIkS
Kévtpo Kivnuatoypdeou (EKK), ZDF
Channel Four, RAI, ET-1
MpoéAeuon Taviag / Film Source
Eraipeia KAnpovouwv ©. Ayyehdnoulou

B ‘Evag oknvoBETNG TOU KIVNUATOYPA(OU, KOUPAOUEVOS an’ TIG
puboniaocieg, avadntd pia 10Topia OUCIACTIKA Kal MPOCKOAGTaI
o’ évav yépo nou nNouldel AeBavTeg oto Opouo: Tov ZnUpo, Evav
nEWNY KOPKOLVIOTA, £EOPIOTO oTNV TACKEVON, NMOU EXEl ENICTREYE!
otnv natpida Petd and 32 xpdvia e€opia. 210 XwPId TOU, NMoU TO EIXE
unepaonioTel katd TN JIGEKEIA TOU NOAEUOU, YiveTal udpTUPAC EVOC
EenouAnpuaTog TNG yNG Kal Twv IOEWY, Kal Npoonabei va To anoTpé-
wel. Qot6o0, dev UNopei va cUUNAEUGE! JE TNV NMEAyUATIKOTNTA NMou
ouvavtd. AnopovaveTal, Aev UNOPEi va ENIKOIVWVAGE! JE Ta Naidid
TOU, JE TOUQ YUpW Tou. MOvo n yuvaika Tou, NIoTA Kal UNMOUOVETI-
Kn MNveAdnn, Tov akoAoUBel péxpl To TENOG, OTnV Kavoupyid Tou
e€opia.

A film director, running out of ideas for his new film, gets at-
tached to an old man who peddles lavender in the streets: Spyros,
an exiled communist, who has returned from Tashkent after 32
years exile. Spyros, on his return to his village, in which he had
joined the resistance and fought the Nazi, witnesses amongst his
compatriots a heightened readiness for selling land to developers,
which he tries to stop in vain. Gradually he becomes totally isolat-
ed failing to keep up contact with his children. Only his wife, like a
modern day Penelope, accompanies him when he is again exiled
inano man’s land.

0©65wpog Ayyehénourog / Theo Angelopoulos // TevwnBnke otnv ABri-
va 10 1935. AIEKOYE TIG VOUIKEG OMOUDES Kal YPAPTNKE GTN OXOAR KIVNua-
Toypdgou IDHEC kar apydtepa onoudace eBVOAOYIKO KIVNUATOYPAPO HE
Tov Zav Poug. To 1975 pe Tnv Tavia O Biacog kabiepwbnke wg €vag and
TOUG ONPAVTIKOTEPOUG OKNVOBETEG. Anéonace dIaKPIOEIQ oTa nio agidAoya
PeOTIBAN (Kdvveg, Beveria, BepoAivo). // He was born in Athens in 1935,
he interrupted his law studies, and enrolled to IDHEC to study cinema,
but finally studied ethnographic fim with Jean Rousch. In 1975 with
The Travelling Players, he was aknowledged as one of the major art fim
directors. He was awarded in the most prestigious film festivals (Cannes,
Venice, Berlin).

Meyalé§avipog

Alexander the Great

Mu6onAaocia / Fiction, EN\Adaq, ItaAia /
Greece, Italy, 1980, 210', DCP, ‘Eyxp./
Color, Me nxo / Sound, EN\nvIkd
ItaNikd, AyyAikd / Greek, Italian, English

TknvoOeoia / Direction
©06dwpog AyyeAGNOUAOG
Xevaplo / Screenplay

O©63wpog AyyeAGNoulog
dwroypagia / Cinematography
MNwpyog ApBavitng

Movtag / Editing MNwpyog
Tpiavra@UuAhou

‘Hxog / Sound Apyupng AaZapidng

H@onoioi / Cast Omero Antonutti

Eua Kotapavidou, MixdAng Mavvarog
pnydépng Euayyehdtog, Xpiotépopog
K. NéZep, Mipdvta KouveAdkn, ©dvog
pappévog, Touha Z1aBonouiou, PWTNG
ManaAdunpou, HAiag Zageipdnouhog
E. Tkétong, X. Mioipiong, I'. KwBaiog

X. TipoB€ou, X. Zrapatélog, Francesco
Carnelutti, Brizio Montinaro, Laura

de Marchi, Claudio Betan, Norman
Mozzato

Mapaywyég / Producer

Nikog Ayyehénoulog , ©6dwpog
Ayyehonoulog, Poifn OikovoponoUAou
Lorenzo Ostuni

Mapaywyn / Production RAI, ZDF,
B©06dwpog Ayyehdnoulog, EKK
MpoéAeuon Taviag / Film Source
Eraipeia KA\npovépwv ©. AyyeAdrnoulou

m Mapapovh e MpwTtoxpovidg Tou 1900, dpaneTtelel and Tn GUAC-
Kr évag enikivduvog ANoTAC: 0 MeyaAéEavTpog, ONwS TOV AnoKaAET
0 Aadg. Me Toug cuvTPOPOUG TOU AnAvel HId opdda dyyAwy dInAw-
HATWV Kal TOuC KPATAEl HUNPOUG OTO XWPIO TOu, {NTWVTAG and Tnv
KUBEPVNON apvnoTia Kal TNV ENIGTROPN TNG YNNG 6Toug Xwpikoug. Ol
XWPEIKO!, MoU €xouv ONUIoUPYACE! pIa KoIvOTNTa KATW and Ty Ka-
Bodnynon evog daokAAou coolaNioTh, unodéxovTal Tov AMEEQVOPO
Kal Toug JIKOUG TOU, Kal TOV XQIPETICOUV w¢ AUTPWTA. H apuovia
avAPEDSa GTOUC ANOTEG Kall TOUG XWPIKOUG Oev dlapkel MoAU. O AAE-
Eavdpog Ba ekTeAéoel To DACKAAO Kal TN BeTA Tou KOPN, KAl TOUG
ounpouc. Xty épnun NAaTeia Tou Xwplou, YETA TNV avTinapdBbeon
JE TO oTPaTd, 0 HIKPOG ANEEQVOPOG, KaBAAa o' éva LouAdpl, Ba
QANOKAKPUVOE( e NPooPIoud TNV NOAN.

On the New Year's Eve of 1900, a dangerous bandit, Meagal-
exandros, escapes from prison. Heading his men he abducts a
group of British aristoctrats and keeps them hostages in his vil-
lage, demanding from the government amnesty for himself and his
men and land for the peasants. The peasants, who have formed
a model community, herald him as a liberator. The harmonious
relationship among bandits and peasants does not last long. Me-
galexandros will execute the teacher, his stepdaughter, and the
English hostages. In the deserted village square, the soldiers have
taken control, Megalexandros has been turned into stone, and the
young Alexander, heads for city riding a mule.
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O kuvnyoi

The Hunters

Mu6onAacia / Fiction, ENNGda, MaAhia
/ Greece, France, 1977, 165', DCP,
‘Eyxp./ Color, Me nixo / Sound
EMnvikd / Greek

TknvoOeaoia / Direction

B006dwpog AyyeAGNOUAOG

Xevdapio / Screenplay

©63wpog AyyeAONOUNOG
dwroypagia / Cinematography
MNwpyog ApBavitng, Avipéag Xivavog
Movrag / Editing

MNwpyog TpiavragUuAou

"Hxog / Sound ©avdong ApBavitng
HOonoloi / Cast BayyéAng KaZav
Mnétu BaAdon, I'. Advng, Maipn
XpovonouAou, HAiag Zrapatiou
AAikn lewpyouAn, Nikog Koupog
Eua Kotapavidou, Z1pdrtog MNaxng
Xpiotépopog K. NéZep, Anpntpng
Kapnepidng, Aoukdg XpéNiag,
Tdkng Aoukdkog, BaciAng TodykAhog
MNMwpyog TQeog, ANékog Apyupiou
MNapaywyog / Producer

Nikog Ayyehénoulog

B006dwpog AyyeAONOUAOG
Mapaywyn / Production 66dwpog
AyyeAOMOUNOG UE TN CUPUETOXN TNG
yaMikng INA kai Tng ZDF
MpoéAeuon Taviag / Film Source
Eraipeia KAnpovopwv ©. Ayyehdnoulou

Mapapovn MpwTtoxpovidg Tou 1977, pia opdda Kuvnywy Bpiokel,
JUEoa oTO NUKVO XIGVI, TO MTWUA evOg avidpTn Tou EuguAiou. To aiua
TPEXEl aKOUA PPECKO an’ Tnv NAnyn Tou. Or Kuvnyol, EKNEOGCWNOI TNG
aoTIKAG TAENG, YETAPEPOUV TO NTWHA oTo Eevodoxeio Toug, 6nou Kal
Ba nepdoouv pia vUxta MpwToxpovide npoonabwvtag va Eopkicouv
TO PORO TNG enavdoTtaong. Mpog To TEAOG TNG Talviag, o avidpTng nou
CwvTaveUel YEoa oTN PAVTAcia TWV TPOPOKPATNUEVWY KUVNYWY, UETO-
TPENETAI 0° éva €id0g eKBIKNTA TNG enavacTaonc. Apou akouoouyv an’
Ta XEAN Tou TNV KaTadikaoTikA andBacn, ol acToi ekTeAoUvTal, yia va
EavaonkwBouv, Byaivovtag and éva doxnuo évelpo. To nTwua Ba eni-
OTPEWEI OTO XIGVI, KAl 0l Kuvnyoi 6a cuvexiocouv Tnv Nopeia Toug.

On the New Year’s Eve of 1977, a group of hunters discovers in the
snow a corpse of a guerilla fighter from the civil war. Despite the pas-
sage of time the blood is still running from his wounds. The hunters,
representing the bourgeaisie, carry the corpse to their hotel trying
to exorcise the fear of revolution. The bandit who revives in the bad
conscience of the hunters becomes a signifier for the return of the re-
pressed. He pronounces the death penalty for the hunters, who after
facing the firing squad will wake up from their nightmare. They will bury
the corpse and continue their itinerary.

Ado Aot
GTOV oupavo

Two Suns in the Sky

Mu6onAacia / Fiction, Kinpog, MaAAia,
EANGBa / Cyprus, France, Greece,
1991, 130", 35mm, ‘Eyxp. / Color,

Me rxo / Sound, EN\nvikd / Greek

ZknvoOeoia / Direction

Mwpyog ZTapnouAdnoulog
Xevdapio / Screenplay

Mwpyog ZTapnouAdnoulog

Movrag / Editing

MNwpyog TpiavragUuAou
dwroypagia /Photography
Anpntpng NanakwvoTaving
Kootoupia / Costumes

MNwpyog Zidkag

Mouoikn / Music

MixdAng XpioTodouAidNng
Napaywyog / Producer

Studio S (Mwpyog ZTaunouAdNouAog)
EMnviké Kévtpo Kivnuatoypdoou,
EPT AE, Lumiere (Kunpog), Makifilms
(FaAAia), e TNV unooTAPIEN TNG
EURIMAGES

HOonoioi / Cast Piotr Fronczewski
Benoit Rossel, Niknpépog Navépng
Kartepiva PaZéhou

MpoéAeuon Taviag / Film Source
EMnviké Kévtpo Kivnuatoypdgou
(EKK)

Aiyaio. Anvoia. Eva kapdBi acdAeuto PeC oTnv opixAn. To Kuvhyi
evog uydada. To kuvnyi Tng Moipag. Addapog o Kannadokng kai Tipd-
Be0g 0 Zknvikdg. BuTtne kal Buual H aprynon Tou ABavdociou —nioTou
akoAoubou Tou Addapou- EeTUNivel To vApa Twv yeyovoTwy. O Aadao-
pOg PUAaKIiCel Tov TipdBeo. Ziyda olyd, o poAol aAdlouv. O BUTNG pe-
TaTpéneTal o€ BUPA, kai odnyeiTal oTnv napdvola. Zeiopoc! H quiakn
YKPEpiCeTal kal o TiudBeog o Xknvikde e€aavidetar yia navra. Kuvn-
ywvtag éva 6paua, o Adlapog o Kannaddkng pBdavel wg ™ Bpdkn,
GvTPO TWV EIdWAOAATPWV. EdW, 6nou o Maivadeg («BAKXeg» aANBIVER)
opyldCouve ota ddon npog TiurAv Tou Aibvucou. O Adlapog o Kanna-
OOKNG, «UAXOPEVOG EVAVTIOV APXEYOVWY PUBWVY Kal SUVALEWY aKATO-
VONTwV», kataonapdooeTal an’ Tic Maivadeg.

In the Aegean. A ship motionless in the mist. The hunt for a fugitive,
become’s destiny’s hunt. Lazarus from Cappadocia and Timotheos
the actor. A story as told by Athanasius the faithful servant of Lazarus.
Lazarus jailed Timotheos but through a role reversal he becomes
haunted by his victim. Timotheus escapes following an earthquake
and is lost. Lazarus goes to Thrace, the last refuge of the revelers of
Dionysus. There fighting with myths and uncontrollable forces he is
devoured by the maenads.

Nopyog Zraunoulénourog / Yorgos Stamboulopoulos // ZKnvoBETng Kal
CEVAPIOYPAPOG, YEWNBNKE otnv ABriva To 1936. To 1968, oknvoBéTnoe Tnv
npwTn Tou Tavia Avoiktri eniotoAr, n onoia é\aBe 1o BpaBeio FIPRESCI oto
Nokdpvo. Méxpl onipepa, €xel yupioer 5 peydhou unkoug Taivieg. // A director
and screenwriter, he was born in Athens in 1936. In 1968 he directed his first
feature film, Open Letter, which won the FIPRESCI prize at the Locarno Film
Festival. So far, he has made five feature fims.
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Me ueydAn nEPNPAVEIQ AVOKOIVWVOURE €vVa aVAOPOUIKO
aQIEpWLA oTN 2IaoAoU Mkouo, Jia KaTagiwpévn CuyyPa-
(€, OKNVOBETN Kal PEIVIOTPIO KIVECO-BPETAVIKAG KATa-
ywyne. Ta BiBAia Tng peTappdotnkay o 28 YAWGCOER Kal
n Tavia g Ekeivn, uia KivéZa (2009, gpopog TIUAG oTny
KivecaTtou Zav Auk [kovidp) anécnace Tn Xpuon Asondp-
OaAn oto PeoTIBAA Tou Aokdpvo 1o 2009. AuTA TN OTIVUN,
n X1ao0AoU 'kouo €ival pia and TIC Nio EMTUXNUEVES KIVECEQ
OUYYPAQEIQ oToV EKDOTIKO XWPO TNG BpeTaviag. Mevwnué-
vn 1o 1973, n ZiaoAoU [koud LeyaAwaoe otnv napabaidcola
enapxia Zhejiang, o€ éva UIKPO XWPIO, UE TOUG ayPduua-
TOUG MAMAOUdES TNG. ZTNV NAIKIa Twv €iKoal EQUYE yia va
onouddoel otnv Akadnuia Kivnuatoypdgou Tou [ekivou
(2000) kar €nema oty nepivupn EBvikn 2xoAn Kivnuato-
ypd@ou kail TnAedpaong (NFTS, 2008) oto Aovdivo — driou
Kal Zel kal EpYACETal MAEOV.

H Kivnuatoypa®Ikn TnG KapIiEpa anoyelinbnke 1o 2006
pE T deuTePN Tavia peydAou pnkoug Mwe eivar 1o wapl
oou oriugpa;, MPOKETal yia Pia OpapaTiKA Talvia nou To-
noBetefTal otn olyxpovn Kiva kai eunvéetal and 1o Trans-
Europ-Express (1966) Tou Alain Robbe-Grillet. Ainyeital Tnv nepiMAOKN oxEon avAUEOd CE Evav
QMOYONTEUPEVO OUYYPAMEQ KAl TOV Pwa ToU TEAEUTaiou Tou oevapiou. ‘Hrav Enionun Emidoyn oto
Sundance kabwg kal oo PeoTIBAA Kivnuatoypd®ou Tou PotepvTap 1o 2007. To cuyypa®Ikd TNG
€pyo eniong avadeixbnke 10 2007 e To NPWTO TNS YuBIoTépNua oTa ayyAika A Concise Chinese —
English Dictionary for Lovers, To onoio ATav unoyngio o MOAEG katnyopieg BpaBeiwv. Autd ano-
TEAECE TNV APOPN YIa Va PETAPPACTOUV Ta EpYa TNG OTa AyYAIKA anod Ta KIVE(KA. MpokeiTal yia
TNV I0TOPIa TNG «Z», Uiag KivéZag goitiTpiag oto Aovdivo, Kal apnyeiTal éva Ta&idl evoookonnong.
H teAeutaia Tng Tavia [evre dvipec ki Evag KapaBardio 6a KAVEl TNV NavEUpWNAikA NPEUIEPA TG
oto 90 PeaTIBAA MpwTtonopiakou Kivnuatoypdgou otnv ABriva. MpdkeiTal yia pia Taivia nou ako-
AoUBEI TIC aNPOCOOKNTEC CUVAVTAGCEIG MEVTE avOPWY LETAEU Aovdivou kai Dafen (Kiva), apnyeital
VOUQOIKER I0TOPIEG, EVW NAPAMNAQ EEETACEI GNUAVTIKA NTAIATA PIAOCORIAC Kal TEXVNG.

TRIBUTE eceeccee

We are proud to announce a retrospective tribute on Xiaolu
Guo. An acclaimed Chinese-British Novelist, Filmmaker and
Feminist, whose books have been translated into over 28
languages, and whose film She, a Chinese (2009, a hom-
age to Jean-Luc Godard's La chinoise) won the Golden
Leopard at the Locarno Film Festival in 2009. Xialou Guo is
one of the most successful Chinese writers currently pub-
lishing in Britain.

Born in 1973, Xiaolu Guo grew up in a fish-farmers village
with her illiterate grandparents in the coastal province of
Zhejiang; at the age of twenty she left to study at the Beijing
Film Academy (2000) and then the prestigious National Film
and Television School (NFTS, 2003) in London — where she
is currently based. Her film career began in 2006 with her
second feature How Is Your Fish Today? (2006) docu-dra-
ma set in modern China, inspired by Alain Robbe-Grillet's
Trans-Europ-Express (1966), that examines the intertwined
stories of a frustrated writer and the subject of his latest
screenplay. It was an Official Selection of both the Sun-
dance and Rotterdam Film Festival’s in 2007.

Immediately after that, her literary career gained notice in 2007 with her first novel written in
English A Concise Chinese — English Dictionary for Lovers, which was nominated for many
awards, and led to her work previously written in Chinese being translated into English.
It tells the story of “Z,” a Chinese student’s encounters in London, and her inner journey
of self-discovery. Her latest fim Five Men and A Caravaggio will be having its European
Premiere at the 9th Athens Avant-Garde Film Festival. It’s a film which traces unexpected
encounters among five men, between London and Dafen (China), unravels nomadic itiner-
aries, and narrates life stories while examining crucial issues of philosophy and art.



MNMévte avipeg
Kal Evag
KapaBatlio

Five Men and a Caravaggio

Eupwnaikn Mpepigpa
European Premiere

Nrtokipavtép / Documentary essay,
UK, China, 2018, 72, 6:9, 'Eyxp. /
Color, DCP, Kiveqikd, AyyNikd /
Chinese, English

ZknvoOeoia / Direction

Xiaolu Guo

Tevapio / Screenplay

Xiaolu Guo

Movrag / Editing

Lizi Hesling

dwroypagia / Photography
Xiaolu Guo

Mouoikn / Music

Philippe Ciompi & Matt Scott
‘Hxog / Sound

Philippe Ciompi

Mapaywyég / Producer

Xiaolu Guo

TuppueTéxouv / Featuring

Chen Ming (the Painter), Vanni
Bianconi (the Poet), Simon de Reyer
(the Photographer), Stephen Barker
(the Philosopher), Saleh Addonia
(the Writer)

MpoéAeuon Taviag / Film Source
Xiaolu Guo Films

‘BEvag KivéZog Biotéxvng, oto xwpld Dafen otn voTia Kiva, avanapd-
yel Tov Ayio lwdvvn tov Barnmiotri tou KapaBatgio. To oniT Tou eival 1o
aTENE TOU Kal GAN TOU N OIKOYEVEIQ CUUUETEXE! UE DIAPOPOUC TPOMOUG
otn Blotexvia TNG avanapaywyng SUTIKAG TéExvNg. 210 Aovdivo, €vag
EABeTO-TaAGG noinTAG anokaAunTel To avtiypago Tou Kivélou (wypd-
@ou, nou €AaBe we dwpEo yia Ta 40d yeveBNId Tou. O noinTAg BAENEI
JIa VEQVIKA €IkOva Tou €auTtoU TOU OTOV Nivaka, aAd @opdrarl o1 To
avTiypa@o Sev anoTunwvel TNV oucia Tou npwtoTunou. ‘Evag gilog Tou
@OINOCOPOC Kal MPWTUTERA EQACITEXVNG {wyPAPOC A€l OTI Unopei va
10 Eavalwypagicel. H Taivia napakoAouBei Tov pIAGGOPO Nou avana-
pdyel To avtiypa@o kal dUo GAouC Gidoug, Evav cuyypagea and Tnv
EpuBpaia nou apveital kGBe Bpnokeia aMd enidntd Tn Adtpwaon otnv
TEXVN, KABWG Kal évav MM GwToypdpo, Mou Ta YUVE TOU NOPTRETA
TOU €auTOU TOU anNxoUv To aploToupynua Tou KapaBdrgio. Ta yeyovo-
10 0710 Aovdivo napaAnAiovTal e Tn {wn oTnv oIKoyEvela Tou KivéZou
Biotéxvn otn Shenzhen, nou avanapdyel Tov Ayio lwdvvn rov Banriorr
Kal ovelpeUeTal pia KaAUTEPN {wn.

A Chinese artisan, in Dafen village in Southern China, reproduces by
hand Caravaggio’s John in the Wilderness, aka Saint John the Bapitist.
His studio is his home, and his family all participate in varying ways
in the cottage industry of reproducing western art for consumers. In
London, a Swiss ltalian poet, unveils the Chinese painter’s copy, which
he has received as a 40th birthday gift. The poet sees a youthfulimage
of himself in the work, but he fears the copy does not capture the real
essence of the original. His philosopher friend, formerly an amateur
painter, says he can repaint the copy. The film then follows the philoso-
pher repainting the copy, and two other friends, an Eritrean writer, who
spurns all religion but yearns for artistic redemption, and a French pho-
tographer, whose nude wildermness self-portraits echo the Caravaggio
masterpiece. The events in London are paralleled with a slice of life de-
piction of the Chinese artisan’s family in Shenzhen, reproducing John
in the Wilderness and dreaming of a better life.
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Mua ¢popa kit
gvav Kaipo
npoletdplog

Once Upon a Time Proletarian

Nrokipavtép / Documentary

China, UK, 2009, 75', 16:9

Color, Dolby Digital

Kivedikd, AyyAika / Chinese, English

ZknvoOeoia / Direction
Xiaolu Guo

Tevapio / Screenplay

Xiaolu Guo

Movtdg / Editing

Philippe Ciompi &

Arthur de Lipowski
dwroypagia / Photography
Xiaolu Guo

Mouoikn / Music

Philippe Ciompi & Matt Scott
"Hxog / Sound

Philippe Ciompi

Mapaywyég / Producer
Xiaolu Guo & Pamela Casey
TuppeTéxouv / Featuring
MpoéAeuon Taviag / Film Source
Chapter Two films

H Tavia avatépvel Tn olyxpovn Kiva otn petayapgioTikn enoxn

and Tn okonid TNG oKNVoBETIOAG. MEoa oe 12 kedahaia dIEPEUVAOVTAI
MTUXEG TOU KOIVWVIKOU Kal noAImkoU Toniou Tng Kivag. EkdinAwvovrail
IOTOPIEG YIa ENIBUPIES, ANWAEIEG KaI BVEIRA: EVAC NAIKIWUEVOG XWPIKOG
rou €XA0E TN YN TOU, EVaG EKATOMUUPIOUXOG VA KOURBEVTIALE! e Evav
(A0 Tou GTO XPNPATICTAPIO, €vag Veapog PETAVACTNG nou NPBe otnv
noAN yia va nAével audgia, Evag epyAaTng o €va epYOCTACIO GNMAWY Mou
euxeTal va {ouce 0 Mdo via va oWOoEl TN XWPa TOU, EVAG ENITUXNUEVOG
IBI0KTATNG EEVODOXEIOU MOU eNAIVEl TN PINEAEUBEPN OIKOVOUIKN MOAIT-
K TNG KUBEPVNONG, véa naidid nou ovelpevovtal va yivouv didonpol
KaMITEXVEG oTn Auon...
Me eUBONPEC PETAPOPIKEG KAl KWUIKEG NAIDIKES I0TOPIEG PETAEU TWV
KePaAaiwy, autA n Tavia avaAlel gia oUVBETN Kovwvia TNG onoiag ol
noAiTeg avadnTolv VEEC NENOIBACEIG KAl TAUTOTNTEG WETA Tn onoudaia
€NavacTaTikA NEPIOd0 TNG XWPEAG Kal OeiXVeEl NWG TO ATOPO EPXETAI OE
oUyKpOoUoN WE TNV ENOXNA TOU Kal TNV IoTopia.

A subjective anatomy of contemporary China in the post Marxist

era. 12 chapters explore facets of Chinese social and political land-
scape. Stories of yearning, loss and dreams unfold: an old peasant
who has lost his land, a millionaire chatting with his mate in a stock
exchange office, a young migrant who came to the city to wash cars,
a weapon factory worker who wishes Mao was still alive to save the
country, a successful hotel owner who praises the government’s lib-
eral economy policies, and young kids whose dream is to become
famous western artists...
Lead by metaphoric and comical children stories in between chapters,
this film contemplates a complex society whose citizens are search-
ing for new beliefs and identities after the country’s great revolutionary
days, and demonstrates how the individual is conflicting with his time
and history.

Ekeivn,
pa Kiwvéla

She, a Chinese

MuBonAacia / Fiction
laMAia, Meppavia, Kiva / France
Germany, China, 1.85:1

‘Eyxp. / Color, Dolby SR, 2009, 103'

Kivedikd, AyyAika / Chinese, English

TknvoOeoia / Direction
Xiaolu Guo

Zevapio / Screenplay
Xiaolu Guo

Movrag / Editing

Andrew Bird

dwroypagia / Photography
Zillah Bowes

Mouoikn / Music

John Parrish

"Hxog / Sound

Philippe Ciompi

MNapaywyog / Producer

Natasha Dack

TuppeTéxouv / Featuring

Huang Lu (Mei),

Chris Ryman (Rachid)
MpoéAeuon Taviag / Film Source
Tigerlily Films & Channel Four UK

AUTA N Tavia, wg oG TIIAG oTnv KivedaTou kovtdp Tou 1967, ka-
TaypdAel oe 14 kepdAaia 1o Ta&id! evOOOoKAMIoNG IAG VEQG Yuvaikag.
Apou anoppinTel TNV NpdTacn yduou nou déxetal, N Mei eykaTaAeinel
TO XWPI6 TNG oTN voTIa Kiva kai EeKiva yia Tn eyahounoAn. ‘Eneira and
HIa TPayIKA ouvavTnon Pe €vav NANPWHEVO DOAOPOVO, KATAPEPVE! Kal
®Bd&vel otn Bpetavia. O1 ENINOYEG TNG WG NPOG TOUG TOMOUC Kal TOUG
GvOpEG €ival EVOTIKTWOEIG Kal kKaTeuBUvovTal and Tnv avdaykn Tng yia
eNeubepia. H Mei eival évag unap§lakog XxapakTApag nou YEWNBNKE
and &va uppIdIo KIVEQKOU-eUpWNAIkoU KIVNIATOYRApOU.

A homage to Godard’s 1967’s La Chinoise, this is a portrait of a
young woman on a journey of self-discovery in 14 chapters. Mei leaves
her home village in southern China after refusing a marriage proposal,
and heads to the big city. After a tragic encounter with a hit man she
arrives in Britain. Her decisions about places and men are impulsive
and infused by an instinct for freedom. Mei is an existential character
born from a hybrid Chinese-European cinema.
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MNog stvar
to YaptL cou
CHHEPQ;

Jin tian de yu zen me yang?

How Is Your Fish Today?

MuBonAaacia / Fiction

Kiva / China, 2006, 83'

16:9, Color, Dolby Digital

Kivedikd, AyyAikd / Chinese, English

XknvoOeaoia / Direction

Xiaolu Guo

Zevdpio / Screenplay

Rao Hui & Xiaolu Guo
Movtag/ Editing

Emiliano Battista

‘Hxog / Sound

Philippe Ciompi

H@onoioi / Cast

Xiaolu Guo, Ning Hao

Hui Rao, Zijiang Yang
Mapaywyég / Producer

Xiaolu Guo & Iris Mao
MpoéAeuon Taviag / Film Source
British Documentary Foundation
Xiaolu Guo Productions

‘Evag veapoe avdpag okoTwvel Thv epwpévn Tou otn voTia Kiva.
Mpoonadwvtag va diapuyel, Ekivd éva tovaxikd Tagid diaoxiZovtag
OAN TN XWPA, YIa vVa GTACEI GTOV TOMO TWV OVEIPWY TOU, £Va XIOVICUEVO
xwpI6 ota Bépeia clvopa. ‘Evag oevapioypdpog KEBETal 0To ypapeio
Tou 010 Mekivo Kal ypdgel TNV IoTopia autol Tou dvdpa. H {wn Tou Ka-
BpeorieTal oTov Npwa Tou oevapiou Tou. H pavracia BoAwvel Ta Opia
HETAEU mpayuaTikdTNTag Kal pubonAaciac. To Xioviopévo xwpld Bpi-
OKETAI OTA anopovwuéva ouvopa peta&u Kivag kal Pwaoiag. Or xwpikol
eival Yapddeg N KUVNYO! KAl UNOPEVOUV TIC ATEAEIWTEG XEIMWVIATIKEG
VUXTEG, NepIuévovTtag noTe Ba Eavapeyarwoel n pépa. ‘OTav o cevapio-
YPAPOC PTAVEI OE AUTO TO PUCTNPIWOEG XWPIO, CUVAVTA TO XAPAKTAPA
nou énAace. Tov Bpiokel EamAwpévo otny naywpévn Aiuvn ota oUvopa,
KOAUUPEVO and xiovl. XaleUouv TO NAywUEVO ToMio Kal MEPILEVOUY TO
BPUNIKO BOPEIO GEAAG VO EUPAVIOTEI.

A young man killed his lover in southern China. He starts a lonely
escape across the whole country towards his land of wonder, a snowy
village at the northern border. Sitting at his desk in Beijing, a script-
writer is writing the man’s story. His life and his character mirror each
other. His imagination blurs the boundaries between reality and fiction.
The snowy village lies on the quiet border between China and Rus-
sia. The villagers are fishing, hunting, and they endure the long winter
nights, waiting for the sun to come back. When the scriptwriter arrives
in that mysterious village, he encounters his own fictional character,
who is lying on the frozen river at the border, covered in snow. They
both contemplate the icy landscape, expecting the legendary northemn
lights to appear in the sky.

MAyape
cTn XWPaA TWV
Bavparev

We Went to Wonderland

Nrokipavtép / Documentary

Hv. BaoiAeio / UK, 2008, 76', 4:3,
Aonpoépaupo / Black & White,
Dolby Digital, Kivegikd, AyyAika /
Chinese, English

TknvoOeaoia / Direction

Xiaolu Guo

Zevdapio / Screenplay

Xiaolu Guo

Movtag / Editing

Philippe Ciompi

dwroypagia / Photography
Xiaolu Guo

‘Hxog, Mouoikn & Xxediacu6g 'Hxou
/ Edit, Music & Sound design
Philippe Ciompi

Mapaywyég / Producer

Xiaolu Guo & Philippe Ciompi
TuppeTéxouv / Featuring

Guo Xiu Lin & Li He Ying
MpoéAeuon Taviag / Film Source:
Perspective Films

Xiaolu Guo Productions

Ekeivog napatnpei Toug oxnuaTiopous nou dnuioupyolv Ta oUVVeE-
®a, n yuvaika Tou xalevel Ta KoivoBouhia. Ekeivog nepinAaviétal oto
Bartikavé, n yuvaika Tou eEUpvel akdun Ta ayyAikd ndpka. Auth eivarn
nEwT aAd Kal n TeAeuTaia popd nou Byaivouv extég Kivag. Exeivog
BéANel va del 6A0 ToV KOOUO NpoToU neBAvel, ekeivn VIRWBOEI vooTalyia
yia Tnv natpida Tng. H oknvoBETNG KaTaypdpel To TA&dI TwV YoVIWV
NG oTn Auon. Fupiopévn acnpduaupn Kai pe Tov Aiyotepo duvatod e€o-
nAIoPO, N Taivia enimuyxdvel eviunwolakn eAeubepia oe eninedo Upoug
Kal olkelbTNTag. MiviWaNIoTIKNA, WE unaviyuoug otn Nouvelle Vague Kai
EVOWUATOVOVTAG KapE Kal JIaAOYoUS, ouVIoTA €va PIAOCOPIKG TAED!
nou JIATEPVEI TIG MONTICUIKES OIAPOPER, TIC EPWTIKEQ OXECEIG, TIG MNPO-
OWNIKEG AVAUVACEIG, TOV andnxo and T Tapaxég otnv Kiva Tou no-
PENBOVTOG, KaBWE Kal oTiypioTUNa and Tn {wn dUo avBpwnwy CE €va
naykoouio nepiBAMov. Onwg éleye 0 apxaiog copog Taoiothe Ado
Toou: <Oc0 NePICCOTEPO NPOXWPAS, TOOO NIYOTEPO KATAAARBAIVEIC».
AuT6 1O ONTIKG NOINPA POIGZE! UE apnENPEVN KIVECKN {wyPaPIKA UE
HEAGVI, KOBWS ANOTUMWVEI TA iXVN TOU ECWTEPOU Riou dUo avBpwnwv.

He observes the drifting clouds, his wife looks at the Houses of Par-
liament. As he wanders in the Vatican, his wife is still praising the Eng-
lish parks. This is the first, and the last time they leave China. He wants
to see the whole world before he dies, but her heart longs for home.
A Chinese daughter, the director, decides to record her parent’s jour-
ney to the West. Shot in black and white with this smallest of equip-
ment, the film achieves exceptional freedom of style and intimacy.
Minimalist, with hints of French Nouvelle Vague, integrating stills and
quotes, the film portraits a philosophical journey, going through cultur-
al conflicts, love relationship, memories of personal histories, shadows
of the turmoil of China’s past, glimpses of the weight of two individuals
in a global environment. As ancient Taocist master Lao Tzu said: “The
further you go, the less you understand.” This visual poem is like an ab-
stract Chinese ink painting, drawing traces of two people’s interior life.
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Mapk 5
Pananopt

O Mapk Pdanamopr &ekivnos wg underground ckNVoBETNG TOU AUEPIKA- Mark Rappaport started as an underground director in 70s

VIKOU OIvVeud TN OEKAETIAC Tou 70 Kal EEENXBNKE GE KIVNIATOYPAMIOTA
TAIVILOV VI TAIVIEG. [UPIOE APKETA LIKPOU UAKOUC Kal 5 JeydAou UnNkoug
TN OekaeTia Tou ‘60 kal Tou '70. AoXOAEiTal Eniong e TN uBonAacia Kal
TO QOKIIO yIa nAvw ano &ikool Xpovia. To KUpIo £pyo Tou BacileTal otn
xpAon UNIKOU YVWOTWV TAIVIOV, TO OM0i0 aVAUOXAEUE! HECW TNG AKPWG
EEXWPIOTNG aPriynong, dNUIOUPYWVTAC OMTIKNA KAl OKOUGTIKNA CUPUETPIO
E TN LoP®N RIVIED dOKIUIWY XwPIg IBIaiTEPN doun, dnou YEcw TNG ENa-
VAANWNG OKNV@Y ayannuEVwY oTap Kal Tou ouvOUAGCLIOU anoomnacudTwy
€IKoVOypaQEiTal n o BABog yvwaon Tou yia To clvepd. Epeic, wg Bearég,
AUEOWS YONTEUOUAOTE and Th YoVAdIKA MOIOTNTA TNC TEXVNC TOU Kal €
OEPXOUACTE OE EVaV CUOXETIOUO OKEWEWV OXI [JOVO ONTIKG aAG Kal e
TN XPNoN TNG JOUCIKNG MOU €MioNg XpNGIUONOIETal and Tov oKNVOBETN e

American cinema and evolved into a maker of movies about the
movies. After making more than a half a dozen shorts in the 60s
and early 70s, he made 5 features in the 70s. He has also been
writing fiction and essays about films for over twenty years. His
major body of work is based on utilizing footage of well-known
films, appropriating them by means of highly distinctive voice-
over narration, creating visual and acoustic symmetry in the
form of video essays with no particular structure, repeating
scenes of favorite stars and combining clips that illustrate his
in-depth insight on cinema. We as an audience are immediately
captivated with the singular quality of his art. We enter an artic-
ulation of thoughts not only visually but also through the use

OUYKEKPILEVO TPOMO YIa va dNUIOUPYACE! EVIUMWOEIG. of music that is, too, used by the fimmaker in a certain way in

O Pdnanopr eiodyel 1o EEPPEVIKO PEOW TNG TaIVIAG Tou Ta Tparnedia TG LaTaiodo&iag order to create impressions.

Tou NrdykAac Zepk 6nou eEEPELVA TiC Taviee Tou NTAYKAQG ZEPK, MOOKAAE! LIE T KOAGL Rappaport ingests absurdity through the film The Vanity of Tables of Douglas
Tou [ivoual Avita Ekungpyk dIEpELVOVTAG To dIdonuo oUPBOAO Tou CEE, Naicel uadi pag Sirk exploring the movies of Douglas Sirk, provokes through the collages of
KECW TNG NPOOWIKAG TOU EQUNVEING TOU XORAKTAPA TOU ZE0VKEL/ 2P [KEI, Kal g yon- Becoming Anita Ekberg investigating the sex symbol, boldly excites with his
TeUEI UE TNV NMPOGEYYION Tou oTo Eya, o NrdAio. EEaTopIKeUE TNV apriynon, KOAGVTAG TO personal interpretation of the character in the film Sergei / Sir Gay and mes-
KOIVO VO PEAETAGE! TN BOUAEIG TOU MPOC TNV KATEUBUVON pIag SIapwTIOTIKAG EpUNVeiac, merizes with his approach on /, Dalio. He personalizes the narration, inviting
OUUNEPINAUBAVOVTAG KIVAUATOYPAPIKA GTOIXEIQ GTO PéYIoTo. AUTH Eival N MO EKTETAWEVN the audience to study his piece towards an instructive interpretation, includ-
MaPOUGCIaoN TwV TAIVIOV TOU NoU yIVe MoTé atny EAAGSa, pe Tnv TeAeuTaia Tou O narnmous ing cinema elements at its most. This is his most extensive showcase ever
NG ALEQIKIIG, Va NAPOUCIAZETAI GE MAYKOOUIA MPEMIEQQ. screened in Greece, with his latest film America’s Grandpa presented as a

y . World Premiere.
Niva BeAypddn Nina Veligradi
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ISiwtikég mpofolég

Private Screenings

EMnvikn Mpepiépa / Greek Premiere
HIMA, FaAhia / USA, France, 2017, 14', DCP, ‘Eyxp., Aonpoéuaupo / Color
Black & White, Me nxo / Sound

O1 Tavieg yia Tavieq nAvta €Xouv CKNVEC NMou EKTUNIGOOVTAI OE aiBOUCEQ
npoBoAwv. Kai kahouv eudg, Toug Beatég, va doupe NWG AIToupyei n Bio-
unxavia Tou kivnuatoypdgou. Or aiBouceg npoBoAwv ¢aivovtal cav Tonol
NPOCKUVAATOG, MG eival kal éva pépog énou o AvBpwnol nicw and Tnv
KAUEPQ UNOoPOUV VA XAAJPWOOUV KAl VA UOIPACTOUV TIG EVOOUUXES CKEWEIQ
TOUG 0 évag yia Tov AANo. Eival évag IdIwTIkOG Xwpog o€ évav noAl dnudaoio
xpo. Eivar pia pikpoypapia Tou kbopou, aMA Unopei va yivel Kar 0 KOoog
6NoG.

Movies about movies — they always seem to have scenes set in screen-
ing rooms. And we, the audiences, are invited in, to see how the film busi-
ness works. The screening rooms seem to be sacrosanct chapels where
one can worship but it’s also a place where the people behind the movie
screens can let their hair down and reveal their most inner thoughts about
each other. It's a private place in a very public arena. It's a microcosm of the
world but it can also become the world itself.

H AR {wn tou Mol Xévpivt

The Double Life of Paul Henreid

EMnvikn Mpepigpa / Greek Premiere
HIMA, FaAiia / USA, France, 2017, 34', DCP, ‘Eyxp., Acnpépaupo / Color
Black & White, Me rixo / Sound

O TMoA Xévpivt, NEPICCOTEPO YVWOTHS yia Toug POAOUG Tou oty Ka-
JounAdvka kal oto Z€onacua uiag Wuxrig, éyive didonuog otn Warner
Brothers katd T didpkeia Tou B” MNaykoopiou noAéuou wg o eEWTIKOG
NPEWTAYWVICTAG PE TNV eupwndikn npopopd. Metd Tov ndAeyo, n Warner
aKUPWOE TO CUPPBOAAIO TOU KAl TOV EYKATEAEIPYAV OTNV TUXN TOU. ZUVEXIOE
va Naicel, aMd Tautdxpova GPXICE va AOXOAE(Tal E TNV NAPAYWYN Kai va
OKNVOBETEI. XTIQ ENIAOVEQ TOU, TOGO WG NBOMOIOG OO0 KAl WG OKNVOBETNG,
(PAVEPWVEI LIa aUEavOEVN MIKpia kal Kuviopo. MpdKeTal dpaye yia npoow-
nkd PaVIPESTO M ATAV anoTéAECUa TOU ouvexoUg MoAmkoU avaBpaciou
TNC ENOXNC;

Paul Henreid, perhaps most famous for his roles in Casablancaand Now
Voyagerbecame a star at Warner Brothers during World War II, as the exot-
ic lead with the European accent. After the war, his contract was cancelled
and he was left to his own devices. He continued acting and also began
producing and directing. In his choices, both as actor and director, his work
evinces an increasing bitterness and cynicism. A personal statement? Or a
result of the unceasing political shifts of the times?

H adeia o8dévn

The Empty Screen

EMnvikn Mpepiépa / Greek Premiere
HIMA, laAAia / USA, France, 2017, 10', DCP, ‘Eyxp., Aonpoéuaupo / Color
Black & White, Me rixo / Sound

H 086vn €ival éva oUdETEPO OTOIXEIO OTNV IEPOTEAEDTIO TOU KIVNUATO-
ypdpou. Eivar duwg TeNKE; MpoRdaAel dveipa aMd@ Tautdxpova eival Kal
anodéKTNG TWV OVEIPWY Pag. Eival To 6xnua nou PETAQEPE! TNV EIKOVA OTO
KoIVO — OAG UANWG TaUTOXPOVA NAPAKOAOUBET KI eKeivn TO KOIVG; MANWG
TENKG N 086vN eival pia PePBPAVN-CUVEVOXOG NOU O BaTéG Pnopouv va T
SleIodUCOUY Kal N ornoia aAANAEMIdPA Yadi Toug, Napd TN PAIVOPEVIKA nadn-
TIKOTNTG TNG; Tinota Sev anokAeieTal...

The screen is a neutral element in the film-going experience. Or is it? It
projects dreams but is also the receptacle of our dreams. It’s the vehicle for
delivering the image to an audience - but does it also watch the audience
at the same time? Is it a complicitous membrane which audience members
can penetrate and which interacts with the spectators, despite its seeming
passivity? Maybe - to all of the above...

Ey®, o Ntd\io, fj ot kavéveg tou natyvidiol

|, Dalio — or The Rules of The Game

EAMnvikn Mpepiépa / Greek Premiere
HIMA, FaAAia / USA, France, 2017, 33', DCP, ‘Eyxp., Acnpdéuaupo / Color
Black & White, Me rnxo / Sound

O Mapoéh Ntahio ATav éva cnoudaiog MEANog NBomnoIdg Mou CULETEIXE
oToug Kavoveg Tou Maixvidiod kal otn MeydAn Xiuaipa Tou Zav Pevoudp.
Kai oTig duo taivieg énaile Tov ERpaio, Gnwg o NTdNio oTnv npayuaTikn Zwn.
‘Orav oI Nagi eicéBaiav otn FoMia 1o 1940, o NTdNio SiEpuye otnv ApEPIKA
Kal epgavioTnke otnv KalaunAdvka kail otn Xejpriva g Mapmivika. ‘Enaige
O€ NOAMEQ TaIVIEG TOV TUMIKO FAANO — TOUAAXIOTOV ONwG Tov GpavTalovTadi ol
Auepikavoi. H kapiépa Tou riTav ouciaoTikG dIXaopévn avaueosa ¢’ auTég
TI¢ 300 TAUTOTNTEG,.

The great French actor, Marcel Dalio, who has the lead role in Jean Re-
noir's The Rules of the Game, also appears in Renoir’s Grand lllusion. In
both films he plays a character who is Jewish, as Dalio was in real life. When
the Nazis invaded France in 1940, he fled to America and appeared in Cas-
ablanca and To Have and Have Not. He became, in dozens of films, Amer-
ica’s idea of a typical Frenchman. His film career has these two strands in
which he has two different identities.
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O nannolg tng ApeptkAg

America's Grandpa

Maykéopia Mpepiépa / World Premiere
HMA, MaAAia / USA, France, 2018, 32', DCP, ‘Eyxp., Acnpéuaupo / Color
Black & White, Me nxo / Sound, AyyAika / English

O lNouiA Tkiep €Znoe pia NoAU NePINETEIMAN NPOCWNIKA KAl ENAYYEAIATIKA
Zwn. Tn dekaeTia Tou "50 Tov eixav BAAel otn padpn Aiota aMAg, étav Ta
nPAyPATa NPEUNCAY, CUVEXICE Va €XEl EYAAN ZATNoN, Napd Thv nAIKia Tou.
Mpog 10 TENOG TNG ZWwNG Tou JANIGTA NAPE TO POAO GE Wi MOAU dNPOGIAA
OeIpd TNG ApEPIKAVIKAG TNAEOPAONG e TITAO The Waltons kai éyive o nan-
noug pIag oAGKANPNG YEVIAG.

Will Geer lived a very colorful life, both as an actor and as a person. He
was blacklisted in Hollywood during the 50s and once the blacklist was
over, despite the fact that he was an aging actor, he was in great demand.
At the end of his life, he gets a part on a very popular TV series, The Wal-
tons, and becomes known as America’s Grandfather.

Yepykél [ Zep Tkél

Sergei/Sir Gay

EMnvikn Mpepigpa / Greek Premiere
HIA, FaAAia / USA, France, 2017, 36', DCP, 'Eyxp., Acnpéuaupo / Color
Black & White, Me rixo / Sound

O Zepykél Aigevordiv Atav évag and Toug nio eNidPacTIkoUG OKNVODETEG
OAWV TWV ENOXWV AMA Kal €vag eEAIPETIKOG EIKACTIKOG. KaTtd tn didpkeia
NG {wng Tou wypApIoe XINAOESQ EKNANKTIKG ox€DIa, KaBWS Kal EKATOVTG-
Oeq opoEPWTIKG OKiToa, KaBapd yia NPOcwNIKA Tou €uxapioTnon, Xwpicg
kapia npodBeon va 1a dnpociedoel. Autd To Bivieo €EeTAlel Kal diEpELVA
TIG OPOEPWTIKEG AVAPOPES OTIG TaIViEG ToU AIZevoTaiy, pia Péxpl npdodaTa
aveEepeUvNTN NTUXN TOU €0YOU TOU.

Sergei Eisenstein, one of the greatest and most influential flmmakers
of all time, was also a brilliant plastic artist. His thousands and thousands
of drawings are superb — as are the hundreds of homoerotic drawings he
made for his own amusement, never meant for publication. In this video,
the homoerotic references in Eisenstein’s films are examined and explored
in ways that they never had been before.

> 63

Kpig ‘ONoev - 1o aydpt nou ékhage

Chris Olsen - The Boy who cried

EMnvikn Mpepiépa / Greek Premiere
HIMA, laAAia / USA, France 2016, 17', DCP, ‘Eyxp., Acnpéuaupo / Color,
Black & White, Mg ixo / Sound

0O Kpig ‘ONcev nailel and naidi 6Tov KIVNAToypdpo Kal CUVERYAOTNKE JE
HePIKoUg and Toug Mo oNPAavTIkoug oknvoBETeS Tou '50. Mapdho nou Sev
€yIve NoTé dIdonUog wg Naidi-nBonoIdg, EUPAVICTNKE GE PEPIKES EURANLIC-
TIKEQ TaIviEQ TNG SEKAETIAG. 'EXOvVTAg «anocupBei» and Tov KIVNUatoypdeo
o€e NNikia 10 1@y, 0 ‘OAcev Bupdtal Tn wr Tou wg Naidi-nBonoldg Kai npo-
onaBei va evionicel To VAUA NMou CUVOEET TN GIAUOYPAPIa TOu.

In the movies since he was an infant, Chris Olsen appeared in fims by
some of the best directors of the fifties. Even though he never became a
famous child actor, he was in a handful of the most iconic fifties movies. He
“retired” at the age of ten. Looking back on his life as a child actor, he tries
to find the thread that ties his movies together.

Tati evavtiov Mnpecdv: 1o acteio

Tati vs Bresson: The Gag

EMnvikn Mpepiépa / Greek Premiere
HIMA, laAAia / USA, France, 2016, 20', DCP, ‘Eyxp., Acnpduaupo / Color
Black & White, Me rixo / Sound

AUokoha Ba Bpel kaveig dUo okNVOBETES MIo JIaPOPETIKOUG and Tov Zak
Tari kai Tov Pounép Mnpeadv. Ki duwg, o 1pdnog nou €otnvav TiG CKNVEQ
Toug —o TaT TIg PAPCEG Tou Kal 0 Mnpeady Ta dIdpopa «oupBdavia» Tou—
efvar eviunwolakd napanAnoiog. Aev Atav anidg IBI0GUTES, AN gixav Kal
01 3UO EPPOVA E TN dNUIOUPYI TwV TEAEIWY NXNTIKWY EQE YIA T APICTOUP-
yApard Toug. Mia eEgpeldivnon TG xprAong Tou rxou otov Mnpeabdv kai Tov
Tarti kai oxi pévo.

Are there two directors whose works have less in common than Jacques
Tati and Robert Bresson? And yet...and yet, the way they both structured
a scene —in Tati’s case, a gag and in Bresson’s case, ‘an incident’- are
remarkably similar. In addition to both being one-of-a-kind geniuses, they
were both fanatically obsessed with creating the perfect sound effects for
their masterpieces. An exploration of the use of sound in Tati and Bresson,
among others.
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Ntéunpa MNatlet, Adyou xdpn

Debra Paget, for example

EAMnvikn Mpepiépa / Greek Premiere
HMA / USA, 2016, 36', DCP, ‘Eyxp., Acnpéuaupo / Color
Black & White, Me ixo / Sound

H Ntéunpa MATZet Atav pia nBonoldg nou eixe cupBdAaio e Tnv 20th-
Century Fox kai unotiBetal 611 6a KatakTouoe To XONyouvT. MoTé Ouwg Oev
KaTAPEPE va yivel otap. 16wg oI TAIVIEG TNG VA YNV ATAV OPKETE EVOIAPEPOU-
OEG M va PNV Unépece NoTé va EeExwpIoel. Towg va €PTalye Kal TO GTOUVTIO
nou dgv TNG EXTIOE TO KATAMNAO image. INa déka oAdkAnpa xpdvia, To bvo-
udé TNG eppaviCoTav oTabePE OTIG MAPKIZES Twv KIvNaToypdpwy, aAG étav
€YIVE 29 XpovwV Ta NapdTNoE Kal Oev ENECTPEWE MOTE oTN PeydAn 086vn. To
Nréunoa MarZet, Adyou xdopn enaveEeTdel TNV KAPIEPA TNG Kal TNV €viovn
(PETIXIOTIKA ENIDPACN NOU EiXaV UEPIKEG aNd TIG TAIVIEG TNG. AKOUA KAl N pvri-
N AchPaVTWV OTap UNopEl va eNNPeAoE! TIG CWES TwV avepwnwv. ..

Debra Paget was a contract player for 20th-Century Fox, whom they
groomed and coached for stardom. But she never quite caught on. May-
be the movies weren'’t interesting enough. Or maybe she didn’t stand out
from the rest of the pack. Or the studio didn’t take enough care in shaping
herimage. She had a ten-year run during the 50s as an above-the-title star,
but left it all at the age of 29, never to return to the screen. A reconsidera-
tion of her career and the fetishistic aftershock of some of her fims. Even
the memory and essence of minor stars can affect people’s lives...

O kUkAog ékAeloe
The Circle Closes

EMnvikn Mpepiépa / Greek Premiere
HMA / USA, 2015, 19', DCP, 'Eyxp. Acnpéuaupo / Color,
Black & White, Me ixo / Sound

O KUKAOG ExAgioe eEETALEI TECOEPIC DIAPOPETIKES TAIVIEQ MOU ECTIALOLY,
o€ DIAPOPETIKG BabBuO, O va XAPAKTNPICTIKO 1 €va QVTIKEIIEVO NOU CNUa-
deUel Tn {wn dIapOPWY XAPAKTAPWY Kal NEPVAEI and P oe x€pl. H 1oTopia
oe K&Be Tavia eival enwuévn and Ty oNTIKA ywVia Tou avTIKEIEVOU, Na-
pbAo nou dev Pnopei oUTe va WIAACE! oUTe va aglohoynaoel TI NPAEEIQ Twv
Xapaktpwv nou ennpeddel. O1 Tavieq autég dev eival GMeg and 1o Mme
de..., Winchester 73, tn Bijpididva kai 1o Xtnv Tuxn o MnaAtaldp.

It is an examination of four different films, which to varying degrees
center on a prop or an object or an item that crosses various characters
lives and passes from hand to hand. The story in each fimis, to a certain
extent, told from the point of view of the object which can neither speak
nor evaluate the actions of the characters whose lives it touches and in-
fluences. The films? Mme de..., Winchester '73, Virdiana, and Au Hasard
Balthazar.

Ma§ kat T{éipg kat Ntaviél

Max and James and Danielle

EMnvikn Mpepiépa / Greek Premiere
HMA / USA, 2015, 17', DCP, ‘Eyxp. Aonpopaupo / Color, Black & White
Me rxo / Sound

Mpokerrar yia Tov BpuNko oknvoBeTn Mag OpiAg kal dUo and Toug aya-
nnuévoug Tou nBonoioug, Tov TZéIug Méicov kai Tnv NtaviéA Ntapid. Or duo
TOUG EPPAVIOTNKAV GE MOAUARIBUA NPOTZEKT TOU OKNVOBETN, AAAG MOTE pad,
napoAo nou icwg Ba €npene va eixe yivel. Mwg Ba rTav dpaye pia TéToia Tak-
via; Kaveig dev pnopei va E€pel npaypaTikd, aAAG ol oIvepih €xouv Sikaiwpa
oT0 bvelpo. KAt avdueoa og 10TopIkG Kal UNoBeTIkG oevdapio.

Are Max Ophuls, James Mason, and Danielle Darrieux, the legendary
director and two of his favorite actors. Mason and Darrieux were each
in several Ophuls projects but were never together in an Ophuls movie,
although they should have been. What might that movie have been like?
It’s anybody’s guess - but cinephiles can dream, can’t they? Somewhere
between a historical essay and a speculative one.

Ot aotépeg pag

Our Stars

EMnvikn Mpepiépa / Greek Premiere
HIMA / USA, 2015, 27', DCP, ‘Eyxp. Acnpouaupo / Color,
Black & White, Me rxo / Sound

Ta diGonua Kivnpatoypaikd Zeuydpia Tou '40 kal Tou '50 - Toug
SidAeyav yia TN xnueia Toug h yia TNV ENopIkOTNTA Toug; Kar av Tuxdv
Eavanai¢ave padi xpovia apydTepa, Ba eixav akdua Tn payeia Toug n Ba
eixe EeBwpidoel; H Biounxavia Tou KIvnpatoypdeou wg Jnxavri NpokaTa-
OKEUQOMEVOU POUAVTOoU Kal eniBupiag kataypd@el NapdAANAa To XpOvVo
nou nepvd. Mia JEAETN ndvw oTn viGTN, TNV OUOP®IA, TA YNEATEIG KAl TIG
elonpd&eiq ota Tapeial

Stars of the 40s and 50s — were they cast for their mutual affinities or for
their commercial appeal? If and when they were re-starred years later, did
the magic still work, did sparks still fly? The movie business — a machine
that manufactured romance and desire at the same time that it document-
ed the process of aging. A meditation on youth and beauty, aging, and
box office.
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Ta tpanélia tng patatodoiag
tou Ntdyklag Xepk

The Vanity Tables of Douglas Sirk

EMnvikn Mpepiépa / Greek Premiere
HMA / USA, 2015, 10', DCP, 'Eyxp., Acnpoéuaupo / Color, Black & White
Me nxo / Sound

‘Eva dokiuio nou eEeTddel TN ouxvOTNTA Kal TN onpacia TG eppaviong
TOU CUYKEKPIUEVOU €NMAOU (UNouvToudp) oTiq Taivieg Tou NTAYKAOG ZepK.
MpdKerral yia éva KivnpaToypapikd TEXVAoUa Nou QIXPOAWTIZEl Kal KpaTd
TIC YUVaikeg DECIEG EVOC TEXVNTOU KOGUOU WE NEPIOPIoEVN onTIKA; H eival
JIa NUAN oTO NAPENBOV Kal 6TO JEMOV, aANG Kal pia SIacTPeRAWUEVN LEY,
aAnBivi Bg, elkbva Twv POAWY NOU 01 Yuvaikeg kaAouvTal va nai§ouv otnv
Kovwvia;

A video essay exploring the frequency and meaning of that particular
prop in a wide variety of Sirk movies. Is it a device that traps and keeps
women in an artificial world with a limited point of view? Or is it a gateway
to the past and the future, and a distorted but nevertheless real vision of
the roles that woman are forced to play in society?

TCov Mkap@pilvt
John Garfield

EMnvikn Mpepiépa / Greek Premiere
HMA / USA, 2002, 10', DCP, 'Eyxp., Aonpoéuaupo / Color, Black & White,
Me nxo / Sound

O TZov MkAp@IAVT ATaV 0 NPWTOG ACTEPAG TOU XOAIYOUVT MOU UMNOpEi va
XOPAKTNPIOTEN WG «eNavacTdtng». O NePIBWPIAKOG XaPAKTAPAG TOU OTNV
066vn anoTehei To NPGTUNO YIa TOUG ACTEPES TNG dEKAETIAG Tou '50 6nwg o
Mnpdvto, o TZéiug NTiv kal 0 Movtykouepl KNQT.

John Garfield was the first Hollywood star who can be described as a

“rebel”. His outsider character on the silver screen forms the prototype for
1950s stars like Brando, James Dean and Montgomery Clift.

lvopat Avita Exkpunepyk

Becoming Anita Ekberg

EMnvikn Mpepiépa / Greek Premiere
HIMA / USA, 2015, 18', DCP, ‘Eyxp., Acnpoéuaupo / Color, Black & White
Me rxo / Sound

Mia dlepelivnon Tou pavopévou «Avita EKUNePYK» NOU KaBIEPWONKE wg
OleBVEQ cUPBOAO Tou OEE xdpn 0T PUBO Mou dnPIoUPYARBNKE yUpw and To
6Gvopd g, TG0 oto X6Ayouvt, and Tov Ppavk TAoAlv, 600 Kai oTnv Eup®-
nn, ano tov Oevrepiko OeAivi.

An exploration of how the construct of “Anita Ekberg” became an in-
ternationally famous sex goddess as a result of the careful cultivation of
her image in various movies, both in Hollywood, by Frank Tashlin, and in
Europe, by Federico Fellini.

H dwwtikn tatvia tou Pok Xdvicov

Rock Hudson’s Home Movie

HMA / USA, 1992, 63', DCP, Eyxp. Acnpoéuaupo / Color, Black & White
Me nxo / Sound

«Hrav OAa ekei», Aéel 0 Pok Xdvtoov (Epik ®ap) otnv apxn evog avaTpe-
nTIKoU Kal INyYIdoug KOAAL e Bivieo-kNin and Tnv kapiépa Tou nBonoioU
010 XONYOUVT, Mou CUVBETOUV Tn eYAAOU Urkoug Taivia Tou Mapk Pdna-
nopr. BaZovtag évav agnynth va oxoNdAdel, N Taivia ENVOET €va EKAEKTIKO
€idog Bloypapiag. ‘Oco nio NPOCEKTIKA NAPATNPEET KAVEIG TIQ TaIVIEQ TOU Xd-
vToov, T6o0 nio §exkdBapa BAEnel Tov nBonold va Tou KAeivel To pdm. ‘Eva
BpaBeupévo piyua dekAdWY KIVNUATOYPAPIKMY anocnacudrtwy H I0iwTikr
Tawvia Tou Pok Xdvroov pixvel éva SIaQOoPETIKO Kal GUVAPMNACTIKO WG OE
€vav anoé Toug nio peyaAoug BpUAoug Tou XOAIYOUVT.

“It was all up there,” says Rock Hudson (Eric Farr) at the start of this
rule-breaking, dizzying assortment of clips from Rock Hudson’s Holly-
wood career that make up Mark Rappaport’s feature film, Rock Hudson's
Home Movie. Employing a narrative commentary from beyond the grave,
the film invents an eclectic form of biography. The closer you look at Hud-
son’s films, the more you see the actor winking at us. An award-winning
blend of dozens of clips, Rock Hudson's Home Movie sheds a new and
provocative light on one of Hollywood’s greatest legends.
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Ertavaotatika
Tpayouola

«Movo éva enavaotaTikd Tpayoudi»: auti N GpAcn
€yIVE oUvBnua kal clvoyn Tou BiBAlbu Twv EIKO-
vwVv Tou Zav Auk Tkovtdp noAU npotoU OAOKAN-
PWwOEl n Tavia. X1o cuPPBOAIKO EMMEDO TI UMOPE! va
AETOUpYEl Mo anoTeAeouaTikd and €va Tpayoudi
OTav BPIOKOUACTE OE EMAVACTATIKEG OUVONKEG;
EnAéEape apkeTEG TaIVIEG yIa va avadeiEoupe v
NoIKINIQ TwV PJOPPWY MPOCEYYIONG Tou B€uaTog,
Kal yIa va anoKTACOUUE JI OPAIPIKA ENORTEIQ TNG
anoTunwong Twv ENAVACTATIKWY TRAYOUDIWY OTOV
KIVNATOYPAPO.

MpWTa Ol YEVECIOUPYEG TAIVIEG, MOU OEXVOUV TN
yévvnon kai Tn dIadpoun Twv TPayoudiwV: Eva on-
pavTikd eyxelpidio yia To €idog auto eival o T¢o XiAA
(Bo Widerberg, 1971), kaBwg eniong 10 peyaAonpe-
nég paxntikd dokipio H kpauyri Te ¢al (Edward
O. Bland, 1959), ol NEIPAUATIKEG NXNTIKEG EPEUVER
nou die€riyaye n Colette Magny énwg ouvexiotnkav
ano Tov Yves-Marie Mahé, kai pia Taneivi epyacia
€V €EOPICTOU AyWVIOTH Mou apnyeital To énAo
wou (Thierry Ndikuriyo, 2018).

2TN CUVEXEIQ Ol TAVIEG TWV AKTIRIOTWY, MOU UYWW-
VOUV TO TOayoUdI TOUG TNV PA TOU aywva, 6av Eva
onTik6 100dUvapo TN pouoikiAg Touc. O Len Lye
€O0TIAOE TNV NEIPAPATIKA ONTIKA €PEUVA TOU OE €va
TPayoUdI To omoio WIAG HETAPOPIKG YIa TNV aywvia
€VOG Jaupou okAGBouU nou YATwvel and To AVTodpl-
opa (Color Cry, 1953), n enikivduvn PeAayXoAia TG
«AlgBvoUG» NMou akoUyeTal oTa Xpdvia TNG OIKTa-
Topiag otn Bpadihia otnv KAjuaka patdope (José

Inacio Parente, 1984), uia cuvepyacia avdaueca
OTOV CKNVOBETN Kal Toug anepyoug epyaTeg oto Me
rioia nAeupd egioar; (Ken Loach, 1985), kGAeoua oe
e&€yepon oto Ta ox€did Lou Ba payioouv
(Jean Francois Richet, 1997), nou avrAei Tnv
éunveuon Tou and 1o XUvraypa Tou 1793, T0 Mo
enavaoTatkd an’ OAa.
TéNog, oI Talvieg Mou eunvéovTal and ToV NXO TwV
KQOUOTWY, MOU HETAoXNUATICEl TNV EMUVNUOCU-
VN TEAETA OE MPOCHOVN, OE JIa PUBOMOINTIKA NXW
KQQUYWV ToU NAPENBOVTOG MOU ANOCKOMOUV va Mne-
PACOUV OTO JENOV, LE JIa EUXN VA dNPIOUPYNCOUV
TOV JIKO TOUC XPOVO: ETCI TO QYO |E TOV TAIPIACTO
1TA0 Tpayoud! and To péAMov (Tommaso Donati,
2017), pia eniokoénnon Twv Tpayoudiwv Tne Ena-
vaoTaong Twv Mapu@AMN®Y Nou EiXe we Evauoua
10 TPayoud! «Grandola Vila Morena» oUUNUKV®-
veral ota 25 Tpayoudia Tou AmpiAn (Luis Gaspar,
1977), T0 onoio eNeKTABNKE yia va AJBEl TN opPn
Tou OONYieG yia uia Kpauyri JIPKEIAG, Nou ONui-
oUpynoe o Jodo Tabarra €i0Ikd yia 10 90 DeaTIBAA
Mpwronopiakou Kivnuaroypdgou tng ABrvag Kai
TOV 0noio euxapioToUue Bepud. To enavaoTaTikod
TPayoUd! apdeUEl TOV KIVNUATOYPAPO OE GAEG TOU
TIC UOPPES, ENTPENOVTAC TOU Va TO avTaywvicetal
KE OAN TNV EVEPYOMOIO dUVa TOU.
NikOA Mnpeveq
Oeppécg euxaploTieg otoug Lucas Murari
karl Lucas Parente
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“Just a revolutionary song”: this became its
slogan/synopsis well before the Picture Book
by Jean-Luc Godard was completed and has
not changed since. In the symbolic field, what
can be more effective than a song if we are in
a revolutionary state? We have chosen a num-
ber of films to witness the diversity of the modes
of appearance, the presence and generally the
modes and the tropes pertaining to the presen-
tation of revolutionary songs in cinema.

First the genetic films, reflecting on the birth and
the itinerary of the songs: a crucial manual for
this genre Joe Hill (Bo Widerberg, 1971); a ma-
jestic militant essay The Cry of Jazz (Edward O.
Bland, 19589), experimental sound researches
conducted by Colette Magny in the course of
her itinerary as resumed by Yves-Marie Mahé, a
humble work of an exiled militant narrated in My
Weapon (Thierry Ndikuriyo, 2018).

Then the activists films, raising their song in
the moment of the fight, as a visual equivalent
of their music: Len Lye has focused his experi-
mental visual research on a song which meta-
phorically talks about the anxiety of a black slave
escaping lunching (Color Cry, 1953); the dan-
gerous melancholy of the International played
under the dictatorship in Brazil in Acorde Maior
(José Inacio Parente, 1984);, a collaborative
work between the film maker and the workers

on strike Which side are you on? (Ken Loach,
1985); calls for insurrection My Projects are Go-
ing to Crack (Jean Francois Richet, 1997), which
is under the inspiration of 1793 Constitution, the
most revolutionary of all.

Finally the films inspired by percussions, which
transform commemoration to prospection, a
mythopoetic echo of past cries which aim to
pass them to the future, praying that it creates
its own time: thus the aptly called A Song from
the Future (Tommaso Donati, 2017), an overview
of the songs of the Carnation revolution sparked
off by «Gréndola Vila Morena» is encapsulated
in 25 Cangoes de Abril (Luis Gaspar, 1977), ex-
tended to Instruges para um grito permanente
created by Jodo Tabarra especially for the 9th
Avant-Garde Athens Film festival, and whom we
thank with all our heart. The song of revolution
irrigates cinema in all its forms, allowing it to an-
tagonize it with its energizing genius.

Nicole Brenez (Translated by Maria Komninos)
Special thanks to Lucas Murari
and to Lucas Parente
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H prialavta tou

Tlo Xi\AM

Joe Hill

Mu6onAacia / Fiction

oundia, HMA / Sweden, USA, 1971,
118', DCP, ‘Eyxp. / Color, Me fxo /
Sound, AyyAikd, Zoundikd, ITahikd /
English, Swedish, Italian

TknvoOeoia / Direction

Bo Widerberg

Tevapio / Screenplay

Bo Widerberg

Movrtdg / Editing

Bo Widerberg

dwroypagia / Photography
Peter Davidsson & J6érgen Persson
Mouoikn / Music

Stefan Grossmann

HOonoioi / Cast

Thommy Berggren, Anja Schmidt
Kelvin Malave, Evert Anderson
Mapaywyaég / Producer
Waldemar Bergendahl

Bo Widerberg

MpoéAeuon Taviag / Film Source
Malavida

Anokardoraon / Restoration
Malavida & SFI

m O T¢o diaoxiCel pe T TPEVO TNV AEPIKA, MnyaivovTag and noAn og
noAn oav opyavwTAg Tou ouvdikdaTou IWW (Industrial Workers of the
World) yvwotou kai wg or Wobblies, pia 1i9eaNioTikh opydvwon aveldi-
KEUTWV KAl ETAVACTWY EQYATWY NOU aywvicovtal yia éva eviaio peyd-
A0 OUVDIKATO yia GAOUG TOUG pYATEG Tou kbopou. ‘OTav o1 apxeg Ba
kaTnyopricouv Tov TZo yia povo, n &ikn nou 6a akoAouBroel NPOKAAET
naykoopia kKatakpauyn kabwg yivetal pavepd 0TI NPOKEITal yia KaTa-
OKEUAOPEVN dIwEN yia TOUG aywVEG Tou Kal 6T 0 XIA gival aBwoc.

Joe rides the rails across America, wandering from city to city as an
organizer for the IWW (a.k.a. the Wobblies), an idealistic organization
of unskilled and migrant laborers fighting for one big union to fight for
all workers in the world. When the authorities charge him for a murder
the trial provokes worldwide protest as it is apparent that Hill is framed
for his struggles and is innocent...

Bo Gunnar Widerberg // Zoundd¢ oknvoBETNG, 0evapioypapog, JOVTED Kal
nBonoiég. Zta épya Tou nepidapBavovral Ta Elvira Madigan (1967), The Man

on the Roof (1976), Victoria (1979), The Serpent’s Way (1986) ka1 All Things
Fair (1995). // He was a Swedish film director, writer, editor and actor. His fims

include Elvira Madigan (1967), The Man on the Roof (1976), Victoria (1979), The
Serpent’s Way (1986) and All Things Fair (1995).

Ta oxédia pou
8a payicouv

My Projects are Going to Crack

Ma 6-T va crack-er

Mu6onAacia / Fiction

laM\ia / France, 1997, 105

35mm, ‘Eyxp. / Color, Mg rixo / Sound
FaMikd / French

TknvoOeoia / Direction
Jean-Francgois Richet

Tevaplo / Screenplay
Jean-Frangois Richet,

Arco Descat C

Movtag / Editing

Jean-Francgois Richet
Ddwroypagia / Photography
Valérie Le Gurun

Mouoikn / Music

White & Spirit

H6onoioi / Cast

Arco Descat C., Hamouda Bouras
Gilles Carballo

Mapaywyég / Producer

Why Not Productions

Actes Prolétariens, La Sept Cinéma
MpoéAeuon Taviag / Film Source
Why Not Productions

u To Ma 6-T va crack-er ([aMNik@: Ma cite va craquer, AyyNKn UETG-
@paon: My Projects are Going to Crack and 1o priua craquer break
down [Si0AUopal] Kal TO VAPKWTIKO KOAK) £ival pia Talvia nou napoucid-
(€1 10 KapIKaToUpa TOU NMOAEUOU TWV EYKANUATIKWY CUPOPIMV Twv Né-
Aewv. O Richet o pia cuvévteuén ékave NBeANuéva PNTEQ AVAPOPES
OTO WaPEIoUG-AeVIVIOUO WG TO I0E0A0YIKG UNOBABPO Yia Tn dnuioupyia
autAg TnG Taviag. Auti n enippon avadeikvUeTal EJPATIKG 6Tav ¢° Eva
dIdAoyo ol Epnfol Aéve OTI Jia pyaTikA anepyia eivar «nio 1Ioxupd XTU-
nnua evavtia oto cuoTnpua» and 6,7 To EECNacPa TAPAXWY OTO YKETO.

Ma 6-T va crack-er (Standard French: Ma cite va craquer, English
translation: My Projects are Going to Crack, derived from craquer
(“break down”) and the drug crack cocaine) is a movie caricaturing
gang warfare. Richet explicity made in an interview references to
marxism-leninism as his ideology to produce this movie. This influence
is really strong in one dialog where the teenagers say that a workers’
strike is “more powerful against the system” than a ghetto riot.

Jean-Francois Richet // [dMog cevapioypd@og, oknvoBETng Kal napayw-
vOG. MeydAwoe oto Meaux, npodoTio ota avatoAkd Tou Mapiciou. // Jean-
Frangois Richet is a French screenwriter, director, and producer. He grew up in
Meaux, a suburb east of Paris.
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ZknvoOeaia / Direction

Len Lye

MpoéAeuon Taviag / Film Source
Light Cone

I.‘ﬂ

TknvoOeoia / Direction

Edward O. Bland

Zevapio / Screenplay

Edward O. Bland, Nelam L. Hill &
Mark Kennedy

Movrag / Editing Howard Alk
®wrtoyp./ Photography Hank Starr
Mouoikn / Music Edward O. Bland
"Hxog / Sound Garry Harris

Timmy Harris & Nelam L. Hill
Mapaywyoég / Producer

Edward O. Bland &

Nelam L. Hill

MpoéAeuon Taviag / Film Source
Deep in the Pocket & Music Media
Group, Inc.

Anokardotaon / Restoration
Colorlab & Bluwave Audio

Xpwpatikn Kpauyn

Color Cry

Meipapatikéd / Experimental
Néa ZnAhavdia / New Zealand, 1953, 3', 16mm

‘Eyxp. / Color, Me rixo / Sound

2 Xpwuarikri Koauyr, T0 NnpwTo Tou Eifov €pyo oTnv AUEPIKA, O Len
Lye enivonce évav eviunwolakd véo Tpéno xpriong Tng diadikaciag Tng Pe-
Uoypaeiag (rayograph) i Tng MpoBoAig Tng Zkidg (Shadow Cast) Tou Mav
Péu, TonoBeT®VTAG UIa MOIKINIO UPACUATWY Kal OTEVOIA O AWPIOEG QIAU.

In Color Cry, his first major American film, Lye found a striking new way
to use Man Ray’s “rayogram” or “shadow cast” process, arranging a variety
of fabrics and stencils on strips of film.

Len Lye // Xnuavtikdg dnpioupydg Tou MEIpAuUaTkou Kivnpatoypdpou,
nPWTONGPOG TNG KIVNTIKAG YAUNTIKAG, KAIVOTOROG BEWwPNTIKOG, {wypdpog
Kal cuyypapeag. // He was a major experimental filmmaker, leading kinetic
sculptor, innovative theorist, painter and writer.

H kpauyn tng t¢al

The Cry of Jazz

Nrokipavtép / Documentary, HIMA / USA, 1959, 35', 35mm, Aocnpduaupo
/ Black and White, Me ixo / Sound, AyyAikd / English

H kpauyri Tn¢ 1¢ad anoTeAel pia PVNUEIOON KUPIOAEKTIKA Kal UETAPOPI-
Kr aonpduaupn JIGAEKTIKA NPAyPATEId Nou xpnalponolel Tnv 1¢al Tooo cav
®akd 600 Kal oav EQAATAPIO YIa TNV EQUNVEIT TwV NAACIGY, CNUEPIVAV Kal
HEMOVTIKWV dEIVWY (Kal duvaTtoTATwy) ThG AUEPIKNAG. H Taivia BAEnel Tn {wn
Twv Malpwv oav pia avravakhaon Tng 1¢al kai Tnv 1¢al cav Pia aviavé-
KkAaon Tng Zwng Twv Matpwv. = The Cry of Jazz is a monumental literal
and figurative black-and-white dialectic that uses jazz as both lens and
springboard for interpreting America’s past, present, and future ills (and
possibilities). Black life is seen as a reflection of jazz and jazz as a reflection
of Black life.

Edward O. Bland // ZuvB€Tng IOUGIKNAG YIa TNAEONTIKES KAl KIVNWUATOYPO-
(PIKEG TAIVIEG. ZEVAPIOYPAPOG, OKNVOBETNG Kal Napaywydg TnG Taviag. Xt
dekaetia Tou 1990, T0 €pyo auTd ENAVaVaKaAUPBNKe kal UPvABNKE cav éva
NEWIYO NApAdelyua aveEGPTNTOU APPOAUEPIKAVIKOU KIVNUaToypAapou. //
He composed scores for TV and fim. He wrote, directed, and produced
the 1959 film Cry of Jazz. In the 1990s, it was rediscovered and celebrated
as an early example of independent black filmmaking.

Euxapiotieg oto Kivnuaroypa@iko Apxeio Anthology Film Archives kai oto idpuua Film
Foundation yia Tnv anokardoraon kai enaveneéepyaoia e Taviag. // Thanks to An-
thology Film Archives and the Film Foundation for the restoration and remastering of
the film.

TknvoOeoia /Direction
Santiago Alvarez

Ddwroypaegia / Photography
Pepin Rodriguez

Idalberto Hernandez

Movrag / Editing

Norma Torrado, Idalberto Calvez
Mouoikn / Music Lena Horne
Mapaywyn / Production ICAIC

TknvoOeoia / Direction
Jean-Gabriel Périot

Movtag / Editing
Jean-Gabriel Périot

Mouoikn / Music Boogers
‘Hxog / Sound Xavier Thibault
Mapaywyn / Production
Local Films

MpoéAeuon Tawviag /

Film Source Local Films

Topa

Now

MeipauaTiké / Experimental KouBa / Cuba, 1965, 6', Video, Aonpéuaupo
/ Black & White, Me rixo / Sound

210 péoa g dekaeTiag Tou '60, o KouBavég oknvoBETng Santiago A-
varez dnpIoUpyNoE €va oUVTOPO aMG eKPNKTIKG GIAU WE TITAO Twpal Me 10
1510iTEPA EPBANUATIKG TOU UPOG, N TAIVI QUTA ATAV TAUTOXPOVA VTOKILAVTED
Kal €pY0 MIKTAG TEXVIKNAG. H uovn npdoBacn oe UNKO kal eEonAicud Atav
ETOILEQ DNUOCIEUPEVEG EIKOVEG, UOUCIKA, Kal KATI and TNV NPOCwIKA Jayi-
KN TEXVIKN TOU OTO POVTAZ. AnpioUpynae éva noAU NUKvO €Qyo Nou NapaAii-
NIZE TIG epnelpieg Twv KouBavwy katd Tnv enavacTacn e TOUG AYWVES TWV
appoapepIKavay Ty enoxn exeivn. ™ In the mid-60’s, Cuban filmmaker,
Santiago Alvarez, created a short but charged film entitled Now! In his very
iconic style, it was very much a documentary and a mixed media piece.
The only access to tools he had to create with were usually found- public
images, music, and a bit of his own magical montage making. He created
a very dense piece that drew many parallels between Cubans during the
revolution and the plight of African Americans at that time.

Santiago Alvarez Roman // KouBavog cknvoBETNG Kal GEVApIoyRdpOg
NOMA®Y VTOKILAVTED YIa TNV KOUBAVEZKN Kal QUEPIKAVIKA KoUuAToUpa. //
He was a Cuban filmmaker who wrote and directed many documentaries
about Cuban and American culture.

O d14Bolog

The Devil

MeipapaTikd Ntokipaviép / Experimental Documentary
laMia / France, 2012, 7', DCP, 4:3, Aonpdépaupo / Black & White
Me rxo / Sound, AyyAikd / English

«Aev EEpeTe T €iyacTe.» EIKOVEQ APPOOUEPIKAVWV Kal TWV AYOVWY
Toug ota 1950 kai 1960.  “You don’t know what we are.” Images of Afri-
can-Americans and their struggles in the 1950s and 1960s.

Jean-Gabriel Périot // ZxnvoBéTng ue npoownikd U(pog oTo HOVTAL, LE
xprion apxelakoU UNIkoU. MeTa&u Tou VTOKIAVTEP, TNG KIVOUUEVNG EIKOVaQ
Kal ToU NEIPaPaTIopoy, Ta NEPICCOTERA €pYa TOU aoxoAouvTal e Tn Bia kal
v Iotopia. // He works as filmmaker, having developed his own editing
style with archives. Between documentary, animation and experimental,
most of his works deal with violence and history.
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&

ZknvoOeoia / Direction

Ana Hatherly

Tevapio / Screenplay

Ana Hatherly

Movrag / Editing

Ana Hatherly

dwroypagia / Photography
Ana Hatherly

"Hxog / Sound

Alexandre Gongalves
Mapaywyadg / Producer
Ana Hatherly

MpoéAeuon Taviag / Film Source
Portuguese Cinematheque

ZknvoOeaoia / Direction

José Inacio Parente
Movrag/ Editing Luelane Corréa
Dwrtoyp. / Photography
José Inacio Parente

‘Hxog / Sound José Inacio
Parente

KaAMiTexvikn AigeGBuvon / Art
Direction Luiz Monken
Dulce Daou

Mapaywyég / Producer

José Inacio Parente Corcina
Zuppetéxel / Featuring

Rico Lins

Enavdotaon

Revolugdo // Revolution

Meipapatikd NTokipavTép / Experimental Documentary, Moptoyahia /
Portugal, 1975, 11', Digibeta, ‘Eyxp. / Color, Me nxo / Sound

H Enavdoraon eival gia eKNANKTIKA Kal Jovadikn Taivia nou kataypd-
Q€I TIC APICEG, TIC TOIXOYPAPIEG Kal TNV MOAITIKG GTPATEUWEVN {WwYPAPIKN
otoug Opodpoug TN AicaBdvag oTiq JEPEG WETA TNV enavAcTacn NG 250G
AnpiAiou 1974. H Ana Hatherly enizéyer pia dnpioupyikr otdon anévavt ota
10I0ITEPA XAPAKTNPIOTIKG TNG KOUATOUPAG TOU aoTIKOU NEPIBANOVTOG OE [ia
1BI0iTEPA ONPAVTIKA OTIYUA TNG 1oTopiag TnG MopToyahiag. - Revolugéois a
brilliant and unique film that records the posters, wall paintings and political
paintings in the streets of Lisbon in the aftermath of the 25 April revolution.
Hatherly takes a creative stance with respect to the distinctive features of
urban culture at a particularly significant moment in Portuguese history.

Ana Hatherly // Z10 €pyo Tng kal oTnv KaAITEXVIKA TG dpdon n Ana
Hatherly diekdikel éva x@po dnuioupyou nou NeEpIMaPBAVE! kail DIATEPVE! TA
nedia TNG AOYOTEXVIAG KAl TWV EIKACTIKWY TEXVAV. [ToIATPIA, SOKIUIOYPA(OG
Kal EIKAOTIKOG, €XEI ONOKANPWOE! KIVNATOYPAPIKG €pya nou dlEpEUVOUV
Bépata nou oxetiovtal e TN YADOoa Kal Tnv eIkacTikOTNTa. // In her work
and artistic activity, Ana Hatherly marks out an authorial space that encom-
passes and cuts across the domains of literature and the visual arts. A poet,
essayist and visual artist, she has also completed a number of film projects
exploring language and visuality.

K\ipaka patlépe

Acorde Maior // Major Scale

MeipapaTikd NtokipavTép / Experimental Documentary,
BpadiAia / Brazil, 1984, 4', 35mm, 'Eyxp. / Color, Me nxo / Sound

Melpauatikd €pyo érou éva pikpd Pouciké kouTi nailel T «ZoolaNIoTIKA
Aigbvri». Mia aMnyopia yia Tnv 16Topia Tou pyaTikoU KIVAKATOG Kal TNG on-
HEPIVAG KATAGTAONG TOU OE €vav KOCUO NouU avaldnTel VEEG EVOMAKTIKEG.  An
experimental film where a small music box plays “The Socialist Internation-
al.” An allegory on the history of the labor movement and its current situa-
tion in the world in search of new alternatives.

José Inacio Parente // BpaQiNidivog wuxavaAutig, GpuToypdpog, OKNvo-
0€Tng kal napaywydg. Ta BpaBeupéva épya Tou nepidapBdavouyv: The Web
of the Loom (1980), Major Scale (1984), Light Memories of Rio (1987), Mu-
lagat (2010). // He is a Brazilian psychoanalyst, photographer, filmmaker
and producer. His award-winning films include: The Web of the loom (1980),
Major Scale (1984), Light Memories of Rio (1987), Mulagat (2010).

L ANE
EoP

TknvoOeaia / Direction

Luis Gaspar

Movtag / Editing Luis Gaspar
dwrtoyp. / Photography

Carlos Gaspar, MarioCabrita Gil
Manuel Vide

‘Hxog / Sound Victor Duarte
Mapaywyég / Producer

Central Distribuidora Livreira
Victor Duarte, Victor Baptista
MpoéAeuon Taviag / Film Source
Cinemateca Portuguesa - Museu
do Cinema, IP

N

ZknvoOeaia / Direction

Jodo Tabarra

Ddwroypapia / Photography
Sophia Shiller

Movrtag / Editing Sophia Shiller
Mouoikn / Music AntonioTabarra
Tuppetéxel / Featuring
AnténioTabarra

Mapaywyn / Production Black
Mancha, Filmwerk Kaliope

25 tpayoudia tou Anpiln

25 Cangdes de Abril // 25 Songs of April

Nrokipavtép / Documentary, Moptoyahia / Portugal, 1977, 57'
16mm, Aonpdépaupo / Black & White, Me rixo / Sound
MopTtoyaAikd / Portuguese

ZUNOVIKO €pYO Mou €xel WG TITAO TO OVOUA HIAG OUCIKAG NApAcTacng
nou é\aBe xwpa oto KoAoooaio Tou OnépTo We pia Aaunpr CUPUETOXN
TPAyoUudIoTWY, NOINTWV Kal Tpayoudonolwy. H Tavia eival pia karaypagpn
NG {WwVTaVAG CUVAUAIOG Kal JIa avadpoun oTIG ENaVACTATIKEG NPEPEG TOU
AnpiAn Tou 1974. = Collective film that holds the name of a musical per-
formance that took place in Oporto’s Coliseum gathering a luxurious cast
of singers, poets and songwriters. The film is the recording of that live per-
formance and a remembrance of the revolutionary process of April 1974.

Luis Gaspar // ApxIce TNV evacxOANCNH Tou PE ToV KIvnpatoypd@o and
TO XWPO TG dlapripiong. Me v EnavéoTtaon twv Fapu@aAwy eViaxBnke
oTa KEVTPa napaywyng Tou lveTitoutou Kivnuatoypdgou Tng MopToyahiag,
6nou pydoTNKe yia TNV Napaywyn Kai napousciacn evog npoypdaupaTos
6 VTOKIJQVTEP YIa TNV aypoTIKA JETappuBuion. // He began his activity in
the cinema in the area of the publicity film. With the Carnation Revolution
he joined the production centers of the Portuguese Film Institute, where
he produced and performed a program of six documentaries on Agrarian
Reform.

Odnyieg yia pla kpauyn diapkeiag

Instrugdes para um grito permanente

Instructions for a Permanent Scream

Maykéopia MNpepiépa / World Premiere
Mikpou pnkoug / Short, MoptoyaAia / Portugal, 2018, 31'
DCP, 'Eyxp. / Color, Me rnxo / Sound

<OMa dpxicav and pia NpdTach Pou GToV VIO LoU, NEPGI OTNV ENETEIO TNG
Enavdoraong Tng 25ng Anpidiou 1974. [...] Aiyo apyétepa Atav cageg o
XwpPIg va 10 kaTaAdBoupE eixaue aAiBeia EeKIVATE! va KAVOURE Taivia...»

“It all started with a proposal from me to my son, last year when we com-
memorated the Revolution from 25 April 1974. [...] A little while later it was
clear that without being aware, we were actually making a film...”

Joao Tabarra // O Jodo Tabarra cnoudace GpwToypaia Kal GpXIOE Va EK-
B€1el TaKTIKA OTa TEAN TNG deKaeTiag Tou '80. Ta épya Tou avadelkviouv
NAVTOTE WA KIVNUATOYPAPIKATNTA OTOV TPAMO HE TOV onoio diEpELVA TV
€IKOVQ, EITE NPOKEITAI YIa PWTOYPAPIES, EyKATAoTACEIG A Tavieg. // Jodo
Tabarra studied photography and began exhibiting regularly at the end of
the 80’s. His works reveal always a cinematography in the way he keeps
investigating Images, being his Photos, Installations or is Films.
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IknvoOeaia / Direction

Groupe Medvedkine de
Besancon

MpoéAeuon Taviag / Film Source
ISKRA

ZknvoOecia / Direction

Michael Moore

Mouoikn / Music

Rage Against The Machine
MpoéAeuon Taviag / Film Source
ISKRA

Povtid 4/8

Rodhia 4/8

Meipapatikd / Experimental, FaAAia / France, 1969, 4', DCP
Acnpdpaupo / Black & White, Me ixo / Sound, MaAAIkd / French

H Colette Magny Tpayoudd 1o pAapévko «La Rhodia». // Colette Magny
sings the flamenco of “La Rhodia”.

Groupe Medvedkine de Besangon // H Oudda Medvedkine de
Besangon aoxoAnBnke e NEIPAUATIKES KOIVWVIKES KAl OMTIKOOKOUGTIKEG
OpdoeIg nou cuvtoviCovrav and MoATIKE PaxnTIKOUG OKNVOBETEG Kal Te-
XVIKOUG. ZUVEPYAOTNKE JE CUVAYWVIOTEG and Tnv nepioxn Besangon kai
Sochaux katé Tnv nepiodo 1967-1974. // The Medvedkine group was inter-
ested in experimental social and audiovisual action coordinated by militant
filmmakers and technicians. They collaborated with militants from the re-
gion of Besangon and Sochaux in the period 1967 and 1974.

Topa kolpnoou otn puTd

Sleep Now in the Fire

Mouaiké Bivreo / Music video, HIMA / USA, 1999, 4', MP4, ‘Eyxp. / Color
Me nxo / Sound, AyyAiké / English

Moualké Bivieo yia To Tpayoudl «Sleep Now in the Fire» Tou cuykpoTA-
uatog Rage Against the Machine. To Tpayoudi nepidauBdvel oTixoug yia Tnv
anAnaTia, Ye avapopég otov eEavdpanodiopd Twv Myeviv Tng AUEQIKAG,
10 TA&idI ToU XpIoToPopou KoAdpBou ue Tn Nivia, Tnv Mivra kai tn Zdvra Ma-
pia, Tn doukeia otig HIMA Tou 190U aldva, KABWS Kal KPITIKA Twv NPAewY
TNG AUEPIKAVIKAG KUBEPVNONG KATA TN DIGPKEIQ TOU NMOAEUOU.

Music video for “Sleep Now in the Fire” by Rage Against the Machine.
The song contains lyrics about greed, such as the conquest of Native Amer-
icans, Christopher Columbus’ voyage by Nifa, the Pinta, and Santa Maria
and U.S. slavery in the 19th century as well as criticism of actions taken by
the U.S. government in wartime.

Michael Francis Moore // Augpikavdg GknvoBETNG VTOKIJAVTER, Mapayw-
yOG, OEVapIoypd®og, nbonoiég, akTRIOTAC kal cuyypapéac. Ta €pya Tou
nepiAauBavouv Ta Bowling for Columbine (BpaBeio ‘Ockap), nou digpeuvd
TNV KOUATOUPa TG onAokaTtoxng oTiq HMA, kai 9/11, pia Kpimkn pamd otov
MéAepo katd Tng Tpopokpartiag (Xpuodg Poivikag). // He is an American
documentary flmmaker, producer, screenwriter, actor, activist and author.
His works include Bowling for Columbine, Academy Award winner, examin-
ing gun culture in USA, and 9/11, a critical look at the War on Terror, winner
of aPalme d’Or.

TknvoOeoia / Direction
Yves-Marie Mahé

MpoéAeuon Taiviag / Film Source
Light Cone

XknvoOeoia / Direction

Tommaso Donati

Movtag / Editing Tommaso Donati
Ddwroypaegia / Photography
Tommaso Donati

‘Hxog / Sound Tommaso Donati
Mapaywyég / Producer

Tommaso Donati

TuppeTéxel / Featuring

Maxa muud Cumar Adan

> 77

To noAttiké dopa tng Kolét Mavi

La Chanson politique de Colette Magny

Colette Magny’s Political Song

MeipauaTiké / Experimental, MaAAia / France, 2017, 32', MP4, ‘Eyxp. /
Color, Me nxo / Sound, MaAAikd@ / French

H Colette Magny apvnfnke va akKOAOUBNOEI KapIEPa OTNV EUNOPIKA
show business. EnéAege avtiBera tnv NONTIKA oTPATEUON KAl TN UOUCIKA
€peuva. MnAoug, ereUBepn T¢al, kKOAAL, avT-noinon, ouihodoa GwvA, eni-
okénnon Tpayoudiwy, olyxpovn poucikA. - Colette Magny refused to
follow a career commercial show business. She opted instead for political
commitment and musical research. Blues, free jazz, collage, anti-poetry,
spoken voice, song-survey, contemporary music...

Yves-Marie Mahé // AnoteAeopanikog, ypryopog Kai eniBeTikdg, n dou-
A€l Tou npoonabei va Bper éva KivnuaTtoypadikéd 1I6odUvapo Tou hardcore-
punk. // Effective, fast and aggressive, his work tries to find an equivalent
to hardcore-punk.

Tpayoudt and to péAdov

A Song from the Future

Nrokipavtép / Documentary, ENBeTia / Switzerland, 2017, 17"
DCP, ‘Eyxp. / Color, Me ixo / Sound ZopaAikd / Somalian

‘Evag Zouahdg peTavaotng avaZntd kataguylo oTo undyelo evog KTipiou
ota olvopa ItaNiag-EABeTiag. ‘Otav akoUel éva Adiko Tpayoudl TG XWPag
TOU, VOOTaAYEl Tnv naTpida Tou. © A Somali migrant seeks refuge in the
underground of a building near the Swiss-Italian border. When he hears a
popular song from his country he becomes nostalgic for his home country.

Tommaso Donati // levvnuévog 10 1988 0 Donati Zel kal epyAdeTal oTo
Lugano. To €pyo Tou wq oAPePa NEPIAAPBAVEI VIOKIUQVTED, MEIPAUATIKO
KIVnaToypd@o kar pwtoypagia. EnavaiapBavépeva 8éuara otn SouAeld
ToU €fval oI Ox€CEIg PETAEU avBpwnwy, {OwV Kal TOU PUCIKOU XWPOU GTOV
onoio ¢ouv. // Born in 1988, he lives and works in Lugano. His output to
date has been split between documentary, experimental cinema and pho-
tography. Recurrent themes in his work are the relations between humans,
animals and the nature-space in which they live.



% EMANAZITATIKA TPATOYAIA / REVOLUTIONARY SONGS

ZknvoOeaia / Direction

Ken Loach

®wroypapia / Photography Jimmy
Dibling, Chris Menges

MovTtdg / Editing

Jonathan Morris, Judy Freeman
"Hxog / Sound

Judy Freeman, Terry Hardy
Mapaywyoég / Producer

Ken Loach

MpoéAeuon Taiviag / Film Source
Park Circus & BFI

ZknvoOeoia / Direction

Thierry Ndikuriyo

®dwroypagia / Photography Ghafar
Azad

Movtdag / Editing

Thierry Ndikuriyo

‘Hxog / Sound Linda Diatta
Mapaywyn / Production

La fémis

Me nola mAeupd sicay;
Tpayoldia, notjpata kat epnelpieg and v anepyia
twv avBpakwpiywy, 1984

Which Side Are You On?

Songs, Poems and Experiences of the Miners’ Strike, 1984

Nrtokipavtép / Documentary Hvwpévo Baoihelo / UK, 1985
52', Digibeta, Eyxp. / Color, Me rixo / Sound, AyyAikd / English

To vrokipavtép Tou Ken Loach dinyeital Tov avtiktuno Tng anepyiag Twv
avBpakwpUxwv Tou 1984. H oAioTikr paTié Tou Loach ndvw oth olykpouon
nou dlapdpPwaoe Tn clyxpovn Bpetavia nepM\auBAvel CUVEVTEUEEIC UE TOUG
MPWTAYWVIOTEG TWV YEYOVOTWY, VAW NapdANAa kataypd®el Ta Tpayoudia
Kal Ta MOINKATA NOU O anepyol NveUcTNKay Kai cuvéBeoav katd Tn didp-
Kela Tou aydva. - Ken Loach’s documentary recounts the effects of the
Miner’s Strike of 1984. Loach’s holistic view of a conflict that shaped modern
Britain encompasses interviews with key participants, as well as document-
ing the songs and poems they were inspired to write during their ordeal.

Ken Loach // Metd ané pia olUvroun Onteia oto 6éarpo, o Loach npo-
oAAeBnke and 1o BBC eykaividZovtag pia akpd Kapiépa we oKNVoBETNG
oTnv TNAEGPaON Kal oTov KIvnatoypdgo. // After a brief spellin the theatre,
Loach was recruited by the BBC launching a long career directing films for
television and cinema.

To 6mnho pou

Mon arme // My Weapon

EMnvikn Mpepiépa / Greek Premiere
Nrokipavtép / Documentary MaANia / France, 2018, 8', MP4
Eyxp. /Color, Me nxo / Sound lMaAAikd / French

Mg va noAepricel evavriov Tng adikiag oTn XWPa Tou, EvavTiov Tou au-
TAPXIOHOU TNG KUBEPVNONG TOU, OTAV KAVEIG EXEl UOVO TN GWVh TOU Kal TN
vonpooUvn Tou wg 6nAo; - How to fight against injustice in his country, the
authoritarianism of his government, when one has only his voice and intel-
ligence as a weapon?

Thierry Ndikuriyo // levwrifnke 10 1988 oto Burundi. Eixe ndog via
QwToypagia kai To 2009 onoUdace OMTIKOAKOUGTIKES TEXVEG oTO Maven-
omipio. And 1o 2014 akoAouBei oTadiodpopia GTNV ONTIKOAKOUGTIKA dNpo-
oloypapia kal éxel NapakoAoubnoel didpopa NPOTZEKT kal Bepiva Npoypdu-
pata otnv Avatatn ZxoAd EnayyeAudrtwv Eikévag kar ‘Hxou (FEMIS) oto
Mapiol. 1o NAaiclo autd YUPICE TO TPITO TOU VTOKILAVTER To ériAo uou. // He
was born in 1988 in Burundi. He was passionate with photography and in
2009 he studied audiovisual arts in the University. Since 2014 he has pur-
sued a carrer in audiovisual journalism and has followed different projects
and courses such as a summer course in FEMIS. In this context he shot his
third documentary, My weapon.




> S>>

Munoeig

H avaknpugn g EAeucivag oe MoAmoTikn MpwTtelouoa Tng Eupdnng yia to 2021 pe
€KAVE Va OKEQTW NWQ Ba pnopoUce va cuvoeBel Ye Ta GeoTIBAA uag: H TavioBrikn Tng
EMGS0g eival xtiopévn ndvw oty lepd 036, Tov IEp6 OO0 Mou 0dnyoUsE TOUg MIoTOUG
ané Tnv ABriva otnv EAeuciva, yia va punBouv otn Aatpegia Thg Aiuntpag kai Tng Iepoe-
PovNe. O KIVNUATOYPAPOC, GMWOTE, EXEI TO XAPAKTAPA EVOG IEQOU TEAETOUPYIKOU, MOU
napaMnAIZeTal Eife WG GUYXPOVN EkdOXN Tou crnnAaiou Tou MAdTwVA, EiTE we NEGSANYN
€V neplondcel (MnEvyiapiv), Eife wg ENIOTEOPN GTo OTAdI0 TOU KABPEPTN (Metz).
‘Erol, n EMnviKi puBoAoyia anoTeAel agpeTnpia yia NoiNTIKEG OIAOPOMES, ONWS AuTA
ToU Op@PEQ, MOU LE T pavoua evog noinTh Tou 180U alwva cUVOIAAEYETAI UE TN JEYAAN
POMAVTIKA Napddoon TG SUTIKAG AoyoTexviag oTn PeUCTA Nopeia and T {wh NPoG
10 BAvaro (Zav Koktw, H diabrikn tou Copéea, 1960). H Tavia wg OVEIpO Kal To OVEl-
00 WG KAPRAC anoTeAoUV nionNg EUNvEUsn yia HEyoAdnpena tableaux vivantes: TpEIg
XOPAKTAPES Nou (ouV GE MAPAANAOUG KOCUOUG QVTILETWMICOUV Ta LEYAAQ DINNUO-
T4 TNG avBPWNIVNG UNAPENG: NENPWUEVO evavtiov EAeUBepng BoUANCNG, TUXAIOGTNTA
evavriov BeBaidtntag (A. AyyeAion, O kKAéptnc ri n mpayuankornTa, 2001). To 6velpo
eivar kal nd\i o kapRAg yia v IoTopia dUo ayopliwy Kal VoG KopITalou fou Bpickovral
O€ JIa PETARATIKA KaTdoTaon, PETAEU wnc kal BavdaTou, JETAEU PUAWY, UETAEU OVEI-
POU Kal MPAyaTIKOTNTAG, E EVAV EVTUNWOIAKO pUBUG Nou odnyel Toug BEATES OE Eva
avandvrexo Tagidl punong (Ayyehog ®pavidig, Meoa oro 6doog, 2010).
Juykpivovtag Tnv ENnVIKA yuBoAoyia e AMEQ YuBoAoyieg, avadnTeital n IGEa EVOG
IEPOU TEAETOUPYIKOU OTIC TEAETEG TwV Tapaxouudpea, Yéoa and 1o ¢ako Tne Carasco,
OTIC OMOIEG TO PpavTaciakd, cUPPwva e TNV Mnpeved, «ouTe BIAdeTal oUTe AenAaTeiTal,
aMdG aneikoviletal akoAouBwvtag Ta ixvn Tou Aviovev ApTw» (Raymonde Carasco,
Artaud and the Tarahumaras,1996). O ApT®, P€ca anod TIC YKpaBoUpER Tou Xoykapd
yIa Ta TEOCEPA OTAdIA TNG OKANEATNTAG, YiVETAI AVTIKEUEVO dlEPEUVNONG, LE EUQO-
on oToug OeopoUg Tou e Tov onoudaio puoTikioT HAloyéRaAo, Tnv avalntnon Tou
napeAbovTog Tou oty AvatoAn kaBwg kal v e€dptnon Tou and To énio (BouBouAa
Ykoupa, Ta Téooepa orddia TNG oKANEOTNTAC yia Tov Antonin Artaud). H kataypapn
NG NuUpoPaaciag yiveral Pe kaipio Tpomno ueoa and 1o ¢akod Tou Poucoou Kolvooupou
(Pouooog Kouvdoupog, Avaorevdpia).

Mapia Kopvnvou

The selection of Elefsis as cultural capital of Europe in 2021 has made me
think how our festivals could be linked with this important event: The Cine-
matheque of Greece is built on lera Odos, the sacred street which led the
faithful from Athens to participate in the initiations for the cult of Demeter
and Persephone based at Eleusis. Cinema itself has the character of a sa-
cred ritual, which has either been compared to a modern equivalent of
Plato’s cave, to reception in a state of distraction (Benjamin), or a return to
the mirror stage (Metz).

Thus Greek mythology serves as inspiration for poetic itineraries such as
that of Orpheus who in the guise of an 18th century poet engages in dia-
logue with the great romantic tradition of western literature in the flux of the
itinerary from life to death (Jean Cocteaux, Testament of Orpheus, 1960).
Film as a dream and the dream as canvas for engaging with majestically
composed tableaux vivantes, in which three characters living in parallel
worlds, confront the major dilemmas of human existence: destiny vs free
will, contingency vs certainty (Antoinetta Angelidi, Thief or Reality, 2001).
Dream is again the canvas of the story of two boys and a girl who are in a
liminal state, between life and death, between sexes, between dream and
reality. With an impressive pace which takes the spectators to an unex-
pected initiation voyage (Angelos Frantzis, In the Woods, 2010).

The idea of a sacred ritual is sought in confrontation between Greek mythol-
ogies and other continents mythologies in the rituals of the Tarahumaras,
who observed by Carasco according to Brenez, “are neither raped nor pil-
laged, but are depicted following the traces of Antonin Artaud” (Raymonde
Carasco, Artaud and the Tarahumaras, 1996). Hogarth' s engravings the
four stages of cruelty inspire a meditation on Artaud stressing his links with
the great mystic Heliogabalus, his search for his past in the Orient as well
as his addiction to opium (Vouvoula Skoura, The Four Stages of Cruelty
for Antonin Artaud). The ritual of fire walking has been masterly caught by
the lenses of Roussos Koundouros (Roussos Koundouros, Anastenaria).

Maria Komninos
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O khéptng fin
npaypatikotnta

Thief or Reality

Mu6onAacia / Fiction
EMGda / Greece, 2001, 83'
35mm, ‘Eyxp. / Color

Me rnxo / Sound

TknvoOeoia / Direction
AvTtouavérta AyyeAidn

Zevapio / Screenplay Péa BaAviéy,
Avtouavérta AyyeAidn
dwroypagia / Photography
HAiag KwvoTtavtakénoulog
Movrag / Editing

lwdvva ZnnAionouAou

Mouoikn / Music

B0dwpng Aunadng

‘Hxog / Sound Mapivog
ABavaconoulog

Mapaywyn / Production
AvTtouavérta AyyeAidn, EANANvIKO
Kévtpo Kivnuatoypdeou,

EMnvikn TnAedpaon 1

HBonoioi / Cast Nikog MavTeAidng,
MapBevonn Mnouloupn, EupikAeia
Zwepoviddou, AviZeha Mnpouokou
MpoéAeuon Taviag / Film Source
EKK

H npayuatikdtnta KAEREI Ta OVEIPG 00U KI €0U KAEBEIC TNV NPAyUa-
TIKGTNTA YIa va OVEIPEUTEIG. Mia okoTevd alolbdoEn Taivia. Tpeig ekdo-
XEQ MIAC Kal POVNG NPEPQAC. TPEIC XAPAKTAPEG NAYIOEUUEVOI OE NAPAA-
AnAa oupnavta. H eioBoAn Tou KAEpTN Ba Toug evwoel. K&Be BAEuua
ONUIOUPYET pia dIapOoPETIKA I0TOPIA: poipa — TUXN — EAeUBEPN BoUAnon.
Ti éxouv Kovo; O KAEQTNG YVEPEI NPog piav andvrnon. H Bvntétnta
EVWVEI TIG KATAKEPUATIOPEVEG ONTIKEC. H puoTIkin aAMNnAeyyUn TnG av-
Bpwnivng katdoTaong.

O,m1&60eya, 10 €ixa. / O,11 puAaéa, 1o exaoa. / O, 11 Xdpioa, To EXW.

Reality robs you of your dreams and you have to rob it in order to
dream. A darkly optimistic film. Three versions of just one day. Three
characters trapped in parallel universes. The invasion of the Thief will
unite them. Each point of view produces a different story: fate — ran-
domness - free will. What do they have in common? Mortality.

The secret solidarity of human condition.
What | spent, | had. / What | saved, I lost. / What | gave, | have.

Avtouavérta Ayyehidn / Antoinette Angelidi // H Avtouavérta AyyeAidn eival
OKNVOBETNG KIVNUATOYPAPOU, HE EIKAOTIKO €pyo. Mevwnbnke omv ABriva To
1950. Znoudace apxitekTovikh oto EBvIKS MeTaoBeio MoAuTexveio, oknvobeaia
Kal JovTaZ oo Institut Des Hautes Etudes Cinematographiques (IDHEC) oto
Mapiol, kal Bewpia kivnpatoypdeou oty Ecole Pratique des Hautes Etudes
oto Mapior pe Tov Christian Metz. ‘Exel oknvoBeTAGEI TECOEPIG PEYEAOU UAKOUG
Tavieg. // Antoinette Angelidi is a film director with a fine arts oeuvre. She was
born in Athens in 1950. She studied Architecture at the National Technical Uni-
versity of Athens, Directing and Editing at the Institut Des Hautes Etudes Cin-
ematographiques in Paris, and Film Theory at the Ecole Pratique des Hautes
Etudes in Paris with Christian Metz. She has directed four feature films.

H duafnkn
tou Oppéa

Testament d'Orphée

Testament of Orpheus

Bioypagia / Biography, MaAnia /
France, 1960, 79', DCP, Acnpduaupo
/ Black & White, Me nxo / Sound

TknvoOeaoia / Direction
Jean Cocteau

Tevdapio / Screenplay

Jean Cocteau

dwroypagia / Photography
Roland Pontoizeau

MovtdéZ / Editing
Marie-Joséphe Yoyotte

"Hxog / Sound

Pierre Bertrand, René Sarazin
Mouoikn / Music: Georges Auric
Mapaywyn / Production

Jean Thuillier

HOonoioi / Actors Jean Cocteau,
Edouard Dermithe, Maria Casares,
Jean Marais, Charles Aznavour,
Yul Brynner, Frangoise Christophe,
Nicole Courcel, Henri Crémieux,
Daniel Gélin, Jean-Pierre Léaud,
Pablo Picasso, Frangois Périer
MpoéAeuon Taviag / Film Source
Tamasa Distribution

2Tnv TEAEUTaIQ TOU TaIVia, 0 BPUNIKOG OUYYPAPEQS, KAANTEXVNG KAl
KIVNUATOYPaPIoThG Zav KoKTw okiaypagei évav nointh Tou 18ou aid-
va nou Ta&Idevel oTo xpOvo avadnTvTag Tn Beia enipoitnon. Xe Evav
HUCTNPIWAN EPNIO TOMO, CUVAVTE JIAPOPEG CUUBOANIKEC ONTAGIEG MOU
PEpouv 10 BAvaTo Kal TNV avacTaoh Tou. Me pia EKAEKTIKNA SIavoun nou
nepiAapBadvel Toug MNaunio Mkdoo, Jean-Pierre Léaud, Zav Mapé kal
Moul Mnpivep, n AiaBrikn Tou Op@Ea OANOKANPWVEI TNV MopEia nou dié-
vuoe 0 Kokt e To ajua Tou nointr, pia eEgpelvnon TNG BacavioTIKAG
OXEONG AVAUESA OTOV KAANTEXVN KAl T ONUIOUPYAUATA TOU.

In his last film, legendary writer/artist/flmmaker Jean Cocteau por-
trays an 18th-century poet who travels through time on a quest for di-
vine wisdom. In a mysterious wasteland, he meets several symbolic
phantoms that bring about his death and resurrection. With an eclectic
cast that includes Pablo Picasso, Jean-Pierre Léaud, Jean Marais and
Yul Brynner, Testament of Orpheus (Le Testament de Orphée) brings
full circle the journey Cocteau began in The Blood of a Poet, an explo-
ration of the torturous relationship between the artist and his creations.

Jean Cocteau // O Zav Kokt® Atav évag MMOoG KAAMITEXVNG KAl CUYYPAPEAG
Je Tepdoma enippon, yvwotdg wg €vag and Toug Mo eURANUATIKOUC
EKMPOOWMOUG TOU VTAVT KAl TOU GOUPEANIoUOU. EXovTag aoxoAnBei pe
wypa®IKA, TN cuyypa®n, TNV noincn, Ta BeaTPIKA €pya Kal TIG TAIVIES, 0 KOKT®
€dpAIMONKE WG KIa NYeTIKA dnpioupyikn dUvapn oto Mapiol. TakTkG PENOC TNG
npwronopiag, dIaTAPNOE JAKPOXPOVIEG PINEC PE KAANTEXVEG ONwG O MdaunAo
Mikdoo, o Tpiotdv TZapd, o Ppdvoig Mikapnid kai o Mav Péu. // Jean Cocteau
was an enormously influential French artist and writer known as one of the
major figures of Dada and Surrealism. With an oeuvre that spanned painting,
novels, poetry, plays, and films, Cocteau established himself as a leading
creative force in Paris. A regular member of the avant-garde, he maintained
long-term friendships with artists such as Pablo Picasso, Tristan Tzara, Francis
Picabia, and Man Ray.
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O Apt kat ot
Tapaxoupapag

Artaud et les Tarahumaras

Artaud and the Tarahumaras

EBvoypaikd viokipavtép /
Ethnographic documentary

[aAAia / France, 1996, 52', SD File
‘Eyxp. Aonpdéuaupo / Color, Black &
White Me rixo / Sound

TknvoBeaoia / Direction Raymonde
Carasco-Hébraud

Movrag / Editing Raymonde
Carasco-Hébraud, Régis Hébraud
dwroypagia / Photography

Régis Hébraud

‘Hxog / Sound Régis Hébraud
Mapaywyn / Production Raymonde
Carasco-Hébraud, Régis Hébraud
MpoéAeuon Taviag / Film Source
La Cinématheque de Toulouse

Autn n Tavia eivar évag olyxpovocg dIGAoyog avapesa oTa Keieva
TOU AvTovEV APTW Yia Toug Tapaxoupdpa (anod To Taéidr otn xwpea Twv
Tapaxouudpa 1o 1936 Péxpl To TEAEUTAIO Noinpa «Tutuguri» YOauUEVO
Tov ®ePpoudpio Tou 1948, Aiyo npiv To BAvaTo TOU) Kal TIG TAIVIEG TNG
Raymonde Carasco pe Toug Tapaxoupdpa (and 1o 1977 €wg 10 1994)
akoAoubwvTag Ta xvapia Tou ApTw oto Me&iko, oto Norogachi, To o-
vadIko PEPOG NOU avapEPel 0 APTW e capriveld. H yeudtn cuvaictn-
ua @wvn Tou Philippe Clévenot diangpvd dAo To Keievo.

This film is an up-to-date face to face between the texts that Antonin
Artaud wrote about the Tarahumaras (taken from his D’un voyage au
pays des Tarahumaras in 1936 up to the last poem “Tutuguri” written
in February 1948, a fortnight before his death) and the films which Ray-
monde Carasco made with the Tarahumaras (from 1977 to 1994) on
the traces of Antonin Artaud, in Mexico, at Norogachi, the only place
mentioned explicitly by Antonin Artaud. Philippe Clévenot’s voice
brings all its capacity of emotion to the text.

Raymonde Carasco // H Raymonde Carasco €ival oknvoBéTng kai cuyypa-
®€ag, yvwoTn via TIg Tavieq Artaud et les Tarahumaras (1996), Tarahumaras
(2008), La Félure du temps (2003) and Yumari: Tarahumaras 84 (1985). // Ray-
monde Carasco is a director and writer, known for Artaud et les Tarahumaras
(1996), Tarahumaras (2003), La Félure du temps (2003) and Yumari. Tarahu-
maras 84 (1985).

Méoa oto dacog

In the Woods

Mu6onAacia / Fiction, EA\Gda /
Greece, 2010, 97', 35mm, Eyxp. /
Color, Me nxo / Sound

EMnvikd / Greek

2knvoOeaia / Director

Ayyehog ®pavTtdng

Zevdapio / Screenplay

Kdma Mkouhivn, ldkwBog Kauxnig
Nathan Pissoort, Ayyehog ®paviig
dwroypagia / Photography
Ayyehog Opavtdng

HOonoioi / Cast

Kdma Nkouhivn, ldkwBog Kauxnig
Nathan Pissoort

MNapaywyn / Production
Apyovauteg, EKK, EPT
MpoéAeuon Taviag / Film Source
EKK

Auo aydpia kal éva kopiTol. lowg vekpoi, iowg {wvtavoi. Ohoudva-
xol. 'Upw Toug, Peydahor kopuol SEvTpwy, SIA(ava NoTauIa, JId anopo-
vwuévn napalia, Ta Bouvd, ki éva napd&evo KOKKIVO oniTi Babid Kpupu-
uévo otnv kapdid Tou ddcoug. ‘Eva puntikd Ta&idl otny GAAN nAsupd.
2TIQ PICEQ TwV EMBUMIWY, TN PUON TwV PUAWY Kal TNV NOAAanAA unéoTa-
on Twv 0eEoUaNIKWV TauToTATWY. Eva Taid oto dyvworTo, kdTi oav éva
dyplo unap&liaxé napapuer.

Two boys and a girl. Perhaps dead, perhaps alive. All alone. Around
them large tree trunks, clear rivers, an isolated strand, mountains, and
a strange red house hidden deep in the heart of the forest. An initiation
journey to the other side. At the roots of desire, the nature of the sexes
and the multiple status of sexual identities. A journey to the unknown,
something like a wild existential fairy-tale.

Ayyehog ®Ppavring / Angelos Frantzis // Tevvibnke 1o 1970 otnv Abriva. O
TaviegTou éxouv BpaBeubeikal npoBANBEi o€ MOAG dieBVN PeaTIBAN. BewpnTIKA
KeleVA Tou €xouv dnpooieuBel oe apkeTd éviuna kal BiRAia. MapdAnAa
SIOACKEI KIVNUATOYPAPO OTO TUAKA KIVNUATOYPAMOU TNG dPAUATIKAG OXOAAG
Tou Qdeiou ABnvav. // Born in 1970 in Athens. His films have been shown and
have won awards at numerous international festivals. Texts on film theory have
been published in several journals and books. He also teaches at the cinema
department of the Drama School of the Athens Conservatoire.
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)

TknvoOeoia / Direction BouBoUAa
koupa / Vouvoula Skoura
Zevdapio / Screenplay

BouBouUAa ZkoUpa, Mdpa Kanotd /
Vouvoula Skoura, Mara Kapota
Ddwroypagia / Photography

BouBouUAa ZkoUpa / Vouvoula Skoura

Mouoikn / Music

Baoihikn MNanadiwdvvou /

Vasiliki Papaioannou

‘Hxog / Sound

Mapivog ABavacénourog / Marinos
Athanassopoulos

Mapaywyn / Production

Crimson Communication Media S.A.

HOonoiég / Actor
Xpovng MauAidng / Chronis Pavlidis
MpoéAeuon Taviag / Film Source

BouBouha Zkoupa / Vouvoula Skoura

= .

Ta técoepa otddia tng
okAnpoétntag yia
tov Antonin Artaud

The Four Stages of Cruelty for Antonin Artaud

Bivreo npooxédio / Video Draft, EANGda / Greece, 2008, 13',
DCP, 'Eyxp., Aonpduaupo / Color Black & White, Me rixo / Sound

H Tavia autn yupiotnke 60 xpdvia LeTA To BAvaTo Tou ApTW.
EnioTp€pel otnv naidikr Tou NAIKIa yIa va ouvavinBei ek VEOU E TIG
10€€C, TIC EEAPTACEIC KAl T NEAGCWNA NOU ENNPEACAV TO dNUIOUPYIKO
Tou €pyo. © This film was shot 60 years after Artaud’s death. By un-
dertaking a return to the author’s childhood, it searches the stage for
meeting with a fresh look the ideas, the addictions and the persons
who influenced his oeuvre.

BouBouUAa Zkoupa / Vouvoula Skoura // EIKQOTIKOG Kl OKNVOBETIG.
O Tavieg kai Ta Bivied Tng éxouv napouciacTel o diEBVA QeOTIRAN Kal
NavenioThPIa Ge NEPICOOTEPEG and nevrvia noAelg. // Vouvoula Skoura is a
visual artist-film director. Her films and videos have screened at international
Festivals and Universities in more than fifty cities.

ZknvoOeoia / Direction Pouocog
Kouvdoupog

Tevapio / Screenplay Pouocog
Kouvdoupog

Movrag / Editing

Poucocog Kouvdoupog
dwroypagia / Photography
21éNI0G Mwpaditng

Mapaywyn / Production
IvaTiTouto Mop@wTIKoU Kal
EniotnpovikoU Kivnuatoypdgpou
Poucoog Kouvdoupog
MpoéAeuon Taviag / Film Source
Greek Film Archive

Avactevapla

Anastenaria

Nr1okipavtép / Documentary, EN\Gda / Greece, 1959, 15'
Digibeta, Aonpoéuaupo / Black & White, Me rixo / Sound

AuTS TO EUPEWC AVaYVWPICUEVO EBVONOYIKG PIAU KATAYPAPE! £val
napadooiakd eMNVIKG €010, nou, napoT NAEOV EKXPICTIAVICUEVO,
avdyeTal oTa apxaia op@Ika JUoTAPIa TNG BpAKNG: TNV NUpoBaacia.

This widely acclaimed ethnological film records a traditional Greek
rite which, now Christianized, goes back to the ancient Orphic Mys-
teries of Thrace: walking bearfoot on burning charcoal without pain or
burning.

Pouooog Kouvdoupog / Roussos Koundouros // O Polccog Kouv-
O0UPOC EPPAVICETAl OTO XWPO TOU VTOKILAVTED TO 1953 Kal APOCIWVETAIl OTO
€idog pe éva ndbog povadikd. Oi NEPICOOTEPEG TAIVIEG TOU EVIAOCOVTAI OE HIa
npoondBeia ekAaikeuong NIOTNUOVIKWY BEUdTWY LE 1aTpIkG EVvOlapépov. Ma-
PAMNAC €KQVE VTOKILAVTEQ UE BEUaTa oUyxpova, AaoypapikoU evOIApEPOVTOG
aKduN Kar IoTopikou, L 1d1aitepn ndvta pamd. Ta TeAeutaia xpdvia Tne {wng Tou
aoxoAnBnke dpacTtipia e To PadidPwvo Kal BewpriBnke and Toug NPwWTono-
poUG TNG eAeUBePNG padiopwviag. // Roussos Koundouros appeared as a doc-
umentary film-maker in 1953 and focused on this genre with a unique passion.
Most of his films form part of an attempt to popularise medical scientific issues
and render them accessible to the broader public. He also made documenta-
ries on current issues, on subjects of ethnology and folklore, as well as history,
always with a personal, thought-provoking perspective. During the last years of
his life he was active in the field of radio programme production and is consid-
ered as one of the pioneers of free radio broadcasting in Greece.
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AMoOKATECTNUEVEG
KAl YITEPOXEG

H evétnTa ANOKATECTNHEVEG Kal YNEPOXEG EMKEVTOWVETAI OE ON-
HavTIKES Talvieg Tou BwBoU Kal Tou OUIAOUVTOC NMAYKOGUIOU KIVNQ-
TOYPAMOU MoU €xouv anokatactadei and Eupwnaikeg Taviobrikeg
Kal pia oe ouvepyaoia pe TNV Mapapdouvt. O 210¢ aidvag EQePE
N dpacTnplionoinon Twv TavIoBNKWVY yIa TNV EK VEOU Npowenaon Kal
anoKaTdoTacn TwV KIVNPATOYPAPIKOV ToUG Bncaupwv Kal AvolEe
KaivoUpyloug opiCovTeC OXI UOVOV OTN XPNoN VEWV TEXVIKWY AAAG Kal
otn JIAPOPPWON EVOC VEOU NBOUG GTNV MPOGEYYION TNC CUVTNENONG
OTO VEO YNQPIAKS NePIBAAOV.

H Taiviobrikn Tng EAMGd0G napouciddel Tnv anokatdotacn Tng Koi-
VwVIKA¢ oaridag Tou X1éNIou TataoOnoUAOU OE CUVEPYAOIa JE TNV
TaivioBrkn Twv BpuEeMwv. And tnv TaivioBrikn Tne MNopToyaAiag
npoBAaAoUE Tnv anokatdotaon Tng Taiviag Tou MNdouAo Pdoa To
vnoi Tng aydnng, and Tnv Taiviobrikn Tng XepBiac Tnv Taivia Tou AAe-
Eavrep MeTpoRITG Zuvdvrnoa Ki EUTUXIOLEVOUG TOlyyavoug. And Tnv
TaivioBrkn Tng MnoAodvia, Tnv Taivia Angng Tou Mdoupo MnoAovivi
MrieA Avrévio, kal o€ cuvepyaacia ue Tnv Mapaudouvt Thv euRANUa-
TIKA Tavia Tou ZépTdio Aebve Kdrote otn Auon. And v TKoopiMuo-
pov (KpaTikd Apxeio Taiviwv Tng Pwaiag), n yia Xpovia AOYOKPIUEVN
Tavia Tou FouN DATT Ayopr kai Kopitol. Kail TEAog and 1o Zoundikd
Apxgio Tavidv Tnv Taivia otabud Tou Tvykuap Mnépykuav EBdoun
oppayioa.

The section Restored and Beautiful focuses on landmark
films which have been restored by European Film Archives
and in on case in collaboration with Paramount. The 21st
century has witnessed the Cinematheques assuming an ac-
tive role for the valorization of their film treasures which has
resulted in opening new horizons not just for the use of new
technologies but also in the development of a new ethos
concerning restoration.

The Greek Film Archive in collaboration with Cinematek in
Brussels presents its digitized restoration of the film of Ste-
lios Tatasopoulos Social Decay. Cinemateca Portugesa
presents Paulo Rocha’s The Island of Love. Jugoslovenska
Kinoteka presents the film of Aleksandar Petrovi¢ / Even Met
Happy Gypsies. Cineteca Bologna the closing film by Mauro
Bolognini I/ Bell’Antonio and in collaboration with Paramount
Sergio Leone’s Once Upon a Time in West. From Gosfimo-
fond the censored film of Yuliy Fayt Boy and Girl. And from
Swedish Film Institute, Ingmar Bergman’s masterpiece The
Seventh Seal.
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To vnoi
TG ayanng

A Ilha Dos Amores

The Island of Love

MuBonAaoia / Fiction

MopToyaAia, lanwvia / Portugal,
Japan, 1982, 169', DCP, Eyxp. / Color
Me ixo / Sound, MopTtoyaAika
lanwvikd / Portuguese Japanese

TknvoOeoia — Xevdapio /
Direction — Screenplay Paulo Rocha
dwroypagia / Cinematography
Acécio de Aimeida, Elso Roque
Kozo Okazaki

MovtdZ / Editing Yoshio Sugano
Mouoikn / Music Paulo Brandao
Mapaywyn / Production

Suma Filmes

HOonoioi / Cast

Luis Miguel Cintra, Clara Joana,
Zita Duarte, Jorge Silva, Melo
MpoéAeuon Taviag / Film source
Cinemateca Portuguesa
AnokardoTtaon / Restoration
Cinemateca Portuguesa

cinemateca
portuguesa

u Tupiopévn otnv MopToyahia kai Tnv lanwvia, neplypager n {wn Tou
onoudaiou Moptoydhou Bevoevohdou vie Mopdeg, o onoiog yevvn-
Bnke otn AicaBbva kai néBave otnv Tokouaiua. O TITAOG TG Taviag
NPOEPXETAl and TO yVwoTd KEPAAAIO Tou enikou noinpatog Or Aoudid-
0e¢ Tou Nouic Bal vie Kapdeg.

«[pénel va yioptdooupe ToUTN TNV ENICTPOPN, OIXWG va EEXVAPE PBE-
Baia Tn PICOONACTIKA VEWTEPIKOTNTA QUTAG TNG ANEPAVTNG XEIPOVOF-
Qg TOU NOINTIKOU Kal 0nepaTikou oivepd [...] Evag aBAog nou npoeTor-
pagéTav yia pia dekanevtaeTia, n Tavia autr anoteAel kopRIKO onueio
oT0 €pyo Tou Pooa, 10puTh Tou Néou MNopTtoyaAikou Kivnuatoypdpou,
€vOG OKNVOBETN Nou EAKeTal and TIG AKPAIEG NAPOPUNCEIG TNG AdTKAQ
KOUATOUPQC, TOU CIVE[E, GANG Kal TN aoIaTIKNG KOUATOUPAG Kal 1d1ai-
TEPQA TNG IANWVIKAG.»

ZoC¢ Mavouéh Kdota, AieuBuvtig Tng Taviodrikng g Moptoyahiag

Shot in Portugal and Japan, the film records life of Wenceslau de

Moraes, the great Portuguese, who was born in Lisbon and died in
Tokushima. The Island of Love is taken from the title of the famous
chapter in The Lusiads, the epic poem by Luiz Vaz de Camdes.
“We must celebrate this comeback while of course remembering the
radical modernity of this immense gesture of poetic and operatic cin-
ema [...]. A ‘tour de force’ prepared throughout a decade and a half,
this film is a hub for the directions that guide Paulo Rocha’s work, a
founder of the Portuguese ‘New Cinema’ and someone who always
felt attracted to the extreme urges of popular culture, cinema, but also
Asian culture, especially Japanese.”

José Manuel Costa, Director of Cinemateca Portuguesa

Kanorte
otn Adon

C’era una volta il West

Once Upon a Time in West

MuBonAaoia / Fiction

Itahia, HMA / Italy, USA, 1968, 164'
DCP, ‘Eyxp. / Color, Mg xo / Sound
AyyAikd/ in English

TknvoOeaoia / Direction

Sergio Leone

Zevapio / Screenplay

Sergio Donati, Sergio Leone
dwroypagia / Cinematography
Tonino Delli Colli

Movrtag / Editing Nino Baragli
Mouoikn / Music Ennio Morricone
Mapaywyn / Production

Bino Cicogna

HOonoioi / Cast Claudia Cardinale
Henry Fonda, Jason Robards,
Charles Bronson, Gabriele Ferzetti
MpoéAeuon Taviag / Film source
Park Circus

AnokardoTtaon / Restoration

The film was restored by Film
Foundation and Fondazione
Cinema per Roma in collaboration
with Leone Film Group and
Paramount Pictures

u Mia avBoloyia ungpoxwv oKNVwy and XOANYoUvTIaVE YOUECTEQY,
nou avanapdyovtal kal anodopouvTtal Je aydnn and Tov okNvoBETN.
Ta orepedTUNa NepiAapBdavouv and Tov Xévpu GovTa -0’ €va ava-
TPENTIKO KAOTIVYK— wq YaAavopdtn cadiot ekTeAeot, Tov ToapAg
Mnpdvoov wg ekdIKNTA XwpPIG Gvoua W’ €va Poucikd 6pyavo NEPACHE-
vO yUpw and 1o Aaipd tou, Tov TEEloov POuNapTq wg popavTiko Anctn
pEXpI TNV KAaouvtia KapvTtivaAe wg népvn. [...] H Tavia dev eixe Tnv
EIONPAKTIKA €NITUXIa TwV «yOUESTEPV DOAAPIwY» Tou AESVE Kal, PETA
TIG XNOPEQ KPITIKEG Nou €AaBe otnv Auepikn, Bynke oTiq aibouceg
KOMKEVN KaTA €ikool AenTd. ‘EKTOTE 01 KITIKOI TNV avEDEIEQV WG TNV KO-
AUTepn TaIvia Tou AeOve Pe TNV eNidpacn TnG va eival akOPUN ENEAviG
OTIG YEVIEG TWV XOAYOUVTIAVWY CKNVOBETWY PETA TN dekaeTia Tou '60.

Christopher Frayling, Once Upon a Time in Italy: the Westerns of Sergio Leone, 2005

It is an anthology of great sequences from the Hollywood Western,
lovingly re-created before being turned inside out. The stereotypes
include Henry Fonda - cast radically against type — as a blue-eyed sa-
distic killer, Charles Bronson as the avenger with no name who wears
a musical instrument around his neck, Jason Robards as a romantic
bandit, and Claudia Cardinale as a prostitute. Once Upon a Time in
the West did not perform as well at the box office as Leone’s Dol-
lars Westerns, and in America, following lukewarm previews, it was
abridged by more than twenty minutes. It has since been reappraised
to the point that critics now rate the movie more highly than any other
Leone film. In addition, it has had a lasting impact on the post-1960s
generations of Hollywood filmmakers.

Christopher Frayling, Once Upon a Time in Italy: the Westerns of Sergio Leone, 2005



% ANOKATEZTHMENEX KAl YNEPOXEX / RESTORED AND BEAUTIFUL

H éBdoun
ocppayida

Det Sjunde Inseglet

The Seventh Seal

Mu6BonAacia / Fiction

>oundia / Sweden, 1957, 96', DCP
Aonpdpaupo / Black & White, Me rixo
/ Sound, Zoundikd / Swedish

TknvoOeoia — Zevdapio / Direction —
Screenplay Ingmar Bergman
dwroypagia / Cinematography
Gunnar Fischer

MovrtdZ / Editing Lennart Wallén
Mouoikn / Music Erik Nordgren
Mapaywyn / Production

Allan Ekelund

H@onoioi / Cast Max von Sydow
Gunnar Bjoérnstrand, Bengt Ekerot
Nils Poppe, Bibi Andersson
MpoéAeuon Taviag / Film source
Svenska Filminstitutet /

Swedish Film Institute
Anokardoraon / Restoration
Svenska Filminstitutet /

Swedish Film Institute

Eivar pia dvion Tawvia, pa v éxw otnv kapdid pou eneidn yupioTn-
KE JE nepiooela CwTIKOTNTAG Kal KEPIOU [...] H oknvr Tou xopou Tou
OavaTou kATw anod To pavpo cUWEPO Eyive NOAU BIACTIKA, Kal 6Tav
eixav oxoAdoel ol NeplocoTEPOI NBonoloi. BonBoi, NAekTpoAdyol, €vag
HaKIyIEQ Kal U0 ToupioTeS, Nou dev €uabav NoTe Nepi Tivog ENPOKEITO,
avayk&oTNKav va pOPECOUV TA KOUCTOUWIO TwV KATAdIKACUEVWY O
Bdvaro.

‘lvykpap Mnépykuay, O uayikog pavog, exd. Motauoég, 2010, o. 373-374

O 1nnétng MNAOK Kai 0 INMoKOUOG Tou MovG ENICTREPOUY AMOYONTEU-
JEVOI ano TIG ZTAUPOPOPIEG TNV aPavIouévN and Ty navoukAa Zoundia.
O MnAok cuvavtd 1o ©Avaro, Kal GE pia oTIXopudia, YUPIoUEVN UE apIoTO-
TEXVIKN EVOAQYN YOVIOV AYNG, and TiG NAEOV ENIOPACTIKEG OTOV KIVNJA-
TOYPAPO, TOV NPOKAAEN OE pia NapTida okdki, kepdidovtag xpbvo yia va
nPoAdRel uia onuaivouca npdgn 6oo eival {wvtavog.

www.ingmarbergman.se

It is un uneven film which lies close to my heart, because it was
made in a surge of vitality and delight [...] The image of the Dance of
Death beneath the dark cloud was achieved at hectic speed because
most of the actors had finished for the day. Assistants, electricians, a
make-up man and two summer visitors, who never knew what it was all
about, had to dress up in the costumes of those condemned to death.

Ingmar Bergman, The Magic Lantern, Penguin Books, 1987, p. 274-275

A knight, Block and his squire Jons return disillusioned from the
Crusades to the plague-infested Sweden. Block encounters Death
and, in one of the most effective reverse-angle exchanges ever filmed,
challenges him to a game of chess, playing for time to perform one

significant act in life.
www.ingmarbergman.se

Ayopt kat
Kopltol

Malchik i devochka

Boy and Girl

MuBonAacia / Fiction, Mpwnv
ToBieTikn Evwon / URSS, 1966, 70'
DCP, ‘Eyxp. / Color, Mg nixo / Sound
Pwoikd / Russian

TknvoOeoia / Direction Yuliy Fayt
Zevapio / Screenplay Vera Panova
dwroypagia / Cinematography
Vladimir Cumak

Mouoikn / Music Boris Chaikovsky
HBonoioi / Cast Natalija Bogunova
Nikolaj Burljaev, Antonina Bendova
Tamara Konovalova, Pavel Kormunin
Valentina Cemberg, Ljudmila
Sagalova, Evgenija Uvarova
Mapaywyn / Production Lenfiim
MpoéAeuon Taviag / Film Source
Gosfilmofond

H tavia Aydpr kar Kopital dev eival pia iotopiag aydnng. Eivar yéi-
Aov éva unapgiakd dpdua. Ta Lwnpd, NAAOPEVA XpWPATa OTNV ApXh
EeBwpidlouv otn Péon TNG Taiviag, yia va avactnBouv 6To PIVAAE UE
véa évraon. ‘OAa autd npénel va ekvelpioav Toug KPITIKoug. ‘ETol Ao-
yOKpIvav Thv Taivia kupiwg yia avnBikdtnta. To unoupyeio Kivnuaro-
YPAPOU ENEPEIVE va KOYOUV €va TeEAEiwG abwo NAGvo pe Toug dUo
€0ACTEG MOU KolpouvTal oto ypaoidl. To Aydpr kar Kopitor dev Atav
Jia and Tig Tavieg nou okavoaAwdwe Aoyokpibnkav. Mia AoyokpIué-
vn Tavia yivétav kateuBeiav didonun, €101 O APXEQ ERpIokav NAvTa
VEOUG TPOMOUC YIa va KaTaxwvialouv Tavieg. Av €Balav Ty Taivia o
OeUTeEPN N TPITN KaTNyopia, oripaive Tl dev Ba EpTiaxvav Napd Kapid
dekapld avrituna yia 6An Tn ZoBIeTkA Evwon. ‘Oxi yévo Tnv €RaAav
oTnv TEAEUTaia Katnyopia, aANG anaydpeucav and Tov okNvoBETN va
Eavakdavel Tavia kai va Byel anod Tn xwpea.

Peter Bagrov

Malchik i devocka is not a love story. It rather is an existential dra-
ma. The vibrant eccentric colours of the opening scenes literally fade
by the middle of the picture, only to be resurrected in the finale in a
new quality. All that must have irritated the censors. So the fim was
mostly criticized forimmorality. The Minister of Film insisted on cutting
out a completely innocent shot of two lovers peacefully sleeping in
the grass. Malchik i devocka was not one of the scandalously banned
films. A banned film instantly became famous, so the authorities came
up with a much more refined way of sending a film into oblivion. If a film
was assigned to the second or third category, it meant that no more
than a couple dozen prints would be made for the whole Soviet Union.
Not only was it placed in the lowest category, but Fajt was forbidden
from making fiction films and blacklisted from travelling abroad.

Peter Bagrov
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Tuvavinoa Kt
EUTUXICHEVOUG
Tolyyavoug

Skupljaéi perja

| Even Met Happy Gypsies

MuBonAaoia / Fiction, Zepfia / Serbia
1967, 82',DCP, ‘Eyxp. / Color

Me nxo / Sound, ZepBikd, Poud /
Serbian, Roma

TknvoOeoia — Zevdapio / Direction -
Screenplay: Aleksandar Petrovi¢
dwroypagia / Cinematography
Tomislav Pinter

Movrtdg / Editing Mirjana Mitic
Mapaywyn / Production
Vladislav Lasi¢

H6onoioi / Cast: Bekim Fehmiu
Olivera Vuco, Velimir Bata
Zivojinovié¢, Gordana Jovanovié
MpoéAeuon Taviag / Film source
Jugoslovenska Kinoteka
Anokardoraon / Restoration
Jugoslovenska Kinoteka

m «Kar autég eival ofyoupa o Adyog nou enéie&a Toug Tolyydvoug we
APWEC AUTAC TNG TaIviag. Zouv Tn {wr Tou KAANITEXVN: N TPayIKA Kal
aneAniopévn otéon Toug anévavt otn {wn PoIAZel PE TN OXECN TEXVNG
kal {wng! Zavtag oto NEPIBWPIO TNG Kolvwviag, oe dIapkr avalnTnon,
nAnoidZouv oo andAuto! Kail n oTevr TOUG OXECN [E TO PUCTAPIO TOU
Bavdarou, dnuIoupyel, yI” auToug, TOUG EUNOPOUC PTEPWV, HIa IDIaITEPN
OX€on e Tn Bpnokeia: ouTe unép ouTte kaTd. I’ autoug Toug AMIAcTOUG
nayavioTeég, N Bpnokeia poldder pe OAa Ta GAAa — oav PEPOC TNG (WNG:
JeYaAEIddNg kal ABNia, YAUKIG Kail nikpn, eAeUBepn Kal OEAEQOTIKN,
Onwe akpIBWe auth n Taivia enidIwkel va Tn OeiEel.»

ANeEdvTap MéTpoRiTg

“And that is certainly why | chose them as a subject for this film.
These people live a life of art; their tragic and desperately incomplete
attitude towards life is the same as the relationship between art and
life! By being on the brink of society, constantly searching for some-
thing, they are close to the absolute! And right next to them is the mys-
tery of death which creates for these feather gatherers a specific re-
lationship towards religion; they are neither religious nor antireligious.
To these unreachable pagans, religion is similar to the rest — a part of
life: grand and horrible, tender and bitter, charming and revengeful,
free and luring, exactly the way this film wants to show it.”

Aleksandar Petrovié

Kowvwvikn
Tanila

Social Decay

Mu6onAacia / Fiction, EA\Gda, 1932,
50', DCP, Acnpduaupo / Black &
White, BouBo / Silent

XknvoOeoia / Direction

21éNI0G TaTaconouAog

Zevapio / Screenplay

21éNI0G TaTacONOUAOG

dwroypagia / Cinematography
MixdAng Magiadng

Mapaywyn / Production

DYZIO ®IAM

H6onoioi / Cast

Z1éNog Tataocdnoulog, Aavdn
picou, Tadcog KepaAdg, TZOAN
Fappnn, Kaitn Oikovépou, MNaopyog
KaBoukidng, Mwpyog Mouxtoupng,
KwoTtag Aoyapiaotdkng, EAévn
NaBdd, NikéAaog Znupou, epdoipog
Apogvng, Nikn Mannd, Pika
KapouZdkn, Kipwv Znabénoulog
MpoéAeuon & Anokardoraon Komiag
/ Print Source & Restoration
Greek Film Archive

To 0x£810 anokaTtdoTaong NPAyUaTonoINenKe
o€ ouvepyaoia pe Tnv Documenta 14:

Learning from Athens. Zuvepydrng:
CINEMATEK Xupnapaywyég: COSMOTE TV.
Me v unooTripign Tou EAAnvikoU Kévtpou
Kivnpatoypdgpou / Restoration project realized
in co-operation with Documenta 14: Learning
from Athens. Partner: CINEMATEK

Co-producer: COSMOTE TV.
With the support of the Greek Film Centre

‘Evac gporrntAg eykataAeinel TG onoudég Tou Kal MIAvEl SOUAEID WG
nBonoldg oe éva Biaco, énou epwTeUETal TNV NpWTAYWVioTpia. ‘OTtav
ekeivn evdIOEl O £va EMIXEIPNUATIA, AUTOC EYKATOAEINEI ANOYONTEUME-
vog 70 B€aTpo. H pTidxeIa Ba Tov PEPEI OTIC YPAUUES TOU NPOAETAPIG-
ToU Kal Ba yivel kanvepydTng. Epxetal avTWETwNOG JUE TNV EKUETAA-
AEUON TWV EQPYATWY, CUPBAAEI TNV IBPUON TOU CUVIIKATOU Kal NYEITAl
TOU Qy@Va YIa KOIVWVIKA JIKalooUvn. TMOKEITal yIa TNV NE@TN EANVIKA
Tavia «koIvwvIKoU npopAnuaTiopoU». H diavoun Tng oTig aibouceg ou-
VOOEUTNKE aNd ACTUVOUIKES eNEPRACEIS KAl UATAIWOEIG NPORBOAWDY. H
Tavia Bewpouvtav xauévn uéxpl Ta péoa Tou 1980, dTav avakaAupon-
Kav dlaowBEvTa UNIKA nou odriynoav oTny NpwTN anokardoTach g,
o€ €yXpwHOo eVOIAUECO apvnTIKO, TO 1989. Me T0 VEO OXEDI0 YNPIaKAG
anokardoTaong Tou 2017, To undpxov UAIKO BeATIwBNKe. Wngionoin-
Bnke o€ avdiuon 2K enimpénovtac TNV anokaTdoTacn TUAPATOC Tou
npwtdTUNOU KA&dPOU. OI aVTECTPAUMEVEG OKNVEG dlopBwonKav, ol
KOMNGEIG PpIAJ anaAeipBnkav, n Tovikn diaBAabuion BEATIOONKE.

A student abandons his studies and works as actor in a troupe,
where he falls in love with the leading actress. When she yields to a
businessman, feeling disappointed, he leaves the theater. Poverty
forces him to join the proletariat and become a tobacco worker. He
comes face to face with the exploitation that workers endure and de-
cides to participate in the establishment of a union leading the fight
for social justice. It can be described as the first “social film” made in
Greece. The exhibition history of the film was marred by censorship
and police raids. The film was considered lost until the mid-1980s,
when surviving film elements were located and a reconstruction of
the film, on color internegative, released in 1989. With the new 2017
restoration project the outcome has been improved: the internegative
was scanned in 2K allowing to recover part of the original frame; sev-
eral shots which had been reversed have now been corrected; copied
recent splices have been removed; grading was also realized.
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Nuyteplveg
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To Tunua NuxTtepivég loTopieg eival pia eviEAC VEQ €i0000C GTO
npoypapua tou ectiBAA MpwTtonopiakoU Kivnpatoypd@ou Tne ABn-
Vag, £Va OKEAOG LE TIG M0 AYPIEC EMAOYEQ YIa VA UEVOUUE EyYUNPEVA
EUNVIOI TIG «IKPEG» WPEG. Epebiouéva Ceuydpia nou kuvnyioUvTal and
NOVTAPIO, KOANOVEG QOIKNUEVES an’ TNV KOIVWVIa, YKEN APWES Opd-
ong, OPAdES Eidikwv Auvauewy nou Tpayoudouv Kal XOPeUOUY, TPO-
HOKPATEG MOU AaXTAPOUV EKOIKNGN, SIEUPUAIKG IVOAANIATA GE AYWVEG
TQUTOTNTAG KI OLOPUAOPIAOI MPWTABANTEC TOU KATC UNOGOXOVTAl VA
KPATACOUV Ta WATIA Uag 0pOAVOIXTA KOVTA OTIG 12.
AOCTEIEG, TOOUAKTIKES, OEEl, AUPIAEYOUEVES KAl MPOKANTIKEG UETALIE-
OOVUXTIEG PEYANOU Kal PIKQOU UAKOUG KAUXWVTAI yia Tn dnuioupyia
TNC M0 aouvNBIOTNG ATUOOPAIPAG OTO NPdYPAUPa KavovTag TG MNa-
POOKEUEG Kal Ta XAPRRaTd pag apuolka EExwpIoTd.

Niva Behiypdon

The Midnight Stories section is a brand new entry in the
programme of the Athens Avant-Garde Film Festival, a strand
with the wildest picks to guarantee we stay awake after hours.
Aroused couples chased by lions, beauties mistreated by so-
ciety, gay action heroes, singing and dancing SW.AT. teams,
terrorists that yearn for revenge, transgender icons in identity
struggles and homosexual wrestling champions promise to
keep our eyes wide open round midnight.
Funny, scary, sexy, controversial and provocative after-dark
features and shorts boast the creation of the most unusual
atmosphere in the programme making our Fridays and Satur-
days abnormally exceptional.

Nina Veligradi
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Bara no séretsu

Funeral Parade of Roses

EMnvikn Mpeuiépa tng 4k
Anokardoraong / Greek Premiere of
the 4k Restoration

Mu6onAacia / Fiction, lanwvia /
Japan, 1969, 105', DCP, Acnpduaupo
/ Black & White, Me rixo / Sound
lanwvikd / Japanese

TknvoOeaoia / Direction
Matsumoto Toshio

Xevdapio / Screenplay
Matsumoto Toshio
dwroypagia / Cinematography
Suzuki Tatsuo

Movtdag / Editing Iwasa Toshie

"Hxog / Sound Katayama Mikio

HOonoioi / Cast

Peter Ogasawara Osamu,
Tsuchiya Yoshio, Azuma Emiko
Uchiyama Toyosaburo, Nakamura
Koichi, Kobayashi Chieko
Mapaywydg / Producer

Asakura Setsu

Anokardortacn kéniag / Print
Restoration Arbelos (Ei Toshinari)
MpoéAeuon Taviag / Film Source
Arbelos

b

AnodidovTag Tn PPEeVITIOA TNG avTIKOUATOUPAg Tou 1960 610 Shinjuku
oto T6KIo, auTh N avTINEOCWNEUTIKA 1aNwVIKA queer Taivia eival ano-
AauoTikd xaoTikn. H véa hostess Tou unap Genet eival n TpaveéEouah
Eddie, Tng onoiag n autonenoi®non kai n 6eEouahikOTNTa aneilouy TN
uavtau Leda nou epyddetal ekel NOAA xpovia, aAAd NPOCEAKUE! TOV
Gonda, Tov 1d1okTATN Tou pnap. ‘Otav n Eddie uniéketal o auté 1o
EPWTIKO TPIywVO, NEPVE TO XPOVO TNG E NEPIBWPIAKOUC VOPKOUAVEIT,
BAENEl nelpapaTIKES TaIvieg, XopeUel distorted rock kal CUUETEXE! Evi-
ote oe dlapapTupieg. O Matsumoto nepiéypawe Tn dopn kal TN Jopen
TNG TaIviag oav va €PIXVE évav KaBpEPTN oTo NATWHA Kal va JAdeus Ta
ONacpéva KouudTia.

-

Capturing the fervour of 1960s counterculture in Shinjuku, Tokyo,
this representative Japanese queer fim is delightfully chaotic. Bar Gen-
et’s new star hostess is the transgender icon Eddie, whose confidence
and sexuality threaten the bar’s long-time madame Leda, but attract
Gonda, the bar’s owner. While Eddie becomes entangled in this love
triangle, she spends her time with joint-smoking drop-outs, watches
experimental films, dances to distorted rock music and occasionally
gets involved in protests. Matsumoto described the film’s structure
and form as like dropping a mirror on the floor and picking up the bro-
ken pieces.

Matsumoto Toshio // Eival 0 KUpIog eknpdomnog Tou aveEGETToU, NEIPAUa-
TIKOU Kal MpwTonopliakoU Kivnpatoypd@ou. Anogoitnce and 1o Maveniothuio
Tou TokIo TO 1955, ApxIoe va ypd®e! TaIVIEG PIKPOU Jrikoug To 1956 kal dnpooi-
€UCE TO NPWTO and Ta NoAAG BIBAIa Tou yia Th Bewpia kal IoTopia ToU KIvNuaTo-
ypdpou 1o 1963. // He has long been his country’s foremost propagandist for
independent, experimental and avant-garde cinema. He graduated from Tokyo
University in 1955, started making short films in 1956, and published the first of
several books on film theory and the history of filmin 1963.
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Ayannpévn

Coqueluche

Loved One

EMnvikn Mpepiépa / Greek Premiere

Mu6BonAaaia / Fiction, laAAia / France,
2018, 47', DCP, Eyxp./ Color, Mg rixo /
Sound, MaAAikd / French

TknvoOeoia / Direction

Aurélien Peyre

Zevapio / Screenplay

Aurélien Peyre

dwroypagia / Cinematography
Masanori Omori

Movtag / Editing

Frangois Quiqueré

"Hxog / Sound Hugo Zeitoun
HOonoloi / Cast Shanen Ricci,
Sébastien Francois, Thibault
Serviére, Mano Fernandez, Vera
Cupic Vojnovic, Gwendoline Fiquet,
Jennifer Luckit, Céleste Rochery,
Frangoise Cadol

Mapaywydg / Producer

Sonia Buchman

Mapaywyn / Production

Gladys Glover

MpoéAeuon Taviag / Film Source
Gladys Glover

= Ta ynAd Takouvia nxouv otnv npoBAriTa. H navépoppn 19xpdvn
Nwpiv €xel €pBel va ouvavtioel Tov eiho TG ONIBIE, 0 onoiog napa-
Bepiel e TNV OIKOYEVEIA TOU Kal TOug EAOEAPOUG ToU, ONWwG KABE
Kahokaipl, oo pikpo vnol Bréhat. H Awpiv oUvToua yivetal otoxog
Y10 NEQINAIKTIKA 0XONIQ Kal QvTIKEUEVO (pBOVOU and Toug yUpw TNG.

High heels ring out on the slats of the pier. Laurine, 19, as pretty
as a picture, has come to join her boyfriend Olivier, who is spending
his holidays with his family and cousins, like every summer, on the
small island of Bréhat. Laurine soon becomes an easy target to be
mocked and envied by those around her.

Aurélien Peyre // O Aurélien Peyre yewnfnke ato MNapiol 1o 1994. Metd
TIQ KIVNUATOYPAPIKES OMOUSES TOU, OKNVOBETNGE To La Bande a Juliette. To
2017, o Aurélien avakdAuye 1o reality show Loft Story (yaMikr ekdoxri Tou
Big Brother) kal Tnv npwida Loana nou Tou eVENVEUGE TO XOPAKTNPA TNG
Awpiv kal TNV 1oTopia Tou Coqueluche. // Aurélien Peyre was born in Paris in
1994. After his film studies, he directed La Bande a Juliette. In 2017, Aurélien
discovered Loft Story (French version of Big Brother) and its heroine Loana
who inspired the character of Laurine and the story of Coqueluche.

Aypia fon

La vie sauvage

Wild Life

EMnvikn Mpeuiépa / Greek Premiere

MuBonAaaoia / Fiction, FaA\ia / France
2017, 14', DCP, Eyxp./ Color, Me ixo /
Sound, MaAAIkd / French

IknvoBeaia / Direction

Laure Bourdon-Zarader

Tevdapio / Screenplay

Laure Bourdon-Zarader

®dwroypaepia / Cinematography Amine
Berrada

Movrag / Editing Marylou Vergez
‘Hxog / Sound Romain Poirier
Jean-Charles Bastion

H6onoioi / Cast Mathieu Barbet
Charlotte Campana

Mapaywyég / Producer

Alexis Boulanger, Philippe Ferreira Da
Costa, Ethan Selcer

Mapaywyn / Production

Quartett production

MpoéAeuon Taviag / Film Source
Quartett production

m O Apvw kai n Nbpa eixav opyavwoel To TEAEIO ZaBaAToKUPIaKO:
eniokewn o€ NAPKO Aypiwy {DWYV, PWTOYPAPIES WwV OTO NAPKO,
o€g, Unvog kai deinvo. ‘Ouwg N anonvikTIKA EoTn, N EMNEIPN {Hwv
kail n Aiunivio 1ng Népa Ba KaTacTpEWoUV Ta NMPOYPAPUATIOUEVA
OX€Ia TOU ApVQ.

Armaud and Nora had a well-ordered schedule for a perfect
weekend: a visit to a wildlife reserve, photos of animals, sex, nap
and dinner. But the stifling heat, the lack of animals and Nora’s libi-
do will ruin Arnaud’s methodical plans.

Laure Bourdon-Zarader // MeTd Tiq onoudég Tng oTn Aoyotexvia, n Laure
Bourdon Zarader cuvéxioe TIC Onoudég TNG CTOV KIVNUATOYPAMO OTN Z0p-
BoVVN, NPOTOU OAOKANPWGE! TO IETANTUXIAKO TNG 07O IMavenioTApio Texvav
ToU BepoAivou. Apxioe va epydleTal wg BonBOG oKNVOBETN OE OPKETEG Talk-
VieG pIKpoU prikoug. EpydoTnke eniong wg enayyeAUATIg avayvmoTtng oe-
vapiwv yia JIaPOPETIKES eTaIPEiEC Napaywyng. // After studying literature,
Laure Bourdon Zarader joined the Sorbonne in cinema before graduating a
master degree at the Berlin University of the Arts. She started working as an
assistant director on several short films. She also worked as a professional
script reader for different production companies.
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Ot okAnpoi -
To poudikal

g dpdong

Hard Way - The Action Musical

EMnvikn Mpepiépa / Greek Premiere
MuBonAaaia / Fiction, leppavia /
Germany, 2018, 33', DCP, 'Eyxp./ Color
Me rixo / Sound, AyyAiké / English

ZknvoOeaoia / Direction

Daniel Vogelmann

Zevapio / Screenplay

Daniel Vogelmann

Ddwtoypagia / Cinematography
Kaspar Kaven

Movrag / Editing Vincent Urban
‘Hxog / Sound David Wasielewski
Xopoypagia / Choreography
Isabella Blum

HOonoioi / Cast Oliver Tompsett,
Hannah Britland, Charlie Anson and
Ruby O. Fee

Mapaywyég / Producer
Sebastian Bandel, Florian
Gengnagel, Viktoria Barkhausen
MpoéAeuon Taviag / Film Source
Daniel Vogelmann

‘Otav n dpdon cuvavTd To PIOUZIKAA, UNAPXE! HOVO EVag KavOVaG:
Agv TOUG EXEIG OTO OTOXAOTPO, OTAV TPAYOUdOUV Kal xopgUouy. O
TCEIK xAvel ToV KaAUTEPO ToU PIAO, TOV ZaK, OE Id EISIKNA QCTUVOUI-
K anooToAr kovTd oto NTiTpOIT. OKTW Prveg apyoTepa o TEEIK Kaln
opada Tou npoonabouv va nidcouy «Tn MnTépa» — TOV TOOUOKPATN
nou kpUREeTal niow and To BAvaTto Tou Zak. Evd Tpayoudouv kal Xo-
pEUOLY, NOAEPOUV PE TOUG exBpoUG Toug. ‘Opwg n TUPAN diya Tou
TCEIK yia exdiknon Toug odnyei oe pia Bavdoiun nayida.

When action meets musical there’s only one rule left: You don’t
shoot them, when they’re singing and dancing. Jake loses his best
friend Zach in a SW.A.T. operation near Detroit. Eight months lat-
er Jake and his team are trying to get “The Mother” - the terrorist
responsible for Zach’s death. While singing and dancing they fight
their way through their enemies. But then Jake’s blind thirst for re-
venge leads them into the deadly trap.

Daniel Vogelmann // O cuyypa@éag kai oknvoBEg Ndvieh DoykeAuav
YUPIOE TNV NPWTN HIKPoU Wrikoug Tou Taivia To 2003: Or dvBownol rou nar-
Jouv undha. To 2004, Gpxioe va epyAdeTal Kal WG JOVTEP dIAPNUICEWY EVW
napdAnAa onoudadle o oxoNi kivnpatoypdpou. To 2006, éyive cuvidpu-
TAQ TG eTaipeiag napaywyng Tavicov VON HERZEN (nou onpaivel «and tv
kapdid»). To 2012, 1o Bpikep puoTnpiou Tou Wilt anéonace 19 BpaBeia o
PeoTIBAA o 6Ao Tov kdaopo. // Writer and director Daniel Vogelmann shot
his first short in 2003: Ball Playing People. In 2004, he began working as
an editor for commercials and studying at film school in the same year. In
20086, he became co-founder of the film production company VON HER-
ZEN (which translates “from the heart”). In 2012, his mystery thriller Wiltwon
19 awards at festivals throughout the world.

—

Kacavédpo,
o E€wtikdc!

Cassandro el Exotico!

Cassandro the Exotico!

EMnvikn Mpepiépa / Greek Premiere

Nrtokipavtép / Documentary, FaANia /
France, 2018, 73', DCP, 'Eyxp. / Color,
Me nxo / Sound, lonavikd, AyyAikd /
Spanish, English

IknvoOeaoia / Direction

Marie Losier

Zevapio / Screenplay

Marie Losier, Antoine Barraud
Kdauepa / Camera Marie Losier
Movrag / Editing Ael Dallier Vega

‘Hxog / Sound Gilles Benardeau

Mapaywyoég / Producer

Lola Adamo

MpoéAeuon Taviag / Film Source
Urban Distribution

2Tov Aaunepd, gavraxtepd kdopo Tou Lucha Libre, o Cassandro
€ival To Mo eKKeVTPIKO acTépl Tou. Eival o BaciNidg Twv Excticos, Twv
peucToU PUAOU TPARECTI NAQICTWY NOU NAAEUOULV UE TOUG aVTINAAOUG
TOUG OANG Kal e TNV npokaTtdAnyn 611 autd To ABANUa eival yovo yia
Ta aNOAUTA APCEVIKA.

In the gaudy, flamboyant world of Lucha Libre, Cassandro is its
most eccentric star. He is the king of the Excticos, the gender-bending
cross-dressing wrestlers who fight prejudice as much as their oppo-
nents in this macho-dominated sport.

Marie Losier // Metd T Onrteia ng omv akpoBarikni (Lovoluyo, dokoug,
napdMnAoug Zuyoug...) GE Veapn nNAIKIa, €neiTa oTov GUYXPOoVo XOpOd Kal OTIQ
KAakéTeg, n Marie Losier cnoudace Aoyotexvia oto MaveniotAuio Nanterre kai
Lwypa®ikn otn 2xohn Kahwv Texvawv otn Néa Yopkn. Exel oknvoBeThoel apke-
T4 NPWTONOPIAKE APIEQWHATA GE dNUIOUPYOUS, OUGCIKOUG KAl GUVBETEG, ONwg
o Alan Vega, o Jonas Mekas kal o Genesis P-Orridge. // After training as an
acrobat (trapezes, beams, parallel bars...) in her youth, then as a contemporary
dancer and a tap dancer, Marie Losier studied literature at the Nanterre Univer-
sity and painting at the School of Fine Arts in New York. She directed several
avant-garde portraits of filmmakers, musicians and composers, such as Alan
Vega, Jonas Mekas and Genesis P-Orridge.



Mepikol to
[lpotipouv Mikpo
%

H evétnta «Mepikoi 1o MpoTiyolv Mikpd» €ival Evag Xwpog
yla aveEAPTNTOUG OKNVOBETEG MOU EMAEYOUV VA EKPPACOUV
TO GUA\OVIOHO TOUG JE MIO NEPIEKTIKG TPOMO. Anuioupyieg and
OOV TOV KOCHO, TO GKNVIKO TwV onoiwv eKTeiveTal and 1o AAe-
v1éCou Tng MopToyaAiag Ewe To Madison Square Garden otn
Néa Yopkn kal and n Mecoyeio ©GAaoca €wg TO NIUAVI Tou
PoTEQVTAN, OANA KAl UE APNYNGCEIC ECWTEPIKOU XWPOU YIa (EU-
YAPIO KAl OIKOVEVEIAKES OXECEIG. MuBonAaocia, IoTopieg EpEu-
vag, QOKIuIa o€ Hop@n BIVIED Kal KIVOUUEVA GXEDIA GUVIGTOUV
Wia and TIg Mo NUKVEG evOTNTEG TOU PECTIRAA.

Niva BeAlypddn

The “Some Like it Short” section is a space for independent
directors that choose a more concise way to express their
reasoning. Worldwide creations the setting of which varies
from Portugal’s Alentejo to NY’s Madison Square Garden
and from the Mediterranean Sea to the port of Rotterdam but
also indoor narratives of couples and family relations. Fiction,
research stories, video essays and animation constitute one
of the most condensed sections of the festival.

Nina Veligradi
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Meydlo ceklétt

Gros chagrin // You Will Be Fine

EMnvikn Mpeuiépa / Greek Premiere

[aAAia / France, 2018, 15', DCP, 'Eyxp. / Color
Me rixo / Sound, FaAAIka / French
knvoBeoia / Direction: Céline Devaux

AWoE xpbdvo. Oa 1o Eenepdoeig. O Zav yIopTdalel Ta YeEVEBNG Tou, UEBdEI
kal Bupdral To anaiclo ZaBRaAToKUPIAKO NoU 0dNYNOE OTO XWPIOUO TOU HE
™ MariAvt. = Give it time. You'll get over it. Jean celebrates his birthday,
gets drunk and recalls the dreadful weekend that led to his break-up with
Mathilde.

Y10 nodt

Stay Ups

EAMnvikn Mpepi€pa / Greek Premiere
Zoundia / Sweden, 2018, 11', DCP, Eyxp. / Color, Me rnxo / Sound
Toundikd, AyyAikd / Swedish, English
>knvoBOeoia / Direction: Joanna Rytel

Mia yuvaika dvw Twv oapdvTa avapével VUXTERIVEG ENICKEYEIG and évav
veapo. To naidi Tng, wg ouvnbwg, anoTeei eunddio. - A cougar is about to
get nightly visits from a young man. Her child is, as usual, in the way.

Ayava, Eepaila

Farpées, Baldios // Barbs, Wastelands

EMnvikn Mpepiépa / Greek Premiere

Moptoyahia / Portugal, 2017, 25', DCP, ‘Eyxp. / Color
Me rixo / Sound MopToyahikd / Portuguese
>knvoBeoia / Direction: Marta Mateus

210 TEAn Tou 190U alwva, ol aypdTeg otnv lNMopTtoyahia Eekivnoav Evav
Bapparéo aywmva yia KAAUTEPES CUVBNKEG epyaciag. MeTd and yeviég e&a-
BNiwong, n EnavéoTaon Twv Mapu@adMav ESWOE To Evauoua oTnv AypoTiKA
MeTappubuion. I1diwg otnv nepioxn Alentejo, autoi oI aypdTeq katéAaBav
TIC TEPACTIEG IDIOKTNGIEG OTIC OMoiEG KANoTe doUAeuav und Ty eEouacia Twv
apx6vTwv Toug. lowg 0 ondpog Nou KapnopoPNace and To IOXB0 AANWV...

In the end of the 19th century the peasants in Portugal started a cou-
rageous struggle for better work conditions. After generations of starving
misery, the Carnation Revolution sowed the promise of an Agrarian Reform.
Mostly in the Alentejo region, these rural workers occupied the huge proper-
ties where they were once submitted to the power of their Masters. Perhaps
the lost seed of other fruits...

— 107

NUxta oto [kdpvtev

Night at the Garden

EMnvikn Mpeuiépa / Greek Premiere

HMA / USA, 2018, 7', DCP, Acnpduaupo / Black & White
Me rixo / Sound, AyyAikd / English

>knvoBeaia / Direction: Marshall Curry

To 1939, To Madison Square Garden Tng Néag Yopkng @IAoEévnoe uia
TEQAOTIO KAl GUYKAOVIGTIKA GUYKEVTPWON 22.000 AUEQIKAVIV NMOU EXEN An-
opovnBei og peydho Babud anod Tnv iotopia pag. - In 1939, New York’s
Madison Square Garden was host to an enormous—and shocking—gath-
ering of 22,000 Americans that has largely been forgotten from our history.

Aviva

Anina

EMnvikn Mpepiépa / Greek Premiere

Hvwpévo Baaikeio / UK, 2017, 21', DCP, ‘Eyxp. / Color
Me rxo / Sound, Xwpig diahdyoug / No dialogue
>knvoBeoia / Direction: Alcaeus Spyrou

Tupiopévn ndvw o€ GopTNyd MAOIO, N TaIVIa ANOTOAUA €va WUXOYEWYPA-
@IKO TaEdI akoAouBWVTAG Uia EUNopIKA dladpoun aIdVWY Kal Kataypdpo-
VTag TO axaveég Blounxavikd Tonio Kai TiG oKIEG Nou GEPVEl oTn {wA.

Shot onboard a container ship, the camera embarks on a psycho-geo-
graphic journey of a centuries-old trade route, documenting the vast indus-
trial landscape and the shadows it bring to life.

‘Otav neBdve Ba teleidoel o kéopog

When | Die the World Ends

ABnvaikn Mpepiépa / Athenian Premiere

EMG3a, Zoundia, Aavia / Greece, Sweden, Denmark, 2018, 15'
DCP, 'Eyxp. / Color, Me ixo / Sound, AyyAikd / English
2knvoBeoia / Direction: Jennifer Rainsford

Mia yuvaika kal évag dvdpag Bpickovtal o€ éva autokivnTo, 0dNywvTag
napaNiakd otnv ABrva. Eival vwpig 1o npwi kal Joiddouv TOaKwHEVOI. XTO
PadIOPWVO AKOUYETAI JIa EKMOWNA YIa TO TEAOG TOU KOGHOU. ZTaATOUV GTO
Aigdvi dinAa o€ éva auTokivNTO PE PACKA YOPIMa OTO MPOCKEPAAO Tou 0dn-
you. = Awoman and a man are in a car, driving along the ocean in Athens.
It is early morning, they seem to have been fighting. On the radio is a show
about the end of the world. They stop in the harbor next to a car with a
gorilla mask over it's head rest.



Eidikég MNpofolég
9

To Tunpa «Eidikég MpoPBoAég» eival akdun éva veooUoTaTo
TUAKG TOU QPECTIBAA Mou TOMOBETEN TNV TEXVN OTO EMIKEVTEO
TOU. Ta @IAU VIO TIG TEXVEG unopoUv va gival cuvapnacTIkg
Kal va npokaAouv Tn okéwn. Aev anoAapBdavouv OAol To va
nnyaivouv o€ Jouceia N YKAAEQ! yIa va KATAVAAWCOUV TEXVN
kal auto eival o kUpIog AGYOQ yia TNV EMIACYN Pag, Wia npoond-
Bela va evid&oupe TNV TExvn oTo CIVEPd. Talvieg yia Taivieg,
TAIVIEG UECQ OE TAIVIEG, TAIVIEG yIa TN pwTOypaPia, TAIVIES yIa
IDIOPUEIC €IKAOTIKOUG, TAIVIEG KIVOUREVWY OXEQIWV yia didon-
O [JOUCIKA CUYKPOTAWATA, TAIVIEG VIO OXOAIKEC UMAVTEC Kal
TAIVIEC YIO QVTIKOUPOPUICTIKEG TPAYOUDIOTPIEC ANOTEAOUV TIG
YONTEUTIKEG MPOTACEIC TOU TUAPATOC.

Niva BeAlypddn

“Special Screenings” is yet another newly-introduced section
of the festival that places art at its epicentre. Films about the
arts can be fascinating and thought-provoking. Not all en-
joy going to museums or galleries to consume art and this
is the main reason for our choice, an effort to integrate art
into cinema. Films about movies, films inside movies, films
about photography, films about ingenious artists, animated
films about famous music bands, films about school bands
and films about maverick singers are the alluring suggestions
of the section.

Nina Veligradi
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lkapt lNouivo-
YKpavt: oAa ¢pw-
toypa¢gilovtal

Garry Winogrand:
All Things are Photographable

EMnvikn Mpepiépa / Greek Premiere
Nrokipavtép / Documentary, HMA /
USA, 2018, 90', DCP, Eyxp. / Color
Me nxo / Sound, AyyAikd / English

ZknvoOeoia / Direction

Sasha Waters Freyer
dwroypagia / Cinematography
Eddie Marritz

Movrag / Editing

Sasha Waters Freyer

"Hxog / Sound

Urban Post Production

Mouoikn / Music

U2, R.E.M., Bob Dylan, Luna, Bob
Seger, Steve Winwood,

Ethan Winogrand,

Wolfgang Amadeus Mozart
TuppeTéxouv / Participating

Geoff Dyer, Jeffrey Fraenkel
Susan Kismaric, Erin O’Toole, Tod
Papageorge, Leo Rubinfien, Jeffrey
Henson Scales, Laurie Simmons
Matt Stuart, Matthew Weiner
Mapaywydg / Producer

Sasha Waters Freyer

MpoéAeuon Taviag / Film Source
Sasha Waters Freyer

O kdap! MouivoykpavT eival icwg 0 CNUAVTIKOTEPOG XPOVIKOYPAPOG
NG APEPIKNG WeTd Tov Aeutepo Maykbopio MoAepo. O pwToypapieg
Tou —ano Toug dpduoug TG Néag YopKNG €wg TIG eKTACEIC Tou TEEag
Kal TNV KapdIid Tou XOAlyouvT— anoTeAolv éva euBPIBES Kal MOAUNAOKO
NMoPTEETO VoG €Bvoug ot PeTARaon. H unépoxn kai wnpen patd g
Zdoa loudtepe Ppdiep otov GvBpwo Kal To €pY0 TOU XPNGIUONOIET
OTATIKEQ EIKOVEG, anoondouaTa and OIKOYEVEIOKA BIVIEO Kal anoka-
AUMTIKEG NXOYPAPoEIG, Nou avakaAu@Onkav npdogpata, yia va ano-
TUNWOEI yiaTi NoANoi Bewpolv Tov MouivoykpavT wg Tov EURANUATIKO
PWTOYPAPO TNG YEVIAG ToU, aANG NapdAAnAa Oev dIoTACe! va OeiEel TiIQ
nio akavBwdeIg NTUXEG TN {wNG Kal TNG KAPIEPAC TOU.

Garry Winogrand may be the foremost chronicler of post-World War
Il America. His photographs — from the streets of New York to the ex-
panses of Texas and the heart of Hollywood - provide a rich and com-
plex portrait of a nation in transition. Sasha Waters Freyer’s gorgeous
and lively look at the man and his work uses stillimages, home movie
footage, and revelatory recently discovered audio recordings to illus-
trate why many consider Winogrand to be the central photographer of
his generation, but doesn’t shy away from the thornier aspects of his
life and career.

Sasha Waters Freyer // Extog and @wToypdpog Kal VIOKIUAVTERIGTPIA, N
Y doa MoudTepg Opdiep eival n npdedpog Tou Turuatog GwTtoypagiag kai Kivn-
patoypdgou oto Maveniothpio Virginia Commonwealth. Opicel To €pyo TG wg
«VTOKIUQVTER YIa NEPIBwPIaKOUS, anPOodpPooToUg Kal KaBnuePIVOUG NMPwTo-
noépoug». // In addition to being a photographer and a documentary filmmaker,
Sasha Waters Freyer is the Chair of the Deparment of Photography and Film
at Virginia Commonwealth University. She defines her documentary work as
“non-fiction films about outsiders, misfits, and everyday radicals.”

Eideg tnv tawvia
pou;

Have You Seen My Movie

EMnvikn Mpepiépa / Greek Premiere

Nrokiuavtép / Documentary, Hvwpévo
Baoieio / United Kingdom, 2016, 136"
DCP, Eyxp., Acnpoépaupo / Color, black
& White, Me nxo / Sound

ZknvoOeoia / Direction

Paul Anton Smith

Tevaplo / Screenplay

Paul Anton Smith

MovTtdg / Editing

Paul Anton Smith

‘Hxog / Sound

Paul Anton Smith Ben Hurd, Tom
Sedgwick, Christian Curtis
Mapaywyoég / Producer

Paul Anton Smith

MpoéAeuon Taviag / Film Source
Paul Anton Smith

‘Eva ouvapnaoTikd povtdad payikoy oTiyuwy and Ty IoTopia Tou Ki-
vnuatoypd@ou, To onoio dlepeuvd OAOKANPEN TNV eUneIpia Tou va mn-
yaivel kaveig civepd: aviAika aydpia nou npocnaboulv va Prouy e Uia
aiBouca yia va douv Aiyo yupvo, eEednTnuUéveg dIAPWVIEG OTIG OUPEC,
naywtd COKOAATa Mou POPTWVOVTal O OICKOUC, Kal (PUOIKA Ta TPé-
IANep Kal n Tavia. Tavieq and kd&Be €idog NPORBANOVTAI EVW EPACTEG
ouvavTiouvTal, EyKANUATIEG KPURBOVTAl OTO OKOTADI KAl ArnopPOPNUEVA
aKPOATAPIA CUVEXICOUV VA NapaKoAouBouv.

An enthralling montage of magical moments of cinema-going ex-
tracted from movie history, exploring the entire film-going experience:
underage boys attempting to get in to a cinema to see some bare flesh;
pretentious debates in the queues; loading choc ices into trays, and of
course the trailers and the main feature. Films from every genre play as
lovers meet, criminals hide in the dark and rapt audiences watch on.

Paul Anton Smith // O Mo\ Avrov Zui0 €ival KivnuaToypagIoTAG Kal EIKACTH-
k&G nou yewnBnke otov Kavadd kai péver oto Aovdivo. ‘Exel epyacTel wg Bon-
006¢ povTép oto 24wpo installation Tou eikacTikou KpioTtiav MdpkAei The Clock
(2010) kar wg BaoikoG oxedIAOTAG KIVOUPEVWY oxediwv oTo Surround Sounds
(2015) ka1, o npdogarta, oto Six New Animations (2016) Tou 510U KAANTEXVN.
To Eideg v Tavia pou; eival n npdtn Tou Taivia peyéAou prikoug.// Paul Anton
Smith is a London-based filmmaker and visual artist originally from Canada. He
has previously worked as assistant editor on visual artist Christian Marclay’s 24-
hour video installation The Clock (2010), as well as lead animator on the same
artist’s Surround Sounds (2015) and, most recently, Six New Animations (2016).
Have You Seen My Movie? Is his feature debut.
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Ed® yia v’ akou-
cT®: N loTopia
twv Slits

Here To Be Heard:
The Story of the Slits

EMnvikn Mpepigpa / Greek Premiere

Nrokipavtép / Documentary, Hvwpévo
Baaikeio / United Kingdom, 2017, 86'
DCP, ‘Eyxp. / Color, Me ixo / Sound
AyyAikd / English

TknvoOeaoia / Direction

William E. Badgley

Movtdg / Editing

William E. Badgley

‘Hxog / Sound

Patrick Janssen

Mouoikn / Music

Ben von Wildenhaus, The Slits
Mapaywydg / Producer

Mark Vennis, William E. Badgley
MNapaywyn / Production
Moviehouse Entertainment
MpoéAeuon Taviag / Film Source
Moviehouse Entertainment

ol ¥EY

u To Eow yia v’ AkouoTa dinyeital Tnv IoTopia Twv Slits, Tou npwTou na-
YKOOWIWG NavK POK CUYKQOTAWATOC anoTeAOUUEVOU UbVO and yuvai-
KEQ, JEaa anod TIQ OIKEG TOUC ICTOPIES YIa TOV Aywva Toug, and Tov ap-
XIkO TOUG OXNUATIOPO KATA TN SIGPKEID TNG MPWTOMOPIAKNG ENOXNAG TOU
navk oto Aovdivo oTa Péoa TN OEKAETIAG TOU 70 PJEXQI TNV ENAVEVWON
Toug T0 2005... H nepiodog autn TeAeitvel To 2010 pe To BAvaro Tng
TpayoudioTpiag Apl An and kapkivo katd Tn JIAPKEIC TwV YUPIOPATWY
auTou Tou VTOKIWavVTEP. BaoiCeTal oe apxelakd UNKO, adnOCIEUTEG €
KOVEC Kal OUVeVTEUEEIG We TIG Slits padi pe Toug BaciNGOEG TOU NAvK,
€EQIPETIKOUG Napaywyous, akadnUaikoUg Kal KOANTEXVEC EUNVEUCHE-
voug anod Tig Slits. ©a 1o neplypd@ape e pia pdon g idiag g Apl
An: «Aev giyal dw yia v’ ayannBw, ial 3w yia v’ aKOUOTW».

Here to Be Heard tells the story of The Slits, the world’s first all girl
punk rock group from their original formation during the pioneering
days of punk rock in mid "70s London, through their individual stories
of struggle, to the reformation of the band in 2005... a time period that
ends in 2010 when singer Ari Up died of cancer while trying to make
this film. This story, a mix of archival footage, never before seen im-
ages, and interviews with the Slits along with punk rock royalty, ex-
traordinary producers, scholars and those influenced by The Slits, can
be best described by a quote from Ari Up herself: “I’'m not here to be
loved, I'm here to be heard.”

William E. Badgley // O OuiNap E. MNATtgAel ékave VIOKIJQVTER yia TV Tn-
Aebpaon npoToU EekIVAoel va KAVe! TIG SIKEG Tou Taivieg. Eivar o IBIoKTATNG Tou
Documentary Center, evég ypageiou napaywyng, kai Tou Molasses Manifesto,
JIa eTaipeiog napaywyng kal dIoKoypapIkng eTkETag. // William E. Badgley
made documentaries for network television before starting to make his own
films. He is owner of The Documentary Center, a production office, and Molas-
ses Manifesto, a production company and record label.

To X6Awyouvt
tou XitAep

Hitler's Hollywood

EMnvikn Mpepi€pa / Greek Premiere

Nrokipavtép / Documentary, Meppavia
/ Germany, 2017, 105', DCP

‘Eyxp. / Color, Mg nxo / Sound

leppavikd / German

ZknvoOeoia / Direction

Rudiger Suchsland

Xevapio / Screenplay

Rudiger Suchsland

dwroypagia / Cinematography
Anne Blrger

Movtag / Editing

Ursula Purrer

Mapaywyég / Producer

Martina Haubrich

Mapaywyn / Producer

Looks Filmproduktionen, ARTE/ZDF
A@nyntég / Voice Over

Rudiger Suchsland, Hans-Henrik
Wohler, Rike Schmid, Frances
Lefebure, Steef de Bot, Sigrid ten
Napel, Jeroen Van Dyck
MpoéAeuon Taviag / Film Source
Wide

= O Kivnuatoypdgog Tou Tpitou Pdix Atav pia unepBoAIkA AOYOKPIUE-
vn Blounxavia, aANa Tautdxpova NoBoUce va Yivel €va avTioToIXo YEP-
Javiko €pYooTAoIo KATAoKEUNG oveipwy. MNapriyaye, eTagu dAMwy, TO
vadioTiko blockbuster Mivxdoulev, kat’ aitnua Tou Mdle MKEUNeAS.
Edpaiwoe TiIq dIkEQ Tou dlacNUSTNTEG Kal XPNOIUONOIOUCE Ta Mo OUY-
XPOVa €PYOAEID TOU PAPKETIVYK. To XOAiyouvT Tou XiTAgo apnyeital Tnv
I0TOPIa TNG MIO CNUAVTIKAG Kal OPAPATIKAG NEPIGAOU TNG YEPHAVIKNAG
KIVNUATOYPAPIKAG IoTopiag. Ma dAN pia popd, T EEPEI 0 KivnuaToypd-
(POG Nou €EIG eV EEPOULE;

The Third Reich cinema was a heavily censored industry and at the
same time longed to be a German dream factory. It produced, among
others, the Nazi blockbuster Miinchhausen, at the request of Joseph
Goebbels. It established its own celebrity star system and used the
latest marketing tools. Hitler’s Hollywood tells the story of one of the
most important and dramatic period in the German cinema history.
Once again, what does cinema know that we don’t know?

Riidiger Suchsland // O Pouvtiykep Zouxohavt eival leppavdg dnpooioypd-
®OG, KPITKOS KIVNUATOYPAPOU Kal oknvoBETNg. Mpiv and 1o XoAyouvr rou XiT-
A€ €iXe OKNVOBETAGCEI €va VTOKIJAVTED EYAAOU PAKOUG yia TO CIVEUA TNG An-
yokpartiag Tng Baiudpng, To From Caligari to Hitler (2015). // Rudiger Suchsland
is a German journalist, film critic and director. Before Hitler’s Hollywood, he di-
rected a documentary feature about the cinema of the Weimar Republic, From
Caligari to Hitler (2015).
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Koucapa-aneipo

Kusama-Infinity

EMnvikn Mpepigpa / Greek Premiere

Nrokipavtép / Documentary, HMA /
USA, 2018, 76', DCP, ‘Eyxp. / Color
Me rxo / Sound, AyyAikd, Japanese /
English, lanwviké

TknvoOeoia / Direction
Heather Lenz

Zevdapio / Screenplay

Heather Lenz

dwroypagia / Cinematography
Hart Perry, ltaya Hideaki,

Ken Kobland, Takeda Shinpei
Movrag / Editing

Ideno Keita, Takeda Shinpe,
Carl Pfirman, Heather Lenz
Sam Karp, John Northrup
Nora Tennessen

Mouoikn / Music

Allyson Newman

Mapaywyaég / Producer

Karen Johnson, David Koh,
Dan Braun, Heather Lenz
MpoéAeuon Taviag / Film Source
Dogwoof

B H Kopupaia auTn Tn oTIYUNA o€ NWAACEIG Yuvaika KAANTEXVNG NAyKo-
opiwg, n Mayior Kouodua Eenépace auéTPNTEC avTIEOOTNTEG NPOKEIUE-
VOU Va QEPEI TO PICOoNACTIKO KAANTEXVIKO TNG Opapa oTny Naykoouia
oknvA. ApoU auTti EpYACTNKE WG KAANITEXVNG yia NAvw anod €& deka-
€TieG, oruePa ol AvBpwnol oe GAOV Tov kKOCWO eNckENTovTal TA Infinity
Mirrored Rooms Tng og apiBuoug pekdp, kabBwe n Kouodua cuvexicel
va dNpIoUPYE kaBnuepIva.

Now the top-selling female artist in the world, Yayoi Kusama over-
came countless odds to bring her radical artistic vision to the world
stage. After her working as an artist for over six decades, people
around the globe are currently experiencing her Infinity Mirrored
Rooms in record numbers as Kusama continues to create new work
every day.

Heather Lenz // H cuyypa@éag, oknvoBETNG Kal Napaywydg Xedep Aevig
€xel NAB0C WE Ta VTOKIMAVTED Kal TIC BIOYPAPIKES TaIVIEG. Ayand TG I0TOPIEG
yia avBpwnoug pe dnIoupyikd PHUOAG nou Oev €xouv akoAOUBACE! TNV Nena-
TNPEVN. To PIKPOU PRKOUG VTOKILAVTER TNG YIa €vav EQPeUPETN NodNAATwY Back
to Back npotdbnke yia Ookap. H Aevtg éxel onouddoel IoTopia TG TEXVNG Kal
KOAEQ TEXVEQ. Enfong €kave PETANTUXIOKES OMOUSER OTOV KIVNIATOYPA(PO OTO
USC School of Cinematic Arts. // Writer, director, and producer Heather Lenz
is passionate about documentaries and biographical fims. She loves stories
about people with creative minds who have not walked the beaten path. Her
short documentary about a bicycle inventor, Back to Back, was nominated for
a Student Academy Award. Lenz has degrees in art history and fine arts. She
also earned an MFA from the USC School of Cinematic Arts.

Mnétu - Aéve
nwe eipat
ditagpopeTikni

Betty — They Say I'm Different

EMnvikn Mpepigpa / Greek Premiere

Nrokipavtép / Documentary

HIMA / USA, 2017, 52', DCP, ‘Eyxp.
Aonpoéuaupo / Color, Black & White
Me rxo / Sound, AyyAikd / English

TknvoOeaoia / Direction

Phil Cox

Kivoupeva Zxédia / Animation

Kash

Tevapio / Screenplay

Phil Cox

Movrag / Editing

Esteban Uyarra

Mapaywydg / Producer

Giovanna Stopponi for Native Voice
Films, Damon Smith,

Laurent Mini for La Compagnie Des
Taxi-Brousse, Danielle Maggio
MpoéAeuon Taviag / Film Source
Monoduo Films

= Me Toug UnavIKTIKoUG OTIXOUG TNG KAl Ta MNPOKANTIKA TNG pouxa, N
funk TpayoudioTpia Mnétu NTEIBIC ATav NoAU UnpooTd and Tnv enoxn
NG. YNEPBOAKE punpooTd, iowg. «Av n MnéTu Tpayoudouce onuepa Ba
riTav k&t oav Tn Mavtova i Tov Mpivg», €ypaye O TPOUNETIOTAC TNG
1¢al Mding N1éiBic otnv autoBioypagia Tou 1o 1989. O N1éIfic no-
VTPEUTNKE TNV MnéTu 10 1968 Kal ekeivn SIATAPNCE TO ENWVUUO TOU
JETA TO d1adlyid Toug. H Tavia nipe 10 dvoud g and Tov deUTEPO
dioko TNG nou KukAopopnoe 1o 1974, EoTiddel oToug AOYOUQ YId TOUG
onoioug autA N TOAUNEN sister Tng soul A@Nnoe TN oUCIKN Blounxavia
orta TéAn Tng dekagTiag Tou '70.

With her suggestive lyrics and audacious outfits, the funk singer Bet-
ty Davis is far ahead of her time. Too far, perhaps. “If Betty were singing
today she’d be something like Madonna; something like Prince,” wrote
jazz trumpeter Miles Davis in his 1989 autobiography. Davis married
Betty in 1968, and she kept his surname after their divorce the follow-
ing year. Betty — They Say I'm Different, named after her second studio
album, which was released in 1974, focuses on the reasons why this
“bold soul sister” left the music industry in the late 1970s.

Phil Cox // AnuioUpynoe Ty eTaipeia «Native Voice Films» 1o 1998. Ta teheu-
Taia 20 xpoévia epyaeTal WG oKNVOBETNG Kal Napaywyos BPaBEUUEVWY TNAED-
NTIKAV Kal aveEaptnTwy Taviwv. // He created Native Voice Films in 1998. For
the last 20 years, he has worked as a director and producer of award winning
television and independent films.
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ZknvoOeoia / Direction
Robert Pietri, Tony Jannelli
Tevapio / Screenplay
Marina Donahue

Movrag / Editing

Robert Pietri, Lee Terwilliger
Mapaywydg / Producer
Marina Donahue

Robert Pietri, Tony Jannelli
Lee Terwilliger, Tara Pietri
MpoéAeuon Taviag / Film Source
Valery Amborski

O Velvet Underground
nai§av cto oxoAeio pou

The Velvet Underground Played at my High School

EMnvikn Mpepiépa / Greek Premiere
KivoUpeva Zxédia / Animation, HIMA / USA, 2018, 8', ProRes, Acnpdéuaupo /
Black & White, Me rnxo / Sound AyyAikd / English

B AUTA n TaIVia PIKPOU UAKOUG JIAG yIa TNV MEWTN cuvauAia Twv Velvet
Underground, 10 1965, pe KoivO Toug cokapiopéva naidid o éva yu-
pvdoio, oe éva npodortio Tou Niou TZépoed. = This animated short re-
counts the Velvet Underground’s first gig — in 1965, in front of a crowd of
shocked kids at a suburban New Jersey high school.

Tony Jannelli // Eival dieubuvtig Tou TuRpaTog Kivnuatoypdgou oto MavenioTi-
uio Tisch Tng Néag Yopkng. Eival cevapioypd@og Kai oknvoBétng. // Tony Jan-
nelli is currently head of the cinematography department at New York University’s
Tisch School of the Arts. Writer and director.

Robert Pietri / O Robert Pietri éxel epyaotei oe dia@nuioTiKG NEGTEKT yia Ao-
yaplaopd Tou Amazon Studios kar Tng Néag Yopkng PETd TNV OAOKApWwoN Twv
onoudwv Tou oto Maveniotipio g Néag Yopkng. // Robert Pietri has been work-
ing on commercial projects for the likes of Amazon Studios and the City of New
York since graduating from N.Y.U.’s graduate film program.

TknvoBeoia / Direction Caroline
Poggi, Jonathan Vinel

Xevdaplo / Screenplay

Caroline Poggi, Jonathan Vinel
dwroypagia / Cinematography
Marine Atlan

Movrag / Editing

Caroline Poggi, Jonathan Vinel

‘Hxog / Sound

Tristan Pontécaille

Olivier Voisin, Victor Praud
H6onoioi / Cast

Lucas Doméjean, Nicolas Mias
Pablo Cobo, Marylou Mayniel
Mapaywyog / Producer Emmanuel
Chaumet

MpoéAeuon Taviag / Film Source
Ecce Films

> w7

Metda to oxoleio
After School Knife Fight

EMnvikn Mpepiépa / Greek Premiere, MuBonAaaia / Fiction, FaAAia / France,
2017, 21', DCP, ‘Eyxp. / Color Me rxo / Sound, lNaAAikd / French

u H Aetiola, o Poka, o Niko kai o NaéA éxouv dikn Toug undvra. Qg ouvh-
Bwe, cuvavtiolvtal apyd To andyeupa yia npdRa o€ pia ardva. H pndvra
OUwe ouvtoua Sev Ba undpxel. ©a avaykacTolv va diaAuBouv eneidn n
AeTiola peTakopidel yia onoudég. AuTh €ival n IoTopia TECCAPWY VEAPWY
evnAIKwv nou dev BENouv va nouv avrio. © Laétitia, Roca, Nico and Naél
are in a band. As per usual, they meet late afternoon before rehearsal in
a vacant lot. The group will soon no longer exist; they will be forced to
disband because Laetitia is moving away to study. This is the story of four
young adults who do not want to say good-bye.

Caroline Poggi, Jonathan Vinel // Tevvnuévog 1o 1988 otnv TouAoug, o Jonathan
onoudace povtdd oto La Fémis. H Caroline yewnBnke 10 1990, otnv enapxia
Ajaccio. Znoudace oto Maveniotipio Paris IV kal oto Maveniothuio Tng Kopolkng.
Kai o1 500 eixav okNVOBETACEI APKETEQ TaIVIES WIKPOU Wrikoug (Chiens for Caroline,
Notre amour est assez puissant for Jonathan), npotoU apxicouv va oknvoBeTouv
pagi. // Bornin 1988 in Toulouse, Jonathan studied editing at La Fémis. Caroline is
born in 1990, in Ajaccio. She studied at Paris IV University and at the University in
Corsica. Each of the two separately directed several short films (Chiens for Caro-
line, Notre amour est assez puissant for Jonathan), before directing together.



>
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EAMnvikn Mpepiépa 1ng
anokarteoTnuévng koniag / Greek
Premiere of the restored film

MuBonAaaoia / Fiction, Itahia - FaAAia
/ Italy - France, 1960, 105'

DCP, Acnpéuaupo / Black & White
Me nxo / Sound, ItaAikd / ltalian

ZknvoOeoia / Direction

Mauro Bolognini

Zevapio / Screenplay Vitaliano
Brancati, Pier Paolo Pasolini
Movtag / Editing Nino Baragli

‘Hxog / Sound Franco Groppioni

Mouaoikn / Music Piero Piccioni
Mapaywyoég / Producer Alfredo
Bini, Cino Del Duca

H@onoioi / Cast Marcello
Mastroianni, Claudia Cardinale
MpoéAeuon Taiviag / Film Source
Compass Film, Instituto Luce
Cinecitta

(‘LUCE

Mnel Avidvio

Il Bell'Antonio

>1nv Katdvia Tou IrahikoU NoTou, ol yuvaikeg Baupddouv kai
(avtaciovovtal Tov Avtovio, Bewpwvtag Tov Aov Zoudv. Ekeivo
ONWE Mou Kal ol YOVEIG Tou OV yvwpidouv eival OTl EXEl ENICTREWEI OTN
YEVETEIPG TOu anod TN Pbun Adyw TNG 6eEOUANIKAC avikavotnTag Tou.
To CUVOIKEDIO PIE TNV KOGPN TOU CUKBOACIoyPd@OU TNG NOANG, TO OMoio
0 veapOg Ba dexBei xovTag epwTeUBE] TNV OOPPN KoMéAa anod uia
pwToypagia TNg, Ba Tov PEPEI o€ YapoU Kolvwvia padi Tng aAAG Kal
QVTIUETWNO LE TOV UEYaAUTEPO (PORO Tou. Mnopei va gavei d&log Tng
KaTaywyng, Tou GUAoU, Tou BpUAou Tou;

At Catagna in the south of Italy, women admire and fantasize about
Antonio, considering him to be a Don Juan. Like his parents, what they
do not know is that he has returned to his hometown from Rome due to
his impotence. An arranged marriage with the local notary’s daughter,
which the young man concedes to having fallen in love with the pretty
girl through a photograph of hers, gets him in matrimony with her but
also facing his greatest fear. Can he prove worthy of his descent, his
sex, his legend?

Mauro Bolognini / O Mdoupo MnoAovivi yewnBnke 1o 1922. Xnoudace
apXITEKTOVIKNA ot DAWPEVTIQ, Kal oknvoypagia kal cknvobeoia oto Centro
Sperimentale di Cinematografia otn Pwun. Extog anod Tig 30 nepinou Tavieg
nou YUPIOE, OUVEPYALOUEVOG APXIKG OTO oevapIo pE Tov MadoAivi, SOUAEWE
enfong oto B€atpo, TNV dnepa kal v TnAedpacn. To MreA Avidvio Bewpeital
TO aplotoUpynud Tou. MéBave 1o 2001. // Mauro Bolognini was born in 1922.
He studied architecture in Florence, and set design and direction at Centro
Sperimentale di Cinematografia in Rome. Apart from his over 30 fims, initially
collaborating with Pasolini on script, he also worked in theatre, operaand TV. /I
Bell’Antoniois considered his masterpiece. He died in 2001.

Me apopur Tov eoptacuo TG Maykdopiag Huépag OnTIkoakouaoTIKNG KANPOVO-
pIdg otig 27 OktwPpiou // On the occasion of the celebration of the World Day
for Audiovisual Heritage on the 27th of October
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[MapaAAnheg ekOnAwoelg

Mapackeur; 19 OktwPpiou

Aeutépa 22 Oktwfplou

15:00-17:00 //

Masterclass ®iAin MkpavTpi€ (ckNVoBETNG)

O KIvnuaToypd@oc we TEXvN TG aiobnong

«Eival To owua pou autd nou divel npdoacn otnv
Tavia. H ypaen Tou cevapiou, ol nBornoioi, N napa-
KoAoUBNoN OAWVY TWV KIVAGEWV ECW TWV OMOIWV UE
ANAcXOAEl N Tavia Kal EICEPXETAI OTO cwUa Pou. H
Tavia eival 0w, PEoa You. XTo XépI You. Eival énou
Bpiokoual ki eyw. Mepipével. Kabwg yupidw Tnv Tar-
via, oI nBonoloi mdvovral oTo PwS Tou. To CWua
TOUG, N PWVN TOUG, Ol XEIPOVOUIES TOUG, OI EMIBUPIEG
TOUC PIATPAPOUV TNV Talvia Nou Lo EEQEUVEI Kal e
eKNANooEl. Eival autd To BAEuUa nou Kataypd@el kal
JE TUPAWVEL. ‘ETol, TOUG akoAOUBW WNAQPWVTAG pia
Taivia, mou dev TNV avayvwpicw na.»

Xwpog: Taviobrkn Tng EAMGdog, Aibouca A'

Y uvToviopdG: louhia Mépunyka, akadnuaikoe
BewpnTIKOS MOAITICUIKWOV Znoudwv

EAeUBepn icodog

19:00 //

Eykaivia ékBgong MNwpyou Zidka
Zwypapiovrag v 066vn

AiGpkeia: OkTwRPIog—NoEuRPIOg

Xwpog: TaviodBnkn Tng EMGdoc, Mouceio
EAelBepn eicodog

Yd4BBato 20 Oktwfpiou

12:00 //

MapTi: Zkdoe Kal naige niavo

MdpT PeTd TNV NPOROAA TNC TaVIAG KAOE Kai naiée
ridvo, pe tov Philipp Jedicke ota decks yia éva -
kPO apiépwpa otov Chilly Gonzales

XWPOG: ZKOUPAKI (ZKoupd 47, KohwvAki)

9:45-18:00 //

Huepida: Digital Cinephilia in the Archives
European cities from grain to pixel

270 mAaiolo Tou |-Media-Cities n TavioBnkn Tng EA-
Aadoc kal To Epyactripio OnmiKoakouoTIKwY Méowv
Tou Turuatog Enikoivawviag kar MME, EBviké kal Ka-
nodiotpiakd Mavemiomipio ABnvay, dIopyavmvouv
o1iq 22 OkTwPpiou TNV nuepida Digital Cinephilia in
the Archives: European cities from grain to pixel.
Xwpoc: TavioBrikn Tng EMAddog, Aibouca A'

H nuepida Ba dieEaxBei ota ayyAKd

EAelBepn eicodog

Tpitn 23 Oktwfpiou

19:30-21:30 //

Mapouciacn BiBAiou Mwpyou Zidka

OuIAnTES: Asdvn BIBAAN (kaBnynTtpia TnG ZXoAg
Kahwv Texvawyv), Bwudg Wippag (cuyypapéag)
Nikog XatbnouAog (oKNVOBETNG Kal JETAPPACTNG)
Apnyntig: Néva Mevin (nBonoiog)

Mapaockeur] 26 OktwPpiou

15:30-17:30 // Masterclass ZiaoAoU kou6
(oknVOBETNG, cuyyPAPEQS, aKadNUAKOR)
Documentary novels on filming and writing
Xwpog: TavioBnkn Tng EANGdocg, Aibouca A'

Y uvToviopog: louhia Mépunyka, akadnpaikog
BewpnTIKOS MONTIOUIKWY ZNoudwV

Yd4BBato 27 OktwPpiou

12:00-14:00 //

Masterclass Mapk Pananopt (cknvoB€ng)
Artifice—an Alternate Reality

Xwpoc: Exile Room

JuvToviopog: Bahepu Kovrdkou, Aéonoiva Mauidkn

Friday 19th of October

15:00-17:00 //
Masterclass Phillipe Grandrieux (director)
The cinema as an art of sensation

“It's my body that gives access to the movie. The
writing of the screenplay, the casting, the scouting
of all the movements through which the film occu-
pies and enters my body. The film is there, in me. In
my hand. It is everywhere | am. It is waiting. While
filming, the actors are caught in its light. Their body,
their voice, their gestures, their desires, filter the film
that escapes from me and dazzles me. It is this glare
that registers and blinds me. | then go with them,
with the actors, groping a film that | do not know
anymore.”

Venue: Greek Film Archive, Venue A'

Moderator: loulia Mermigka, scholar

Theorist and Cultural Studies

Free admission

19:00 //

Opening of Yorgos Ziakas’s exhibition
Painting the Screen

Duration: October—November

Venue: Greek Film Archive, Museum

Free admission

Saturday 20th of October

12:00 //

Party: Shut Up and Play the Piano

Party after the screening of the film, with the Philipp
Jedicke shortly on decks for a small tribute to the
music of Chilly Gonzales

Place: Skoufaki (47 Skoufa str., Kolonaki)

Monday 22nd of October

9:45-18:00 //
One-Day Conference: Digital Cinephilia in the
Archives, European cities from grain to pixel

In the context of I-Media-Cities, the Greek Film Ar-
chive in collaboration with the Laboratory of Audio-
visual Media of the Department of Communication
and Media Studies, National and Kapodistrian Uni-
versity of Athens, organises on October 22 one-day
conference Digital Cinephilia in the Archives: Euro-
pean cities from grain to pixel. The Conference will
be conducted in English

Venue: Greek Film Archive, Venue A'

Free admission

Tuesday 23rd of October

19:30-21:30 //

Book Presentation Yorgos Ziakas

Speakers: Leoni Vidali (professor at the School of
Fine Arts), Thomas Psyrras (novelist), Nikos Chatz-
opoulos (director and translator)

Narrator: Nena Menti (actress)

Friday 26th of October

15:30-17:30 // Masterclass Xiaolu Guo
(director, writer, academic)

Documentary novels on filming and writing
Venue: Greek Film Archive, Venue A'
Moderator: loulia Mermigka, scholar
Theorist and Cultural Studies

Saturday 27th of October

12:00-14:00 //

Masterclass Mark Rappaport (director)
Artifice—an Alternate Reality

Venue: Exile Room

Moderators: Valery Kontakos, Despina Pavlaki
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To 90 PeoTiIBAA Mpwrtonopiakou Kivnpuaroypagou
™G ABnvag guxapiotei Toug: / The 9th Athens
Avant-Garde Film Festival wishes to thank:

Tnv Ynoupyd MoNmiopou kar ABAnTiopoU Mupaivn
Zopund / Minister of Culture and Sports Myrsini Zorba

Tnv Mpoiotapévn AiebBuvong MapaoTaTikwv TeExvwv
kal Kivnpatoypdgou Tou Ynoupyeiou MoAimiopou kai
ABAnTIopoU Tiva Moxit¢n / Head of the Directorate of
Performing Arts and Cinema of Ministry of Culture and
Sports Tina Pischitzi

Tnv Nepipepeidpxn Atikng P€va AoUpou /
Regional Governor of Attica Rena Dourou

Tnv Avtinepipepeidpxn MoAimiopol Euayyehia
AnocTtoAdkn / Vice Regional Governor of Culture
Evangelia Apostolaki

Ta oteAéxn Tng EIdIKAG Ynnpeoiag Alaxeipiong

Tou MENM Atmikng kai 1d1aitepa Tov MpoioTtduevo
Anuntpn Apdon, kKaBwg Kal Toug AyyeAo ZnnAidTn,
Avdpéa Katoaviko, BaciAn Zrapdrtn kai ENlodBeT
Kwvotavtdkou / The executives of the Special
Management Service of the Regional Operational
Program of Attica and especially the Head Dimitris
Drosis, Angelos Spiliotis, Andreas Katsanikos, Vasilis
Stamatis and Elisavet Konstantakou

To lMaA\iko IvoTitouTo Tng ABrvag kai 181aiTepa TIg
Laétitia Kulyk kar MwAiva Moupartidou / French
Institute of Athens and especially Laétitia Kulyk and
Polina Mouratidou

To Bpetavikd XupBouUAio Kal Idlaitepa Toug Mapia
Manaiwdvvou kai Bayyéhn KpaBRapitn / British
Council and especially Maria Papaioannou and
Vangelis Kravaritis
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The embassy of Portugal and especially:
Jodo Ricardo Mendes
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The embassy of Ireland and especially:
Mendes Michelle Ryan
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Tn BiBn Xapitou, YneuBuvn MpoBoAig kai
Enikoivwviag / Vivi Charitou, Publicity and
Communication Manager
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To EKK kai 1diaitepa Tov Meviké AieuBuvtn BaoiAn
Koouoénouho kai Tov AieuBuvti Mpowbnong Kworta
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Tov MNwpyo Zidka Kai TIG EKDOOEIG OeUENIO

Tnv Authorwave kai 1d1aitepa Tov Mevikd AleuBuvtn
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Tn Weirdwave kai idiaitepa Tov Meviké AieuBuvtn Avtpga
Kovtapdkn
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Tig Tavio®nkeg: Tng MopTtoyaAiag kai 1d1aiTepa Tov
Sieubuvn José Manuel Costa, Tng ZepBiag kal 1diaitepa
Tov AleuBuvTn Tou apxeiou Aleksandar Erdelanovi¢ kai
Tov uneuBuvo Tou Mouoceiou Marjan Vucovic¢

Tig Etaipieg Aiavoung: Alpha Violet, Wide Management
Visit Films, Films Boutique, MK2, Portugal Film, Field
Vision, Sacrebleu Productions, Minds meet, Charades,
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Dogwoof, Monoduo Films, Gladys Glover, Quartett
Production, Arbelos, Urban Distribution
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Waters Freyer, Jean-Luc Godard, Philippe Grandrieux,
Xiaolu Guo, Philipp Jedicke, Gus Krieger, Marie Losier,
Valérie Massadian, Marta Mateus, Aurélien Peyre,
Caroline Poggi, Mark Rappaport, Joanna Rytel,

Bert Scholiers, BouBoUAa Xkoupa, Paul Anton Smith,
Alcaeus Spyrou, Jonathan Vinel, Daniel Vogelmann,
Ayyehog ®pavrdng, Laure Bourdon Zarader

I-media cities kai €101kd Tov Nicola Mazzanti
kal Davy Hanegreefs

Ta pén Twv Kpimikwv Enimpondv: Eva Orbanz, [6An
Avdpeddn, MayioU Tpikepidtn, Mark Rappaport,
Mevéhaog KapapayyiwAng, Ayyehog Ppavtdig,
Baoiing AoUBANng, Helmut Wietz, Nuno Sena, Miguel
Valverde, Catarina Cabral, Mafalda Melo (Indie Lisboa),
Tamdva Mannd, Aviu AngonoUAou, Aoukdg Katoikag
(NUxTeg Mpepiépag)
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